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Hanging scroll, detail; ink on paper
Cleveland Museum of Art 1970.2

Anonymous 19
Sakyamuni Emerging from the Mountain

Hanging scroll; ink on paper

92 x 31.7cm

Colophon by Xiyan Liaohui

Freer Gallery of Art, Smithsonian Institution,
Washington D.C.: Purchase, F1965.9

1.9 and 1.10 Liang Kai, Chinese, active early 21

13th century

Sakyamuni Emerging from the Mountain
Hanging scroll, detail from Plate 4b; ink and color on
silk

119x52 cm

Inscription by the artist

National Museum, Tokyo
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xvi List of Figures

Sakyamuni 23
Dated to 444

Museo Nationale dell’Arte Orientale, Rome

Sakyamuni (Udayana Buddha) 24
Datable to 984-985

Sandalwood

Seirydji Temple, Kyoto

Udayana Buddha 24

Yuan dynasty, 14th century
Gilt bronze

Height: 5 in.

Minneapolis Institute of Arts
Photo courtesy of the Institute

e}
0

Unidentified artist, Chinese

Dancing Girls of Kutcha (detail)

Handscroll, 10th—11th century

In the style of Wei-qi Yi-Seng (act. late 8th century)
Florence, Berenson Collection, reproduced by
permission of the President and Fellows of Harvard

College

Liang Kai, attributed 28
Budai

Album leaf, detail; ink and color on silk

31 x24.7 cm

Shanghai Museum

Liang Kai 29
Sakyamuni Emerging from the Mountain
Hanging scroll, detail from Plate 4b; ink and color
on silk

119x 52 cm

Inscription by the artist

National Museum, Tokyo

Ma Yuan 29
Thru Snow Mountains at Dawn

Album leaf, detail from Plate 1; ink on silk with
touches of white

27.6 x 40 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Ascetic Buddha 31
ca. 3rd century, from Sikri

Dark schist

Height: 33 in.

1.19

1.20

1.21

1.22

Central Museum, Lahore
Photo courtesy of John Rosenfield

Ma Yuan 35
Fisherman on a Winter River

Hanging scroll, detail; ink and light color on silk
26.8x50.3 cm
National Museum, Tokyo

Ma Yuan 35
Fisherman on a Winter River

Hanging scroll, detail; ink and light color on silk
26.8x50.3 cm

National Museum, Tokyo

Liang Kai 36
Huineng Chopping Bamboo

Hanging scroll, detail; ink on paper

72.7x32.5 cm

National Museum, Tokyo

Mugi, attributed, Chinese, 13th century 36
Xianzi and the Shrimp

Hanging scroll, detail; ink on paper

84.8x31.5cm

Heizandou Collection, Japan

1.23, 1.24 and 1.25 Ma Yuan 39

Egrets in Winter

Hanging scroll, detail from Plate 6a; ink and light
color on silk

61 x40.3 cm

National Palace Museum, Taiwan, Republic of China

Chapter 2

2.1

Liang Shimin, Chinese, active 48
first quarter 12th century

Lu-Grass Banks in Deep Snow (section)
Handscroll, detail from Plate 8; ink and color on silk
26.5 x 145.8 cm

Artist’s signed title

Palace Museum, Beijing

2.2 and 2.3 Zhao Lingran 49

Summer Mist along the Lakeshore
Chinese, Northern Song dynasty, dated 1100
Handscroll, detail from Plate 9; ink and color on silk



19.1x 161.3 cm (7-1/2 x 63-1/2 in.)
Museum of Fine Arts, Boston

Keith McLeod Fund, 57.724

2.4 and 2.5 Zhao Lingran
Summer Mist along the Lakeshore
Chinese, Northern Song dynasty, dated 1100
Handscroll from Plate 9; ink and color on silk
19.1x161.3 cm (7-1/2x 63-1/2 in.)

Museum of Fine Arts, Boston

Keith McLeod Fund, 57.724

2.6 and 2.7 Ma Yuan
Mandarin Ducks by a Bamboo Stream

Hanging scroll, detail from Plate 7; ink and light

color on silk

61 x31cm

Signed “Ma Yuan”

The Cleveland Museum of Art 1967.145

2.8 Mating Rituals of the Mandarin Duck

55

Reproduced with permission: Shurtleff and Savage,
The Wood Duck and the Mandarin. Berkeley:

University of California Press, 1996, p. 159

Chapter 3

3.1 Song Boren

61

Manual of Plum Blossom Likenesses (Meihua
xisheng pu), ca. 1238: Composite of six

selections

Woodblock reprint of 1261 edition (block

dimensions 15.8 x 10.7 cm)
Zhonghua shuju, Shanghai

Photo composite by Patrick Young
See also Plate 11

3.2 Malin
Layer upon Layer of lcy Silk Tips
Dated by seals to 1216

Hanging scroll, detail from Plate 13; ink and color

on silk

101.5 x 49.6 cm

Signed “Ma Lin”

Palace Museum, Beijing

3.3
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Ma Yuan 66
Moments of the Flowering Plum

Two views from an album of ten leaves; ink and
color on silk

20x7.3 cm

Each signed “Chen Ma Yuan”

Private Collection, Taipei

Photography by Richard Edwards

See also Plates 15a—d

3.4 and 3.5 Ma Yuan 67

Momens of the Flowering Plum

Four views from an album of ten leaves; ink and
color on silk

20x 7.3 cm

Each signed “Chen Ma Yuan”

Private Collection, Taipei

Photography by Richard Edwards

See also Plates 15a—d

3.6 and 3.7 Ma Yuan 68

3.8

3.9

Moments of the Flowering Plum

Four views from an album of ten leaves; ink and
color on silk

20x7.3 cm

Each signed “Chen Ma Yuan”

Private Collection, Taipei

Photography by Richard Edwards

See also Plates 15a—d

Ma Yuan, attributed 72
The Four Sages of Shang Shan

Handscroll, detail from Plate 58; ink with touches of
color on paper

33.6 x 3073 cm

Cincinnati Art Museum, Anonymous Gift

Accession #1950.77

Ma Yuan 73
Scholars Conversing beneath Blossoming Plum
Tree

Chinese, Southern Song dynasty, early 13th century
Round fan mounted as an album leaf, detail from
Plate 16; ink and light color on silk

23.4x25.2cm (9-3/16 x9-15/16 in.)

Museum of Fine Arts, Boston

Special Chinese and Japanese Fund, 14.62
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Ma Yuan 75
Strolling on a Path in Spring

Album leaf, detail from Plate 17; ink and light color
on silk

27.4x43.1 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Ma Yuan 76

Strolling on a Path in Spring

Album leaf, detail from Plate 17; ink and light color
on silk

27.4x43.1 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Ma Yuan 84

Apricot Blossoms

Album leaf, detail from Plate 20; ink and color on
silk

25.8x27.3 cm

Signed “Chen Ma Yuan hua”

Inscription by Empress Yang

National Palace Museum, Taiwan, Republic of China

Ma Yuan 86
Peach Blossoms (Taohua tu)

Album leaf, detail from Plate 21; ink and color on
silk

25.8x27.3 cm

Inscription by Empress Yang

National Palace Museum, Taiwan, Republic of China

Chapter 4

4.1

4.2

Seal and signature of Empress Yang 93
from Ma Yuan, Water

Seal-dated to 1222

Twelve album leaves mounted as a handscroll, detail
from Plate 22; ink and slight color on silk

Each 26.8 x41.6 cm

Palace Museum, Beijing

Mi Fu, Chinese, 1052-1107 96
Poem Written in a Boat on the Wu River,
“Wind Shifts”

Northern Song dynasty (960-1127), ca. 1100

Ink on paper; detail: wind shifts
12-1/4 x 18 ft., 3-1/4 in. (31.3 x 557 cm)

4.3

4.4

4.5

4.6

4.7

The Metropolitan Museum of Art, Gift of John M.
Crawford, Jr., in honor of Professor Wen Fong, 1984
(1984.174) Photograph by Malcolm Varon

Image © The Metropolitan Museum of Art, New
York

Ma Yuan 97
Water

Seal-dated to 1222

Twelve album leaves mounted as a handscroll, detail
from Plate 22g: Clouds Unfurling, a Wave Breaking;
ink and slight color on silk

Each 26.8 x 41.6 cm

Palace Museum, Beijing

Ma Yuan 99
Water

Seal-dated to 1222

Twelve album leaves mounted as a handscroll, detail
from Plate 22d: Lake Glow — Rain Suffused; ink and
slight color on silk

Each 26.8 x41.6 cm

Palace Museum, Beijing

Seal of Geng Zhaozhong from Ma Yuan, 100
Water

Seal-dated to 1222

Twelve album leaves mounted as a handscroll, detail
from Plate 22d: Lake Glow — Rain Suffused; ink and
slight color on silk

Each 26.8 x41.6 cm

Palace Museum, Beijing

Diagram of the Supreme Ultimate, 102
from 7u shu bian, by Huang Zhang

China, 1623

East Asian Collection, The University of Chicago
Library

Chen Rong, Chinese, first half of 103
the 13¢h century

Nine Dragons

Chinese, Southern Song dynasty, dated 1244
Handscroll, section 2, detail from Plate 24sec 2; ink
and touches of red on paper

46.3 x 1096.4 cm (18-1/4 x 431-5/8 in.)

Museum of Fine Arts, Boston
Francis Gardner Curtis Fund, 17.1697



Chapter 5
5.1  Kunning Palace seal of Empress Yang 108
Plate 26a detail

5.2

5.3

5.4

5.5

5.6 and 5.7 Ma Gongxian, Chinese, active 1

National Museum, Tokyo

Liang Kai, attributed 11
Sixth Patriarch Tearing the Sutras

Hanging scroll, detail; ink on paper

73 x31.7 cm

Mitsui Memorial Museum, Tokyo

Ma Yuan 119
Yunmen Wenyan and His Teacher Xuefeng
Yicun

Hanging scroll, detail from Plate 26b; ink and color
on silk

79.4 x 33 cm

Tenryu-ji, Kyoto
Reproduced with the permission of Tenryi-ji, Kyoto,
Japan

Ma Yuan 119
Fayan Wenyi and His Teacher Luohan Guichen
Hanging scroll, detail from Plate 26¢; ink and color
on silk

79.2 x 33cm

Tenryu-ji, Kyoto

Reproduced with the permission of Tenryi-ji, Kyoto,
Japan

Ma Yuan 120
Dongshan Liangjie Crossing the Water

Hanging scroll, detail from Plate 26a; ink and color
on silk

77.6x 33 cm

National Museum, Tokyo

)
W

ca. 1131-1162

Li Ao and Yaoshan: Question — Answer
Hanging scroll, detail from Plate 28; ink and light
color on silk

25.9 x 48.5 cm

Signature of artist

Nanzen-ji, Kyoto

Photograph © Richard Edwards
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5.8 and 5.9 Ma Gongxian 127

Li Ao and Yaoshan: Question — Answer
Hanging scroll, detail from Plate 28; ink and light
color on silk

25.9 x 48.5 cm

Signature of artist

Nanzen-ji, Kyoto

Photograph © Richard Edwards

Chapter 6
6.1  Ma Yuan (genuine or close copy) 131
Confucius

6.2

6.3

6.4

6.5

Album leaf, detail from 29a; ink and color on silk
27.7x23.2 cm

Signed “Ma Yuan”

Palace Museum, Beijing

Rong Qigi (5th century BCE) 132
from Seven Sages of the Bamboo Grove
Rubbing; ink on paper, from a pair of stamped brick
murals

88 x 240 cm each

Nanjing Museum

Ma Lin 133
Fu Xi

Hanging scroll, detail from Plate 29b; ink and color
on silk

249.8x 112 cm

Signed “Chen Ma Lin hua”

National Palace Museum, Taiwan, Republic of China

Ma Yuan (genuine or close copy) 133
Confucius

Album leaf, detail from Plate 29a; ink and color on
silk

27.7 x23.2 cm

Signed “Ma Yuan”

Palace Museum, Beijing

Praising the Greatness of Ancient 137
Master Confucius Teaching

Rubbing from a stele with painting attributed to Wu
Daozi, depicting a standing figure of Confucius
Harvard College Library, reproduced by permission
of the President and Fellows of Harvard College
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XX List of Figures

Li Gonglin, formerly attributed 137
Yan Hui

from engravings in the Confucius Temple,
Hangzhou

Li Gonglin, formerly attributed 137
Confucius

from engravings in the Confucius Temple,
Hangzhou

Deified Laozi 138

Late 7th—early 8th century
Limestone
Height: 56 cm

Museum fur Ostasiatische Kunst, Koln

Anonymous 140
Back-Turned Disciple

Detail from Plate 30b; printed ink rubbing from
stone engravings of Confucius Instructing 72 Disciples
Dated to 1156

Confucian Temple, Hangzhou

Ma Yuan, formerly attributed 141
Confucius’ Encounter with the Hermit Rong

Qigqi

Chinese, Southern Song dynasty, second half of the
12th century

Round fan mounted as an album leaf, detail from
Plate 31; ink and light color on silk

24.8 x 25.3 cm (9-3/4 x 9-15/16 in.)

Museum of Fine Arts, Boston

Special Chinese and Japanese Fund, 14.63

Unidentified artist, Chinese 142
Five Oldsters of Sui Yang

Album leaf, detail of 90-year-old Wang Huan; ink
and color on silk

39.3x31.7 cm

Freer Gallery of Art, Smithsonian Institution,
Washington, D.C.: Purchase F1948.10

Qiao Zhongchang, Chinese, active 143
first half 12¢h century

Llustration to the Second Prose Poem on the
Red Cliff

Handscroll, detail of Su Shi and companions; ink on
paper

Height: 29.5 cm
The Nelson-Atkins Museum of Art, F80-5

6.13

6.14

6.15

6.16

6.17

6.18

Unidentified artist, Ming dynasty, 146
copy drawing after Ma Yuan

Lii Dongbin

Hanging scroll, detail from Plate 32; ink and light
color on silk

74.8 x 40.4 cm

Signed “Ma Yuan”

Inscribed by Wang Jie, possible painter as well
China Three Gorges Museum, Chongging, China

Unidentified artist, Chinese 146
The Daoist Immortal Lii Dongbin Crossing
Lake Dongting

Southern Song dynasty, mid-13th century
Ink and color on silk

23.1x22.6cm (9-1/8 x 8-7/8 in.)
Museum of Fine Arts, Boston

Special Chinese and Japanese Fund, 17.185

Unidentified artist, Chinese 147
The Immortal Lii Dongbin Appearing over the
Yueyang Pavilion

Southern Song, Yuan or early Ming dynasty, 13th—
14th century

Fan mounted as an album leaf, detail from Plate 33;
ink and color on silk

9-3/8 x 9-7/8 in. (23.8 x 25.1 cm)

The Metropolitan Museum of Art, Rogers Fund,
1917 (17.170.2)

Image © The Metropolitan Museum of Art, New
York

Unidentified artist, Chinese, 148
14th century

Lii Dongbin

‘Woodblock, from 1326 text

Datable to 1326
Collection unknown

Unidentified artist, Chinese 148
The Taoist Immortal Lii Dongbin

Hanging scroll
The Nelson-Atkins Museum of Art, 62-25

Unidentified artist, Chinese 149
Lii Dongbin

Yuan dynasty

Mural section from the Palace of Eternal Joy (Yongle
gong), Ruicheng
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6.20

6.21

6.22

6.23

6.24

6.25

Zhang Shengwen, Chinese, active early 156
13th century

Buddbist Images from the State of Dali:
Transmission Bodhidharma

Dateable to 1173-1176

Handscroll section; ink, color and gold on paper
30.4 x 1881.4 cm

National Palace Museum, Taiwan, Republic of China
Unidentified artist, Chinese, 10th century 157
Luohan and Devotee

Five Dynasties (907-960)

Dunhuang, Cave 97

Unidentified artist, Chinese, 13th century 159
Bodhidharma on a Reed

Hanging scroll; ink on paper

89.2x31.1 cm

Cleveland Museum of Art, 1964.44

Ma Yuan 161
The Dragon Rider: Laozi and Yin Xi

Hanging scroll, detail from Plate 34; ink and light
color on silk

108.1 x 52.6 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Chen Rong, Chinese, first half of 161
the 13th century

Nine Dragons

Chinese, Southern Song dynasty, dated 1244
Handscroll, detail from Plate 24; ink and touches of
red on paper

46.3x 1096.4 cm (18-1/4 x 431-5/8 in.)

Museum of Fine Arts, Boston

Francis Gardner Curtis Fund, 17.1697

Unidentified artist, Chinese 163
Mulian as a Priest Finding His Father in the
Heavens

Cave 19, North wall, Panel 3
Yulin Grottoes, Gansu Province

Guanxiu, attributed, Chinese, 906-960 164
Sixteen Arbats: Luobhan no. 4

Five Dynasties to Song dynasty, 10th—13th century
16 panels; ink and color on silk

Each 90 x 45 cm

The Museum of the Imperial Collections,
Sannomaru Shozokan

6.26

6.27

6.28

6.29

6.30

List of Figures xxi

Liu Songnian, Chinese 164
Luohan Leaning against a Tree

1207

Hanging scroll; ink and color on silk

117 x 55.8 cm

National Palace Museum, Taiwan, Republic of China

Zhou Jichang, Chinese, second half of 165
12th century

Lohan in Meditation Attended by a Serpent
Chinese, Southern Song dynasty, about 1178
Ink and color on silk

111.5 x 53.1 cm (43-7/8 x 20-7/8 in.)

Museum of Fine Arts, Boston

Denman Waldo Ross Collection 06.288

Wu Daozi, formerly attributed 166
Chinese, 710-760

Daoist Deity of Earth

Chinese, Southern Song dynasty, first half of the
12th century

From Plate 43; ink, color, and gold on silk

125.5x 55.9 cm (49-7/16 x 22 in.)

Museum of Fine Arts, Boston

Special Chinese and Japanese Fund, 12.880

Zhang Shengwen 166
Buddbhist Images from the State of Dali:
Dragon King

Datable to 11731176

Handscroll section; ink, color and gold on paper
30.4x 1881.4 cm

National Palace Museum, Taiwan, Republic of China

Unidentified artist, falsely attributed to 167
Ma Lin

Three Daoist Deities: Water Deity

Ming dynasty

Hanging scroll; ink and color on silk

National Palace Museum, Taiwan, Republic of China

6.31, 6.32 and 6.33 Immortal Riders of Dragons 169

6.34

from Shenxian liejuan (1597)

Imperial Dragon Face 170
Wanli period (1573-1620)

Woodblock from Wang Wenjie (compiler), Qie Wang
shi michuan, chapter 7, p. 15



6.35

6.36

6.37

6.38

xxil List of Figures

Unidentified artist, Chinese 174
Laozi and Sakyamuni

Limestone

Dated 517

203 x 87 cm

Forest of Stelae, Beilin Bowuguan, Xi’an, Shaanxi
Province

Mi-le Buddha 175
Tang dynasty (A.D. 618-906), dated 705
Limestone

82.3x33x30.2cm (32.4x129x11.9 in.)

Gift of Alice Getty, 1924.115

The Art Institute of Chicago

Unidentified artist, Chinese 175
Laozi

Late 7th or early 8th century

Limestone

Height: 145 cm

Shanghai Museum

Wu Zongyuan, Chinese, active early 183
11th century
Homage to the Primordial

Handscroll section; ink on silk
58 x777.5 cm

Private Collection

6.39 and 6.40 Unidentified artist, Chinese, 185

11th century, d. 1050

Two Court Ladies

Datable to 1087

Painted clay sculpture

Jin Memorial Hall, Shrine of the Holy Mother
(Shengmu), Taiyuan, Shanxi Province

6.41 and 6.42 Wang Liyong, Chinese, active =~ 185

6.43

first half 12th century
The Transformations of Lord Lao

Handscroll, detail; ink and color on silk
447 x 188.4 cm
The Nelson-Atkins Musuem of Art 48-17

Mugqi 187
Portrait of Laozi

Hanging scroll, detail; ink on paper

88.9x33.5 cm

Okayama Prefectural Museum of Art

6.44

6.45

6.46

6.47

6.48

6.49

6.50

Unidentified artist, Chinese 188
Laozi

From printed text of 1326

Collection unknown

Reprinted with permission: Kohn, God of the Dao:
Lord Lao in History and Myth. Ann Arbor: Center
for Chinese Studies, University of Michigan, 1998

Ma Yuan 189
The Dragon Rider: Laozi and Yin Xi

Hanging scroll, detail from Plate 34; ink and light
color on silk

108.1 x 52.6 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Formerly attributed to Zhang Dunli, 190
Chinese, late 12th century

The Nine Songs of Qu Yuan

Chinese, Southern Song or Jin dynasty, second
quarter of the 13th century

Ink and color on silk

24.7 x 608.5 cm (9-3/4 x 239-9/16 in.)

Museum of Fine Arts, Boston

Archibald Cary Coolidge Fund, 34.1460

Unidentified artist, Late Han dynasty 191
God-figure, Transcendent, and Dragon

Drawing from inner tomb-site pillar
Yinan County, Shandong Province

Unidentified artist, Eastern Han dynasty 191
Han Transcendent

Bronze with gold inlay

15.5x9.5 cm

Provenance: Eastern outskirts of

Luoyang

Unidentified artist, Six Dynasties 193
Dragon-Head Finials

ca. 526

Bronze

Height: 13 cm

Provenance: Tomb of Wang Zhenbao, Gansu

Gansu Provincial Museum

Liang Kai 196
Liberating the Soul from the Netherworld
Handscroll, detail; ink on paper

26x73.9 cm

Wan-go H. C. Weng Collection



Chapter 7

7.1  Zhou Jichang 200
Lohan Manifesting Himself as an Eleven-
Headed Guanyin

7.2

7.3

7.4

7.5

7.6

Chinese, Southern Song dynasty, ca. 1178

Hanging scroll mounted as a panel, detail from Plate
39; ink and color on silk

111.5x53.1 cm (43-7/8 x 20-7/8 in.)

Museum of Fine Arts, Boston

Denman Waldo Ross Collection 06.289

Zhou Jichang 200
Dedication of Five Hundred Luohan

Chinese, Southern Song dynasty, about 1178
Hanging scroll, detail of (R to L) tablet-bearing
priest-calligrapher, Abbot Yishao and two painters;
ink and color on silk

112.8 x 53.4 cm

Daitoku-ji temple, Kyoto

Photography by Richard Edwards

Unidentified artist, Chinese 203
Portrait of Wuzhun Shifan

Dated to 1238

Hanging scroll, detail from Plate 40; ink and color
on silk

124.8 x 55.1 cm

Tofuku-ji, Kyoto

v

Unidentified artist, Jin dynasty 20
The Three Teachings

Dated 1209

Rubbing from limestone stele, detail

123 x 60 cm

Shaolin Temple, Mount Song, Henan Province

Ma Yuan 207
Night Banquer

Hanging scroll, detail from Plate 41a; ink and light
color on silk

111.9x53.5 cm

National Palace Museum, Taiwan, Republic of China

Unidentified artist, attributed to 207
Guo Zhongshu
Emperor Minghuang’s Flight to Shu (Sichuan)

Round fan mounted as an album leaf, detail from
Plate 42; ink and color on silk

25.9x26.5 cm

National Palace Museum, Taiwan, Republic of China

7.7

7.8

7.9

7.10

7.12

7.13
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Dong Yuan, attributed, Chinese, active 209
ca. 937-975

Xiao and Xiang Rivers

Song dynasty copy?

Handscroll; ink and color on silk

50 x 141.4 cm

Palace Museum, Beijing

Unidentified artist, Tang dynasty, 211
618-906

Paradise Scene, Amitayus Dhyana Sutra

8th century

North wall, Cave 172, Dunhuang

Photograph: Desmond Parsons

Courtesy of the Asian Art Archives, University of
Michigan, Ann Arbor

o
9

Ma Yuan
Night Banquet
Hanging scroll, detail from Plate 41a; ink and light
color on silk

111.9x 53.5 cm

National Palace Museum, Taiwan, Republic of China

Zhao Mengjian, Chinese, 1199-1295 215
Three Friends of the Cold Season

First half of 13th century

Album leaf; ink on paper

32.2x53.4 cm

National Palace Museum, Taiwan, Republic of China

Zhao Kui, Chinese, 1186-1266 217
Deep in Bamboo

Mid-13th century

Handscroll, detail; ink on silk

24.7x212.2cm

Shanghai Museum

Yan Ciyu, Chinese, active ca. 1164 220
Mountain Market in Clearing Mist

Album leaf; ink and color on silk

9-15/16 x 10-3/16 in.

Freer Gallery of Art, Smithsonian Institution,
Washington, D.C.: Purchase F1935.10

Ma Yuan
Bare Willows and Distant Mountains
Chinese, Southern Song dynasty, end of 12th

S}
%)

century
Round fan mounted as an album leaf, detail from
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Plate 43; ink and color on silk
23.8x24.2 cm (9-3/8 x 9-1/2 in.)
Trimmed Ma Yuan signature

Museum of Fine Arts, Boston

Special Chinese and Japanese Fund, 14.61

Ma Yuan, attributed 226
Grasping the Wine Cup

Album leaf, detail from Plate 44a; ink and color on
silk

25.3x27.5cm

Tianjin Art Museum

Chapter 8

8.1

8.2

8.3

Ma Yuan, attributed 231

Watching the Deer by a Pine-Shaded Stream
Album leaf, detail from Plate 45; ink and light color
on silk

24.7 x26.1 cm

The Cleveland Museum of Art, 1997.88

Ma Yuan 233

Scholar Viewing a Waterfall

Southern Song dynasty (1127-1279), late 12th—
early 13th century

Album leaf, detail from Plate 46a; ink and color on
silk

9-7/8 x 10-1/4 in. (25.1 x 26 cm)

Signed “Chen Ma Yuan”

The Metropolitan Museum of Art, Ex coll.:

C. C. Wang Family, Gift of the Dillon Fund, 1973
(1973.120.9)

Photograph by Malcolm Varon

Image © The Metropolitan Museum of Art

Ma Yuan 236
Viewing Plum Blossoms by Moonlight

Southern Song dynasty, 1127-1279

Fan mounted as an album leaf, detail of lower left
from Plate 47; ink and color on silk

9-7/8 x 10-1/2 in. (25.1 x 26.7 cm)

Signed “Ma Yuan”
The Metropolitan Museum of Art, Gift of John
M. Crawford in honor of Alfreda Murck, 1986
(1986.493.2)

Photograph by Malcolm Varon

Image © The Metropolitan Museum of Art

8.4

8.5

8.6

8.7

8.8

8.9

8.10

Ma Yuan, attributed 238
Pine Stream and Paired Birds

Album leaf, detail from Plate 50; ink and light color
on silk

26.8x53.8 cm

National Palace Museum, Taiwan, Republic of China

Ma Yuan 238
Strolling on a Path in Spring

Album leaf, detail from Plate 17; ink and light color
on silk

27.4x43.1 cm

Signed “Ma Yuan”

National Palace Museum, Taiwan, Republic of China

Ma Yuan, attributed 240
Drinking in the Moonlight

Album leaf, detail from Plate 51; ink and color on
silk

25.4x24.1 cm

The Cleveland Museum of Art, 1997.89

Li Bo, attributed, Chinese, 701-762 241
On Yang Térrace

Calligraphy handscroll; ink on paper

28.5x 38.1 cm

Note Huizong-style calligraphy and seal of Zhao
Mengjian: zigu on right side

Palace Museum, Beijing

(3]
=
S

Ma Yuan, attributed

Viewing Sunset from a Palace Terrace

Chinese, Southern Song dynasty, about 1200
Album leaf, detail from Plate 52; ink, color and gold
on silk

25.2 x 24.5 cm (9-15/16 x 9-5/8 in.)

Museum of Fine Arts, Boston

Maria Antoinette Evans Fund, 28.850.1

Ma Yuan, after 247
Landscape Album Paired with Imperial Poetry
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Preface

It simply cannot be
heard with the ear

But when sound is
heard with the eye

Then it is understood

—Dongshan (807-869)

I have been drawn, especially in recent years, to the painting of China’s
Southern Sung, or as it is now written, “Song” (1127-1178). This, in no small
part, is because it is the earliest historical period when a sufficient number
of works by recognized masters survive to allow belief in their tangible
painting history. Earlier times, especially what is so eloquently described of
great names in written texts, can only whet the appetite to actually see what
is so insufficiently served by the scarcity of object survival. Although texts
affirm directions and with the aid of an occasional masterpiece can feed
the imagination, the visual world is not the world of words but of forms.
The demand is to satisfy the eye, not the ear. This dilemma is succinctly
expressed in the encounter between the Tang dynasty scholar-official, Li Ao
28 (722-841), and the priest, Yaoshan Weiyan ZElfffit (751-834), an
episode re-imagined in a late Song painting by a member of the Ma family,
Ma Gongxian 2. Li Ao, having heard great things about the monk,
complained on first confronting him: “Seeing you face to face is not equal to
hearing your reputation.” Yaoshan’s answer was brief: “Why prize the ear but
demean the eye?” It was the directness of personal confrontation emphasized
by the reduction of verbiage that brought understanding and admitted
enlightenment.

Close to the year 1100 the veil begins to liftc. Not only are surviving
signed works more numerous, there is a growing respect for what might be
called the focused eye, a measure of seeing guided by the common word,
yuan ¥, usually translated as “distance.” It is what the painter must do with
the tools of brush, ink, and color when faced with the untouched barrier of
paper, silk, wall, or other surface in order to realize the magic of presence,
a space on or within which the unseen becomes visible in uninterrupted
passage from our experience of the world of space and time now flowing
into the experience of art. The critic Han Zhuo ##li (act. ca. 1095-1123),
writing in 1121, five years before the fall of the northern capital, Kaifeng,
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gave this a definition by focusing attention on three such distances, perhaps
more accurately described as visual perspectives: broad (kxo ), hidden (mi
%), and obscure (you ). Taken together, this trilogy reflects a significant
change in aesthetic sensibility. Broad distance defines a spacious sweep
extending to the edge of visibility. The hidden distance is quite the opposite
in implying the concealing screen of a forward object, including fog or mist,
blocking such extension. In turn, obscure distance is a compromise in which
objects, though still visible, are reduced to atmospheric suggestiveness.
While by no means implying a mathematic single point perspective, the eye
becomes an observing eye viewing the passing world from a fixed physical
position, watching or gazing upon what is directly present. Both viewer and
viewed are joined in a special respect for the eye as it explores the physical
world.

Within this time I have selected one of its most famous artists, Ma Yuan
f5i#. While there may yet be a chance for further contemporary accounts
to emerge, early verbal descriptions are rare and he has survived, as with so
many of his peers, as little more than a name. In fame he is often linked with
his fellow artist, Xia Gui 5# (ca. 1180—ca. 1230), equal in contemporary
verbal obscurity, but famously further condensed in pairing, as “Ma-Xia,”
as though searching for a condensed acronym. However limited in quantity,
and helped by later hints about style, it is more exactly in the tangible
concreteness of painting itself through which one must reach knowledge
of “Ma Yuan,” anchored hopefully in his own day and offering echoes that
reverberate beyond in the succession of dynastic time.

Accordingly, the focus of this book will not be through the gateway of
contextual social surroundings. Significant and expected as that may appear,
such an approach would be based in large part on what others with greater
competence have done. As one such scholar has summarized, “. . . there is a
remarkably rich, concentrated body of literature that describes in great detail
both the landscape of Hangzhou and West Lake and the cultural activities
that took place at the Southern Song capital.” Moreover, with the arts,
context can only yield partial explanations of the essential mystery locked in
creativity. Suffice here to generalize. The city of Hangzhou in the late twelfth
and early thirteenth centuries, the socioeconomic world in which so far as
we can guess Ma Yuan spent most if not all of his life, was one of the most
sophisticated urban/natural environments that has ever been created: the
structure, the commerce, the political push and pull, wealth and poverty,
philosophy and religion, the din in crowded streets, the garden spaces,

grand temples and great palaces, room for quietness and contemplation

Lee, Exquisite Moments (2001), p. 20. For an extensive picture of the city close to Ma Yuan’s time
see Gernet, Daily Life (1962).
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near city walls or in surrounding hills. It was an unusual urban setting that
brought close the urgency of the ocean-directed Zhe, or Qiantang River as
it was called in Hangzhou, with its famous tide bore on one side and on the
other the calm of West Lake, rimmed by hill and mountain bringing into
view their shifting atmospheric effects. One might claim walking distance
to “mountain-water” (shanshui IL7K), the term that defined the traditional
Chinese idea of a landscape, and there could draw extension well beyond to
prospects rural and wild. The reconstructed Song imperial palace, backed by
the river and overlooking city and lake, was now placed to the east on the
commanding height of Phoenix Mountain, its majestic gates and soaring
roofs partially hidden by enduring green, much of which was known as a
Hill of Ten Thousand Pines. Hangzhou itself carried the name Lin'an %,
“approaching peace,” also to be translated as “temporary peace” (“temporary”

for 150 years).

While art never occurs in a vacuum nor need one praise isolation for
its own sake, it must be faced directly. Each of the arts comes wrapped
in its own medium: the word of the poet, the musician’s instrument,
the sculptor’s chisel, the brush of the painter, the plan and elevation of
the architect. With the potter it is clay; the weaver, the loom; the dance,



Preface

the body. In turn responses differ. All end in the mind, many directly,
others with indirection, some with apparent immediacy, others over time.
Whatever the response, the anchor must be the medium itself, respect for
the artist’s choice. Leo Bronstein, the much-loved elder colleague of my
Brandeis days, honed this for me to brevities: We know the “what” and we
know the “how.” It is the “what-of-the-how” that matters.

In confronting the artist of the past, one enters a different time and,
by so doing, enters the world of history. It is not just “art” but now art
woven into the complex fabric of times past. As it becomes history, we
must accept its dual function, the history of art. As such the non-verbal
arts offer a unique contribution — tangibility. In this they differ from
words which, however wonderful, generally are about things, not the thing
itself. Only when the written word is closely bound to its calligraphy, a
one-time creation, does it enter the unique world of visual tangibility, a
direct door to the what-of-the how. Long before the written world freed us
to a different kind of history, it was what could be seen and touched, the
preserved object, including the lived-in cave and architectural foundations,
that told of man’s creativity and framed an understanding of early human
life. This included what was made of stone, of clay, of earth and bone, more
rarely of other perishable materials, of fiber, wood, or even paint. When the
physical object was supplemented by the discovery that vanishing speech
could be captured by a written word, history acquired a far more expanded
and flexible channel to the human mind. Still the visual arts remained and
in preservation offered in their concrete forms a unique certainty of fact:
the fact that can be touched. Running through all historical writing is
the essential dialectic presented by the search for factual evidence and the
necessity to refine and direct the fact toward the realm of ideas — facts and
ideas. Thus the concreteness of visual fact, the enduring presence, can play a
special role. Neither fact nor idea can stand alone. It is ideas about facts that
anchor truth.

Here in special focus our study is narrowed to painting: in this case the
painting of a single artist. Others are drawn in, but it is essentially the work
of a single artist, Ma Yuan, that anchors the argument. Its true beginning is
a painting. It ends — often after a long journey of comparative exploration —

with painting.

Xxxi



Ma Yuan is the best known member of a family of artists that laid claim
to five, perhaps six, generations of skillful painters. The family offers the
most famous example of the refinement of skill under social restraints that
prevented Song painters from climbing the ladder of official advancement.
As Wai-Kam Ho has pointed out, a decree by the Emperor Renzong in
1056 prevented the transfer of artists into the system of civil service. Artists
were required to remain artists and by such careful specialization a focused
development of their unique skills was ensured. This often guaranteed
transmission from generation to generation.' It would appear, at least in
part because of such restrictions, that Ma Yuan’s career took on special
importance. Honing ancestral skills within the Academy and in close
association with imperial taste and power, he was able to gain recognition
and prestige beyond that of many, if not most, contemporary artists.
However, as we shall see, his fame was not restricted to the court alone.
Nevertheless, fame certainly grew from imperial favor and appears
responsible for the fact that Ma Yuan, the artist — his style, if not always
his precise hand — is preserved for us to a greater degree than any of his
contemporaries. A recent study by Lee Hui-shu centering on the personality
of Empress Yang has discussed an important group of paintings as proof
of this connection.” However, no patron can tell an artist how to paint
and it must have been Ma Yuan’s painting that attracted the patronage.
Not unlike Rembrandt for seventeenth-century Holland, Ma Yuan was an
artist who carried implications in the art of his time to a differing level of
understanding and, in doing so, gave to late twelfth- and thirteenth-century

painting in Hangzhou a unique definition. Because of a lack of preserved

' Ho et al., Eight Dynasties (1980), p. xxviii.

Lee, “The Domain of Empress Yang” (1994).
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Fig.l.1a Ma Yuan, Chinese, 1190-1235
Fisherman on a Winter River (detail)
National Museum, Tokyo

Fig.l.1b Ma Yuan

Water

(detail from leaf d: Lake Glow — Rain
Suffused)

Palace Museum, Beijing
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works it is impossible to judge to what degree his art depended on a family
tradition. We do, however, know of his concern for continuity. The late
thirteenth-century recorder Zhuang Su ###i wrote in his brief Supplement
to a Record of Painters Continued (Huaji buyi F5#4#): “Yuan loved his son.
Often on his own paintings he wrote that they were done by his son Ma
Lin.”’

Ma Yuan belonged to the fourth generation of this uniquely recorded
artist-family line dating back to the closing years of the eleventh century: Ma
Fen [5# (great-grandfather), Ma Xingzu B8l (grandfather), Ma Shirong
J51H5¢ (father). As no birth and death dates have been preserved for any of
the Ma clan, including the final famous masters, Ma Lin [ (son) and Ma
Gongxian 2 (a likely grandson), one assumes a generational projection,
most securely anchored in what can be pieced together from the activity of
Ma Yuan joined to that of son and grandson.

Ma Yuan’s most certain activity came during the reign of Ningzong who
ruled from 1194 to 1224. Specifically, he was a favorite of Ningzong’s Empress
Yang, who reached that lofty position at the turn of the century, in 1200.
We know more about him than other Academy contemporaries in large part
because of this empress, whose courtly influence extends from 1225, when
she began her reign as the influential Empress Dowager, until her death in
1233. Her patronage extended as well to Ma Lin, apparently during his early
developing years. In this imperial connection, two works of Ma Yuan and
one by Ma Lin yield specific dates. For the father, a seal on the lower right
corner of Fisherman on a Winter River (Hanjiang dudiao tu FETRHINH) carries
the legend of the empress’ palace, Kunning #l1%£, and a date corresponding
to the year 1211: “xinwei Kunning biwan” ¥RMEMBE (Fig. 11a). A more

l.1a 1.1b

3 Zhuang Su, Huaji buyi (1963), p. 14.
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complete seal on the artist’s famous Water: Twelve Views (Shui shi'er tu 7k —_[)
with the term “noble consort” (ie. empress): “In the renwu year, seal of the
noble consort Yang” (FEA4- 3282 %) would in turn conform to the year
1222 (Fig.1.1b). Ma Lin’s plum blossom scroll, Layer upon Layer of Icy Silk Tips
(Cengdie bingxiao tu WiiHUK#INH), carries a seal date corresponding to 1216
(Fig. 11c).

An anonymous painting of Orioles on a Cherry Tree (Yingtao huangli
HBkE), the only further dated painting inscription/seal by Empress Yang,
conforms to the year 1213 (Fig. 11d).* Skeletal as it is, these dates clearly
anchor an important period — just over a decade — of her patronage.

Imperial favor in the arts, however, was not just a matter of pictorial
needs. Rather it fitted comfortably into a wider pattern of sophisticated
taste, particularly in the realm of calligraphy. This had already been made
visible in the early twelfth century, when among other artistic skills
the Emperor Huizong (r. 1101-1126) was noted for his “golden wire”
writing. Gaozong (r. 1127-1162) in his retreat to the south not only re-
established the Painting Academy, but continued as a champion of the
writing brush. He practiced continually in a range of historical styles. This
passion included, close to his own day, a fondness for the calligraphy of Mi
Fu kW (1052-1107/8), whose son Mi Youren KA&{= (1074—1151) was
for a time to hold position in his court. With Gaozong leading the way, a
dominant imperial style was established which in turn reverberated through
the imperial line. This included the skill of empresses, a tradition going
back to the Northern Song. His own Empress Wu appears to have been a
mentor for the future Empress Yang when the latter was introduced into the
court. There is also little question that the demand for the imperial hand
far exceeded the ability to fulfill it, and led to numerous “ghost writers,”
not excluding using the empresses themselves. Furthermore, calligraphy, by
virtue of social class and intellectual accomplishment, was not considered
fitting for Academy painters. However, its relevance to the accomplishments
of painting was not to be denied. Thus it became common practice for the
same aristocracy that supported the Academy to unite its calligraphy to
the pictorial accomplishments of others. The verbal, both as classical text
and poetry, readily became a prized — to some perhaps the most prized —
element in juxtaposition to pictorial expression.’

Yet Ma Yuan was not just recognized by the court. Unusual for the
painting history of this time are a comment and poem that link him with
one of the wealthiest personalities of the late Song, Zhang Zi ##i (1153—

4 Cahill, Index (1980), p. 190, and Zhongguo gudai shuhua tumu, vol. 11, p. 61. Zhongguo meishu
quanji, “Painting” (1987), vol. 4, pp. 134-35, text p. 49.

Lee, “The Domain of Empress Yang” (1994), p. 10 ff. Murray, Ma Hezhi (1993), p. 21 ff.

l.1c

11d

Fig.l.1c Ma Lin
Layer upon Layer of Icy Silk Tips (detail)
Palace Museum, Beijing

Fig.1.1d Anonymous

Seal of Empress Yang

Orioles on a Cherry Tree (album leaf)
Shanghai Museum
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1211?), a man of position and literary pretension. From Lin Shuen-
fu’s translation of Zhou Mi’s Ji% (1232—1308) account recorded in his
Eastern Qi Jottings (Qidong yeyu F5HYFiE), we catch a glimpse of Zhang Zi’s

extravagant character:

Chang Tzu (Zhang Zi), who had the courtesy name of Kung-
fu and the style of Yueh-chai (Frugality Studio) was a great
grandson of King Hsun-chung-lich (Chang Chun, a favorite
general of Emperor Kao-tsung, who gave him the honorific
title of “wang” or “king”). Being able to write poetry himself,
he was befriended by all the eminent scholars and officials of
the time. The elegance of his gardens, ponds, music, singing
girls, utensils, and curios excelled in the sub-celestial realm.
Once in his South Lake Garden he built Riding-the-mist
Pavilion among four ancient pine trees, using big iron ropes to
suspend it in the air and to tie it to the trunk of the pines. On
nights when the wind and the moon were pure, together with
guests he would ascend the pavilion with a ladder. Swaying
above the mists made one feel as if he were carrying a flying

immortal under the arm and ascending into the skies.

The description goes on to tell of a hall filled with “unusual fragrance,”
courtesans carrying wine, and musical instruments and various flower
decorations including red peony head ornaments. Colorful floral
combinations were varied: “In general if they pinned white blossoms in their
hair, they wore purple garments, purple blossoms, pale yellow garments,
and yellow blossoms, red garments.” Most significant in this elegance, which
must be thought generally to stand for the high level of material living in
Hangzhou of the late twelfth and early thirteenth centuries, was Zhang’s
own philosophical justification. In these villa-garden splendors was a path to

enlightenment. They were accepted in “gratitude for what heaven has given™:

For in the realm of light what is not game? If one can
always keep his heart pure, detached from all grasping and
clinging, and in the realm of distinction, can always enter the
undifferentiated samadpi, then for him, to be in the bedroom
or a wine shop is no different from going through the places
of enlightenment, and sounds of music and the singing voices

. . . S N6
are nothing but conversations of supreme wisdom (prajna).

® For the above and following quotations and evaluation of Zhang Zi (Chang Tzu) see Lin, Zhe
Transformation (1978), pp. 26-33.
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Both a sense of the richness of life and the sadness of its passing gave to
Zhang Zi in his time what Western sensibility might describe as an abiding
feeling of fin-de-siécle. Zhang cited a late Han poem: “To make merry you
must seize the moment / How can you wait to the years to come? / Fools
are grudging of expenses . . .”, mentioning an immortal of Daoist legend
(Wangzi Qiao EF7) as impossible to match. He further wrote in a 1202
introduction to a collection of his poems that in 1187 he had turned his old
residence, located in the northern outskirts of Hangzhou, into a Buddhist
temple, carefully naming there the multiple features of his Cassia Retreat, as
he called it. His restless search for perfect surroundings led him in 1200 to
rearrange the entire villa-garden complex, commenting, “Although my days
of public service are many, I will not let them surpass in number my days of
leisure.”

For Zhang, however, life did not appear to end in contentment, at least
in Hangzhou. He was later caught in a plot to get rid of the chief councilor,
Shi Miyuan %% (1164-1233), and exiled to Guangxi Province where
he died close to the year 1211 or 1212. While in terms of material richness
Zhang Zi was certainly not “grudging of expenses,” his generosity has also
been cited by another observer as extending to “entertaining scholars who
were living in the mountains and forests or beside the lakes and seas.”’
This, as with his own poetry (which as a whole has not survived), confirms
a strong link to the literatus. The love of “things,” a dominant feature of
Hangzhou life, slipped readily as well into Buddhism, for the “moment” and
“things” were not distant from that indescribable gongan 2% (Jp. koan) that
stimulated the enlightenment claimed by Chan Buddhists.

Zhang’s comments about Ma Yuan are found in a single preserved poem.
A brief introduction defines Ma Yuan as having inherited the skills of the
craft from his great grandfather, the flower and bird artist Ma Fen at the
beginning of the twelfth century, declaring that Ma Yuan was especially
skilled at both landscape and figure painting and thus was commissioned by
Zhang to paint his garden retreat. Moved by the result, Zhang in turn was

inspired to compose a poem to show to him:

The world has true painting JUNEEER=A=2Y
beginnings established by poets FENREY)
The world has true poetry, JLNSEER=
reverberations defined by skilled painters HITHMG
High and deep, what moves and grows TR BT

all are depicted, the Great Mystery defined LTy N

7 Lin, The Transformation (1978), p. 35.
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The Creator loathing secrets exposed, REPpREE
no rest in his handiwork B2 N
How the vulgar differ, banality suffused FUMG TG

Everywhere piled money, boosting foolish wealth. P pEHE RS PR R
Surely ghosts and spirits will not weep at their [ e VL by e

writing

Nor know mountains and rivers concealed Sk L
in their scrolls.

For me, and my poetry addiction, hair as WRIA = %
fine silk thread

And you, with your painting addiction, A T R

wasting away.

Yet even were we to toss brushes to the chamber — #EHEZIHIFAHRL
pot and tear up the silk,

True painting, true poetry would never disappear.8 HEHFIAREW

This seemingly bombastic poem is truly rather playful and in that
playfulness indicates unmistakable friendship. Grandly asserting the tradition
that true art reveals a creativity rivaling nature itself, he contrasts this with
the corrupt and useless pursuit of art for material gain. Then turning to Ma
Yuan and himself he offers a lighter, more modest stance, seeing what he
calls an addiction or devotion to art in the framework of Buddhist teaching.
The terms yin W (“cause”) and yuan % (“secondary cause”) are taken from
the Buddhist compound yinyuan (Hetupratyaya), the “cause” in “cause and
effect” on which all existence depends and from which Buddhist teaching
sought release. The reward of their addictions was a worn-out old age. Yet
in the end he will not admit defeat and asserts, we can assume with a wry
smile, the ironic conclusion: despite Buddhist truths, which were we to
follow in throwing away the tools of our craft, the creativity of great and
true art — poetry and painting — would still not disappear.

It must be added that this ironic touch is characteristic of the writer.
How else explain that one of the richest personalities in late twelfth- and
early thirteenth-century Hangzhou, noted for his palatial dwellings and
gardens, his extravagant festive entertainments, would define himself and his
surroundings with the style name, Studio of Frugality (Yuezhai #1%%)? It must
be remembered, too, that he justified his seemingly extravagant outward life
by the more significant truth of a pure heart and thus, as mentioned above,
“to be in the bedroom or a wine shop is no different from going through

the places of enlightenment.” Similarly one is led to think from this poem

Zhang Zi, Nanhu ji (1983), ch. 2, p. 23. Helped by other translations. See Lee, “The Domain of
Empress Yang” (1994), p. 180; Murck, Poctry and Painting (2000), pp. 240—41. I am indebted

to Murck’s discovery of jixu as a Song term for a vessel, related to both tea and wine as a warmer,
but also for urine. The latter seems the more appropriately destructive. See Hanyu dacidian, vol. 7,

p. 460.
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that in the endurance of art — despite corruption by seckers of wealth —
“true painting,” “true poetry” rested on a similar reality, far more significant
than the outward appearance of the aging of these two friends. After all, we
can assume that Ma Yuan, painter of many Buddhist subjects, was surely, as

Zhang Zi, much versed in Buddhist teachings.
LA~

What, then, of the artistry of the painter Ma Yuan? Even severely limited
by the number of surviving paintings either by him or closely following
his style, the range of subjects is considerable. They touch on accepted
categories of Chinese interest: figure style (Confucian, Daoist, Buddhist);
landscapes, including prominent figures, animals and birds in landscape
settings, and selected branches of flowers. An unusual scroll details studies of
water. An overriding quality associated with many of these subjects can also
be defined in compositional terms as they were said to be “leaning on one
corner” (bianjiao ##4). In truth, however, this was a quality found among
other painters of his time, although the intensity of Ma Yuan’s brush may
have made his expression of the mode more obvious. In the Ming dynasty
it acquired the summation: “one corner Ma” (Ma yijiao —#4). This also
burdened him with pejorative political implications since he was a painter
nurtured by a dynasty that only ruled over part of China. A contrary view
suggested that he also might paint “complete views” (quanjing Z%5t).
Ultimately, the “one corner” ideal is a positive one. It confirms Ma
Yuan’s ability to compress formal representation. Ambiguously, less may be
more. Contraction becomes a guiding principle. The open hand is closing
toward a fist. This is a direction that applies to detail as well as the whole.
Thus later efforts to describe his handling of the brush, brush and ink, are
precisely consistent: a “squeezed brush” (jiabi #¢%) for defining leaves; “rocks
square and hard” (fangying Jiffi, Fig.1.2a); surface texturing reduced to an

l.2a

Fig.1.2a Ma Yuan

Scholars Conversing beneath
Blossoming Plum Tree (detail)
Museum of Fine Arts, Boston
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12b 1.2¢ 1.2d

Fig.12b Ma Yuan “axe-stroke” convention (“great axe-strokes,” da fupi cun R85, Figs. 1.2b-
Bare Willows and Distant Mountains . . . . . . .
(detail o), an implied abrupt, chopping angularity from a slanting brush; line might

Museum of Fine Arts, Boston be shaped in a not-unrelated triangular extension, a so-called “nail-head rat-

Fig.12c Ma Yuan tail” form (dingtou shuwei $THEJR, Fig. 12d), the nail referring to a forged
Egrets in Winter (detail)

National Palace Museum, Taiwan,
Republic of China a vibrant stroke, acquired the term, zhanbi, “crembling brush” (¥4t or Hi

nail that we know as well in the West. A differently expressive use of line,

Fig. 12d Ma Yuan %, Fig.12¢); the small significant form of a pine needle cluster might take the

Fayan Wenyi and His Teacher Luohan precise shape of the “wheel of a cart” (chelun Hilfi, Fig.1.2f), or more loosely
Guichen (detail)

Tenryti, Kyoto expressive, a “butterfly” (hudie #¥%); even the flow of water appears not to

l.2e 1.2f

Fig.1.2e Ma Yuan Fig.l.2f Ma Yuan, after

Egrets in Winter (detail) Landscape Album Paired with Imperial

National Palace Museum, Taiwan, Poetry Inscriptions

Republic of China (detail from leaf j: Discussing Dao
under the Pines)

Private Collection
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1.2g

have escaped the possibility of metaphorical definition, in this case outward
movement and toughness, in the term “fighting water” (doushui 17k, Fig.1.29).
All perhaps participated in the generality, “exact severity” (yanzheng %), a
description that also fits an alleged fondness for the burnt blackness of his
ink — “charcoal ink” (jizomo $#).” Surviving examples carry much of this.
Taken as a whole, the terms applied to Ma Yuan’s art lead us away from
the dangers of over-definition. Expansion is contained. The result is the
controlled rather than the casual. We appear to be faced with an inventive
and penetrating strength that avoided the superficial, a total effort to express
new depths of understanding. With this in mind, what better beginning
than to turn to his paintings of winter. Winter’s snows reduce the land
to the purity of shape. The fallen leaf opens our view. Trees are in skeletal
mode, evergreens offering contrasting compactness. With the shortening of
day, light and dark take on special qualities, their contrast the more certain.
The range of visibility extends from clouded gloom to snow-reflected light.
We will see much of this as the seasons and subjects unfold in displaying his

finest surviving works.

? Edwards, Ma Yuan (1976), pp. 113-14.

Fig.1.2g Ma Yuan
Water (detail from leaf b: Layers of
Waves, Towering Breakers)

Palace Museum, Beijing



There is little more to say, only a brief summing up. For now it is finished.
In many ways my view of Ma Yuan may appear to be a personal view. But
is that not what confronts every observer of the work of art: the person
attempting to understand what the artist has presented? This must always
be considered, however, with the acceptance of flexibility. The person who
sees, reads, hears, even touches, walks through, or perhaps wears the result
of an artist’s expression may have a different understanding in morning as
opposed to evening, in bright light as opposed to dim, in countless differing
circumstances, even youth as opposed to age. Neither the person viewing
nor the work of art itself exists in a vacuum.

This is especially true of the non-verbal arts. They depend in large part
not on the wonder of words but on actual physical experience. They cling
to presence, music to the ear, visual arts to the eye. Still, words remain
a necessary bridge, but in doing so we must accept limitation. As with a
foreign language, we need translation. However, also as with that language,
the translation is seldom if ever considered equal to the original.

Perhaps Zhuangzi had it right:

Words exist because of meaning. Once you've got the meaning
you can forget the words. Where can I find someone who has

forgotten the words so I can have a word with him?
FHMUED o HEMES c BRERSSZAMEZ S8k o'

It is with this in mind that I leave you a view of Ma Yuan. The words I
use should not be considered as absolute. However they must be recognized
as establishing a foundation for authenticity. Without that how can one

write history, especially with an art carrying the uniqueness of a physical

' From “External ‘Things.” Translation based on Watson, Complete Works (1968), p. 302.

Postface
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presence? It is on such a foundation that the visual arts offer a special place
in history. Without question there are plenty of gaps staring at us. Only
a fraction of Ma Yuan’s works have survived. Others may differ as to how
one connects the dots to emerge with a coherent presentation. Such views I
remain open to accept.

One view difficult to accept, however, is the notion that a great
artist’s creativity may be held hostage to complex arguments of social
deconstruction that appear to fascinate so many. A great deal is being
written — I believe the operative word is “discourse” — as to how we must
redefine the history of art along such lines. Perhaps this is clearest as it
involves the ever-present East-West duality. No one can deny environmental
differences. What is not so clear, however, is the fact that an artist’s creativity
can close the gap. A direct example of this comes from Peter Hessler in his
popular River Town, recording experiences of teaching English literature in
distant Fulin on the western edge of the Yangtze River. The focus was on a

Shakespeare sonnet. To quote him directly:

Four centuries ago, Shakespeare loved a woman and wrote a poem
about her. He said it would make her beauty live forever — that
was his promise. Today the year is 1996, and we are in China,
in Sichuan, next to the Yangtze River. Shakepeare never came to
Fulin. None of you have ever been to England, and you have not
seen the woman Shakespeare loved four hundred years ago. But

right now every one of you is thinking about her.

He was faced with silence, a silence in which he shared their respect and
awe. He admits to having read or heard the poem countless times “. . . but I
never heard it truly until I stood in front of my class in Fulin.”*

Quite simply, there is nothing wrong in being aware of environment.
Indeed borrowing from other disciplines may be stimulating and revealing.
After all deconstruction is an attempt to do much of what I am doing, using
words to define the ever-flexible gap between the wordless and the observer.
(Does the discourse have to be cloaked in such a difficult vocabulary?) No
matter, an artist’s creativity is not the same as the setting. Far from being
reflective mirrors, artists define the world in which they live. That is why we
must pay special attention to them whether as in the collective quality of
a craft or as a recognized individual. A skilled artist opens up a world that
others have been unable to realize, and in doing so has the ability to reach

beyond time-certain and speak directly to the human condition.

Hessler, River Town (2001), pp. 42—43.
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Picasso, whose creativity would be difficult to deny, was also not
embarrassed to use words. “To me,” he once said, “there is no past or future
in art. The art of the great painters who lived in other times is not an art of
the past; perhaps it is more alive today than it ever was.”’

Not as direct as Picasso, I have approached Ma Yuan with an effort
to explore his artistic surroundings, a situation more widely exposed but
ending at the same point — the timeless triumph of an artist’s creativity.

This is perhaps not too different from China’s traditional grasp of
historical time. There, too, time was anchored to a deep sense of return. This
is expressed in the dating system of ten "stems” and twelve “branches” whose
differing combinations end after sixty years, and begin again. To reach the
age of sixty is to return to the year of one’s birth. This is not to be seen as
simple mathematical maneuvering, certainly not exact repetition. A spiral
might be a more appropriate image. The stems are tiangan KT, “heaven-
stems,” and the branches are dizhi #13%, “earth branches,” thus declaring a
cosmic authority. The reality of heaven and earth cannot just let go of the
past. Time’s wholeness demands the rejection of a single line. Once again
Leo Bronstein has offered me a compelling idea: “The past is what we are
within it.”* If I may turn back to the West with yet another artist who
outlives his time, as T. S. Eliot brings his expansive Four Quartets to a close,

he echoes a similar return:

We shall not cease from exploration
And the end of all our exploring
Will be to arrive where we started

And know the place for the first time.”

3 The New Yorker (March 26, 2007), p. 41.

Edwards, “Introduction” (1969), p. xiii.
Eliot, Four Quartets (1943), p. 39.
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Night Banquet (Attending a Banquet by
Lantern Light, Huadeng shiyan FERFFE),
Pl. 41a, 207 (Fig.7.5), 212 (Fig.7.9)
Night Banquet, P1. 41b
Peach Blossoms (Taohua tu), Pl. 21, 86 (Fig.3.13)
Pine Stream and Paired Birds (Songquan
shuangniao A% L5), PL. 50, 128, 238
(Fig. 8.4)
Portrair of Empress Yang, Pl. 3, 15 (Fig.1.4)
Scholar of the Eastern Fence: Tao Yuanming,
Pl 27
Sparse Shadows, Hidden Fragrance, P1. 10
Strolling on a Path in Spring (Shanjing
chunxing), Pl. 17,75 (Fig.3.10), 76 (Fig.3.11),
238 (Fig.8.5), 277 (Fig.837)
Three Davist Deities: Water Deity, 167 (Fig.630)
Three Friends of the Cold Season, 213 (Fig.7.10)

Thru Snow Mountains at Dawn (Xiaoxue shan

xing tu WEZINATHE), PL. 1, 11-12, 12 (Figs.
1.1,1.2), 29 (Fig.1.17), 37
Twenty Views of Water, Pl. 25a

Taiyuan, xxii, 185, 185 (Figs. 6.39,6.40)

Tang, dynasty, xxii, xxiv, xxix, 13-14, 18, 25, 37,
40-41, 56, 58, 109-110, 115-117, 123-124,
135-136, 138, 141, 154, 162, 165, 175-178,
175 (Fig.6.36), 179-182, 189, 192-195, 197,
204, 208-210, 211 (Fig7.8), 216, 224, 241, 256

Tang Hou %i’%, 46

Tao Qian Fg# (Tao Yuanming Fg#hili), Pl. 27, ix,
xxvii, 40, 43, 79-80, 108, 130, 162, 261, 268,
270-274, 271 (Fig.8.29)

Tao Yuanming, see: Tao Qian K%

Taoism, 138, 149-151, 173174, 184, 187, 192,
195, 203-204

Taoist, xxi, 148 (Fig.6.17); see also: Daoist

teacher, Pls. 26b—c, viii, xiv, xix—xx, 8 (Fig.1.2d), 119
(Figs. 5.3,5.4), 136, 137 (Fig.6.5), 139-141, 159,
168, 171, 179, 184, 193

teaching, 6-7, 32, 110, 118, 122, 136-137, 152,
171, 173, 296 see also: Three Creeds

techniques and technical terms

apparition painting (wangliang hua), 154,
258

axe-stroke, xiv, 8 (Figs.1.2b,12¢), 12, 33, 70-71,
77, 118, 230, 235-236, 239, 253, 262,
280-282, 284

bianjiao %74 (leaning on one corner), 7, 11,
33, 37-38, 63, 75, 82-83, 98, 171-172,
206, 218, 223, 231, 251

brushwork, brush stroke, stroke, xiv—xv, 7, 8
(Figs. 1.2a,1.2b,1.2¢,12d), 9 (Figs. 1.2¢,1.2f, 1.2g), 12,
17, 25, 33, 39, 121, 187

burnt ink, 9, 45, 71

charcoal ink (jiaomo #3), 9, 11, 37, 45, 98

chelun Wil (wheel of a cart), 8 (Fig.12f)

da fupi cun RFEBEW (great axe-strokes), 8
(Figs. 1.2b, 1.2¢)

dingtou shuwei FIHRE (nail-head rat-tail
stroke), 8 (Fig.1.2d), 218

doushui "7k (fighting water), 9 (Fig.1.29)



Jangying JiTl (rocks square and hard), 7 (Fig.
l.2a)
hudie W% (butterfly), 8
hujiao dian SHE; (pepper dots), 253
Jjiabi JE4E (squeezed brush), 7, 71
Jjianshang feiwen J8 LR (flying lines over
the shoulder), 139, 233
Jjiaomo i (charcoal ink), 9, 45
Jjiehua $*d (boundary painting), 208
nail-head (stroke), xiv, 8 (Fig.1.2d), 77, 98,
121, 123, 145, 150, 222, 262
nails-drawn-from-mud, 253, 285
pingyuan V3 (level distance), 51, 214
rat-tail (stroke), xiv—xv, 8 (Figs.1.2d, 1.2¢), 77,
123, 150, 262
shen % (deep), shenyuan % (deep distance),
52,214
texture, texturing, 7, 33, 39, 70-71, 145,
149, 236, 239, 253, 280
trembling line (brush) (zhanbi ¥ or Hi%E),
xv, 8 (Fig.12¢), 37, 71, 74, 97-98
wash, 11-12, 20, 29, 34, 37-38, 51, 62, 72,
76, 81, 83, 87, 98, 118-119, 145, 160,
199, 204, 209-210, 212, 214, 216, 219,
222,225,227, 231-232, 235, 243, 251,
253, 262, 275, 279-283, 290
xiesheng %54 (lifelike representation), 18, 46
xingxiang W5 (physical likeness), 22
temple, Pls. 30a-b, ix, xvi, xx, xxiii, xxx, 5, 19-21,
24, 24 (Fig.112), 53, 78, 107, 114-116, 118,
121, 123, 134-135, 137 (Figs.6.5,66,6.7), 140 (Fig.
6.9), 149, 152, 165, 167, 176178, 199-201,
200 (Fig.7.2), 204-205, 205 (Fig.7.4), 258, 279
text, xxi, xxii, xxix—xxx, 3, 17-18, 25, 28, 30, 33,
70, 78,93, 101, 109, 114-117, 124, 134, 136,
147 (Fig.6.16), 148, 152—153, 155, 158, 162—
163, 170-173, 176-178, 188 (Fig. 6.44), 202,
213, 215, 218, 257, 259, 286, 290
Three Creeds, Three Teachings, Three Doctines =
A (Sanjiao), xxiii, 32, 129-130, 133, 136, 139,
143, 153, 162, 171, 185-186, 188, 195, 197,
204, 205 (Fig.7.4)
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tiangan RT (heaven stems), 243
Tianjin Art Museum, Pls. 44a-b, x, xxiv, 223-224,
226 (Fig.7.14), 227, 243
Grasping the Wine Cup (Yuexia babei H T
#), PL. 44a, 226 (Fig.7.14)
Poem: “A Cool Day, a Fine Moon”, Pl. 44b
tide, tidal, xxxi, 96, 135, 288
Toda Teisuke, 121
Tokyo, Mitsui Memorial Museum, xix, 111 (Fig.5.2)
Sixth Patriarch Tearing the Sutras, 111 (Fig.5.2)
Tokyo, Museum of the Imperial Collections,
Sannomaru Shozokan, xxi, 164 (Fig.6.25)
Sixteen Arbats: Luohan no. 4, xxi, 164 (Fig.6.25)
Tokyo, National Museum, Pl. 4b, PL. 5, Pl. 26a, Pl
35, PL. 62, vi, viii—ix, xii, xiv—xvi, xix, 2 (Fig.1.1a),
21 (Figs. 1.9,1.10), 29 (Fig. 1.16), 34—36, 35 (Figs. 1.19,
1.20), 36 (Fig.1.21), 40, 107, 109 (Fig.5.1), 120 (Fig.
55), 154, 256, 259, 280 (Fig.8.38)
Dongshan Liangjie Crossing the Water, Pl.
26a, 120 (Fig.5.5)
Fisherman on a Winter River (Hanjiang
dudiao tu FETHEIRE), PL. 5, 2 (Fig. 11a),
35 (Figs. 1.19,1.20), 40
Huineng Chopping Bamboo, 36 (Fig.1.21)
Li Bo Passing Chanting, Pl. 35
Sakyamuni Emerging from the Mountain
(Chushan shijia tu WILERIGE), PL. 4b, 17,
21 (Figs. 1.9, 1.10), 29 (Fig. 1.16)
Tokyo, Nezu Bijutsukan (Nezu Museum), Pl. 23,
viii, 98, 256
Evening, Pl. 23
Tokyo, Seikado Bunko Art, Museum, xxvii, 279,
280 (Fig.8.38)
Tomb, Yinan County, Shandong Province, God-
Sigure, Transcendent, and Dragon, Fig.6.47
transformation, 4-5, 32, 50, 90-91, 135, 162,
181-185, 192, 194, 200, 209, 227, 229, 233,
236, 238-239, 243, 245, 254, 258-259, 262,
279
transformation texts (bianwen 53C), 162
Transformations of Lord Lao, The (Laojun biehao
shishi tu ZEMNEHEEE), Pl. 37, x, xxii, 182—
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185, 185 (Figs.6.41,642), 192

tree, Pl. 16, Pl. 53i, PL. 57, vii, xi—xii, xiv, xviii, xxi,
xxv, xxvi, 3—4, 3 (Fig.1.1¢), 7 (Fig.12a), 9, 11, 29,
34, 37-38, 42, 44, 49, 54, 57, 60-62, 71-72,
73 (Fig.39), 76, 81, 85, 90, 108, 116, 118, 123,
157, 164 (Fig.6.26), 173, 179-180, 197, 2006,
209, 214-215, 219, 222-223, 230-231, 234,
237-239, 244, 250-251, 251 (Fig.8.15), 253—
254, 256-257, 257 (Fig.8.22), 261-262, 267—
269, 274-276, 281, 285

trigram, 184

Tubui baojian (Precious Mirror for Painting Vil %
#), 20, 47, 123, 145, 235, 245

Unidentified artist, Chinese

Back-Turned Disciple, Fig.6.9

Bodbidbarma on a Reed, Fig.6.21

Confucius, Pl. 30a

Dancing Girls of Kutcha, Fig.1.14

The Daoist Immortal Lii Dongbin Crossing
Lake Dongting, Fig.6.14

Deified Laozi, Fig.6.8

Disciples, P1. 30b

Dragon-Head Finials, Fig. 6.49

Egrets in Water Reeds, P1. 6b

Five Oldsters of Sui Yang, Fig.6.11

God-figure, Transcendent, and Dragon, Fig.6.47

Golden Catkins of the Weeping Willow (Chuiliu
Seixu tu TEWIAERA), Pl 19

Han Transcendent, Fig. 6.48

The Immortal Lii Dongbin Appearing over the
Yueyang Pavilion, Pl. 33, Fig.6.15

Laozi, Fig.6.37

Laozi, Fig.6.44

Laozi and Sakyamuni, Fig.635

Lii Dongbin, Fig.6.16

Lii Dongbin, Fig.6.18

Luohan and Devotee, Fig. 6.20

Mi-le Buddha, Fig.6.36

Willh), 3 (Fig.11¢)

Paradise Scene, Amitayus dhyana sutra, Fig.7.38

Peach Blossom Chrysanthemum, Pl. 18

Portrait of Empress Yang, Pl. 3, Fig.1.4

Portrair of Wuzhun Shifan, Pl. 40, Fig.7.3

Praising the Greatness of Ancient Master
Confucius’ Teaching, Fig.6.5

Sakyamuni, Fig.1.11

Sakyamuni (Udayana Buddha), Fig.1.12

Sakyamuni Emerging from the Mountain, Fig.1.7

Sakyamuni Emerging from the Mountain, Pl.
4a, Fig.1.8

Tao Yuanming Returning Home, Fig.8.29

Taoist Immorzal Lii Dongbin, Fig.6.17

The Three Teachings, Fig.74

Tomb Tile with Queen Mother of the West
(Xiwangmu), Pl. 38b

Twenty Views of Water, Pl. 25a

Two Court Ladies, Figs.6.39,6.40

attributed to Guo Zongshu, Emperor
Minghuang’s Flight to Shu (Sichuan),
[Palace Pleasures =174%] (Gongzhong
xingle), Pl. 42, Fig.7.6

falsely attributed to Ma Lin, Three Daoist
Deities: Water Deity, Fig. 6.30; Lanting
Pavilion: Grotto Wine Serving, Fig.8.28

Ma Family style, Ladies’ Classic of Filial Piety:
Noble Ladies, Fig.8.25

Ma Yuan tradition, Landscape in Wind and
Rain (Fengyu shanshui JARILZK), PL. 61,
Fig. 8.38

Ming dynasty, copy drawing after Ma Yuan,
Lii Dongbin, Pl. 32, Fig.6.13

Unidentified artist, Indian, xvi, 31 (Fig. 1.18)

Ascetic Buddha, 13 (Fig.1.18)

Unidentified artist, Japanese, xv, 19 (Fig. 1.6)

Shaka Coming Down from the Mountain
(Shussan Shaka-zu), 19 (Fig.1.6)

Mulian as a Priest Finding His Father in the
Heavens, Fig.6.24

Orioles on a Cherry Tree (Yingtao huangli HHk

wander, wandering, 13, 16, 28, 112-113, 117,
194, 242-243
Wang (king), 4



Wang Anshi E%4 (1021-1086), PL 53b, xi, 151,
2406, 248, 287, 290
Wang Ao £% (1450-1524), 89-91, 96, 100
Wang Chi-chien (C.C. Wang) Collection, Pl. 36,
Pl. 46a, Pl. 48, Pl. 67, x—xi, xiii—xxiv, xxviii,
181, 230-231, 233 (Fig.8.2), 237, 291 (Fig.8.44)
Wang Du E#f (Wang Dutiju E#FE5E), 284
Wang Duan £ (tenth—early eleventh century), 18
Wang Feng £3% (1319-1388), 263
Wang Huan FEift, xx, 142 (Fig.6.11)
Wang Jie, Pl. 32, ix, xx, 144-145, 146 (Fig. 6.13),
150-151, 153-154, 159, 229, 245, 290
Wang Liyong, x, xxii, 184186, 185 (Figs. 6.41,6.42),
194
Transformations of Lord Lao, The (Laojun
biehao shishi tu ZERNPHEFHER), Pl 37,
185 (Figs. 6.41,6.42)
Wang Shen ik (ca. 1036-after 1100), 268
Wang Shijin, 18, 178-179, 216, 218, 242, 286
Wang Shimao E{lt## (1536-1588), 286
Wang Shipeng £ (1112-1171), 153
Wang Shizhen EfttE (1526-1590), 90, 92-93,
100-101, 286-287
Wang Tiju E#2#, Supervisor Wang, 62-63, 284
Wang Wei 4k, PL. 60b, xii, 16-17, 165, 179-180,
269, 256-257, 273
Wang Wenjie, xxii, 170 (Fig. 6.34)
Wang Xizhi £#Z (ca. 303—ca. 361), 79, 269
Wang Yangli, 195-196, 253
Wang Yaoting, 16, 169-171
Wang Zhaojun E##H (Han dynasty), 42-43
Wang Zhenbao, Tomb, xxiii, 193 (Fig. 6.49)
Wangzi Qiao EF, 5
water, Pl. 6b, PL. 22, Pl. 25a, Pl. 26a, PL. 53b, Pls.
56a—=b, vi, viii, xi—xii, Xiv—xv, Xviii—Xix, Xxii, XXV,
xxvii, 2-3, 2 (Fig. 1.1b), 7-9, 9 (Fig. 1.29), 11, 14,
18, 34, 36-41, 43, 48-52, 54, 56, 59-60, 71,
74, 76=77, 89—105, 93 (Fig.4.1), 97 (Fig.4.3), 99
(Fig. 4.4), 100 (Fig. 45), 107, 109, 111-112, 114,
118-121, 120 (Fig.5.5), 124, 128, 143, 150—
151, 158, 165-167, 167 (Fig.6.30), 208, 210,
212, 214, 216, 232, 234, 237, 239, 248-249,
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248 (Fig. 8.12,), 250 (Fig.8.13), 251, 253, 256,
262-263, 265, 266 (Fig.8.27), 267-272, 281—
284, 286287, 290

waterfall, Pls. 46a—b, x—xi, xxiv, xxvi, 231-234,
233 (Fig.82), 236-237, 239, 249, 252-253, 252
(Fig.8.16), 286

water-moon (shuiyue), 109

wave, PL. 22, viii, xv, xix, xxvii, 9 (Fig.1.2g), 35, 51,
65, 90-91, 95-98, 97 (Fig.43), 101-102, 105,
135, 145, 180, 182, 216, 224, 265-266, 266
(Fig.8.27), 279, 288

Wen X (Zhou king), 135

Wen Boren XA~ (1502-1575), 90, 265

Wen Fong, xviii, 41, 201

Wen Jia 3% (1501-1583), 90, 264-265

Wen Peng ¥ (1498-1573), 264-265

Wen Zhengming XMW (1470-1559), 264

Weng, Wan-go H. C. Collection, Pl. 38a, x, xxiii,
195, 196 (Fig. 6.50)

Liberating the Soul from the Netherworld, Pl.
38a, 195, 196 (Fig.6.50)

West Lake, xxx—xxxi, 19-20, 58, 74, 79, 288

willow, Pl. 19, PlL. 43, viii, x, xiv, xxiv, 8 (Fig.1.2b),
49, 69, 71, 74-78, 80-82, 217, 219-223, 221
(Fig. 7.13), 226, 2238, 267-269, 274-276, 284—
285, 290

wind, Pl. 22, PL. 61, viii, xii, xv, xviii, xxvii, 4, 16
(Fig. 1.5), 4042, 58, 64, 74, 78-79, 81-82, 87,
90, 95-96, 96 (Fig. 4.2), 98, 101, 105, 109, 112,
119, 134, 150, 172, 180, 196, 217, 279-280,
280 (Fig.8.38)

wine, Pl. 44a, x, xxiv, xxvii, 4, 6, 13—-14, 20, 28,
46,121, 136, 211, 223-227, 226 (Fig.7.14), 229,
239, 241-243, 268-270, 270 (Fig. 8.28), 274,
276

winter, PL. 5, Pl. 6a, PL. 22e, vi, xiv—xvi, 2 (Fig.1.1a),
8-9, 8 (Figs.1.2¢, 1.2¢), 11-12, 14, 17, 29, 33, 35
(Figs. 1.19,1.20), 37-39, 39 (Figs. 1.23,1.24,1.25), 41,
43, 45, 48-53, 57-60, 70-72, 76-77, 81, 96—
97, 101, 105, 108, 118, 120, 129, 178, 230,
259-260, 270

winter plum, 49, 72
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wisdom, 4, 33, 73, 94, 115, 117, 121, 124, 204
withdrawal, 13, 17, 30, 40, 43-44, 52, 58, 69, 78,
133, 144, 153, 204, 253, 261
worship, 22, 26, 173, 176, 201-202
worshipper, 196, 200, 202
writing, xxix, xxxii, 3, 6, 77, 80-82, 90-91, 93,
100-101, 109, 113, 126, 135, 154, 178, 200,
2006, 211, 214, 223, 225, 240, 242, 246247,
261-262, 264, 268-269, 273, 276, 284, 290—
291
Wu i (Zhou king), 135, 186
Wu, Empress, Pl. 18, vii, 3, 80, 82
Wu Daozi, xx, 136, 137 (Fig.65), 177-182, 197
formerly attributed, xxii, 166 (Fig. 6.28)
Daoist Deity of Earth, xxii, 166 (Fig. 6.28)
Wu deng huiynan FREE 5T (Gathering the Sources of
the Five Lamps), 15, 124, 257
Wu Hung, 173-174, 191-192, 203
Wu Kuan %% (1435-1504), 89-91, 100
Wu River, xviii, 96, 96 (Fig.4.2)
Wu Shidao (1283-1344), 223-225
Wu Tung, 14, 48, 102, 141, 145, 164, 167, 190,
202-203
Wu Zazu (Five Miscellanies) FLHEAM, 265
Wu Zhen %8 (1280-1354), 264
Wu Zongyuan (d. ca. 1050), PL. 36, x, xxii, 181—
182, 183 (Fig.6.38)
Homage to the Primordial, Pl. 36, 183 (Fig.638)
Wuchengzi, 192
Wauling, 261
Wuzhun Shifan #E#MFE (1178-1249), PL 40, x,
xxiii, 20, 109-110, 203 (Fig.7.3)

Xi’an, 179

Xia, dynasty, 186, 192

Xia Gui, xxx, 103-104, 145, 245, 264, 272, 284,

Xia Wenyan, 20, 47, 123, 145, 235, 245

Xiang Yuanbian HITIF (1525-1590), 45, 56, 69,
234, 263-264

Xianggushan 41l (Mount Elephant Bone), 113

xianren A (transcendents), xizn i (immortal),

191, 194, 224

Xianzi ¥, 36, 36 (Fig. 1.22)

Xiao Gang

Xiao Xiang #i#fl (Xiao and Xiang Rivers), Pl. 25b,
viii, xxiv; 42, 104, 154, 209, 209 (Fig.7.7)

Xiao Zhao 7#l#, 117

Xiaojing (Classic of Filial Piety #%€), 290-291, 291
(Fig. 8.44)

Xiaozong, Emperor (r. 1162-1189), 32

Xie Shouhao #~F#i (1134-1212), 184

Xie Zhaozhi #5MH (1567-1624), 265

Xie Zhiliu #HEHI, 268-269

Xinghua ru A, 82; see also: apricot

Xingong {52, 100

Xingqing Temple, 176

xingxiang B4 (physical likeness), see under:
techniques and technical terms

xinmao F90, 90

Xiwangmu F§ERE, see: Queen Mother of the West

Xiya Vi (West Bank); see also: Li Dongyang, 99

Xiyan Liaohui Pk 7% (1198-1262), PL. 4a, vi, xv,
19 (Fig.1.8), 20, 27, 29

Xiyuan yaji FaEIHkSE, see: Elegant Gathering in the
Western Garden

Xuanhe era, reign, 4647

Xuanhe huapu BEMNEWE (Xuanhe Catalog of
Paintings), 13, 18, 48, 155, 180

Xuansha Shibei Z it (835-908), 116

Xuanzang 3¢ (602-664), 22, 25

Xuanzong, Emperor, 176-177, 179, 193, 208

Xuedou Chongxian ZFHEHI (980-1052), 114

Xuefeng (Snow Peak), 113

Xuefeng Yicun Fif#RE (822— 908), Pl. 26b, viii,
xix, 108, 113-118, 119 (Fig.53), 121-122, 125,
140

Yan Ciyu, xxiv, 220 (Fig.7.12)
Mountain Market in Clearing Mist, 220 (Fig.
7.12)
yang, see: yin and yang
Yang Buzhi #i#fiZ, see: Yang Wujiu
Yang Cishan #2%1l (1139-1219), 94, 210, 212
Yang, Empress (Yang Meizi), Pl. 3, PL. 19, Pl. 20,



Pl 21, Pl 44b, Pl. 54, vi, viii—xi, xiv—xv, xviii—
xix, 1-3, 3 (Fig.L1c), 6, 15, 15 (Fig. 1.4), 20, 32,
34, 41, 46, 62-64, 74, 78-83, 84 (Fig.3.12), 85,
86 (Fig.3.13), 89, 91-95, 93 (Fig. 4.1), 99-101,
104, 107-108, 108 (Fig.5.1), 110, 112-116,
144, 154, 203, 210-212, 214-216, 218, 223—
224, 246, 247 (Fig.8.10), 263, 284
Poem: “A Cool Day, a Fine Moon”, Pl. 44b
Portrair of Empress Yang, Pl. 3
Quatrain on Immortality, PL. 55, 247 (Fig.8.10)
Yang Gu %%, 94, 210, 212
Yang Guifei #1%4 (719-756), 208
Yang Meizi, Pl. 55, xii, xxv, 83, 247 (Fig. 8.10); sce
also: Yang, Empress
Yang Quan #4, 94
Yang Shi Bif1, 94, 210
Yang Wanli B#H (1127-1200), PL. 53, PL. 57, xi—
xii, xxv, 79, 246, 247 (Fig.89), 253
Yang Weizhen #4iki (1296-1370), 261, 263
Yang Wujiu #i#8% (Buzhi, 1097-1169), PL. 12, vii,
6264
Four Views of the Flowering Plum: Third
View, P1. 12
Yang Zai #ifk (1271-1323), 261, 264
Yang Zhonghong, see: Yang Zai Bk
Yangtze, Pl. 22¢, viii, 95, 97, 101, 117, 155, 179,
181, 196, 296
Yanguan jushi #BJE =L, see: Yu Yunwen
Yanxi Guangwen E#REH (1189-1263), xxvi, 258
(Fig. 8.23)
Yao, 135, 184, 186, 290-291
Yaoshan Weiyan ZEILMEM% (751-834), PL. 28, ix,
xix, xxvi, xxix, 108, 123-126, 125 (Figs.56,57),
127 (Figs. 5.8,5.9), 152, 154, 160, 258, 258 (Fig.
8.23), 258 (Fig.8.24), 279
Yellow River, Pl. 221, Pl. 25a, viii, 95, 98, 101—
102, 104-105, 158
yin W (cause), 6, 94
Yin, dynasty, 192
yin and yang, 13
Yin Xi, Pl. 34, ix, xxi, xxiii, 160, 161 (Fig.6.22), 172,
189 (Fig.6.45), 193—-194, 197
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Yinan, county, 191-192

yinyuan (Hetupratyaya), 6

Yoshimitsu, Ashikaga shogun, 186

Yu Yunwen fifeX (1512-1579), 89-90, 92-93,
95, 100-101, 104

yuan 3% (distance), 214

yuan % (secondary cause), 6

Yuan, dynasty, 24, 26, 30, 41-43, 47, 145, 148—
149, 181, 188, 234-235, 237, 288

Yuanmei, 92; see also: Wang Shizhen

Yuanwu Keqin B{f&5#) (1063-1135), 114-115

Yuchi (or Weichi) Yiseng #2144, 25

yue H, see: moon

Yue, 217-218

Yueyan (Moon Cliff) A, 243

Yueyang Pavilion, Pl. 33, ix, xxi, 145-147, 147 (Fig.
6.15), 153

Yuezhai %1% (Studio of Frugality), 4, 6

Yuhang, 115

Yujian Ei# (act. late thirteenth century), 104

Yulin Grottoes, Gansu Province, Cave 19, xxi,
162-163, 163 (Fig.6.24)

Mulian as a Priest Finding His Father in the
Heavens, 163 (Fig.6.24)

yulu #F# (collected sayings, discourse records), 18,
27,110, 112-113, 116, 158

yun &, see: cloud

Yunmen Wenyan Z["3¢{# (864-949), Pl. 26D, viii,
xix, 20, 108-111, 113-115, 117-119, 119 (Fig.
53), 122, 140, 168

Yunyan Tansheng Zif#i&tit (780-841), 112-113

yushu (Imperial calligraphy or writing) #3%, 245—
2406, 248, 287

zhanbi WH or HHE, xv, 8 (Fig.1.2e), 37; see also:
techniques and technical terms, trembling line
Zhang Daoling, 196
Zhang Dunli, formerly attributed, xxiii, 190 (Fig.
6.46)
The Nine Songs of Qu Yuan, 190 (Fig. 6.46)
Zhang Fengyi HR# (1527-1613), 90
Zhang Guan R, 264
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Zhang Keguan, see: Zhang Guan &8

Zhang Shengwen Bl (fl. 1163-1189), xxi, xxi,
155, 156 (Fig.6.19), 166—167, 166 (Fig.6.29)

Buddpist Images from the State of Dali, 156
(Fig.6.19), 166 (Fig.6.29)

Zhang Xu R/ (act. 713-756), 177-178, 242

Zhang Yanyuan &% (ninth century), 25, 177-
178

Zhang Zhihe &M (7302-810?), 40

Zhang Zi 1R# (1153-12112), 3-7, 45-46, 61, 69—
71, 80, 82, 89, 121, 259, 269, 273, 275

patron of Ma Yuan, 45, 61, 70, 259, 269,
274-275

Zhangba Canal L/\i#, 216

Zhao Bosu {5 (1124—1182), PL. 66, xii, xxviii,
288, 289 (Fig.843)

Palace in the Pines, [Painting of len Thousand
Pines and the Golden Palace] (Wansong
Jinque tu FREWE), PL. 66, 289 (Fig. 8.43)

Zhao Kui #% (1185-1266), xxiv, 216, 217 (Fig.
7.11)

Deep in Bamboo, 217 (Fig.7.11)

Zhao Lingran #4%®# (act. late eleventh—early
twelfth century), PL. 9, vii, xvii, 48, 49 (Figs. 2.2,
23), 50 (Figs.2.4,2.5)

Summer Mist along the Lakeshore, Pl. 9, 49
(Figs. 2.2,2.3), 50 (Figs. 2.4, 2.5)

Zhao Mengfu, 288

Zhao Mengjian ##HE (1199-1267), xxv (Fig.87),
213, 213 (Fig.7.10), 241

Three Friends of the Cold Season, 213 (Fig.7.10)

Zhao Zhong #% (fourteenth century), 28, 269

Zhaolun 55 (Treatises of Zhao), 116

Zhejiang, 20, 40, 61, 112, 135, 144, 218, 269

Zhenghe era, 46

Zhenzong, Emperor, 184

Zhiweng, attributed, xxvi, 258 (Fig.8.23)

Meeting between Yaoshan and Li Ao, xxvi, 258
(Fig.8.23)
Zhong Kui #iJi, 166
Zhongfen Mingben HEWIZA (1263-1323), 126

Zhonghua shuju, Shanghai, Pl. 11, vii, xvii, 61 (Fig.
3.1)

Manual of Plum Blossom Likenesses (Meihua
xisheng pu), PL. 11, vii, xvii, 61 (Fig.3.1)

Zhongli Quan #ikHE, 152

Zhongnan Retreat (Zhongnan bieye ¥FiZE), 17,
257

Zhongren = (d. 1123), 61-62, 186

Zhou, dynasty, 40, 135, 168, 171-172, 186, 194,
261

Zhou Jichang JiZ=#, PL. 39, x, xxii—xxiii, 164-165,
165 (Fig.6.27), 199, 200 (Figs.7.1,7.2)

Dedication of Five Hundred Luohan, 200 (Fig.
7.2)

Lohan in Meditation Attended by a Serpent,
165 (Fig.6.27)

Lohan Manifesting Himself as an Eleven-
Headed Guanyin (Yingshen guanyin tu JE
LB ), PL. 39, 200 (Fi.7.1)

Zhou Mi J##% (1232-1308), 4, 18, 32, 78, 108,
129-130, 133-134, 136, 143, 171, 188-189,
195, 204

Zhou Zeng Fi% (act. 1086-1097), 46

Zhu Dunru £#(f# (1081-1159), 60, 181, 135

Zhu Jingxuan #35tZ, 177-178

Zhu Xi %3 (1130-1200), 135, 143145, 186

Zhuang Su i, 2, 46-47, 63, 123, 181

Zhuangzi #£F, 16, 172-173, 295

zither, 75, 268; see also: gin
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