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Painting HHer Way:

The Ink Art of Fang Zhaoling

ZHERE ~ TR —
Julia F. Andrews and Kuiyi Shen
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This exhibition traces the extraordinary career of the
inkypainter and calligrapher Fang Zhaoling (1914-2006)
from her emergence in the Lingnan school tradition,
through her intense period of experimentation at the
intersection of Western abstract expressionism and
Chinese calligraphy, and finally to her achievement

of a purely self-expressive personal style.* Like all
Chinese painters in the twentieth century, she faced

an unprecedented challenge—to express herself as a
modern individual without losing the highest values of
China’s own art history. Over her half century of artistic
practice, Fang Zhaoling fully realized both of these
imperatives. As a woman artist she also walked a largely
uncharted path to make a career in the twentieth
century international art world (fig.1).

In her long lifetime, in China as elsewhere in the world,
humankind would enjoy the fruits of extraordinary
progress while at the same time suffering the devastating
effects of self-inflicted catastrophes. Idealism and
optimism fueled the major transformations that took
place in Chinese society; resilience and determination
sustained their progress through repeated misfortunes.
Fang Zhaoling was educated during a decade of great
openness and national ambition, but in early adulthood
was constrained by the dangers and paralysis of war. In
maturity she seized the opportunities offered by peace to
build a unique artistic career.

* Note: Most Chinese names have been Romanized in standard pinyin. However, we follow the artist’s preferred spelling of her name as well as common spellings

of the names of some other well-known individuals.

[El1 / Fig. 1
FBEH& 19604
Portrait of Fang Zhaoling,1960s
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B2/ Fig. 2
FAE L 1933F
Fang Zhaoling, Shanghai, 1933

1 RIEMYEE—RBRELORAESFEENLEAE - (HBEFR) 1925 no. 190, B1; 19257 no. 206 E23: 1925 no. 209" B3 & —T#H 2 A EHE
NOBEM=—3% (FERBE+ENFE=A=+H) SRHEFZEHEIULILEESFHREARNLHE (RB1T) TEMK, CIHBAR) 1925, n0.4018° H1-4.

Early Life

Fang Zhaoling was born on January 17, 1914, in Wuxi,
a city at the heart of China’s Jiangnan region. Art
historians have long taken note of the importance

of the area around Lake Tai in the history of literati
painting and culture; it had also been China’s economic
heartland for many centuries. Culture and prosperity
went hand-in-hand, and Fang Zhaoling’s worldview
was formed by both the excellent classical education
she received at home with tutors and a solid modern
education at Western-style schools.

The eldest of two daughters of a prominent industrialist,
Fang Shouyi (1888-1925), and his wife Wang Shuying,
Fang Zhaoling’s early life was marred by the social
disorder that plagued China in the Warlord Period.

In 1925, at the age of eleven, she suffered the first of
many personal losses. In the spring of that year her
thirty-seven year-old father, manager of the Yukang

Silk Factory in Wuxi, visited his natal village in nearby

Zhutang to take care of family business. On the morning

of March 2, as he, his mother, wife, and two daughters

travelled by boat from the family home into the city,

they were suddenly ambushed by three armed men in
military garb. One of the bullets they fired pierced the
hull and mortally wounded Fang Shouyi. The bandits
rushed aboard, grabbed what they could take, and
fled, leaving Fang Zhaoling’s father to die-with his
young daughters nearby.! Fang Zhaoling’s education
and personal development thus tookplace against the
backdrop of this family tragedy and the dangerous

social unrest of the time.

Confronting adversity head-on, her widowed mother
insisted that Fang Zhaoling continue her education.

In 1927, at the age of thirteen, she began her studies

of calligraphy, painting, and Chinese classics, as well
as English literature and modern European history.
She was particularly interested in calligraphy in these
early years. In 1933, she studied Chinese painting
with landscape painter Qian Songyan (1899-1985) and
bird-and-flower painter Chen Jiucun*(1898-1975) and
exhibited her work in a group show of the White Wave
Painting Society in Wuxi.(fig: 2). Her training was
mainly technical, as she copied her teachers’ works
and mastered the basic qualities of ink, color, brushes,
and xuan paper. Qian Songyan, a dedicated art
educator, published many essays about the history of
painting aimed at capturing the imagination of young
readers, while at the same time expressing his concern
aboutthe practical problems of sustaining the practice
andcultural values of Chinese painting in a modern
educational system dominated by Western values.
Fang Zhaoling’s later writings would echo her teacher’s
deep cultural commitment to their art.

1

“Gechang xiaoxi—Wuxi Yukang shachang zongli Fang Shouyi jun yu shangyuedi ...” Fangzhi shibao (hereafter FZSB) 1925, no. 190, p. 1; “Gechang xiaoxi—Qian Yukang
shachang zongli Fang Shouyi jun...” FZSB, 1925, no. 208, p. 23; “Gechang xiaoxi—Wuxi Yukang shachang gianzongli Fang Shouyi xiansheng zhuidaohui...” FZSB, 1925,

no. 209, p. 3, Notice no. 431 (March 30, 1925),” Jiangsu gongbao, no. 4018, pp. 1-4.
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B3/ Fig.3

FHARBE R KT OFEMARTIRE SRR Z - 19374
Fang Zhaoling and husband Fang Xingao, with father-in-law
General Fang Shuping in Vichy, France, 1937

B4 / Fig. 4
TBREER
ST 19374
Fang Zhaoling in
Manchester, 1937

2 METERIZIMO0GEMEBHREURDBE  BMENBERSN BRI LR  ZRAEREHTE1904FFRAMMNRRE  LUEX  AXMPXZHERREA -

MELESENBENBRLTEREE -
3 ARF BSRE BEMMEHRALTSEEELEATR
4 TR ST B (R —EWTE) (B FBARBHMRE > 2002) : H9-10 https://muse.jhu.edu/book/5746 °

85 / Fig. 5
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Fang Zhaoling and husband Fang Xingao at Manchester
University, 1938

During these years she also received the foundations

of her modern education at a succession of prominent
girls’ schools before matriculating at Guanghua
University in Shanghai.? Fang Zhaoling was thus typical
of the educated elite of her generation—attaining a
sound education in both Chinese and European terms
that enabled her to cross cultural boundaries with
comparative ease.

With this background, in 1937 she enrolled at University
of Manchester in Britain to study European history. She
also worked as interpreter and-assistant for General
Fang Zhenwu (Fang Shuping;1885-1941), who was then
travelling in Europe, North’America, and elsewhere to
raise support for China’s fight against Japan (fig. 3).3
The general had:served loyally in the revolutionary
army of SunYat-sen (1866-1925) but fell afoul of General
Chiang Kai-shek (1887-1975) over differences in military
policy towatd Japan. In 1931, concerned about danger
to his family, he sent them to live in Shanghai, and in
1936 to the greater safety of Hong Kong. Soon after they
settled at 3 Yik Kwan Avenue in Causeway Bay, Howard
(Xingao), the general’s oldest son, left for study at
Manchester. Fang Zhaoling and Howard fell in love and
were married in Manchester in 1938 (figs. 4 and 5).*

She first studied in Wuxi at the Jingzhi Girl’s School, which was founded in 1905, and went on to the Morning Star School for Girls (Qiming) in Shanghai, a small but
prestigious institution established by French missionaries at Xujiahui in 1904. Its curriculum boasted an equal emphasis on French, English, and Chinese. She studied as

well at St. Joseph’s Girls College in Qingdao.

General Fang Shuping was usually known under his pen name, Fang Zhenwu. He and his wife, Fang Gao Yukun, had seven children.
Harry Sinyang Fang and Lawrence Jeffrey, Rehabilitation: A Life’s Work (Hong Kong: Hong Kong University Press, 2002): pp. 9-10, https:/muse.jhu.edu/book/5746.
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A Cosmopolitan Republican.ady:
Fang Zhaoling in

FRE / FIWAKE
Joan Judge / York University
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B1 / Fig. 1
BN AR 19235
Fang Zhaoling at the age of 9, 1923

Born in the second hopeful year of China’s first Republic,
Fang Zhaoling entered a world of new but constrained
possibilities for women. Quietly overcoming the
constraints, she would embrace the possibilities with

a passion and a sense of purpose unmatched by most
women of her generation. The constraints included
longstanding gender norms which'deemed women’s
highest virtues to be silence, discretion, and public
invisibility. Female talent'was to be tempered rather
than flaunted. These normswere challenged, but

not fully overturned, by new possibilities in the early
twentieth century.Expanded educational opportunities
sanctioned the cultivation of female talent. They also
extended the realm of female experience beyond both
the doorway of the household and the borders of the
nation. Women traveled abroad to study in ever greater
numbers from the turn of the twentieth century as
would Fang. They also had access to new worlds of
information and new models of self-fashioning through
translated books and a vibrant periodical press that
flooded the print market with ideas and images from
Europe, Japan, America and beyond. Three phenomena
critical to placing Fang within her historical context
therefore include women’s education, enduring gender
expectations, and the emergence of a demographic of
cosmopolitan Republican Ladies.!

The daughter of an affluent family in Wuxi, Jiangsu,
Fang belonged to a growing minority of young girls for
whom education was a given (fig. 1). Throughout much
of Chinese history family status and geographic location
determined whether a girl would receive an education.
Fang Zhaoling was privileged on both these accounts.
Her father was an open-minded industrialist who
understood the value of female education and had the
means to hire tutors and send Zhaoling to school. She
also grew up in the prosperous and cultured Jiangnan
region which had historically emphasized the education
of daughters and had yielded the greatest density of
female writers in the late imperial period. ?

1 On the notion of Republican Ladies see Joan Judge, Republican Lens: Gender, Visuality, and Experience in the Early Chinese Periodical Press (Los Angeles and Berkeley:

University of California Press, 2015).

2 Susan Mann, Precious Records: Women in China’s Long Eighteenth Century (Stanford: Stanford University Press, 1997).
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Hong Kong and the Life and
Art of Fang Zhaoling

T R
Joyce Hei-ting Wong
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Throughout Fang Zhaoling’s life of travel, Hong Kong
was a place to which the artist returned time and
again and where she eventually settled as her home.
In Fang’s early career, the then-British crown colony
served as her family’s refuge from the Second World
War and the political instability in mainland China.
More than just a convenient port of safety, however,
Hong Kong became a fertile ground for Fang’s artistic
development. During the 1950s, it was in Hong Kong
that she met two of her most important teachers, Zhao
Shao’ang (Chao Shao-an) and Zhang Dagian (Chang
Dai-chien), and first had the opportunity to present
solo exhibitions and show her works outside China.
Although it was not long before Fang left to further her
studies at Oxford in 1956, the first half of the decade
spent in Hong Kong was a formative period that opened
new doors for her art. This essay considers how the
socio-political conditions, cultural milieu, and state
of tertiary education in Hong Kong during the 1950s
helped to lay the foundation for Fang’s individual style
and the significance of the port city as a springboard of
exposure for her later artistic career.

HREEE R 19984
Portrait of Fang Zhaoling, Shenzhen, 1998
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Fig. 4 (Left)
(EnEE) 1954
Bamboo, 1954
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Fig. 5 (Top right)
(EmEE) 1954
Pine Tree and Bird
of Longevity, 1954
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Fig. 6 (Bottom right)
(EIRAE) - 1954
First Snow, 1954
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Perhaps one of the most important opportunities
that HKU afforded Fang was the chance to hold

her first-ever solo exhibition at the Fung Ping Shan
Library (FPSL) at the beginning of 1955 (fig. 4-6). In
the mid-1920s, when the idea to construct a proper
building for the School of Chinese was first discussed,
it was always hoped that it would include a museum
and an art gallery. The FPSL opened in 1932 and
accommodated small-scale exhibitions in its early
days. After its book collection was moved to the Main
Library in 1963, the FPSL was fully transformed into
the University Museum and Art Gallery (UMAG).
During the 1950s, most exhibitions in Hong Kong
were held in function rooms of commercial buildings
such as the Gloucester Building and China Building,

WEIFEERITY @ I o
'q. i

R - st L S

community organizations like the YMCA, bookstores
such as Commercial Press and Chung Hwa Book
Company on Queen’s Road Central, or in hotels,

with the Hong Kong Hotel and Hotel Cecil in Central
being popular choices. The conditions of these non-
specialized venues were not ideal and although the
FPSL had not yet become a proper museum in 1955,

it provided Fang a rare devoted exhibition space.
With sponsorship from Professor F. S. Drake, who

was the Chair of the School of Chinese, and her fellow
classmate Michael Lau, who would later become the
Executive Director of UMAG; Fang held a four-day
exhibition of calligraphy and paintings in the Lingnan
style at the library. This was followed by another
three-day exhibition of the same works on the second
floor of the Hong Kong Hotel. Fang’s solo show was
one of the first exhibitions held at FPSL, and she

was certainly the first female artist to be presented.
With sponsorship from the Chinese Society, Fang’s
solo.show traveled to Penang in the same year.
Foreshadowing the style Fang would develop as she
came into her own, in the exhibition catalogue F. S.
Drake, Rao Zongyi, Michael Lau, Zhao Shao’ang, Ma
Jian (Ma Kiam), lecturer in Chinese history, and Wang
Zhibo (Wong Chik Boh), a well-known film producer,
writer and highly-accomplished calligrapher, all
contributed prefaces praising Fang’s virtuosity in
combining tradition with her own observations and
modern sensitivity.’ Liit Shoukun (Lui Shou Kwan) also
wrote an encouraging comment after seeing the show
(fig. 7).

B7 / Fig. 7
ERERAAEEETILEEZENER
AIAN(ES - 195542

Letter from LU Shoukun, on Fang Zhaoling’s
one-woman exhibition at Fung Ping Shan Library,
the University of Hong Kong, February 1955

9 The exhibition catalogue was published by the Chinese Society, for which Fang Zhaoling had served as third year representative in 1955, in charge of finding

sponsorship for the Society's annual journal.
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Cicada and Bamboo
1952

#LAFZ 2 / Ink and color on paper
378 / Hanging scroll

35 x65.5cm . (b’
FHBEESE / Fang Zhaoling Foundation 6\

Vﬂ

IR J B v 5 7 R A AT BRI R T ) R B T S R IR AT A &Y (1905-1998) Y
JEHE - B 3 P TR - S WERBRAMERFAREEEEBOBEY D - 58 F QL
D B o P TR T IO 58 K SR TE L R BT A B O R T IR

The earliest work in esent exhibition, Cicada and Bamboo, is a virtuoso performance in the Lingnan
style of Fang Zhaoling’s teacher, the Cantonese master Zhao Shao’ang (1905-1998). Fang Zhaoling began
studying with Zhao after both artists had settled in Hong Kong during the Chinese civil war. Here she
successfully emulates Zhao’s graceful rendering of bamboo, with her brush skillfully inked to create the
effect of light and shade on the bamboo stalk.

B X Inscription ENE% Seals

AEBRSH REBEWEZ
BRI HEE 1]
Unwilling to chase riches and rank, Iz'
Drinking dew to preserve its own purity. 1 AEH / Seal of Zhaoling
By Fang Zhaoling of Liangxi. 2 5 K2 / Seal of Fang
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Castles in the Air
1962

LA 22 / Ink and color on paper
#% & / Mounted for framing
71 x 68 cm

BBREXMEWE /
University Museum and Art Gallery, The University-of Hong Kong

ATHFEARBEBANTHERY) R RO EEAEMA ML RERE
A TG Ry B 2 T RSB IRIR - T AR ERIR AT EHECST
EERES HMEARERERKEER —F KRB R R EHE
flr R AT FAHRATE K - ST 3B DU B IR E £ A HER
MATES SR - fEE R R T e B E THKKESR
Bk o BEARBRAT 78 By 8 AR 3 ORI L - E PG U5 O R 5 S R
il 5ok B R T A P R Al S Y SR AR o GE R MR R R (k) -
£ 1968 FEJR 7 B [ ffy Y 4% JE 0 SC 3 =B R - 2

The late 1950s and early 1960s saw the dominance in New York of abstract
expressionism, a subjective approach to painting that had great influence
internationally. Fang Zhaoling’s teacher Zhang Dagian was one of a number
of internationally oriented Chinese ink painters, including Wang Jigian and
Lii Shoukun, who recognized affinities between the abstract expressionists’
aims and their own. Fang Zhaoling joined this avant-garde in her landscape
experiments of the 1960s. In this splashed ink work, she all but abandons
the conventions of Chinese brushwork. Zhang Daqian traced splashed ink
painting to the practices of certain Tang dynasty eccentrics, but Western
collectors understood them in the context of New York abstraction. This
painting was exhibited at Grosvenor Gallery in London in 1968 under the
title Landscape.?

=2 Inscription ENEE Seals

e []

Zhaoling 7K / Fang

2 (HBEME) (KRB XEERE 1968F1830H-2823H) ER17-
Fang Chao-Ling, Paintings (London: Grosvenor Gallery, 30 January-23 February, 1968), no. 17.
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Large Blue-Green Landscape
1988

#XAF 2 / Ink and color on paper

178l / Hanging scroll

363 x 144 cm

FBAEESLS / Fang Zhaoling Foundation

38 e FS B B 1 R Y CR T ik ) S U7 73 B8 2 1l 5 S B o A0 R 1 — A 3 Mg 2 1 - il DA 8

L)l BEREE AR o LIS ERE ~ BRI - 38 W O BLPRR Ry 07 EC Y [0 R T A - AL R B 1 A
T K SHL A I SR 1 7 A D A S TR R 0 S R o U7 o A S L R 22 e AR
THEER LK R RS T MO IGEZE R TE - R g — 8 B AE 8 THRTT AR TR -

This ambitious work is the culmination of Fang Zhaoling’s achievements as a mature artist. Her
brushwork has achieved a rugged power that animates the complex surface with sustained energy.
Asked to undertake a large composition for her retrospective exhibition, this painting demonstrates
her ability to adapt the landscapé composition of the Northern Song masters to her contemporary
purposes. The rustic cave homes half-way up the cliff replace the elegant temple architecture that
would appear in the middle section of a classical painting, and the path provides access to the peak
for everyone who strives to reach it.

X Inscription EN:E Seals

BREBRZBEFILEYEER—NNNENRRELTOE
REe TZRZ22ABEERBERTHELDTHRREHIE
ARE—R - F—AN\N\E+T—BHHOBRARSAENES -
Fung Ping Shan Museum at my alma mater, University of Hong 1555/

Kong, held my retrospective exhibition in September 1988. At the Prolong life and increase longevity
urging of my old classmate, Director Michael Lau [Liu Weimai], with 2 A / Zhaoling

great effort | completed several large paintings, of which this is the 3 A LA /

first. November 24, 1988, Fang Zhaoling of Liangxi in Hong Kong. Streams and mountains of my homeland
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DEZEEREAMETI#ERSE)
Trees and Figures in a Calligraphic Style
(Collaboration with Walasse Ting)

1997

A2 / Ink and color on paper

$8 / / Mounted for Framing

96.8 x 179 cm

FBEES S / Fang Zhaoling Foundation

TR RNER P LGIE EHT ~
A6 H AR TS S B A R RO B 58 T HE SR o A @)
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Fang Zhaoling enjoyed collaborating

younger artist friends and had sly done
so with the Wuxi-born New Y Walasse

Ting. In this case he adde hQ boyant
colors typical of his wo ang Zhaoling’s

monochromatic drafj

RE3X Inscription

—ANtEET—RARBEBER LB FAEBUEEBHEAY
THRERKRERZERZT HE-

In November of 1997 in Hong Kong and Shanghai, Fang Zhaoling
used calligraphic brushwork to draw trees and figures. Walasse
Ting boldly added color to complete it. In the year dingchou [1997].

ENE&% Seals

[1]

1 BERA /

May good fortune be with Zhaoling
2 ZZJ5K / Fang of Liangxi
3 T IESRED / Seal of Walasse Ting
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TEMBE(ES)F

Du Fu’s Poem, Climbing High, in Semi-Cursive Script
1972

#KAIKEE / Ink on paper

1728 / Hanging scroll

134 x 44 cm

FBEHESL S / Fang Zhaoling Foundation
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In this 1972 work one may see a conspicuous change in
style away from Fang Zhaoling’s early calligraphy, which

E - P FOEE R\

followed the more conventional tie-style (“copybook,” a style
associated with the Qing court and official documents) to

the more powerful bei-style (“stele” style;in the aesthetic

of scripts found on archaic stones and bronze vessels)
exemplified here. This example of running script transcribes
awell-known poem, Climbing High, which the Tang dynasty
writer Du Fu composed in 767AD-Although the An Lushan
Rebellion had concluded four years before the poem was
written, peace had not been restored. Moreover, the official
for whom he worked, YanWu, died of illness, and Du Fu was
forced to leave his home in Chengdu to move to Kuizhou.

In this period his life became increasingly difficult and his
health was poor. This seven-character poem is inspired by his
solitary ascent of a platform outside the town wall of Baidi in
Kuizhou to view the Yangzi river. The bleak autumnal scenery
filled him with emotions about his own sorrowful life, and
about the tragedies of old age and loneliness.
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%54 Inscription ENE& Seals

HAEs TFTBRBRENEERMEST III 1BEZH/
A poem by Du Shaoling, New Year of renzi [1972], @ Seal of Zhaoling
Liangxi writes at home at Pok Fu Lam Road. 2 5K / Fang




FBEEH
Seal of Fang Zhaoling

6.5x3.5x3.5¢cm

£ 3% Side Inscription

BB —NN\=F=H
[Carved by] Yanghui in March of 1983.




