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Foreword

The biggest challenge of Chinese grammar for students and instructors of
Mandarin is arguably how to cope with the protean particle le (7). Is it one
morpheme or more than one morpheme? What are its origins? What are
its functions? Does it indicate tense? Aspect? Mode? Something else? Does
it only have one pronunciation? It is clear that, right from the outset, the
learner of Mandarin is confronted with a host of imponderables, and the
teacher is stymied by how to present this superficially monolithic particle to
his or her students in the most efficient way while not needlessly confusing
them with extraneous ideas and superfluous information.

Many great (and some not so great) linguists have tackled le, both as a
linguistic topic and as a pedagogical subject. Countless dissertations, theses,
and articles have been published on e, but they almost always focus on one
facet of this enigmatic particle or on a closely related group of features con-
cerning it. One of the most distinctive qualities of Chinese Aspectual Particle le:
A Comprehensive Guide is its unswerving determination to achieve complete
comprehensiveness in covering the quintessential particle le, as is signaled
by the subtitle.

The author, Chungeng Zhu, has had long experience in the classroom,
so he is familiar with the types of problems and difficulties that English-
speaking students face when striving to master the complexities of Mandarin
grammar. With that in mind, he coauthored A Chinese Grammar for English
Speakers, which has been very successful in helping learners come to grips
with the grammatical system as a whole. Having finished that task, he then
conceived of an entire book devoted to le as the linchpin for advanced studies
of Chinese grammar.

In the course of this extensive volume, the author leaves few le stones
unturned. He basically breaks le down into le; and le,, the former signifying
perfective aspect and the latter change of state. The first part of the book con-
centrates on the former and the second part on the latter. A separate chapter
demonstrates how le, and le, complement each other. The final chapter deals
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with the lexicalization of le, which shows how modern lexemes have been
formed on the foundation of le.

One of the most outstanding characteristics of Chinese Aspectual Particle
le: A Comprehensive Guide is the author’s method for presenting all example
sentences. He gives first the sentence(s) in Chinese characters, then the tran-
scription in Hanyu Pinyin (the official romanization of the People’s Republic
of China), followed by the English translation. The illustrative sentences are
apt, and the English translations are accurate and made with an eye to con-
veying the grammatical issues at play. What pleases me most of all, however,
and what is missing from many textbooks and guidebooks for the study of
Sinitic languages, including Mandarin, is the inclusion of the Hanyu Pinyin
transcription.

The author takes Hanyu Pinyin very seriously, and I commend
him for that. He has relied on the official “Basic Rules for Hanyu Pinyin
Orthography” (Hanyu Pinyin zhengcifa jibén guizé iEHf 5 1E 14 i3k AL A
M) promulgated by the Commission for Pinyin Orthography of the State
Language Commission of the PRC. These rules are readily available in the
back of all bilingual Chinese dictionaries in the ABC Series published by the
University of Hawai‘i Press. The author has repeatedly checked the tran-
scriptions of the Chinese sentences to ensure the greatest possible accuracy.

I cannot emphasize too strongly how important it is to have reliable
Hanyu Pinyin transcriptions for all proper nouns, titles, illustrative sen-
tences, and cited texts in Chinese characters. In the first place, there is no
guesswork or ambiguity about how to pronounce the Chinese characters,
and students do not have to waste time looking up the readings of charac-
ters, some of which can be highly refractory.

In addition to the ten chapters of the book that present the diverse roles
of le in modern Mandarin grammar, there is a straightforward Preface that
provides a lucid exposition of the practical aims of the volume and an illu-
minating Introduction that offers insightful comparative remarks regarding
English and other Indo-European languages vis-a-vis Sinitic languages (the
author is cognizant of this theme throughout the book), a succinct overview
of aspect in Chinese, and a sketch of the development of le throughout
history, tracing the grammatization of /e to the Eastern Han dynasty (25-220
CE) and demonstrating how it evolved from a verb into an aspectual particle,
with precise quotations from relevant texts along the way. The Introduction
concludes with a conceptual approach that puts le, and le, in the context of
their use in Mandarin.

The layout of the book is designed to make it easy for the reader to detect
the fine nuances of the various applications of le, with shaded headings and
colored type for salient items. Aside from the Hanyu Pinyin romanizations
that I have highlighted above, another unusual distinguishing feature of this
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volume is that the hundreds of example sentences are interesting in their
own right. They are not, as is often the case with many language textbooks,
dreary and dull and boring. Rather, they offer the prospect for learning
a considerable amount of valuable knowledge about the intersection of
Western and Eastern culture. In other words, with his example sentences, the
author is not merely concerned with conveying some grammatical point, but
he also takes delight in presenting to his readers materials that are edifying
and stimulating.

The Bibliography at the end of the volume affords evidence of the sub-
stantial scholarly resources upon which the author has drawn in the devel-
opment of this impressive volume.

Everyone involved in the study and teaching of Mandarin can be
grateful to Chungeng Zhu for having written Chinese Aspectual Particle le:
A Comprehensive Guide. On the surface, it may seem as though he was only
writing an esoteric, virtuoso tome on a two-stroke character (7). As one is
drawn through its captivating pages, however, one soon realizes that what
he has achieved is nothing less than the ample explication of one of the
thorniest conundrums in Chinese linguistics—how to understand le.

Victor H. Mair
University of Pennsylvania



Preface

Chinese has no verb conjugation; it relies on aspectual particles to express
how an action or state relates to the flow of time. This use of aspectual par-
ticles is perhaps the single most significant difference between Chinese and
Indo-European languages. Of the Chinese aspectual particles, 7 is the one
most frequently used; it is notoriously elusive for non-native speakers to
grasp. This book presents a systematic analysis and detailed illustrations
of the usages of 7. It attempts to assist non-native speakers, particularly
English speakers, in overcoming this major obstacle to learning Chinese.

T occupies a special place in modern Chinese. 7 is easy to write, con-
sisting of just two strokes, but its seeming simplicity is deceptive. 7, as an
aspectual particle, is derived from the verb T, which means fo end or to com-
plete. Grammarians today still differ on whether there is one T capable of
multiple functions, or two, three, or more 7. The elusiveness of 7 lies in
its erratic usages. T, placed after the verb, signifies a completed action; but
various factors, such as its relation to the verb, its interaction with certain
elements of a sentence, its use in discourse, or sheer idiomatic usages, can
determine when it is obligatory, incompatible, or optional. One may draw
general rules about its usages, but there are exceptions, and it is not always
easy to explain why it can or cannot be used in certain situations. In addition,
T is used at the end of a sentence to indicate a change of state, and thus it
concomitantly functions as a modal particle and may convey various moods
or attitudes of the speaker toward what is being said. It is hard to tease out
its ways of expressing different moods or feelings because so much depends
on the context in which it is used. In short, it is challenging to get to the
bottom of T, so much so that some grammarians compare 7 to Goldbach’s
conjecture, one of the oldest and best-known unsolved problems in number
theory.

This book, instead of being a theoretical study, is a pragmatic guide to
the usage of 7 for those studying Chinese as a second language. Complex
and intangible as it may be, 7 does not affect native speakers of Chinese
who intuitively know how to use it. But the Chinese way of using aspectual
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grammatical aspects is unfamiliar territory to English speakers, who are
accustomed to using inflections to express actions in relation to time and
state. They may easily take the post-verb 7 as an indicator of the past tense
and view the sentence-final T as a marker equivalent to the present perfect
in English. 7 is admittedly often rendered into the past tense or the present
perfect tense, but it does not perform in the same manner, nor does it express
exactly the same meaning as its English counterparts—not to mention a
whole host of issues surrounding its usages that have no parallel in English
and are only pertinent to Chinese. Thus, while presenting a systematic anal-
ysis and detailed illustrations of the usages of T, this book takes into full
account the challenges English speakers encounter in learning Chinese. It
draws ample comparisons between Chinese and English so the reader can
see the usage of T in perspective. It features a wealth of illustrative sen-
tences that demonstrate the use of 7 in various situations and contains a
wide range of vocabulary and abundant cultural information. It aims to
develop both a thorough understanding and an intuitive grasp of the usage
of 7.

This book is primarily intended for English-speaking college students
who have reached the advanced level or above in their study of Chinese
as a second language (college seniors or graduate students who major in
Chinese). It can serve as a main text or a supplemental text for a course
in advanced Chinese grammar or as a reference book for an upper-level
Chinese course. It tries to meet students’ needs and avoids jargon; all illus-
trations are accompanied by Pinyin and translations. This book also aims to
be useful to instructors of Chinese. It is pedagogically handy when teaching
and answering students’ many questions about the usage of 7, and some
individual chapters may be selected as reading assignments. Finally, schol-
ars and specialists may also take an interest in this book, which offers some
new interpretations about the usage of 7, particularly about how “7,” is
used as both an aspectual particle and a modal particle, and about its use in
discourse. The author is grateful to all those who use this book and hopes
they will find it helpful.

Chungeng Zhu
Suwanee, Georgia
July 31, 2018



Introduction

This book is devoted to one word: 7. Of all the words in modern Chinese,
T is arguably the most indispensable in Chinese as a system of language.
Chinese verbs are not conjugated; they rely on aspectual particles to describe
the state of action. Among aspectual particles, 7 has the critical role of sig-
nifying the occurrence and the completion of actions and a change of state,
which, in importance, is like the past tense and the present perfect tense
in English. As background information for our discussion of 7, let us first
define some grammatical terms and have a brief overview of the transforma-
tion of 7 and its basic functions in modern Chinese.

English tense and aspect

Tense and aspect are often mentioned together, but they are two different
concepts. The word tense comes from the Latin word tempus meaning time. It
refers to the absolute location of an action or event in time, which, in English,
is expressed by the inflection of verbs, also known as conjugation. English
has two tenses: the present and the past.

Lily likes Chinese literature.
RIS
Lili xihuan Zhongguo wénxué.

Lily liked drawing in high school.
&R, mEWEREE,

Zai gaozhong de shihou, Lili xthuan huihua.

These two sentences, through verb inflection, express what Lily likes at the
present, and what she used to like in the past. Verb inflection is sufficient to
indicate the time of action. English, strictly speaking, has two tenses; it has
no future tense. Future time is rendered by means of modal auxiliaries or
semi-auxiliaries, or by simple present or progressive forms.
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The word aspect comes from the Latin word aspectus, meaning seeing,
looking, and appearance. Aspect refers to how an action or event is viewed
with respect to the flow of time rather than to its actual location in time. It
describes the structure of an action or an event, either completed or in pro-
gress. English has two primary aspects: the perfective and the progressive.
Aspect is expressed by the combination of an auxiliary and a verb.

Lily has read many of Shakespeare’s plays.
w7 AR S P A BIE,

Lili dale hén dud Shashibiya de juzuo.

Lily is now reading A Winter’s Tale.
AR (= AN AR HF),

Lili zai da {Yi Ge Dongtian de Gushi) .

In the first sentence, has is an auxiliary and read is the verb; the sentence
denotes that the action has been completed recently or at the time of speak-
ing. In the second sentence, is is an auxiliary and reading is the verb; the sen-
tence shows the duration of an action. In English, tense can be expressed by
the inflection of verbs alone, but aspect always includes tense.

Chinese aspects

The traditional Chinese approach to language is lexical, focusing on the study
of words instead of grammar. Aspect is a new area of study in Chinese. The
first Chinese grammar, in the modern sense of the word, was Ma Jianzhong's
Mashi Wentong (& K Xid) , published in 1889. In this work, Ma attempted
to give a systematic account of classical Chinese grammar based on the Latin
model. One distinctive characteristic of Chinese, Ma noted, is that it relies on
B339 (auxiliary words) to indicate the temporal composition of actions, while
Greek and Latin are inflectional.

Since the publication of Ma’s book, Chinese grammarians have tried
to draw a grammar of modern Chinese through reference to Western lan-
guages. It is generally agreed that Chinese has no tense but has aspects;
certain words, known as aspectual particles or aspectual markers, can
express the state of an action. But grammarians differ on what should be
counted or included as aspects in Chinese. Wang Li, a preeminent scholar,
identified seven aspects, which he called 1% #2. Lii Shuxiang, another leading
scholar, singled out more than a dozen aspects, which he called #48. Li and
Thompson recognized four aspects in Chinese. No consensus about Chinese
aspects has been reached.

As Chinese is rapidly becoming a global language, an account of Chinese
aspects is needed. The Chinese Proficiency Test (HSK) lists five aspects in
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Chinese: the perfective, the transformative, the experiential, the durative,
and the progressive. This book endorses this classification; here is an illustra-
tion of each of them.

ik T =t ey (F2),
Ta dule yi ge xidoshi de {Shijing) .
He read The Book of Songs for an hour.

ik % (F42) 7o
Ta dawan (Shijing) le.
He has finished reading The Book of Songs.

ik it (%),
Ta daguo (Shijing) .
He has read The Book of Songs.

t—ik A (FE), —&%F R,
Ta yibian dizhe {Shijing) , yibian ting yinyue.
He is reading The Book of Songs while listening to music.

e ik (3F ).
Ta zai da {Shijing) .
He is reading The Book of Songs.

These five aspects are respectively expressed by the aspectual particles 7,
i$, %, and £. (Two of these five aspects are conveyed by 7.) Some of these
aspects do not have counterparts in English; others can be translated into
certain English tenses though they are not the same. One critical difference
that sets Chinese aspects apart from English tenses is that Chinese aspects do
not locate the action in time.

Grammatization of 7

Grammatization refers to the process by which a content word becomes a
function word. For example, in Old English, willan is a content word that
means to want, but in Modern English it becomes the auxiliary word will.
In Chinese, grammatization is called JE A, which literally means that some-
thing has lost the real physical matter of which it consists. Nouns and verbs
stand for objects and actions, and they are counted solid words (5 79).
Prepositions and conjunctions represent the relation between things or link
two things, and they are called empty words (/£ ). Many Chinese preposi-
tions are derived from verbs; some of them, such as % and &, still function
as both verbs and prepositions.
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T epitomizes grammatization in Chinese. In the Eastern Han dynasty
(25-220 CE), 7 began to be used as a verb, meaning fo end, to complete, to
settle, such as 2% 7 (to end) and 7 % (to settle). Here are three examples of
7 used as a verb—from Book of the Later Han ( {5 X% ) ), Jinshu Fu Xuan
Zhuan ( (& ¥ « 45 2%4) ), and the Tang poet Li Yu.

AZN AL, FREMAET,

Rén yudn z¢ nan sui, shi zong z¢& nan lido.

It is difficult to pacify the people afar and to solve a whole host of issues.
ATk, TEF, BEFAHTL,

Shéng zi chi, lido guanshi, guanshi wei yi lido ye¢.

If you have a child with disabilities, you are free from government
service, but you cannot easily avoid it.

AR T? ¥R D]
Chiinhua-qitiyu¢ hé shi liao? Wangshi zht dudshéo!
When will spring flowers and the autumn moon end? So many memories!

“X£ 7" means difficult to solve; 7 is a verb that means to end. ” T B F” means
to end or to exempt from doing government service; “&K % T” means that
which cannot be easily changed. The third example, a famous line, means
that the time of spring flowers and the autumn moon is beautiful, but it is
transitory. The poet, who was to die by order of the emperor, lamented the
destruction of his country.

During the Tang dynasty (618-907 CE), 7 began to be used as a comple-
ment. In the Collection of Dunhuang Bianwenji ( {#J2Z LK) ), T was often
employed after the main verb (verb + le) or after the object (verb + object + le)
to indicate a completed action or event.

—ART, THEALE?

Yi rén si le, hé shi zaishéng?

After a person is dead, when will he be reborn?

AART, HaEs,

Furén wén le, youzi b&ishang.

Upon hearing it, the lady still feels sad.
FHEBET, REAIAZ, EABEEERMT,

Zixu ji¢ meng lido, jian Wuwang chén zhi, sui cong dian shang qian yT ér xia.
Zixu interpreted the dream, which, he noticed, angered the King of Wu;
then Zixu lifted his robe as he walked away from the palace.

AEMBRMAT, HH @A NRL,
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Mulian ticha xiifa lifo, jiang shén bian ji ru shénshan.
Mulian shaved his beard and hair, and then left for the deep mountain.

In these sentences, 7 does not serve as the main verb but indicates that the
action expressed by the verb has occurred or is completed, which is similar
to how 7 is used as an aspectual particle. But one cannot say definitively
that 7, at that point, was already an aspectual particle, because within
“verb +1le” construction, 7 can be a verb serving as a complement.

Towards the end of the Tang dynasty, 7 began to appear in “verb +le +
object” form, which is the form of the perfective aspect today. In the Song
dynasty (960-1279 CE), T was very commonly used in “verb + le + object”
construction, which means 7 had completed its change from a verb to an
aspectual marker.

WA T AL, KBH.

Lin hua xi¢le chiin hong, tai congcong.

Flowers in the woods have shed their rosy spring color, in too much of
a rush.

b A RAL K, BT Ak,
Ruci chiin 1ai chiin you qu, bailido réntou.
Each spring thus comes and goes; my hair turns white.

AFAELE, ETATEAR,
Shi nian Hua Shan béngdao, yale bashi Ii rénjia.
This year the landslide of Mount Hua buried the houses within eighty Ii.

“HICH T A 4,” aline from Li Yu, is one of the few cases of “verb +le + object”
form that can be found in the Tang dynasty. The other two examples are
from the Song poet Ouyang Xiu, and from Quotations of Beijian ( {itif&
%) ). In these examples, 7 is an aspectual particle modifying the preced-
ing verb or adjective. During the Southern Song dynasty, 7 was also used
(verb + le + object + le) as a construction to denote a change of state, which is
how the transformative aspect is formed today.

While 7 has gained a new identity as an aspectual particle, it has been
continually used as a verb. In Chinese, aspectual particles, like many prepo-
sitions, are derived from verbs and can still function as verbs. Here is an
example of 7 used as a verb from The Dream of the Red Chamber ( {4t %) )
published in 1791.

ToetE EF AR, HRAT, TREF, BT, AT FELF, AA
T

K¢ zhi shishang wanban, hao bian shi lido, lido bian shi hdo; ruo bu lido, bian bu
hao, ruo yao hao, xt shi lido.
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You should know that, for all things in this world, the good is the end,
and the end is the good. If it does not end, it is not the good; if it is the
good, it must end.

This statement is the Daoist’s elaboration of The Song of the Good and the End
( {477 9K) ). 47 refers to the state of transcendence or enlightenment; 7 is
a verb that means to end: one has to give up or be free from all worldly pur-
suits or desires, such as fame or wealth, before one can be truly enlightened.

Today 7T is primarily used as an aspectual particle; it is used as a full
verb in some limited situations, typically about settling something.

BARFEET T,
Zheége anzi yijing lido le.
This case has already been settled.

In this sentence, the first T (pronounced lido) is a full verb; the second 7
(pronounced le) is an aspectual particle. You may also find the use of 7 as a
verb in some proverbs or fixed expressions, such as —7 & T (one ends, all
end), A7 AT (endless), —#% T X (end something by walking away), and #&
#7 7 ¥ (do something in a perfunctory manner).

Modern identity of 7

T is ubiquitous in Chinese today and is used in various ways, which raises
the question of whether there is just one T with multifunctions or several 7
that each exist as a separate entity. In grammatical functions, we may gener-
ally categorize 7into “ 7,” and “ 7 ,,” which respectively form the perfective
and the transformative aspects in Chinese.

(1) “ T 1"

“7,” forms the perfective aspect that denotes the occurrence or the com-
pletion of an action. For convenience’s sake, we may simply say that 7 ,”
indicates a completed action. “ T ,” is positioned between the verb (or some
adjectives) and its object, so it is known as verbal- T (3 & 7).

A AT E M Kk,

Gelunbu faxianle Mé&izhou dalu.
Columbus discovered America.
AAET R LT HEME L,

Wiyuehuahao daodale Xinyinggélan.

The Mayflower arrived in New England.
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AEBRET(RLEZT),
Jiéfeixun qicdole Duli Xuanyan) .
Jefferson drafted the Declaration of Independence.

(B RZF)REAT —H LBHA,
(Ziwo zhi G&) daibidole yi zhdng M&igud jingshén.
The Song of Myself represents the American spirit.

In the first three sentences, “ 7,” indicates completed actions. In the fourth
sentence, “ 7 ,” denotes that the action has occurred. “ 7 ,” does not show the
internal structure of an action, nor does it locate the action in time, which
differs from English tenses. “ 7,” cannot occur with verbs that denote state
rather than action.

“7T,” as an aspectual marker can also serve as a complement. In Chinese,
verbs often take another verb or adjective as a complement, indicating the
direction or the result of an action. The verb 4%, which literally means to fall
or drop, often serves as a complement of certain verbs that express the idea of
being disposed of or getting rid of. “ 7 ,” can replace ¥ as a complement when
occurring with those verbs.

BRELBK—RT, LERT AR,

Céo Cao ruo xiang tongyT tianxia, biyao mi¢le Dongw.

If Cao Cao wants to unify the country, he must destroy the Kingdom of
Wu.

AT E L, P EFT IR, ERMR N,

Zai Hongményan shang, Xiang YU méi shale Lit Bang, jiéguo fanghti-guishan.
At the Hongmen Banquet, Xiang Yu did not kill Liu Bang, and thus he
set a tiger free to return to the mountains.

In these two sentences, “ 7 ,” is used as a complement that means #% (get rid
of). “7T,” as an aspectual particle denotes a completed action and cannot be
used in negation. But “ 7 ,,” serving as a complement, can be used in nega-
tion, as in %4 7 (did not kill), and it can refer to an action that has not
occurred yet or did not occur.

(2) “ T 2II

“7,” is positioned at the end of a sentence, which forms the transformative
aspect. In a sense, “ 7,” also denotes completed actions, but “ 7 ,,” known as
the sentence-final 7 (4 2 7), modifies the entire sentence rather than just
the verb. It is used to express a change of state and can be placed at the end
of almost all sentences to indicate a new state of affairs.



8 Chinese Aspectual Particle le

NEFEHITRRXT

Lia Beéi yao gongda Dongwu le.

Liu Bei is going to attack the Kingdom of Wu.

MF A R T,

Lin Chong beipo shang Liang Shan le.

Lin Chong was compelled to join the Liangshan Mountain rebels.

g iEF DT,

Ta ai du gidian xidoshuod le.

She is fond of reading the classical novels now.
WA B FRELT,

Ta de xn jubén huo jiang le.

His new play has won an award.

“7T,” signifies a change of state; it can also denote a specific state of things
associated with the change. “X| % &#4TA X 7" denotes an imminent
change of state. “% &%k L& #1317~ means “She likes reading classical
novels now,” which she did not like in the past. “##9#7B] A3k £” needs
“7,” to tell it has happened.

“7,” has been known as a modal particle (i “.#17), but it is more
appropriate to say that it is an aspectual particle and concomitantly a modal
particle. When talking about a change of state, particularly when emphasiz-
ing a new state, one may also express one’s feelings, emotions, or attitude
toward the change. Depending on the semantics of the sentence, “ 7,” may
convey various kinds of sentiments.

HELERZL T

Wo déngshang Tai Shan le!

I have made it to the top of Tai Mountain!
RAERART

Longjuanfeng 1ai le!

The tornado is coming!

IRF 77 RERAZAET |

Ni gianwan bliyao gén ta jiaowang le!

Be sure to end your relationship with him!

(o) #AHREE S L LF T

(Béijing) kancheng M&igué wénxué shang de shishi le!
Moby Dick can be called an epic of American literature!
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In all these sentences, “ 7,” is at once an aspectual and a modal particle. “#,
% E 4.4 simply means “I climb to the top of the Tai Mountain,” but “# &
£ %1 77 denotes a change of state and can simultaneously express excite-
ment, satisfaction, or pride. “ £ %A & T” may convey fright or panic. “/#&
7 NEIRMZAE T carries a tone of concern for the listener. ” (& &%) 34k
% B L E#) £3FT” expresses a feeling of personal belief or confidence.
“7T,” is critical in denoting the state of things in these statements and, at the
same time, it articulates the speaker’s moods or attitude to what is said.

Finally, “7,” is also endowed with the ability to close a statement in
discourse. The use of “7T,” at the sentence level can differ from its use in
discourse. “ 7 ,” is derived from the verb that means to complete or to end. This
verbal meaning, which “ 7,” has retained, enables it to draw an end to a unit
of discourse. For example, here is a passage from Cao Gui on War ( (& ¥1#
#,) ) in modern Chinese.

HERET R F—AFHRRELIENTA, FohkFHEENT AR
TR %, FZRFHE K F AR T,

Zuozhan kao yongqi. Di-y1 ci jigli néng zhénzuo shibing de yongqi, di-ér ci jigu
shibing de yongqi jiu kaishi diluo, di-san ci jigli shibing de yongqi jiu haojin le.
What matters in a battle is courage. When the drums beat the first time,
the morale of the troops surges; when they beat the second time, the
morale of the troops sinks lower; when they beat the third time, the
morale of the troops is drained.

This passage, consisting of two sentences, deals with the topic of courage or
morale on the battlefield, which forms a discourse unit. “ 7,” is not used till
the end of the discourse unit is reached. In this case, “ 7 ,” would be placed
at the end of “% =k & 3 & %49 § AL 451K %” if that was the end of this
discourse unit.

(3) “ T 1// and “ T 2//

“

T, and “7T,” each perform their functions, but they can be used jointly
to show that something started in the past, has continued up till now, and
may go on into the future, which, to some extent, is equivalent to the present
perfect progressive tense in English.

Wit vk Lok T ZANE T

Ta zai dianhua shang jiangle san ge xidoshi le.

She has been talking on the phone for three hours now.
ik (RFE5AF)E T —AA T,

Ta da {Zhanzhéng yii Héping) dule yi ge yué le.

He has been reading War and Peace for a month now.
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GRBIALE—ANRABEGH EEET ZFAFT.

Lubinxun duzi zai yi ge wa rén jizhu de dao shang sheénghudle ershiba nian le.
Robinson has been living all alone on an uninhabited island for twenty-
eight years now.

These three sentences all emphasize duration, the amount of time that an
action has been taking place. In English, there is a difference between the
present perfect progressive tense and the past perfect progressive tense. The
joint use of “7,” and “7T,” does not locate an action in time; the point of
reference is not necessarily the present moment.

Lexicalization of “X 7"

Lexicalization is a process of adding new words to a language’s lexicon. As
an aspectual particle, “7,” is unique in having formed quite a few “X7”
words, such as 477, 477,437, £ 7, £ 7, and & 7. Some of these words
have been accepted as one word in recent years; others have not yet made
their way into dictionaries. These words are used in spoken language, and
some are colloquial or regional.

“7T,” post-modifies verbs and adjectives to indicate a completed action.
In referring to something known to the listener, the speaker may just use
“X7T” instead of repeating the whole sentence. For example, if one asks
“WARAR ST T 5?7 (Is the dinner ready?), the other may simply answer
#F 7T (Yes). It is through this kind of abbreviation or clipping that “X 7"
words gradually came into being. These “X T ” words are typically used as
discourse markers.

AT, BAVARFEZAEA,

Haole, women mingtian zai tdn zhége wenti.

Okay, we will discuss this issue tomorrow.

77, IHFRMAIHFLT,

Xingle, zhe jian shi women jiu zhéyang ding le.

Okay. Let’s call it a deal.

BT, ARIA BREEAALT

Déle, ni jiu bié zai gén wo xia baiche le.

Okay. Please stop this senseless argument with me.

%7, 477, and /7 are discourse markers that are used to organize or
set the direction of the conversation. There are subtle semantic differences
among them. The basic meaning of 47 is passable; 47 7 means something
has turned out fine or has met one’s expectation. Each of their meanings also
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depends on what is said and the tone in which it is said. One may say them
in a tone of satisfaction, impatience, or anger.

“X7T” words also function as modal particles, which are placed at the
end of a sentence. As modal particles, they do not change the truth value of
the statement, but they can express the speaker’s feelings or attitude about
what is said.

WA RE, RARLFGHRETT,

Ta wéili-shitu, ni géi ta wubai kuai qian wanle.

All he cares about is profits; give him five hundred dollars and get it
over with.

FANFAEL X LE, AS—RAT,
Women jiu zhuzai zhér ba, couhe yi y¢ suanle.

Let us stay here; we can make do with this for one night.

Alfeteayid B A, RARTRRET,
Bié ba ta de hua dangzhén, ta zhishi xiahu ni bale.
Don’t take his words seriously; he just wants to frighten you.

7 7T,%&7T,H Taremodal particles. In these sentences, & 7 shows the feeling
that one should get rid of something quickly so one will not be bothered by
it. 1 7 conveys a tone that one does not care too much about something.
X 7T expresses the view that one shouldn’t take something too seriously.
The basic meaning of each “X7” modal particle comes from the combined
meanings of its two components.

Design and organization

This book consists of 10 chapters. Chapters 1 through 3 focus on “7,” that
forms the perfective aspect. These three chapters explicate and illustrate the
usages of “ T ,”: when it is obligatory, incompatible, and optional. Chapters 4
and 5 respectively compare “ 7 ,” with it and 4, two other major aspectual
particles, specifically focusing on when “ 7 ,” can be used interchangeably
with them.

Chapters 6 through 8 concentrate on “7,.” Chapter 6 examines how
“7T,” functions as an aspectual particle that forms the transformative aspect.
Chapter 7 demonstrates how “ 7,” is simultaneously also a modal particle.
Chapter 8 shows the use of “7,” in discourse, which in some ways differs
from its performance at the sentence level. Chapter 9 elucidates the joint use
of “7,”and “7,.”

Finally, Chapter 10 shows the lexicalization of 7 by illustrating in detail
the usages of some common and newly created “X T ” words that have been
added to the Chinese lexicon in modern Chinese.
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“7,”: Optional

“

T,” can be optional: you may choose to keep or delete “ 7,” in some sen-
tences that express a completed action. Some of these are simple sentences
that, in and of themselves, can denote a completed action; others are some
compound sentences that can indicate a completed action through contextual
information. In all these cases, there are conditions for “ 7,” to be optional.
Here is a sentence of double-object construction.

Wit (T ) R— KoL BUL,
Ta song (le) wo yi dud honghong de méigui.
She sent me a red, red rose.

Grammatically, this sentence uses “ 7,” to convey a completed action, but
it can still convey completed action if you drop “7T,.” However, “7,” is
optional in this sentence for two reasons. First, the numeral-measure word
— % specifies the object and makes it into a bounded noun; otherwise, “ 7 ,”
is still needed. Second, this sentence is composed of double objects; suppose
it is “H X T —R L BOL” (She bought a red rose); then “7,” is required
despite a specific object.

The ellipsis of “ T ,” occurs most in compound sentences. In English, we
use past-tense verbs for actions that have already occurred; in Chinese, it
can be redundant and verbose to add “ T ,” to each verb that denotes a com-
pleted action in a sentence. You may also elide “ 7 ,” in compound sentences
under certain conditions. Let us look at a sentence that describes how Edna
ends her life in Chopin’s Awakening.

sk (T)RK, BT (7T)RIK, KF b KiEeRAE K,

Ta zhan (le) qilai, tudxia (le) y1fu, chishén xiang dahai de shénchu zouqu.

She stood up, took off her clothes, and walked naked into the deep ocean.
In the first two clauses, “7,” can be omitted because the verbs 35 and it

each have £ % and T as a directional complement and because the follow-
ing clause demonstrates that they denote completed actions. If the verb /it
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did not have T as a complement, you could not drop “ 7 ,.” Stylistically, this
sentence sounds wordy and choppy with “ 7 ,” repeated but is concise and
smooth after its removal.

The optional use of “7,,” seldom discussed in grammar books, only
applies to some sentence constructions, and it may require certain colloca-
tions, the narrative mode, or contextual information. It can be a matter of
formal and informal usages or convention: it may sound acceptable in one
case but not in another for the same sentence construction. You may also
add “ 7T ,” to some sentence patterns, where, as a rule, “ 7 ,” is not required.
Knowing when “ 7,” is optional can help you write effectively. Now let us
explore all those unwritten rules about its optional use.

3.1 “7,”in simple sentences

3.2 “7,”in compound sentences
3.3 “7,” and the narrative mode
3.4 “7,”: Choice and preference

3.1 “7.,” in simple sentences

A simple sentence contains only one independent clause, in which “ 7,” is
generally needed to indicate a completed action. However, in some simple
sentences, it is common and generally acceptable to omit “7,.” In some
other simple sentences, “ T ,” can be omitted, but it may not sound proper
without context. Now let us visit these sentences.

3.1.1 Verb-complement of direction and result

In Chinese, many verbs can be postmodified by another verb or an adjective
to show the direction or the result of the action. The verb-complement, in
a way, is like English prepositional or phrasal verbs, such as find out, cut
short, or put straight. Here are two examples of directional and resultative
complements.

(1] ZFEERT —RCANER,
Longzi li pao chulai le yi zhT chi rén de laoht.
A man-eating tiger escaped from the cage.
(2] 4 iE TR B, ERAT A KR,
Ta kantoule ta de xiwéi, changjinle shitai-yanliang.
She saw through his hypocrisy and fully experienced the fickleness
of human relationships.
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In [1], # & is a compound directional complement of the verb ¥, which
shows the direction of the action. In [2], i is a complement of &, and X is a
complement of %, and they describe the result of the action.

In a simple sentence, the verb that has a directional or resultative com-
plement still needs “ 7 ,” to indicate a completed action, just as the preposi-
tional or phrasal verbs need to be in the past to refer to past action.

B8] MMz FTHAL T SRR,

Na wei shouhaizhé zouchule xinli yiying.

That victim has gotten over the psychological trauma.
[4] F AR T FREIT 9%,

Xuéshengmen chinile xuéxiao canting de fan.

Students are fed up with the school cafeteria food.

In [3], & is a directional complement of #&; in [4], /X is a resultative comple-
ment of "C. Both need “ 7 ,” to denote a completed action.

But in a simple sentence in which the verb has a directional or resultative
complement, “7,” can be optional if the object is modified by a numeral-
measure word. Compare these two sentences.

Required: #5 & 7 4 .&,
Ta jilaile zazhi.
He sent some magazines.
Optional: #F k& (7)— A&,
Ta jilai (le) yi bén zazhi.
He sent a magazine.

In these two sentences, the verb 4 has the directional verb & as a comple-
ment; both refer to a completed action. But you may drop “ 7,” in the second
sentence because of the presence of the numeral-measure word — 4 that
makes the object specific. Thus, when the verb-complement occurs with a
specific object, a bounded noun, “ T ,” can be optional.

Required: # X i e A4 7 AL,

Kéoshi shi ta kancuole ti.

He misread questions in the exam.
Optional: # X A4 (7 ) —EAM,

Kaoshi shi ta kancuo (le) yi dao ti.

He misread a question in the exam.

In addition to numeral-measure words, indefinite measure words, such
as —# and —.%, can specify the object. Thus “ T,” is optional in the follow-
ing sentences.
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[5] #ert3] (7T ) ALK A iE TR RS,
Ta pengdao (le) liang wei daxué shi zhuiguo ta de tongxué.
She came across two classmates who pursued her in college.

[6] FIET FARFER(T) LA RS BATA,
Abdlud yithangyuan dai huilai (le) yixie yueqit yanshi biaobén.
Apollo astronauts brought back some moon rock samples.
[7]1 FAFTH (7)) — 2645 0N,
Xuéxiao zhiding chu (le) yi tao xin de tingche guizé.

The school has drawn up a new policy about parking.

[8] ARJFHH (T ) &5 AREA KX A FIA,
Liish tichii (le) xi& yii bén an méiyou guanxi de wenti.
The lawyer raised some questions that are irrelevant to the current
case.

The numeral and the measure word always jointly modify a noun.
But when the numeral is one, people sometimes drop it and keep only the
measure word, which still means one and is common in spoken language.

[9] PERILAFI (T ) M.

Zud y¢ ta mengjian (le) ge shuaigg.

Last night she dreamed of a handsome young man.
[10] R E477F (7 ) AAhdkdk

Tianshang diaoxia (le) ge Lin meimei.

A sister, Lin, appeared out of the blue.

Some Chinese disyllabic verbs consist of a verb-complement relation-
ship. For example, /& JL (see) is one word, but it is composed of A& and L.
% means to look, and JL means to see. Thus, & JL functions like a verb with a
complement, and you may drop “ T ,” if the object is modified by a numeral-
measure word.

[ RAERL(T)—RIHE K,
Wo kanjian (le) yi zhi guoji€ ldoshu.
I saw a mouse running across the street.
[12] 47 2] (7 ) —ANH KK L2,
Ta dédao (le) yi ge cha feéngtou de jthui.
She got an opportunity to show off.
Other disyllabic verbs that contain a verb-complement relationship include

777 (open), TAL (break), % #F (obtain), F4F (acquire), # & (form), & 3|
(come across), and 4L (compose).
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“7,” as a Modal Particle

In English, grammatical mood is expressed through verbal inflections, and
there are three moods. The indicative is used to make a statement of fact
or to ask a question; the imperative is used to give commands or to make
requests; the subjunctive mood is used to express unreality, hypotheses, and
wishes.

In Chinese, grammatical mood is unrelated to verb forms; instead, mood
is partly formed by modal particles (# “.77) that may express the emotions,
feelings, or attitudes of speakers about what is said. Modal particles are
placed at the end of a sentence. There are quite a few of them in Chinese;
“7,” is one of the six basic modal particles.

“7,” denotes a change of state; it can also convey one’s mood or state of
mind. It is thus at once both an aspectual particle and a modal particle. For
example, here is a famous victory statement Julius Caesar sent to the Roman
Senate after he defeated Pharnaces’ forces in 47 BCE.

ERT, RARLT, RERT.
W0 lai le, wo kanjian le, wo zhéngfu le.
Veni, vidi, vici (I came; I saw; I conquered.)

Veni, vidi, and vici are three Latin verbs in first person perfect tense forms
that express feelings of great pride and the loftiness of the conqueror. For the
Chinese version of this statement, “ T ,,” by fulfilling its grammatical func-
tion of denoting a change of state, conveys the same sentiments; without
“7,” it cannot express such a state of mind.

“7T,” can express various sentiments, but “ T ,,” in and of itself, does not
denote any particular feeling or emotion. The moods “7T,” conveys come
from its capacity to materialize what is said (change of state); it also matters
how something is said and the context in which it is said. For example, a
gossipy grandparent may talk thus about the neighbor’s unmarried daughter:

KRGLIL=TES T,

Zhang jia de nii’ér sanshiwi sui le.
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The Zhangs’ daughter is thirty-five years old now.

Without “ 7 ,,” this is a plain statement of a fact, but “ 7,” highlights that she
is now already thirty-five. Given the Chinese cultural tradition, the speaker
may insinuate that the neighbor’s daughter is still unmarried, that she still
has not found the one she loves, or that she is picky. In a different circum-
stance, the speaker might mean how fast time goes. By indicating a change
of state, “ T,” can express various sentiments or have different implications.

“7,” as a modal particle is difficult to grasp, but what it conveys is
inseparable from its role as an aspectual particle, and this connection may
serve as a key to mastering its usage.

7.1 “7,”: Soften the tone

7.2 “7.,”in the declarative mood
7.3 “7,” in the exclamatory mood
74 “7,”in the interrogative mood

7.1 “7,”: Soften the tone

When speaking with others, your tone of voice can matter as much as what
is said. “ T,” can make your tone sound less harsh, critical, or strident; it can
add a tone of concern, care, or affection. Now let us see how “ 7,” can soften
the tone in various situations.

7.1.1 Time to do something

Imperative sentences give orders and commands, and they inherently sound
authoritative, harsh, or intense. “ T ,” can soften the tone of imperative sen-
tences; instead of commanding someone to do something, “ 7 ,” can indicate
that something ought to be done or that it is time to do something.

RIRT, FRTEE,
Qichuang le, bi¢ wule xiaochg.
It is time to get up; don’t miss the school bus.
“#&JR!” is a command that sounds harsh, impatient, or even angry, but “A &

T softens the tone and expresses care or concern for someone. “ 7 ,” softens
the tone in the following imperatives.

[1] P24 7, BIRERBRAFET,
Ch fan le, zai bu 14i fan jiu liang le.
It is time to eat, or the food will get cold.



132 Chinese Aspectual Particle le

[2] BT, FaEFARY KT,
Shuijiao le, zao shui zdo qi shénti hao.
It is time to go to bed. Early to bed and early to rise make for good
health.

[8] LiRT, #fEFIKRAE,

Shangke le, qing ba shoujT guandiao.

It is time to start the class. Please turn off your cell phone.
[4] ££7, ZAMIBLERET,

Shang ché le, women you d¢i shanglu le.

Please get on the bus. We’ve got to be on the road again.
[5] H—EILT, HAVEREMT,

Kuai yidianr le, tamen dou déng ji le.

Hurry up. They have boarded the plane.

Without “ 7 ,,” some of the above imperative sentences may sound authori-
tative, harsh, or rude.

7.1.2 Time to stop doing something

In the negative imperative, “ T ,” also softens the tone and makes commands
sound more like advice. It asks one to stop doing something.

IRA BRI T, XA AT,
Ni bié zai jiaoguan ta le, zhé dui ta bu hao.
Don’t pamper her anymore; that is no good for her.
“AR A B IRH” is straightforward and harsh, but “ 7,” softens the tone, so

that it sounds more like advice than an admonition. “ 7,” is optional in the
following sentences.

[6] T AUTHE T, HZIELZ,

Nin ké béng ting ta de le, ta méi zhéngjing de.

Please don’t listen to him anymore. He is never serious.
[7] HRARZSRACSF T, I TRINE,

Ni buyao gén ta zhéng le, ta cong bu réncuo.

Please don’t argue with him anymore; he never admits he’s wrong.
[8] ®F7 REeBET, FRET LR,

Ni gianwan bu néng zai qu le, na fe€ichang weixian.

You should never go there again; it is very dangerous there.
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[9] #HRAET, HEARM 2 AAE,
Ni bi¢ zhuang le, qishi ni shénme dou zhidao.
Don’t play the innocent. In fact, you know everything.

[10] R ARz T, XZMEATATHFT,
Ni buyong danxin le, zhe shi banshang-dingding de shi le.
Don’t worry about this; it is cast in stone.

In [10], “# E4T47” literally means that the nail has been driven into the
wood, which is used to assure someone that something has been settled and
is not subject to change.

7.1.3 Offering consolation

When you console people in distress or who are suffering, you may use
“7,” to convey a gentle, comforting, or assuring tone. Compare these two
sentences.

TR RAT I s

Hén kuai jiu you xiaoxi.

There will be news soon.
PRt B & T

Hén kuai jiu you xiaoxi le.

You will hear something soon.

“IRMRFA I & is a plain statement; “fR Bt K & T” sounds more per-
sonal and assuring. In the following sentences, “ T ,” carries a tone that indi-
cates a change will take place soon, or that something is no longer an issue
to be concerned about.

[11]%£28] T, T 7T &&AHKHEL,

Jiu dao le. Xiale gaosu gonglu jiu shi.

We are getting there; it is right off the highway.
[12]v2 T XK %, —2)LkdF 7,

Chile zhe pian yao, yihuir jiu hao le.

Take this tablet and you will be fine soon.
[13] I RAFAT, HRade )iz,

Zhe bu shi wenti le, ni hui rayuanyichang.

This is no longer a problem. You will get your wish.

[14] 25 L3tds 7, HElARK T,
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Lexicalization of “X 7 ”

All languages change over time; a case in point is 7, which changed from
standing for an action to having a grammatical function. This change is
known as grammatization (J£1%). While serving as an aspectual marker, 7
gradually merged with some words it modifies, and they formed some new
words. This merging is called lexicalization (#/C4L), adding more words to
the lexicon of a language.

#F 7 is a good example of lexicalization. T often serves as the comple-
ment of a verb, such as “BLiR#M AT T” (The dinner is prepared). In this sen-
tence, %7 and T are two words; T is an aspectual particle, indicating that
something is completed. Since the Qing dynasty, particularly since the May
Fourth Movement (1919), this collocation of #¥ and 7 began to be used as
one word in the sense that something is all set, ready, or done.

T, RZAAALT, ke Tk,
Haole, wo gai shud de dou shud le, ni ziji juéding ba.
OK, I have said all I should say; you make your decision.

In this sentence, %7 T is a discourse marker; its role is to organize or direct
the direction of the conversation, and it is independent from the syntax of
the sentence. In addition, *¥ 7, as one word, began to be used as a modal
particle.

I L? REERGT T, BFFEFE,
Ni suan shénme? Ni qu gdo wo hdole, wo cai bu zaihu ne.
Who do you think you are? Go and sue me; I do not care.

This % 7, like other modal particles, is positioned at the end of a clause or
sentence. It doesn’t change the truth value of the statement (the sentence is
complete without it), but it can express the speaker’s emotion or attitude
about what is being said.

In this chapter, we will examine six commonly used words that have T
as a component resulting from lexicalization (we call them “X7” words).
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They are counted as one word when used in certain ways; most of them
made their entry into dictionaries in recent years. They are almost exclu-
sively used in spoken language and can express various emotions and atti-
tudes based on their original meanings and the context in which they are
used. Some of them are synonyms, but there are nuances among them. As a
non-native speaker, it is a proof of your competence in Chinese to use them
appropriately.

101 457
10.2 477
103 7
104 £7
105 =7
10.6 &7

10.1 457

The adjective #F means good, something positive or desirable in nature. It
often occurs with T to indicate a change of state or situation—something is
good now or has turned out well.

WA I/AT T
Ta de bing hao le.
He has recovered from his illness.

B KA T o
Linda gén Daw¢i hao le.
Linda is David’s girlfriend now.

In these two sentences, % and 7 are two separate words; #F is the predicate
(which we call the subject complement in English).

#F is also frequently used as a resultative complement of the verb, and
it can be modified by T to denote that something is done, finished, or ready.

BB 0 KAELT T, R A IRk

Gan’én Jié de hudjt kaohao le. W0 panzhe ni lai.

The Thanksgiving turkey has been roasted. I look forward to your
coming.

FAVRRBAT T 52 AR A L TH?

Women bt shi shudhdo le ma? Ni weishénme biangua?

Didn’t we make a deal? Why have you changed your mind?
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In the above examples, #F and 7 are also two words. But in speech, to the
question “ K H47 7 *5?” (Is the turkey ready?), one may simply answer
“%F 7" (Yes). It is from such a short reply that 4f and 7 gradually became
one word.

Lexicographers are cautious about granting “X7 "~ words the status
of one word. #f 7 was not accepted as one word until the sixth edition of
the Dictionary of Modern Chinese in 2012, and it is counted as one word only
when used as a discourse marker and a modal particle.

10.1.1 %7 7 as a discourse marker

A discourse marker is often at the beginning of a sentence and is syntax-
independent. %7 T, as a discourse marker, is used to preface your response
to a topic in discourse. It is based on %f in the sense that something is done
or ready.

First, 47 7 is used to express your relief, joy, or satisfaction with some-
thing that turns out to be satisfying, pleasant, or successful.

[1] 477, ARBAZEKLLCT, ITRHK,
Haole, you ni gén ta qu wo jiu fangxin le. Ta bu chéngshu.
Good, I feel very relieved that you will go with him. He is immature.
2] 57, REFELT, EREBRELET,
Haole, ta zongsuan biye le, ta bu néng zai yikao fumu le.
Good, he finally has graduated; he cannot depend on his parents
any more.

[3] 477, RMAZEMGEHT, KA LEST,

Haole, tamen tongyi women de tidojian le, ni bubi danxin le.

Good, they have agreed to our conditions; you can relax now.
Second, %7 T is used to express that you have accepted something or

have agreed to do something; sometimes you may do it unwillingly (7 1% &)
or with reservation.

[4] 477, &MHKZHEET, RAEHE KT,
Haole, women jiu zhéyang ding le, ni bu néng lidngzhé-jiande.
OK, that’s settled. You cannot have it both ways.

[5] 477, RTAAERILE, REXZRE—K,
Haole, wo kéyi wei ni shudqing, buguo zhe shi zuihou yi ci.
All right, I will speak for you, but this is the last time.

[6] %77, BRARMRMARRZE, "AMHZEME,
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Haole, jiran nimen dou téngyi, zdnmen jit zhéyang zuo ba.
OK, since you all agree, let us do it this way.

Third, %7 7 is used to express impatience or anger. You may have had
enough of something and not want to hear about it anymore. For this usage,
#F 7 may be repeated.

7] 57, 47, RFRFT, RAMAEKT!
Haole, haole, wo bu xiang ting le, ni zhén fansi wo le!
Enough! I do not want to hear it any more. You've bored me to
death!

[8] 57, AMILT, HELMERT M,

OK, stop complaining! Complaining cannot solve the problem.
9] 477, RAZHEREZET, REEZHI,
Haole, ni buyao zai gén ta jiaowang le, ni yao jieshou jiaoxun.
Listen! End your relationship with him; you should learn a lesson
from it.

Fourth, %7 7 can be used sarcastically; it may express bitterness, resent-
ment, regret, self-pity, and self-justification regarding a loss or failure.

[10] 45 7, #RAALFHZE THE? IRRRAET,

Haole, ni xianzai manyi le ba? Ni tai tanlan le.

Well, are you satisfied now? You are too greedy.
(1114 7, H#MBAEZET, AW TR,

Haole, women chedi wandan le, dou shi tingle ni de guo.

Too bad, we are done for; it is all because we listened to you.
[12] 47 7, AT XA £, BMNAFTTHT,

Haole, women péi le firén you zhé bing, women wji-késht le.

Well, we have thrown good money after bad. There is nothing more
we can do.

In [12], “®& T R A X3 K" is a proverb that comes from Romance of the Three
Kingdoms. It literally means to lose both a wife and soldiers—to pay a double
penalty.

10.1.2 *¥ 7 as a modal particle

The modal particle, positioned at the end of a sentence, has no referential
meaning; the sentence is complete without it. It is used to convey emotions,
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