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Introduction 

lnretculrural 1hc:urc ''one o( 1hc: Dl'>s• pmuut1cn1 phc:twm.,\4 .,f "'""'i<th-<torury 
101ero•ri<11w thc:iut. With the rue of European >'':ltlt· gude rl1e>1tt, the inroron io 
Asi•n thnmcal tnldiriMs has btto ins1nm1cntll in chan~ng the nnenution :ind 
<omplcoon of the tWC11rieth-etniµry Wwem r.beatrc. Amonln Amud~ cxp<tien....­
Jlld lnr<rrromion of the B:ilin= thl"ltn: ru>d llli >cminru conC<roon of"Oricnml 
Thatrc" h•d <igt1\f\oam bo:uings 1101 MIY"" rite formncln11 nf AJ'~ud'~ own themre. 
oc.othcucs hut nlS<'I on the w:iy• Wc~cm llvam-gordc rhe~rrc (•inoo A.n:iud} ha> 
cncount urctl and use.I A.~t:ln theatres. Chlnci.i! un<l J•iJ)AllCHIL' 1ht.!':urcs i11spi1'cd 
V~.vnlW Mcycrhold'~ diorr:< to "re-thc'Otri.::Ulze" rhc thc:ttro ond U> redefine the 
'-'''"""of 1wo111ic1h·cenwry th°"tro hoth in Ru.«i; •nd in rho Wc..i. £dwurd Gord<>n 
C ro1gw11,< keenly inrcn:stcd in Asian tJ101tl'C$ in the first two Jeoidcs of the rwc11tieth 
L"otlll')' while ltc \"'1$ ""1ging a b:\ltlc .igainn n.rUAfum m EornJICll>l th<."Orrc. Bc'l'Wlt 
Brecht'• apct1C11l'C of Mei L:lnfang'> retlornun"" hdrcJ to ddlnc 11t1d ~ 
hi• amccpt nf 1hc "Alim:uin"-ctT<Ct" - <>n• of the mn,1 c~n:ubteil •nd i11fluenrial 
1dcos in the l"Cfltieth CCO!Uf) world th.-.itre. Of nor rona:n>pontf) pt:IClitinncis of 
intetrultw->.l rllCAtn; )Ct?:)' GroW\<,.ky, Pct<r llrool, Ariotnc Mno•i.hlcir><-, t::ugcnio 

B:ub•. RklurJ Scll<chn<r, Robert WiL<on, :lnd l'<tcr Seibt"> """" ll>llJ• g=t 
M11tributinnJi to tht;:. devcltl["nie:n.1 of the 1\\e1uJctJ1-cc.nlUt)' in1crn"j1io1u\I tl1cairc.. 
Grotnwik)' had nuin1:;1lned • splriruol conn<'l(iOfl with As!On 1hc•tre$ •nd ~ulrurcs 
tl1roll!lh<>ut I 1i> tlw~rric<LJ can:er. Brook'• pr..Jucrion .,(the lndl.ui epk llfnhnMflmm 
i> Jl!t1 •>nly • mile<mno in hL, sc:ateh for a •w1ivc1'i'<\l bo11u•g• of rheorre" but hn.< ,.tis.> 
iriggcrcd ho.Ho~ •~<'bitr< on tlte (lf'l1'a:fo• a.nd UJCQry 11f <!>J11<111p.>r•ry l111orcul1urnl 
thcnln:. l)m\yjng 011 t1erO\\IT\ i r1t.CJ'CUltur:.ll CXJ>Critn~nfS \V{Lh vurlnus f\sin.11 thca.tric:aJ 
fnnn~, Mnouthkint ttll.!t&crtf Astaud•s po~jtiuu tb.u "'th\.' tl1e:l rrc i& Orit!ow.l"' 



(!llnouchklnc 1996, 97). In his srudy 2nd expcrimcn11 of Theatre Amhropology, 
Barba, pcrh•ps the most ambitious and dediatcd •rti>t in contemporary inttteu!tur:al 
thcatrc. has conducted field srudies in • number of Asian countries and has long 
been cng-.agcd in direct cxpcrim1'nral colbborntion with :attlsts from Bali, China, 
India. and J•Jl'ln. t .. ding ro his vision of• "Eur.isi•n Tbc:at~ ·The pomnodcm 
intercuhural upcrimcnts by Wilson ond Sell•rs h1vc proven highly inno\''1ivc 2nd 
controvc,..ial and h2ve opened up new vism for rhe development of inicrculru.ral 
thC":lU'C in our postmodern age. 

1 n Asi11, llt the turn of rhc ti.vc.nrierh cenrury. rhc necessity of social and 
economicol chonges brought inrellecru•ls 2nd rhca<rc orrists in Jupan and China to 
\iVcstcrn realist theatre. ·rhc inrroducrion nnd practice of rt:llisrn fund~uncnt.alJy 

trnnsforrn<..-d the co1nposition of Asinn rheaLricid scenes in the first half of the 
f\\'tnt-itth century. Jn recent d«adcs. under the Un pact of\+Vestcm 3\"J.nt-g:i.rdc dleaD'C 
- rcprt.'SCnted by Artoud, Meyerhold, Brcchr, and others - Asi2n them-es h3\·e 
been undergoing even more profound changes \vi1h rcvi,•cd interest in Asian 
tndi1ion:Ll theatrical fonns as '\'clJ as inr~rcst in Watcm avant-garde thcalJ"C. 

\Virh thc llourish and fruition of 1wenrieth-<enrwy inrcrrultur:al thuuc,critics, 
theorists as well as practitioners h»'C adv:l11ced theories ond models cxplicuing the 
moklng and working of this in1cmation1l phenomenon. ' f'hcse theories and models 
provide cri1ical insights, sophistic.red an:tlyscs u well as utopi•n visions. HOWC\-.:r, 
because: of their t-ulrur:al and gcognphical IOClltion and placement, they arc ofrcn 
C\llturallyand gcognphic:tlly ccnrrali?,ed or re-centralized positions in spite of their 
univcrsnlist prcsun1pcions that ofren ignote or do"•'nplny 1hc sociaJ, historical, culrural, 
political, and idcologic:LI fiLccors ofnvcnricd\~ccnn1ry intcn:ultur.J theatre. 

Jn oontrn.~t, tJ1is study of the t\\•enrierh-cenrury Chinesc .. Wcsrcrn incercultural 
thcntre viC\YS intcrculturnl theatre as a process of displaccrncnt and rc-placc.n1cnr of 
culn1mlly specified ond differentiated thcarricnl forces, rcje<1lng any u11ivcl'$alin and 
csscntinlibot prci.umptions. But prior to prescnr-ing :•nd pos.:itionlng my arguments, it 
is """""at)' to place some of the curren1 !coding rheories and models in a critical 
p<l'$pccth-.:. 

~:rik> ~ischcr- 1,ichre is among t~ firs1 critiC$ who have a11cmp1od 10 assess 
contemporary intcrrultur:al 1hcaino with a rheorc1ical and critical aw:on:ness. She 
nores th>t in inrcrcultur:al 1he:un: like Brook's "cosmopolitan 1hcoino," rhe>trical 
intercuhuralism •is not concerned \~th specific cultural identities, but is aiming 
row2rds the 'univer51I,' the whole hum>n homogeneity beyond 1hc differences 
dcrcrmuml by one's own culture." She is fully 1'v>re th•t this desire for uniV<Onaliry 
could be "an opporrune revival of culrur:tl imperialism :ind cultural cxploiration" and 
rl12t "thc intcronclting of •II differences is lcgirimizcd bya 'universally valid' cemnfo-"d 
culture, which is ac1ually defined and dominorcd by Western cuhure.• l}u1 she docs 
not' investig1.1tc ihis L\'J'CCl of intc.tcu1t11.ral rhc.:lrrc, even though "u political aspect 
concerning the ncrual power relarionshiJ>S beiween t•ulrures which should nor be 



ovcrloo~." ltu1.:1J, .he ddin.s ·rhc oesthcric fur'<ri.>n of in1trruhur:illl.a( in 
mn1en1pnr.uy tho Ire .1> "the rcvilllfmuinn of rnd'ninnal thcatnt form>llnd in b'cn<ml 

as rhc rc-crc;,1lon of 11te21re" (f°'t><hcr-Lich1c 1990. 280). ~ pr<>CC$> of"proJNt~ 

mq>ri1>11" (Fi.chcr-Lrchl< 1990, 384; F°&her-Liduc\ cmplwis) wlu<.h ".illows any 
<lcm<nllo of any numb<!! of fu~gn culrures m undergo .uhur.J tr.1nsl0rm11ioo 

lhmugh the rm<'.c.• of producri()o, thcreb) rnlkfog the 0\\/0 thcarrt :uw tbe "'"" 
<Ulrunt pr<>ductlvc again" (l\'ii<.-her•Lich1c 1990. 287). 

\ Vb.u sccm.> lO ml! n1ust problenr.uic ln M.l>c;her--Lich1i:1s V'LC\Y is thJt Jhc:: UCJt.~ 
llf)I yut:Srion !ht ~,s,umption of"a univm;.'l] l"nguagc of <hcamt (Fischer-Lichte" 
199(>, 37-3R) b1 co111e111porury in1"'"'1hurnl UlL'lltro Md d1a1Shc lnoki;;111hc11tsdrntic 
ftu1coon of in1crcult\lnd rbc.'ltre only tl$1l revlta.li~ing nnd produc-Livc process- t1nd 
ignorc:s its destructive c.fiecwun d1fferenr th~r.r'ic,J tr.lditions, \vhich inC\rirllhly e.rodc­
~r rc.Jdln< 1hcir Culturlll and arlthctk identiti.,., rhcrcf,.rc >ilnplitying rite iuhcrcnr 
l.tU1tr~d•'-1inn Jud .cn1np~l~' ,,f ioterculturill tht::.1\tt :bu l"tM.llt n(its dls,,l.ACdlli!flt 
of dilT.rcn1 thcauiatl forces" In Brook" Ma/J.1/.l)llm1a ond Mnoudtkine't l .'foili"1/1, 

lnJlln culrutc ond theatre""' dispL.""od. IJ'1U$formrJ, and re-pl..<....! in JrcorJ will, 

rile donrcs1ic n•ed. 1>f Bro.;k's U><! :-.tnouchl:inc'• cxpcrimcf&n. anJ r.;n,1:111'.inos of 
1hdr rlie~rrial 1~tiric;. In •d.j>cumn> nfShol:L•rc:arc in tn<lttin.W Chio= (nr 
orhu As11n) 1bco1nc:al forms, whilcccn:tin :>Spc<U oftw>1h Stukaporc (in terms of 
wcatric.J :u1J ,,ting •tyliutiJJn) and ch< Ctun..e rhClltrc (io tc:rms of in-dq>r:h 
chJ ..... tcrii:ouon llf\U philll>ophic:il """~')arc rupl"'<cd robe cruiclied <>rrcvililfu<d 
(by l"•Y nf dlspla<..,mcnt), 01her ·~r•c1& (fnr e-~•111plt, rhc intogrity n( both 
Shokcspc:1rc'• te><t •r>d Chinese ncring) arc iubjcc1 10 dlsrlaccnicM •nd 
~lcroflblruet ion. l·i.i;chcr-Lichu.•_ b~C!ves ffi th(.' role .,,f ronu:n,porru-y intcr-:ult.utal 
i.he:tD'C in .. tbe: c.rcr.1tlo11 ,,fa \Vorld cuhu.re it1 which \lUfcrent cultui't'S nOT ,1n1y takr:­
r;lrt, bu1 \\IS('I respect 1hc unique: chanc:rer.1:1.i~ nf c~1ch cuhurc 1u1d illlov.i c.1ch culture 
itf ~u1 horiry" Wlschcr-Lichtc> 19~6. 38). 13ut rhc 11tal11ics of coinrcmporary 

ln~t1.'Ulrurnl Lllc.llr< and 11\e dcl>a1cs it lb!> gcn<:Nrcd an: ro1her aili.txl ond oumpli""1od 

and in ctTct1 n.c.,lime • criricsl Md >df-reflexil'l: •rrro•ch on rht I""' of 
M!l1Cl11!>1"') r_.C'tiliOl1Cl'S ~nJ thooriru ofinretcuJ11m( the;,trc. 

PJrncc: l'avi• •• \\ell •w:ate of the role of tthn<>etntnsm in the pr.tcti'-"' Md 
rh<'<>rytofinrtt1."1h:ur.il thcatn'. Lil:. F"tSChcr-LicbU!, l'avi• dM:riAht:t a wopi.tn vi.ion 

tJfin•ct•"11runl that!'<'. ~g rll:ll.11Jhc Iii" tlut orhcr rulrul't'< lu"" gr.Jwny 
pcrmcorcd nur .,...., t.,.d, (1>1 ,hnuJd ictd) u< tn oh-.ndon nr rcl.1tivi1.t >11y dominant 

WC<ltrn (or t'un>c<a!ric) univer>lll•>.ing vfow" (Povi• 19~2. 5-6). But his theory docs 
nu1 1r.mstt11J tnlittly the Umlt> <.1ti11> Euroccotrit pb.:cmcnt b<.._-;rn«: 11 is of and for 
thi: Wcsrtrn thL".lrrc'r it1lt'rculrn.rotio:n of foreign culruf'C.5, u~ Pnvli' 11rntcmenrunes~ 
"\'./c w!ll he $ll1dying only si1urufons nt c.<ch.'U1!\" i11 "''" dirw ion from• •ource 
w hul'(, ~ <ulniro foroign 10 ui (wosrcrnC1$), to • t11rf;(>1 cuhurc, wcs1crn cultur.:. lo 
whith the •trl•i. work und withio whith, tho nvgcr 011dJc11ec 1! lillhlrod' (Povi• 
1992. 7). SudJ u dlscuuc>e rend; rn v,ilorl>< rho r.irgo1 (We.<r<rn) culture'< 



appropriation of its source rulrurcs bcc:ausc it fail• to look at intcrrulrural <hcacrc 
necessarily"' an intn-or nwtual-negotiation and displ>ccmcnt of different th<:ltrical 
and cultural fom:s. 

Al<hough Pavis scnStS thu the current definitions of culture: "tend to isolarc it 
from its sociohistorical conren" and their ntttl to be complct.d by •a sociological 
•pproach, better ground.<! in history and idcologicol contt.<t." and although he 
emph .. izcs the "sociological premises" of his theory of"the hourgloss" (Pavis 1992, 
12), l':ivis nevertheless sticks ro his scmiocic npprooch and docs not consider fully ics 
socio! and poUticnl aspccts. lnStcad, he chooses co .. put those <-OntrJdictions in brackets 
for • moment" (Pavis 1992, 212). Thus, methodologically, Povis' proposal of "a 
materialist theory ofimcrcult\1rnl approprhtion• (Pavis 1992, vi) is in its applicarion 
far shor1 of fulfilling iNf premises. Pavis \Yrircs: "We 1nusr ll\'Oid l\YO cxaggcrarions: 
d1at ofa mechanic-Al and unrcconsttUcted M arxi$m th"t neglects the importance of 
cultural pl•cnorncna :and their relative auro11omy, :and 1hat of a culrur.alisin 1hat rums 
the economic and ideological infrascrucrurc into a form of unconscious discu.rsi\'C 
supcrmuc:turc ·(Pavis I 992, I 83). p..,;.• cturion ag;UnSt mcthodologial caggcr:uions 
iJ wdl justified, but his approach more ofrcn dun not runs 2g:Unst the prcmiS<S of 
m:atcrialism. 

'JO some atcnt, P2vis is self-conscious 2nd sdf-rcncxivc of the pirf.alls of 
contcmpomy intcrculrur.tl thcacrc (Pavis 1992, 211-12). He is kccnlyawarc of the 
political and economic roles in conrempornry inrcrculrural the-Jtrc. While endorsing 
Richard Schcchncr's conception of"rhe culture of choice." Powis cautions that "[•Jr 
the s~unc tin1c c.xtcrnlll conrc1npor"J.ry real icy is somc\vhat less radiant and optinlisric; 
economic tlnd politic~tl condiriorls probably play :1 r:1lhcr nlorc dc\~ous and destructive 
role than Schcc.hner suggests"' {Pavis 1996, 41). 1.his reflexive voicc1 ho\vevcr, never 
rinJl$ through rhc narrative of Pavis' <hcory and is const'Jnt ly stiOcd by his vocal 
approval of contcnlpor.iry \Vcsrern int'ettultutnl thcatrc"s desire ror "universality." 
With regard to \Vilson1s use of"Japancsc mccs" in his postrnode:rn cxperi.mcn,s, 
Pavis argues tlm "[tjbc values of <hcsc traces is not on the level of 'proof' or 
'lluthcnticity.' for thcyarcconstruacd from the spirit ofJ•poncscculturc rather than 
its detailed reality" (P2vis 1996, 105). While Pavis' lint asscnion is true, questions 
should be rais.d concerning his second assrrtion: How can"" concci"" "tltc spirit 
of Japanese rulrurc" without 21unding ro "itt dcuilcd rc:ilil)l'?Thc facr is that chose 
tt\ICC$, as displaced from the specific cont= ofJopanesc thc.trc and culrure,.,., no 
longer. ond connot be, in the spirir of J1pancsc culn1rc; they arc displaced and re­
placed or n:·wn.scructcd in conformicy \vith \•Vil.son's O\vn aesthetic. Affirming 
Wilson's transaJruml universal npproach, Pavis ncvetthclcss acknowledges <hat • ir 
docs continue rhc Western trndirion of rhe director 1s m1tbor" (Pavis I 996, 106). T/JL 
lnttrru/tura/ Perfarn11111tt Rt111ltrfra1ncd by l'~tvis' short introductions to the included 
u.rticlcs is ns a 'vholc funclun1cntally a!lirm:u:ivc of 1hc theory and practice of Western 
interculn1r:U rhcatrc. Dissenting voices or"anothc:t point o( vic:'v~ arc negated by the 



mu,mn: 11f1h• b<·•k thAt lim rl'O<rnts "!he WtSt<Tn rouit ,,rv;~,..- ruin1crculrural 
pi!rfnm111-.c .md thot cunclude' the dcba1e b_v rcoffirming !he YI•"''• flf B2rta :uxl 

Cro1m• -k). 
In tespl>n>c lo modem :and corw:mponl') Wcs1cm WC'•tn: .. tnl<l\.-ul11uotion of 

lnJi>n rhcotriOJI ond cuhur.il rr:ulirioo<. Ru.<100\ Bharu.Jia lw rm,ided the fun 
major ctitiquc of Wcsrcm i111.m:ulllmll <horre .,. rer~cn<cJ hr noted <hClUl'C 
pnict1tioners •od theorist! •uch 11$ Arttrnd. Craig. Crorowtky. 13arba. Mnoucbkine. 
Br<>ok, .,,d Stbcebncr (Bharucha 1993; 1996). l·'\m .u>d forcm1m, ilhMurlu 
llU~ric;.n., rhc: ahiAtorical and uoive.rs::ll assuo1rr"io1'~ ,,f cttnu:n1porary lnrctcult\lJ'.JJ 
1h ... rrc ond 116 .~ti>lllrica.I uppN)ach rn i\J.i,.1, primorlly I 11di,tn, th.cn1n: JOd cul1urul 
tl':tdi1ion,, ... IC dC'CllM:S CO)lfCl\1PQl't\l')' w~l"C1'1l ill (t'l'\.'\ll~Urllf1Sl$ l)f in1peri~f1sr tln<l 
nc~·evlonllllist opp!uprfauuni ollndi1m t.hen1J'C and cidtur:J n:•1>ul'\!Ci. He propol'L"" 
an "intr.wulour:il" arrro:tch os "'' alten1ari•·c 10 u11c1'C'lllrurlll 1hcat...,_, which lllkcs 
1010 full ~=unt 1hc oociol. historical, ond cuJmnl oon\CXIJ ond immcdi•cics nf 
India's muh1culn1rc. IJhoruchos pr<>joa ofint,..cuhur.ll thCl\trc llf Q rcnction ttnd 
r;.~i•rnl« •u wlu1 hr ronsldcrs the nco-cololnl:ili.'1 pr:u.u<JC ,,(Wc:s11.rn lmcrculu=l 

1heob'c ccmlnly hos it>"'"" lrgirim:.lcy ""d it nuywdl •rrly «J 1ntr3rulrural m.:atre 
in n1l>c:t ettunln<$ of the Third W<1rld with rnulrirlc in;:t;gcrll'U• 1hcotric.tl Ullilitiof\s. 
Ru1 wi1h 1hc if>C'iethlc udY:Jna: or glob'1fmuion, in1~1ltur.al 1hc.1rrc will connnu., 
to h.vc :Ill mevttoblc anti even grc:itct imp-= <lil che '""""..! auJ lkvclopmeor of 
in.ligc1l~u. tht:Urco :inJ intrnrulrur:il thco!tt$ in \'011111ric• of !he ThonJ World. 

While .ll'gulng for immtulrur:il thcntt•"' • co1tn1tr·dl11<·~ur11e, Bharuch• •"""" 
10 b~llrvc 1hn1 the piUills Qfinrcrculrllmlism cnn be Avoided •nd its logic rc•erscd so 
long a. in1i:raJ1unill>1> bavc sufficlen1 n:sp.!ct for rh~ Ot·hcr in !IA Scldol, oulrurol, 
uncl hi•toric:al conrexr 1md a<~ume their c1hical 1·•'llronslbilltir&. I< •cems to me rhat 
Bhorud10'~ des I rt f(lr "• gcnulM c:xcbange" and 11 fair nq;o1io1io'11 (Bharucha 1996, 
208), cffectuotcd by the momJ and othical •<counrnbili1ics •nd ••11sitivitics of 
iotcr..-ultur.U.1>, u ironicilly ~ odd, with d1c prcmi;c.< vf hi• <ritjyuc vf Euro­
Amororon imen:ulrural tbeattt, which siress the imporr:incx of .ocial, J>c>litiotl. ""d 

""'""mic detcrmit>Jllfb. M)' Mgwncn1 is dtll, gi•·<11 the tjg11ifi"1lnt -and "'""times 
dccim~ role of soa;il, poliriotl, :ind oconom;e.I 12ctors, i1 it the tftjfetrnftl io c:ulruml, 
soci.J, iJ,"C>l.ogit.U, politictl, <rooomi~ :uid cthl\ic dimension> 1har .civc ., 1 

t1>mtMn denonunoteor determining thc m.<clun1<m of inturuhunl =lunge. So 
l<>ng o. •uch ,GfTerC'Occ< t::rist, wecnnn•Jt Jvoid <he Other being pcm:ivt:d difTcrcml), 

diiplaccd, and ~placed from difTe~t. <0nrr•li1eJ, onJ l'C-<lcntrali7.cd P""Jl«livcs. 
Llkc llharucbo, Johu l{usscll llrown <Tnpha.<i~c:s •h< dctcrrninlng •igni6c'llJlC" 

of "1.>1...-i.•l. i:C..tltio1nial1 !lnJ historical f.a~rOr5" ln rhe rr~ctll"t: of '°rtnrc.mpvmry 
in1ercuhuml thi;.11re. ln the West. Bmwn, wh<' h:i< done field <tudie& in lndb ruid 
Sou1h i\;fa~ countries, i• pcrh:tJ)S the mo511>~f.!1)okc1\ c•·itkofWcsrcm 1mcrcuh.ur:d 
1.bc':ltrc"' ttpl'C><'nreJ by llrook >ud ll'1not1<:hkioc. l,lm1vo1 UkQn; Western inrt-r<ulttu':ll 
prn.:riti<lnc:r. in 'raidm aero,-.~ frontier"! "Thor bo fog b~ .. k Sttun!;• cloclict as their 



1001 •nd try to wear them os if to the m2nncr bom" (Brown 1998, 9). According co 
him, •Exd»ngt cannot work equiubly in rwo direction• between two vuydifTcrcnt 
societies >nd rhcatrcs: Wcs1 2nd f:ast, modem and ancien1, cronomically advanag.:d 
and dmd,"11t"l!cd" (Brown 1998, 12). The prncricc of in1crcultural theatre: -
c:xchangc, borrowing. tr•d<, or loo ring - incvit.tbly "diminish<> any them.: bttausc 
it transgtcssc5 its inherited reliantt on the socjety from 'vhich the dr'1.ma takes its 
life and for which it ,_..,.. iniendcd to be performed." Therefore, in spi1e of 1he 
practitioners' inccnrion, •intcrculru.raJ thcnrriC".tl exchange is, in fut, a form of pilbgc, 
and the res-ult is f.'lncy-<lress pretence or, nt besr, the ac;ltion of 11 sm11U zoo in \vhich 
no C1':0lurc has its ruu life" (Brown 1998, 14). Bl'own's 111'!,'\llllent may appcor exircme 
tO intcrcuhural univers-alisrs, it nevcnheless (orccfolly underscores the dcstructi\re 
dTcclS of i11tcrcuhural thc;mc as a disphccmcnr (cxch:inge or pill"l!c) of traditions 
and culrurcs. But Bro\vn admits of no re:il creative or consrructi\'e influence of 
iorercuhural thc31rc on the developmenr ofWesrem and Eostcm rhcatres. 

As on •lrcmative, 1his srudyapproachcs rhc rwcncieth·ccnrury Chincsc-Wcsrcm 
intcrcultur.al theatre both from an oesthctic·:lttisric perspective and from a culrural­
social-hinorical·polirical pcrspccri•·e. Ir an.,mpu to =mine both the Wcsrem 
thca1rc's intcrcuJrurarion or tht> Chine~ theatre and the Chinese the:arrt>'$ 
intcrculrur.uion of the Wcs1cm thc:urc •nd approaches intcrculrural 1h<:lcrc as a 
phenomenon, borh constructive and dccoostruai,-c. Homi K. Bhabha has proposed 
to focus on the •intcr1" the •in~n"-een; rhe •borderline," or the 11tird Space• in 
the 5tudy of culturol cnll"gemcnr wd exchange. I le argues that it is in the "inrer" or 
the "inbcnvccn" space - •the overl:tp 3nd displaccrncnt of domains of difl'Crence" 
- 1 h:1r the difTcn:ncc, value, :Lnd mcani11g of eulrun: :U"C articulntcd and negotiated 
(Bhobha 2004, 2, 56). J believe cha< Bhabh;l's Ofb'\UOunt has• significant relevance 
CO the Study ofintc.rculruraJ rheatre in general !llld, in rarticular, to rny study ofrhe 
f\vCnticth-ccnturyChincsc-Westcm inrcrtuJrurol rhc:atrc, \vhich focuses on the "inrcr"' 
spate of engagcmenr, cxch•ngc, and displaccmc111 of the Chinese and Wesrcrn 
di<:lcn:s. I hope ro dcmonstracc that whu is central to the making of the 1wcnrieth­
ccnruryChinc.c-Wcstem inrm:ultur.al them.: is what I c•ll rhe poetics of differ.:ncc 
and displa«mem, which underlies irs most significanr aspccrs. 

Acsthct1c and Artistic Displacement 

ln intcrculruntl theatre, aesthetic IDd artistic intcrculturation or the Other ncccssitntcs 
displa«mcnt in the sense that the Other is inevitably understood. interpreted, and 
placcJ in accord:mcc with the acstheric and artistic imp<rntiv"" of the Self pertaining 
to its O\vn rr:_1dition and its placement in r:he present, irre!s-1>4=ctivc of the c.x1:c:nt of the 
Selrs rrue knowledge of its Other. In her explanation of 1hc reason that the audience 
in Wesr Germany enjoyed the Peking Opera nlrhough they were innocent of 



undmtllndmg it, F'i>cher-Licluc no!<'> dut in the Ccrnuu •uill"11cr·1 n:<qlli<•il. 
"the t<lde underlymg the Pcltlng Opcnt ls simr•lr disrl•c«f h) the <J>d,, brought to 
the perfumuncc by the members of the oudiem:c" (~isd1c:r-L1<hre 1985. If?), In 

lhU. Cll>C, ii .. lhc rode of the emus ;uiJ lhc roJ., "* Wotcm p<»tmoocm lhe.un: 
th21 ,lispl•ccJ the code. nf the P.king Open.. J\crorcUng h> btr, t:bc •uilicn•'l:S 
undcmnnd the nnrH1'rbU ncmb:uic hod) mnvemenr1 anJ gcsturu or the ~=r in 
tCrlllS or the fumihM non-verb:J code of the cim .. and the fitmmor code of 3Jlti­
Ulu<iOll1>tit .rul \llltt-psycbol"gi<':ii f"'•Dnodqn thc,.tn:, di•S<>CJ•tin~ them from th .. 
.;;pcdn l Jr.1motlc cbar>crcr the •~ror is irnpcr.onoting boHh phy<lcally ~nd 
r~Jl'hOlo~-1""11). She cllr\cludes thnt 

The lletitht.t1C rJc:t!Un,1 rhc ]1ckinK Opera 1-tlvc.11 the !i)X'fUUOr. \Vho \.'flln•· th 

tht1n with 11fl.mi.1tt.~ drJwn frrvn uur \.\'ci;:1tt11 cuhu~ t•an he 1ri .1id tu hav.: 
ian1'C!n froni • dcc:p mirundcn;;r.anclin1;. A h't.ll lack ol kno\vtcJJt,t' flf lo 
unJtrh"lnJ( thi:.urinl l"l'IC1c mllka (X'Uiblt thC! ;Jf'l>llnn•J;at o( C'KJc; ~h1(h _..rt 
C.1<1nd 111 '~" culnu• (F'udlcr·Li<hrc 19!!5, 'JO) 

8u1 in onv vrcw, even if the spcctllton bring true knowltdf,'C 111d uodcr<r..nding of 
d1c ~ lU dleir c..pcricncr, di!placrmcm an not ~avoided. F'im of all. inrc:ttultunl 
kn<l\\lcdj:" •nd undcr.mmding inc•iably •n>'Olvc dispW:crncnt and n:·placcmcnt of 
the 01hcr by 1hc Sd£ w .. tan ;wdicnccs undcm:111d mulition.J Chinese thCllue in 
tcnn> of their own thC"•trinl :md cnlrur.al mulition oml euntcmp<>nry milit)' 1bc 
lmcr dc1<rrnioing 1hc undemanding (dispbCt'.mcn1 os r<:- pl11<:cnicnt) of noc only 
tht' Od1~r but Lhcir O\vn tr.1dition. 1n most cai;cs, Western 11udicncC:J undctst:iod 
"nd 11pprcd.11c tr•ditiom1l Chinese mcar:n: in 1crm$ uf the Cm:k 1h•atrc, the 
l!Hzabcrhan rht.::t l'rc, the. ro1111nr1li11~1t,//',rr1t•, 11.nd 1nodvrn 11nd Cflntcmpornry 11nti­
r<:ulin >1•»nt•j\Llrdc thcttut; tnditiomil Chinese theatre i• displncccl ond l't·plnccd in 
1hc Wcs1cm hrnaginacion of thos-c. loit non-illu.s-ionisr rrudt1jon1 ;utd in 1-he anti .. 
rcilln dillCll1U1c of modern and contemporary IMlnt-gJtdc thctttrc. ln this process 
rlr displacc:nlent w:1d re1'1acrmcnt, the im~ur.irivc 2nd aoti·n7.lit.t rca:1ostroct of 
bo1h the Chin= thcout ..,,d those Western tr>diuons i~ subj«11u the condition; 
•nd need• ot muJem and contcmpor.uy "'•nt-g:trdc thniuc. 

In the twent1eth-;:cnturyChincse-W<Stcrn intcm1ltur.Uthe•UC, dUpbccmcnr 
lset:nmU ro lei ac:sthcticillld a.nisticconsuucricm. ln itJ 1nrcmalt\lnrioo of tt:adiriaml 
Chinese 1he:11re. Wa1ern •vant-gwde mc:un: d1Sploced 1he Chinese '"""'"'in 
conformity with >I> o•m aamctic and W<ric n<'<d• of r<:'J)Ositionin3 llsclf •g>inst 
nanar•li•ni. Mei Lanfung'• •rt did noc influene< ;:ontcmpur.iry Wcstcrn thcaue 
(CS)'<.·<:fally the annt-gnrdc) through sb:tn'.d afliniri.,.311J principle. hut rad1cr through 
a mcchanisan of displnccmcn1' of the different (the art of Mei Lanfang wd the 
Chinese the.ire) ln terms of d1e familiar (the •vnnt·.g'A<de). Sud1 •cminal concept> 
n~ Brcd1t'• "Alicnotion·cf&ci." Meyorhold's "Cunwnriunal Thc.itrt," •nJ Barba's 
"ptc...-..\l'•<>>iviry" have ICJW to do wim the c;;scnc. uf Md'~ art (:ond the Chin= 



tht11trc) thun with their displacemcn1S of it in the context of the twcnr:ieth-<:cnrury 
Western 1hcurc. 

In Brecht's and Mcycrhold's inrerprcmions of 1radi1ionol Chinese thc:u:rc, 
styliz•tion and other con\'Cncions of u:idirion:il Chinese thcutrc were displaced our 
of their aesthetic :and artistic conre:xr and \vtrc rc·pl:.tccd as anti-illusi.onisric 
tcdiniqucs •nd devices in Brechr'sund llleyerhold's aesthetic and artistic consrructs, 
norobly Brecht's theory of rhe •Alien>rion-<:ffcct" ond Mcyerhold's idcu of the 
"Conventional Theatre; which arc fundamen~"llY Europcan. TI1e property man in 
Thr Ytl/1>Wj11rlutand its differcnr stage versions by Europe:in and American avunr­
garclc directors \v:aS displaced and re-plnced :lS a 1\ ovcl"":u~centuatcd nnti-illusionisric 
chc:uricnl device. In Bnrba's idea of "'Eutasi:to ~fhcarrc" or in his construct of the 
idc:a of'"prc .. cxprcssiviry,p ideas, principlt.-sand ccchniqucs of various A~ian theatres 
\Ytrc cclc:ccially displaced our of cheir aesthcric nnd :lttistic contexts and \Vere rc­

pl2ccd in conformity with B2rba's onrhropological vision of the univcrul and the 
essential underlying different theatrical forces. The:1trial inrerrultumfon is nor on 
oripnic fusion or integration, bur r:uhcr a clash and di$placcmc:n1, of different 
the11tric.t for<cs. 

Likewise, modem :a.nd conrempor:uy Chinese theatre displaced Western realism 
ond ovont-gardc in the scrviceofits aesrhcric and •rtistic necessities of sclf-in..,ntion 
•nd sclf·rc-placcmcnr in its negoriation •virh irs own tndition.111e New Yourh of 
the May f'ourrh Movement displaced W'csrcm realism as n:ptcSCnrcd by Ibsen in 
thc.ir displ;iccrnent of China's indigenous theatre; in irs re--placcrncnt of the ind.igenous 
rhe3!rc, 1he N•tionalThearre Movement disploccd Western ava111-ga.rde rhcaue. In 
contcrrtporary Chinese theatre, rhc: dlspl!iccmcnts of Stanislavsky, ~rccht, and 
Mcycrhold involve a re·placemenr of the Self (rr<1dirio11lll Chinese rhe11tre). Such 
disploccmenu arc nor a one-way affair Starting from rhc 0 1hcl' (as the source) ro the 
Self(as thc target) or from rite Sclf(as rhe source) ro rhc Other (as the rarger), bur 
otC often an intcr-clisplaccmcnr of both rhe Orher and the Self,"" exemplified in 
rhosc adapr;uions of Shakespeare 20d Greek rrugcdy in traditional Chinese and 
01 her Asion theatric.I fonns. 

Culturnl and Ideological D isplacement 

lnrcrculrural thcutn: is nor• pwdyacsrhetic ond artiscic meering of different rhcatricol 
forces; nor is it :t purely professional exchange bcnvccn individual artists. as Barba. 
would like it robe. Theatre is essentially a social, communal, ond culturnl event. Any 
lhc:•crc i•c~rhctic, \Yhtther it concerns a cimi:-honourt!d ~r:tdition or is rcprcscnnttivc 
of rhe vision of M individual artist, is influenced and conditioned by the culrural 
givens of n society. Even representations of the bodies of individual artists, physical 
or biological, arc informed and imprinted by rhc specificities of the cultural and 



uri<tir 1ntd1Mn thqatt subj.er ro in J,,;Jy fife:!nd 111 the l''°'-ca> of ortisuo D'llininj;. 
~lichoel F'ouoault• n"di« h2ve r<•·eoled th• incvi.,.blc lntcT-reluionsltifl l\f 

knowkdgc. truth, and Jl""U <Fouc:tull 1077: 1979), Fouaault'. vie" an be <qU2Dy 
•pplicJ w 1n1cn:ul1UN! rhcu"' dut 11a.-cssicuo lcn1>wleJ1,"' .00 tr:wsl.uron of Jiffcn."tlt 
t.ht<lttic:tl onJ •"Ultur.11 tnditions. Tht muling •nd functrun of sudt cra..s-rulruml 

kn,.,.,leJgc tLllJ 1r.1u.[31i~n .,,, conditioned b) !'"""" •nd odo••logy diJCntme<. Cn 
inrercultunl tll<atn:, tho c.\'Ch1n~ bttwecn indiviJu•I urtists with dif!'CTcnt cultural 

heritages;. in..,.c:1pitblyan =b>nge.,f &fJ'on:nr "J1Ul'.il ~~'"""'in rem as of pcrformtnil 
CMVCnth>n>, ooJily teclmique$. qicrgy motfelling, .<nd rho lilcJ,, Ctmt".il 1!1 thia 

.-thongc, whether fl i$ 3ll net of aprl'llrria1ion oir • fnm> ••f "hmcr' (Bnrb~). i> 
displnC<!llltllr, or onnrc prcci~c.ly, i11tcr-dis1>iocemcn' oi-dlff'crc111 culnu .. .lly lnfcc:tcd 
convc11tio11• :Uld methods. Displnet:JJl<nt.• of the Oth.:t by the Sdf 111c guided by the 
Self' Jcsirci; anJ nocds uriginar.<l 1rurun the Sclf, own spcdfk cttlrunl • • wdl ttS 

lh< .. rric:tl <Mh!xt. 111 twcnclc1h-.:e111ury int<rculrurnl rhcatrc, 1hc displnctmcm ~f 
the Other by the Sdf was inextricah1y tfod up with ccn1in idco1oginl pbccmcnt1. 

Bre<hr 'rand MC) emold's displ.ll:crnems of rr.uli!iotUI Chine>e 1hcure were :Uf<-..1ed 
by !heir idcologi"21 inclin.tions. Sdb~'s pomn..Jcm c::xpcruncn~ with the Chines.: 
1hcatrc "•rt lt>odcd with rolitictl and ideoloi;ic:al m<»ning~. In a more pmoouoced 

monner. Chinese displ•ccmc1115 ot Sh!lk'"P"""'- lb.en, StJni•l•"ll). 6rcch1, :and 
Meycrhold "'"''c interwoven with the ebb> and fl~ of d~muum ;uid cmcri;Wg 
Chinc:Se ldcologi ... 

Nationnlistic and E thno•cntric Displacement 

The di~pl:aecmtnr ~f tltt Orbtr by the Self io tl1t bi.wry uf'inrcrculrutol tl1oacro of 
rhe bJr rwo <'<nNrie~ w.is tonditioocd by th~ Sdf'~ n.rionalinie lltld crlmtl(J<Dtrk 
impcntiv.s. Thi• ~ apcti.tly lTue with Lhc Eumccnrrk or Europ<Un Oricnt..llit 
•ppnuch 10 l11e CltinCM: theatre during the cigh1""'11h •nd runcrccntb <'CnNncs. 
With the l'bt of rhc EUtupcan .. ,=r-gaale t:hra1n: .r 1he rum of dtc twcnticm 
ccnrury. the Eumccntric or Oricnr:alm •pprooch •ppciltt<l rn h~vt btcn rtvttSCd. 
Yet imcrcultur:il rlicmc bas slllCe not been frud liom it> prtdi<m>cnl5 •lthougb 
etl'uru .... ., ~ m!ldc 10 tr:an=nd •od m.ucomc the run111u00> of Rlltiooahsm 

:and cmfll>CA:tltri•m 1!11 W., parl•lf COOtc:mpor.uy intrn:ultura(LCIJ wbo lend Ill prudwn 
tbe1md>u univc...W.i:s. ln lus cnti<1ue niGoufned Lcihnil'• ptoJCCt for a uruvttnl 
KTipt or '""SU:lb"'· whkh """' Chinese JS • m<><ld, Jacque'! Ducid• .irgucs th•t 
"(ujor ~nly d,,.,.~ cl1is model romain • dorna.stic reprcscnr•iion. bur also, i1 i> p!\liscd 
fur die purpoM: of daignoting :a J.ck and m define Lhe nco:e1s:1ry corr.WM.' He 
farther note• th•r the- Leibniiinn "hyptrbolJcol .1dmir;mon" U;" fon11 r.ikon by "tb~ 
C")CCllp~ttlon" fn:U~ I \\'hu;h Otar C.ClltUry is riot )'C1 (rec: *C'.lth tiJnc tlthnoccntrisnl is 

prc<iplmaly •nd (l.<rcn,.tiously rcveracd, sorne c.tion ; ilcn\Jy h1dcs behind all we 



$p<Ct.ICUlar dfcru m consolidarean inside ond ro drow from ir some domestic beoefir" 
(Derrida 1967, 79-80). Seen from Derridms penpcctivt, Brecht's 2nd Barba's 
admir.uion of Mei l, anliing and rhe Chinese theatre obeyed an "inside" and 
"domcstic" nc:ccssityof defining whai needs robe com:ctcd, rejuvenated, or rcim'Cnrcd 
in the Self. This rc"'r,s.,d Eurocentric dispb«mcnt of the Chinese thcarrc rc­

ccntrolizcd the Sci rs position vis-it-vis rhe Other, as it ha.• 1ignificandy :Ufected the 
Chinese vit\Y of their O\Vn thcaue ttadition. Jn our postmodern era, Scllars's 
multiC\dlUr.tl <"Cieclicism has been highlypoliticnl, idcologkal, •nd most imporrantly, 
disrinctly American-centred. 

The Chinese nationalistic :snd erbnoccrnric displncc1ncnt of Western theatre 
also has h:1d sccrningly difTcrcnt 1nanifesracions. 'fhc Nc'v Youth's radical anri­
ttndicion;ll displnt.-cmcnt of Western realism in opposition to tradi1 ional Chinc.-sc 
tlle11rrc had unmimkable narionolisr social and political underi1lnnings. TI1e National 
Theatre ~1ovcmcn1 's acsthcric displacemen1 of Wcitcrn twnt-g2rde theatre ro 
traditional Chinese 1hca.uc was nor innoccnr o( narionalis-m. Con1c1npor:iry Chinese 
theatres dispbcemcnt ofSranislavsJ..-y, Mc)'Cthold, •nd Brccllt has been intcrwo\'Cn 
with the Chinese social, political. and ideologicru mO\=ents. 

Orientalist and Neo· Orientalist Displacement 

In his exposition of Oricot:illsm and its w•ys in which the We>t used the Oriental 
01hc:r for if1 O\vn purpose, Ed\vard Sa.id deinonstr.ucs [hnt "'the imaginat.ive 
cxa.nlin:trion of things Oriental'' \\'as based more or less c)(clusivcly \1pon a <:cnt:rali'l..cd 
.. sovereign Western oonsciousncsS'" \vhith defined 1hingi Oricn1:tl a('(ordi.ng to "a 
dcr.1iltd logic governed not simply by empirical reality bu1 by :i b:mery of desires, 
repressions. investments, and projections" (Said 1978, S). Drowing on Foucault's 
theory on knowlcd~ and power relation sand Antonio Cnimsci's tonceptof cultural 
hegemony, Said further rcve.ls how European cultttrc rrcaicd and constructed the 
Orient politically, sociologically, ideologically, 2nd im:igin2li\'dy. He asserts that 
Orienruism is"• Wcstcm style for dominating, rcsuucruring, and luving authority 
O\'Cr rhe Orient"; because of Oricnr:tlism, "the Orient was not (a.nd is not) a free 
subj<et of thought or action• (Said 1978, 3). In rhe Orient.Wu n:adings md 
int<rprcmiol\S of ruian thcatn:s during the eighteenrh •nd nineiccnth a:oturics, 
Asi:a.n thc:&rtts \Vctc consuucted as the differcnr. erotic Other in order ro foreground 
the Eurocentric position prescribing the superiority of 1he cJ:15sic.J tradition of 
Europcan thcarre. This Eurocentric position is charncrcrisuc of the West's fust 
t'ncounrcJ') \vith the Chinese theatre. lo the t\vtnticth-ccnrury inrcrculrural theatre, 
a.lrhough dirt..'<!t r.hcatrical contacts and exchangts bcnvccn the East and the West 
have 1akcn p1:tC'C and have incrc..,scd \vith unprecedented scope nnd speed, the main 
drive of the Oricntllfut discourse ru.s remained potent and, •t the same time, has 



;wumcd o >«mJngly ""'1!r<ed rntj•=ry that rc-ddin .. w r•·<'tnU.illz<s in rositlon 
in acct'tt<bticc Wltl\ 1u Jomf"bri(. o~ otld n~si1lo. l J~finc rhls re.versed 
Oricnr.ili.111 as tho nco•Orin1...U.-m in the ru"tnncth-ccntury inmntlrural the:l!rc. 
In tlli• nw-Oncnrall.t dis<:Ollt!<', the Western ov;nt-g.ude 11nti·n.-.fut .ind anti­
illuiionist theatre (Aruud_ Cr:aig, )f<yerholJ. Bm:htl onJ uur conrcmporary 
un~:iliJt thcotre(Grou1w•ky, Bmok. Mnou~hkioe. B:irbJJ p«.:rivc J\si"'1 theatres 
.. rhcfr .illy in their struggles ogoin;t E:uropein rc:1lisn1 and tn th cir ICllrchcs for a 
UOiVCl'S;l! l1U 1gtwg~ or lhL"J[I\.", J\5iau tJ\e-.ttttS '1rC pl"JiSCcf, JbpLiccJ, r<:runJtru<tcJ. 
and "l'lltOJ1fi1\!cd "' mi.1~...u.Js ill the ,..m.,, of the ,tc,iirQ, invc:suncnr •• w1d rroj""ri°"" 
of Thclr c:onlpeting- and tt/er-realt!\~ng e.\-pc.rin,ct1L1 nn.J thcori(!..'I. l:Ourtht:rnloro, tbi$ 
discour11c of' 11c:n .. Qricnulli.s1n invents: irscu<rency '1,Ud 1\lllhnrity by g.U111ng C00.$4!1\r 
:.1nd i.:uJorscl'ni!nt Cr\~m Lill'. Oritnrund by ,vha~ I tiill rh..: ncv .. Qritnt::.t.lization of the:. 
"Ori•nml 1.hc:1trc" un<l..-.aktn by rho Orient rhrough ,tlf·Un•nt.ilization. A• I will 
Jemoniintc llltcr. Lhc Chinl.:Se ru1ti-l'Clllis1 and An11--111u&i1)n1r.1 intcrprt.cuio" :wd 
pr>cricc nf Chin•'• rndhionnJ rbenr< 2ffecrcd hy llrccht'• ond Mcycrhold'! 
in1ctprcDlMb b • ptlrnM)' <:r:unple of rhis sdf-Oticnriili2llrion. 

T he Mechanism ofDisplacemenr 

lnrcrcuhural rhcouc >S • lite of ilisplac"Cm<nt is conrc11cd by Jitfcrcnt rhC'•ttic:-•I 
forct!f. both t..'Ol1Stnltt:h~ md <lc:toni;rructive. \Yid1 dut cortst((Uc:rn.'tS .a.s thtSt fon .. -a 
1\fc subject to dilplot"CUU!ftNud inrer-dispLtctm<nt, Oi,pl.1ccnm11 thnt occurs at all 
levels o(inrcrc:uJtllntl the'Jtrc obr!ys .a n'ultif:1ccu:d nptro1ionuJ 1ncch11 11isn1 thilt 
mnnilu1rs i111Clfin the prooos•of intcmllrur:nion of Jiffcrcnt rh"•Lri<"l ••nJ cultuml 
forccs. The fnUowiog ·"" the prim:u')' mode• tb~L chanicr<riic tlic mcth:ull>m of 
displaccn\enr in the rwcnticth"'Ct:.nrury iote:rculn1ml r1~e:irre : 

Displntt:"''"I hy lnterpmntUJn loterprctacion1 t~pcci11Uy 1n1trru11ur.d or cross .. 
cultural inrcrprctJtrion, i$ pcdups the mC>;t common •nd lmk rnodeof displ:m:mCDL 
Jmcmdrur:J intorrrcwi<>n of thc Other in the r.h.-•rrc i; .Jw·J~" corulic.ioru:d by the 
Sdl's rcc<.iVl:d rt:>diciom (hima coJ. soci:il, rdeolagiol, poluicaJ, rultunl ••well os 
r.hnmcrl) md theoretical 2nd pr:actiol dCii""' •nd needs. 8) '''""" of the Self's 
.ubjCC'lJ•'C .tnd im~tJ•'C ao» <-ultur:il inr<rpn:ntion of the Other in a«Ortl"""c 
wtth di. Self• domestic dc•ircs dlld oc<d,, thr Or.her" di.<pbc..t in chc ntocu-.1 or 
ttinvcnuon of the Sc:lf and Lil the p1'u.-em<nr or ...-rbc.mc1u of tl1c Self \'l!f\illi ii. 
0Lher. The clTCCl ofintcmJrur.tl (1nis)iurcrpn:rurinn is rhcn:by boch a...Jtivc in rite 
<ensc chur ic «Jrvcs cbo rcnew•.U or reinvention of chc Sdf. :rnd dl'Sl:r\lctilll: in the 
&cn<c d1;11 it tends "' corruJll <wd tr<Xlt the identity :ind inttgmy of the Other. 

Di•plur;nm1l l(v 1/pproprintlan Approprbitinn, c<pcci~lly uucreultur"1 c>r cross· 
culrurn.I upp1'0r1'iuU011, ifi lht 1no$t sln1pligt\c :..ct of disrh1cc:u1cnt. In l1uc.rculwc1J 
tbcorn:, a:rtuin tltcarric'11 ek1"cnrs, rcrhnlquCi or 1dcos fmm the Other .crc taken 



our of their historical, ruhunl, and rhearrical con1cx1S, appropri•ted and :assimilated 
inro rhe theatrical pncticc or theo.,,ric1I discourse of rhe Self. This fonn of 
dispbccmcnt r.tlccs no account of the similarities or diffc.,,nccs between the Other 
and 1he Self •nd is tornlly rondirioncd and dic12tcd by the plllctical or theon:rical 
needs of the Self. 

Displar.,,,<ntbyParody Linda I lutchcon has defined p:uodyas"a form ofinrcr­
:irt discourse" (Hutchcon 2000. 2), a form of imication or repetition \Yith ironic 
invcr>ion and critical dismncc and difference (Huichcon 2000, 6- 7). Simon Dentith 
chorncterizc• po.rody., •any rulrurnl prnctice which provide• • rebrivdy polemical 
:illusive itnit11tion of anorhcr culrurnJ production or 1>r~ctice" (Dcntith 2000, 9). 
I ntcrcultuml parody in the 1hcatrc is charncrcrizcd by tcxtu:ll (dranlatic), d1c~urie:al, 

~lnd pcrfor1n11ncc in1irarion by one cuhurnlly defined Lh<:.11 re of anorhcr theatre. 
Tcxrual (dramatic) po.rody consists of dramorurgical, Stylisric, and character imimion; 
tltC'ltrical p2rody fc:uures imitalion of theatric~d nnd scenic styles 2nd components; 
ond pcrform•ncc parody is defined by imimion of octing siylcs •nd con.,.,nrions. 
Parody (pre-modem, modern, or po<rmodern). in partirubr, intcrrulrunl parody 
tlut im'Ohu p:uodic imiurion of on<: rulru"' by another rulrurc, is conditioned by, 
and charged with, historical, rulrural, idcologic:d, and political dcrcnninanrs. In the 
1wcnueth·ccnrury Chincsc-Wcsrcm inrcrculrural thca1n:, displaccmcn1 by p•rody 
m2nifcsu itself panicularly in the parodisric use of the Chinese theatre in the 
Europc;m and American productions of TIN Yell= jarR'1 •nd Tbt C/Jo/l Cittlt 2nd 
Pcrcr Scllors's productions of N'ixa11 in China and P<ony J>.rvi/ion. ScUor$'s produc:tions 
exemplify wha1 Hu1chcon has charnc1eri>.ed pos1111odern porody as "bo1h 
dccon.bt1'\1cdvcly critiC'.t.I and consrtuctivc:.ly crearivc" (Hurchcon 2002, 94}. 

Displate1114*.1tl hy 1'ra11slatio11 WaJrer Benjnmin ch:allc:ngei. the traditional theory 
or tn nslation that attaches pata1nount iinport:1ncc to fidelity and likeness to the 
original. Uc1~~unin 5ta1cs: "'a rranslatio1\ issues from chc original - not so much 
from;,, life os from its afterlife" (Benjamin 1968, 71). Bcnj•min treats rransl:uion 
from 1 li1erary and linguistic perspective. Bui in1erculrural rranslacion must i:ake 
in10 occount irs cultural, ideological, political, 2nd cihnical aspects th21, 10 a greater 
cxtcnl, dctcnninc the identity :tnd afterlife of the orig;nal. In addicion, imcrculrurnl 
tr>rula1ion for the •lllg• im·ol\'CS not onl)• rcxrual ond dramaturgical rnnslation, bur 
morc importantly thearrical and perform2nce rmnsbtion through theatrical means 
and the pcrfonncr's body (Pavis 1989, 25-14; 1992, 136-59). Therefore, inrerculrurnl 
tr.insluion con be ronsiden:d a displacement of the original, paradoxically both 
e.tca1ivc a.nd dcstructlvc. Brook insists th~u ·r~ Mnht1/Jharatn docs not attempt ro 
cxpl1in the secret of dham1a, bur lets ir become a living prc11eoce . .. Herc lies the 
responsibili1y of the rhcarre: who1 a book cannot convey, wha1 no philosopher can 
truly explain, can be brought inro our undcrsrnnding by the theatre. ~rr1.tusln1ing the 
un1riuulatoblc i• one of ilS roles" (Brook 1987, 164). l':ivis "rguc• thar Brook's 
Mnba/Jharnta is an cxunplc of intet'CUlru.raJ rranslarion turning in co '"intcrgesn1ral 



trOJ»larion·: '"Gorure for 8rO(lk is nor th• r1vor n( lJcologr. hur the remain <if. 
uni•·crs;J cnrount.cr .,,,.1ngoctors rtf different 0Jlwtt5" - ·th .. g;:•1ur>1 uruve=lity" 
(Pavis 1989,39-10). Ho\\cVu, I wouldorguc rluul1coherll(r brought 101hc lndUo 
epic by 8r.x1k'~ di.o:urial .,,d cincU1:1tic tr:1nsL11iu11 ,. d1>placcmcnt i> no lo!1gcr 
inherent t i> rhe ltlJi.ut <pie ond is lnfc<r..I b~ Brook'• We.tern hwn:anisric vi•w of 
L11lnire, idtolngy. flOlitia US ••ell "3 theon", which i< by nil 1l1C>ll> UllM'os:il This 
k.ind of'intcrcuhuml translation .. rusplru:erncnt •lso •1•pfics 19 the t"cntorth-contury 
ChlowJ«:-Wt!itotb illt<'i<ultw:al thcal:l'i::L> un imcr-1r;111>!Jtfon ufCIUn.,.canJ Wcsrcrn 
thi=::ll,l°e.' +tOd t'UltlU'c..<;. 

1111• <tuJy I• divided i11m hYIJ ro.11•.111< fl"11, d<."Hng with the Western th<.'1rre'.< 
l~ucfcuhunuion '>f {r11ditional Chinese d1enr:rc., 1tnd the second \'.iith the CJnncs~ 
tbcnut'5 lnh:rcuJtunu.ion n( 1 he \!\fcs1.:.n1 rlle:nrc. 

l11c fiM 1>art is funhi:r ilivitled inro six tl••1>r...,., Chopra l, "Fron\ tht Ncn­
Clo.<5ical Ill the E•rly A\'1u1t-C'r.1tdt"'. Eumpc's Fim E110n1mtcr• w;th Tuditinn.il 

Chines.: Theatre,•;,. cririctl <'>lamin,riun of the ost:cnsiblc Euro.."Cnrric di<pbccmcnt 
uf traJlMn.i.l Chmesc mcarrc in tl1c Wcsr. Ir ""'I" t.bc We>•'• fim indir«< «>n1 .... -.s 
with rhc Chin<.>C thtlll'< bcfo"' l\16 Lmf.U>g'• ,.;.,15 ro the Uni1cd S111rcs Jrul th• 
S<Wiet Unioo in rhc I 930> ;and ugues <h21 the W"''""' di>r~mcn1 o( trulitinfllll 
Chin<$C rhcotn: prior to the vri"'11 of rite Western •v.inr-gvdc thC11tn: i• Cl\ <rtly 
J::uro..c11m< anJ cthnoc=cric. With the rl"' of rhe Watcrn ~Vilnr-g-.inlc tbcncrc, 
the l':urnantric onJ cthnoccn<ric Ji<pbe<mcnl ol rhc Chinese thcotn: appcnn:d 

rc••r<cd. 8111 h Jl<cntj lll "'~ th3t thi• ' '""'""' J id nnr rrimnrily it•m fm111 • Jlrect 
ood imr ro•cd knowlcd~"' of the Chine<c rhc:urc bur frorn u dcsto'C and noccssiry tor 
the n.'·p111ce:11u:nt u.nd lunoV'J.tlon c\f\l\lcsrcro 1 httill'C tr:tJJtit.11111. 

Ch11prcr 2. ''The £lfc'<!I ofDisplacemcnr: llrechr\c Cnll•'llrr of 'Alitllltio}n li':l:f<oc:r' 
"''~ Tmdl1inn.ll Chinese ' 0.CIUrc, • pl'O\idc.s • c:ri1ical unnl)'\<l• 1>f8Ncltr 5 imerprouuion 
nnd ""'or 1r.idltionnl Chinese the:u:rc as CJ<empllficd in his concept ,,r1hc ·Aticnotioo 
El'le<t. · I 11 Utecht'• lbcorctical roostruc~ .,f the concept, tr.idltk•nw Chinese tl1""11'C 
i• clearly Jl•pllited and u.oJ ii>•~ toval<>riu •ntl ltgitimite Brechr". J,,...-,..,tlr 
the<>rt1i"2I de<irn .and pr11jocriruu. 

Chap1cr J, "Kc-Thcorri"3li-J.ing tl>< Thcattt of the Crorc.que: .\l<)-.,,liold's 
'The .. tn.: of CMvcn1io1\

0 Md Tndirion4I Cbi~TitcaJn:,· U1\'~•iga1a .u>J o«~ .l 
difl'crcnr pcl>p<<"tJVI: on illcycrbold'o oJ\J Ei>cn<rCIJI;. Uk of :\16 L2nfang :and 
rrodiriMll Chin..., theatre, focu..i~g nn Meycrholds id.::a t1f the "Theattt n( 

Con1 en11on. • It rondudes thar, owfog 10 dilicrcm th°""""'· culrur.il. historical. 
un<l po~rk.J <•lntcxb, the esscnccofMvi'~art •nd the Chinese th<"Utrc differs from 
rhor of Meycrhold'•• tli<ir ••em1og <lmlbritl"" in 1cchniqucs Mrwitlm•rnding. 
i\•lc')'trhold, llke Bn.-.:hr, used troditi•)nJI Chine<c th<:lltrc (aud Mei .. nrt) rather u o 
mC11n$ o( l c~.;tln1izlng hls own •lteor¢rlc,.J ncc<ls. of •»OOtonit his own pr:ictiCl\I •nd 
poUttenl <•Jrir.i.ngcncics. 



Chapter 4, • 'TI>e Danger of Knowing All About the Eur': Gordon Craig, Mei 
Lanfang and the Chinese Theatre,• drawing on prc•<iou•ly unpublished archi.-e 
marcri>ls and other nudy used sources, dCX\lmcntJ Cordon Cr.aig's knowledge of 
Mei Lanf>ng o.nd the Chinese 1.h"""" bcfon: 1935 ond his con~.cl$ with the Chinese 
..:tor during his visit to Russia, and investigates his interest in the Chinese cheatre 
in the contt.'<t of his theoretical conmucrion of the •rt of the the2tre and his °'"roll 
interest in the traditions of Asian th~atrt. 

Ch•ptcr S, "T rnditions, Differences, and Displacements: The Theoretical 
Construct of Eugenio Barba's 'Eurasian The.lttc,"' an:1.lyscs Barba's ideas of 
intcrcuhurul theatre as rcltued ro rl1e Chinese and other J\,si~n thcat-re traditions, 
dcrnons:trtHing rhiu the cons-truce of 13arba's concept of '"t-:ura.sinn ·rhcau-c" is a 
ho1nogcncous <li:,placcn1c.nr of various hcrcrogcncous rruditions, lncluding Chine.~ 
•nd other Asian rrnditions. 

Chapter 6, ' I ntcrcultuml Theatre 21 1he New Fin 1/e Sih:le. Peter Sdlars's 
Postmodern Approach to Traditional Chinese Theatre," focuses on Sellars's 
productions of Nix'1n in China and Ptony PMJilion 2nd offers • critical =:tlysis of 
Scllan's politically and ideologically chatgcd posunodcm 2ppro:tch to the Chinese 
chcotre. 

'!'he first chop<cr (Chap<er 7 O\'ctllll) of Pan ·i;..,, "In Search of chc Modem: 
lntcrcultur.al Transform>rion of Modern Chinese Thca<rc." dc-.als •vi th rhe Chinese 
inrcrculruraJ displacemcnr of\Vestem reali<m and •V"•nt-gardc in che first decades 
of the twentieth century. The dyn1mics of modern Chinese theatre resided precisely 
in the const11nt negotiation and displ:ice1nent of difiCrcnt and con1pcting thcarrical 
force,, Such ncgoriations and displaccnlcn1s ensured th:u no grand synthesis of 
difT'crcnr the:u.ricaJ forces \WS possiblc1 nor \VilS rhe essentialist or the univcrsalist 
ruisurnption of the lcgitin1acy 11.nd superioriry of the one over the other. 

Chapter 8, "Wiping Real Tears •vith W>1cr-Slccvcs: ·rhe Displaccmenr of 
Stonidavsky to Traditional Chinese Thearrc," is conc:c:rncd with the Chinese 
displocemcnt ofSrani<loV<ky 10 rhcir rrodirional rhewc, which 2ttem ro <he lasting 
and indelible imprints of Sranisl3vsky's 1heory on the Chinese thcotrc, including 
tnditional Chinese theatre. 

Cluptcr 9, "From 'Avant-G:ttde' 10 'T r.idirion': Con<cmpor.ary Chinese The.ire 
in Scan:h ondenri<y," demollSl!'2""" the w•ys We<rcm ov:ant-garde the.ire isdisploccd 
in contempor:a.ry Chinese thcarre in itS fonnarion of an :tnli·~li.st and anci-illusionin 
trend :u •reaction <o the predominance otlbscn and StanisfaV$ky •nd <o the changing 
soci:i.I conditions in contemporary Chin3~ ~nd invcslig:ucs the Chinese search for a 
true national and indigenous identi<y for rheir <'Onrcmpomry theatre. 

Chop<cr 10, •When Cathay Mem Crcek:TI>e Ad•ptntion •nd SlllgingofCreek 
Tragedy in 'l'r:idi<ional Chinese 'l'hcairic•I forms,' ond Chapter 11, "Sinicizing the 
!lard: The Ad:ipi.tion :and Sr.tgingofSh:ih,;pc"llrc in Traditiomd Chinese Theatrical 
Forms." arc case srudics of ad•pr.trion and sraf,oing of Creek tragedy and Shakespeare 



in rnJinonaJ Chine .. thc:atric:al form>, dcm~ocrrarin" h .. w t:rcck tr.agt:die>, 
Sh:akci>reaie, ond the Chlm:Sr r.lie>u"C :ttt disp~ ond intcr·di~pl•c..t i11 r.licse 
IOlCtCUll\lt\tl pnl<h"'>. 



Conclusion: 

T he Matrix and Dynrunics oflntcrculturnl Displacement 

In his 11\Jdr of contemporary inten:ulrunal thcJttt, l'>tricc P••i• h>< ac~nm•ladg«I 
th• dillk'Ulty of formuluing a th«>ry of inrm:uhunlism: "Th<re is somttbing­
prtrun1pmou• or >t best o:U,.., 10 propoill>g a 1beory of interculrur:illsm to 

oonrcmJ>O"''Y nuu m ttint, given the oomplc.'(jtyof the f.ictoo at <l':lkc iu ;ill culninl 
""ch•n~ •nd 1hc difficult)• of iOrmulatlng thtm" ( r .wi1 14/•)2, I Kl). In n1y sturly of 
tbc 1wcnuc1h-ccnrury Chincsc•Wcsrern intcrcuhur>l tbc.-mc, I "'"fully •ware nf 
the t'llmplcxiiy of this 1ntcr<1dtur:tl phtuomenou oo<l tht diffic11hy nf formul•ting • 
t11tory thar c:tn c:ncompass -and explain every uspt:ct of rhc phc:notTlcnnn \Yithour 
ri1kin1t bcin~ reduecionistic or rcdund~1nt. I tio liclicvc, ho\vcvcr. thnt 1ny study has 
thown th.u die model l h,M, prnpo&cJ '"die b<:ginning 11f this hook helps 10 identify 
:Ulcl cxpl•m the l!1lsona11] compooen1 •otl 111tcluni<tn undcrlyulj; the m:dung of this 
intcRultunl phc1101ncno1L ladcc:d. nty AUdv lt.11 dctt11J1u-mt~d r.h:ir: rhe twcutitth* 
cc11mry Chi11ac Western intcrcuhur.d thl!'>t«: hu bc:tn 0011ditioncrl Jnd d<>min.11<-d 
bya ir•jccmryof displacC1J1<11m, 1111c:.r-di>pltcttncn1>, :anJ rc-pl;m:mcn~ of different 
ilic:arnail fom:.<. 

111<' Wcucm •pproad>es IO mditiorul Chm<R rhc:>m: dunng rhc cighteemb 
•nd c~y nincu:cnrh ocnturi .. hod been O\·crtly n#tiondiruc •nd Eurnocnnit. The 
Chin~·<c thc.-'U'< h:td bccn judged :ts the Other in .1CCOrdantt with Europt'n classk:d 
.tnd contcmponry p>ndigms, whicl1 servw the purp<>>t of <elf-ddinirioa aad 
dlffcrcnrwion nn the pm of the EuroJ'!ClUI th"1trt. Thr rm: .ind dnmimmcc of the 
f\Vontic1h~cc:11tury Wcfitcrn -av;int-glrdc t:hcntrc \\!hh ir1 iniarc1n in Aslnn thc:arrcs 
seemed to h.1vc 11111rkcd :i dift(rcm :md rcvcr;cJ •PJ>ru:tth, bu1 rhc Chincsc tho:itre 

\\*~'5 Jn 1•callty clispl:u;c:cl in ;(cc()rdanct:. '"ith Uu:. "nc\v," .mti-n::tlis1 EYotr:1Jignu; of the 
nv•JUf-b"MJi: th.u. had iL'\ roots in v.,rious \.V(:l,ttrn rrnditions. TI'i~ i.~ c.5pcchilly tn1e 



wirh Brecht's, Meyerbolds, and Batbas intercultut:I! displaccmenlll of the Chinese 
the.tttc in their thcoretial consrrucr of the 1hea1re of alienation, the rheattt of the 
com·cntional, and rhc "Eurasian Th<2tre. •These theories drawing on traditional 
Chinc.c and orhcr Asian theatres suggcsr a rcvcr .. J of rhe cighrccnth- and 
ninccccnth·ccntury Euroc:~nrrism and Oricnt-ilism, but seen from their 
inrcrprcmions and uses of traditional Chincsc and other /\shn thcattts and from 
their claims for uni""'8ality, they in fact rcprC$ent • tt·dcfincd and re-ccnrralized 
position - a nco-Euroccntri:sm and a neo-Oricnrali.srn. Like thaf of Art'Jud, Brecht, 
Meyer hold, or Barba, Craig's approach ro Chine.e and other 1\i ian rhcarrcs is marked 
by his moder11is1 adrnira.tion for rhe otherness of Asian rr~diliofls in conr:rast to 
European natura.list or realist rntdition and for the usefulness of A.sian traditions in 
rccupcnuing or reinventing rhe la\VS of Europca.n chc::urc and in establishing a 
univcrsaJ LL\Y for rhc theatre: according ro hi.s European modcrnisr inuagination4 
Thereby, ah hough Craig's •pprooch seems highly ambivalcnr, ir is uhimately 
1-:uroccn1ric because of his suspicion of, :ind his vigilance againsr. the imi12cion and 
assimilation o( Asi>.n tradir.ions by Europcsn rheorre. In contrast, Scllats's approach 
to rhc Chinese theatre and culrutt is Sttmingly charactaiud by his postmodern 
cdectici<m ind mulricultut:l!ism, bur in dl'ttt, ir is highly political, ideologial, and 
distinctly American-cen<red. 

Likewise, displ:accmcn1 \YaS indeed cssentill ro the form.ation J.nd dc .... "Clopmcnt 
of modern Chinese theme. The vit:tlity of modem Chinese theatre wa• b3sed on 
and susn1incd by a 1nechanis1n of displacements, in1tl"-displ:a.ccn1ent:s, J.nd re­
pl:.lccn1cnts of different and competing rhenrrical forces, such as the introduction of 
Wes rem r<.~alis 1·n, the Chint"Sc craditionalisrs· cl:tim for the superiority of crnclirional 
Chinese thc:urc, the Nc\v Youth's over-acccnruarion of the 1 bscnicc realis1n and its 
sociologicol •11d idcologicol displacement of rrodirionol Chinese rheotrc, the Notional 
··11leatrc Movcfncnr's acsrheric rc-placcrne11t of rraditional Chinese theatre, and rhe 
rodical idea. of the l.cft-\viog 1he:atrc movemcn1 \vi1h irs as~umption of lht sole 
lcgitimocy of a proletarian ideological realism. TI1e dynamics of displocernmr :is ir 
m•nifcstcd itself in modem Chin= rheartt wu firsr and forcmOSl driven by • 
complex and contradictory network o( culrural and idcologkal fcmcs in rrsponsc ro 
the changing social realities in China ar 1h<o rum of the twentieth ccnt\ll')t 

The Chinese displacernenr of Smnisl>vsl:y's rhcory h•d bttn driwn by the 
polirially, id<'<>logially and nationalistically chargtd desire of the Chinese to clcv:m: 
the practice and ncsthcric of tradition•! Chinese thcattt to the level of a "scientific 
Sysrcm." f-fO\VCVCr, given the potcnriaJ positive tffcCt"$ o( the application of 
Srnnislnvsky's theory on the innowcion of tradirional Chinese theatre,• narurali<tic 
modcrni7 ... "ltion has proved desuucrive ofirs integrity and idcn1ity. Jn the formntion 
and practice of an anti-illu,s:ionisr theatre as ~\ reaction to the prcdon1innnce of 
lbscn tind Sti1nislavsky, <:onrcmpomry Chinese 1hc:urc hai. tln"vn on dlc 1hcorics 
nnd prnctices of Brecht, Meycrhold, Arrnud, and Groro,vsky. Yet, in due course, 



to>nte1nr<>nri• Cbind'e <bean" 1\:15 rutn<J rn C!l!nc>< '<iq# 111 .t1rcl1 or• 11'Ue 
rnr.inm.l •f\d 1ndigtlh\US idcnrit) fOf .i thenrre rnnsrl--. .uu.td tl-oul \\'e!tum reali.s.m 
•nd re-ddlned from rhe pcrsp<Cri,.., of \VC$1em '""'"'1l"fdo th<10tre. 

The r•tion.r.Jc ""d •pproo..&cs und.:rlyiug rhr awpmions of Shaka.pcan: m<1 
Grc.:k rrv.gtdy in rmiliriona! Cbin.se thc:uri..-nl fomi• •n: 1n apmcn< wjr:h out 
rnndern ond co111emporary:>nti-r"1lli<t, anti-literary. and onu-log;,.xnrri~dc-ire tnr 
• non· illusoonisr and sryl~cd Sb•kespcon: 1lnd Creek rt11gedy. \Vitae <he Ch one<<' 
111.bptJrinn• ""''"ltarc rhcsinici2:ttion (:i. tlhpl•~omenr) <lfSh.kcspc-Jic ,.,,d Creek 
rrogcdy ro co10form ro <he fottru of Chin""' .<iq• •nJ ro '°""' the tlumCllril'.'. ncdb uf 
Chh1C11c "'?" fnr i1rnqwtion and revfm!Jzorion, Shok(!.•11<11«, Cr~ck tr>1gedy. 11!1d 
Ci1incsc ~·u;11arc subject roun lruer--displi\tc111cnrin t\(C()rdunce \YUh th.c perspectives 
:.u1d approarhc~ t.•f our 1node,r1i J . .nd conu .. ·roporo..ry ~''l(llC·gn.fdc- 1.hcu1ru, 

f.inaUy, while 1clmo111lcd1;.\ng fully rhc eficcr ol Jc<'Olllitrurrion inhere.or in 
in1erculrur.l disploo:mcnt - <he inherent md inevitilble Cl!''""' ruod dcstn.octlve 
c!T<et on me ln1cgnry o.nd idcnriry of <he culture disrl~ccd. I do 1101 in1cnd tnapproach 
inrcrcuhur.l dhpLiccmcnt u1 merely negatiV<: (or posiu".,) 1crms, bur rccugnlu it i1S 

an C>kllrial <omro11em ..ui.d • D'IUUfonning mcchaniim- rhc marrix 1111'1 dynsmics 
\lndL'l'lying rhc .-.cnri<1h-<>:111ury in101culrul'!ll rhe•llC. l»th ron&rrucrivc .nd 
ck..'Onftruc11\"l'. I nrcrculruml dispbcemcnlll of •.iriou. Asian rhcurc tr.u!lrioos fnt,,, 
P'"'"'J inmumcnr..I i1} Wtsrcrn av.tnr-giuJc thcorrc .. <clf·inoov:uion •nJ ..tf­
r<tlcfinition. It i> prcO...ly such ,.n,,,.1:111r disrl><cm<:nrs anJ negormr:ioru of diffcmu 
uod C!'ITTfl<!rinx 1hC1ttrinl Ii'= r.har l,.d $un;ilned and rcinfo,..,l!d thc dynnmiC$ond 
dlvcrslry of modem Chinese rh.ar,.., onJ tl»r ""'• conrriburcd ro the libcmtion and 
rovi1..U~~•i!•n ~f con1<mpon<ry Chinese rhea~ 
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7 1'01111.0yof ttaulcr pulnia 111.Mxo•'" Chin•. sec DA1n<t (l'IV5.1.<>-34: 1'195b, 179-
202) 

8. Foi • h,.,.,.,. of llllf9• prrli>mwtc.. ftt Lu 12002>: fo1 •n moroclumon to d\eatrt' 
rcrl'on1W:•'< dunng doc ~ling Jyn>>t)' JUid. UI povtKubr, die ~Im~ rr1v.tt< theme,,.. 
Slocn (l 994: lOOS). 

" Fo: enmple.L"' I lwji•dmgu kl< ..,.of tbcpnnt< p<rform:u1tt1 u.od bmluccnuy 
.,,J •pccial elTttu. S.. Zluu1g ( 1985, 44): ... :Wo Shen (lOOS, 113-22). 

IV. /\buut T•n~Xbnxu" life,""' Xu (l 9'13): Chcmg (1'180). or Cluu (I '1117). 
11. '11ie Lin<vln Comer p.,,;..i on« decided 10 rommi;o1on J l\~l-lc:11gth (nine boutS) 

produc1ion ol M ru/,m 1111g to I>< <luec1ed by Chen Shithcng :tud 10 h•l'e it •toged ui 

co1~uncuon with Se.Um',_ ,·cnion. Scl.Lu.s. ht·~·c,~t. chofc tu \vathdr:a'v front th(' tCsti~Ll 
l'eC"uo~c, iu:1."t1tdi11g tn Swultki ·sdla.n '""' loatl.r to 1~.1.dclr:atc in._ 'b~•ltlt "f tht l~Ji 
Lh1u wouJJ 1>it hit \>tniOn of tbl!. work Qg;1hu1t thru of ia Jirttll>r who cfoicntd to be­
""urrce1i113 M1ulan 11118 in nn historially •u1hcnrlc fo1m· (SW>ttk 2002h, 204), For 
souJiCfofChen Slfrt!Kng'a pioduc6011 of MNfi.m ling ;i 1he Lincoln Cc111cr. sec S"' '™' 
(2002h, 231-..11~ Rol<oon (2002. 134-46). 

12, About Luo Ruf1111g's teil<hings,><e I lu111g Zo11Jllci'• SINdltlCJ M1~ 1Att/un"111,tdtt1ed 
by J C. Clcacy (l \191. 11 i-21). 

13. For 1 •IUdyofTang Xion:w's fuurpb)'> of dtwlu.""' Clw (l'l'i7l; li>r 1 studyof l'N 
l'nflJ flt<o1l1t•. - Lu (2001 ). 

I~ Aho<11 1hr runm: 11MI ch.ontct~ of i-tmodrm mwt<',,.. Muller (1995, 11-33: 
2002. U-26). 

15 In hit ~vie,., of'f.1.n Dun·, ttnr worb at d"K" ll:ubaon't F1rr (..~r11u.Ng H!lltr ttmv..U in 
2f.l>O (Londun). 1'1.ark Pu.ppt.nhcim notes thlll .. f'ln Dun'• nui.ic. ~·1th it• n:ltttk. .1..ulx of 
Onc11Nlb1u, tlnliient ritu.tl. 1nodcm n1ultimcdis1. :il.\"'Jfll'-fr,anlC ctttUORll.'.:f1 oUtd \.\1estttll 

l)()p, !1'"110 longer 'he nuwc oflh'td experlen<lc; ruort the r.1n1.,:.111 pi.tpru'isru of ':I cultutu.l 
klcp1orn\111iac ler loo.!1~ u1unug the \Vvrld Mu•ic: riu,:kJ A\ hili l4>eal record !ltOtl"~ 
(1'<1ppe11lu11m 2000). 

Chapter ? 

1 Se< .\'i• ~iHgHiutt S {I) ( 1918);/'I, 
2 Foo 11li><U•·ioo ofl h.cn" uuclltthlal infi0<n<.<."" Eidr (1937). 
3 It 1,. 1ntCf'e'ting k• tMltt th1rwhik 11ek:KJWloJ;;111g 1hr: 11ffinity btt\\'1..-cn hi1 "E1M.rurnn1cnaJ 

,,, .. ,,. • arid tt>dhi•••il ChinCO< me.m:. Ridwd Sdiechnu ugucd d111 it " ·a big 
ir-111)'• h• all tl•c proscenium ~h sugc t.IJt""'""X xi (civllit..eJ thc:urc) what 11 ~ fan:t 
in,MlvccJ i.nto China tn 1ht w2kc uflb cxpJtl:lfiun ., ;11cqdt of\\'mcrn colo11isfut 
OJ"n!iion ('CC &htthncr·· intrutNction. w ;,1 Ch1~ ~r.Wt• uf'ki' &wuw1,"lf1Ual'/'1Jaurt 
1s .. J,.,hna 199i, 291) 

4 .. ln J~r-'n, th~ in1rrJ,l ,,f 1hi'fl;tki brought 1bu1.1t \\lhf\t ,,,.., culled ""11co-W¥A:1 ... ,.,hidl 
1~lr1111cd tc~hniclll Jcvicu f'turu \.Vtsreru rcfllisc r<rri"5C:11t:.1tionia.l tlw:1urc. J\s E:.a.tlc EutJt 
ntttW_ chc 111:0 .. ,f.,6'1;..t; -'"~ bi7..u.tn: colli!i"Wl ,_,(fun:r"°-1>-ilt' n1orc l111in 11 fuci lc.1.nt1.npt. 
tt• cornhniic t\\IU 1uuithet~lll for111S'of theitre· ffirn"t 1956, 25~S7), 

S F'o1 11 11y11u1'1li• tJr the: t)l"y 1111d Xi(~ng:S At her l"\'f\l 11l11yll 11r1 \l.lu~t'.t l 111 l'>i11g Cu\lttty, see 
F.bm1du (1??0,282-8•1), 
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Ch1ptcr8 

t. EiSC"rulc:in 01adc 1.his point in his sptteh ddi\'C'ml at the fONm on ~lei Lan.fa.ngS 
perform.,,..,. 

2. For"" ;ntroduction of A (Ah) r.as ~theory o( X~N pcrfonn:ance. ... Liu (1988). 

3. StmiJbvsk)' >tu<d: •Aau.UJy in cod> physiol ><t rhcr< ;, an ;nncr p•ycho~ mom"' 
whkh ;mpcli physical action, u in c-·crypsythok>giol inncue<iO<t thcr< it allO a physial 
ution, which cxpn:uc:s irs psychic narurc. T« union of tlxK f'fiJO 11tlillns rtJ11/J.1 ;" orgunic 
ut1;•• •• 1/Jt ll•tt (S=isl3\'5ky 1968, 11- 12: Snni•l•wk)''s ernph.,is). 

Chaprcr9 

l. In ciontc:n1pont.ry Chinese dteatrical debates, nilruniJi.tirn, lb~c:1U~n1, and Stan.isl.-\1$ky \\'Cre 
:llh&Ckcd a.s ~usativc of t..hc crisis in c:onrc1nporary Cl\hlte 1hc;1trc, \"Ybit·,h. in fuct. lus 
had 111ueh rnorc to do ,yjth the officially sanctioned, ideologically dicbictic and tendentious 
(i0dali~1) rcAfun1. Si.m'C the 1950s.. n~uuraliirn h:u ncvt"-t bcco1nc an actuality in the 
Chinc.c theatre. 

2. For a •tudy of the history of•••· ..,., Ti>n (2003). 
3. Norri> Hough<on mentioned the dcbarcs ond g:wc a brief O<WWlt of Okhlopk"''' 

aigumcnr (Houghton 1962.104-06). Houghton .. ,. Okhlopkov u a dcocmcbJ>: of the 
·Mcyethold tradition- and tended to downpt.y the lignif>eant dioaq>ancy ~"""the 
""""'and the disciple. HU otatcmcnt tlur •[n].,_.., in his c:xpooition does be dearly 
cl.fine what he means by'popubt tnditiomof rhcatrial conv.ntioo'-(Houghton 1962, 
IOS) tcemJ perplexing. Cr:mt«l the politial ..,d idrologir-.U O•'trtona lt$0!Wlt in bis 
cona:p1 of-the people· .. d •me popular; Okhlopkov 1aw the convcntioo:Wsm of the 
pop·ulll.r d.cl.ltrc us v.n antithesis co those of n-~nw.Li.snt 11nd nuxkm theattic-.alism. For 
hirn, the popul11t or the people's chcauical ronvcnti.ondis:m i1tvitcs u.nd tu..•ct..'isitan.-s I.he 
actor'11 und the SJ>«nator's im;agin;uive Md crt.·1ulvc idc:ntif'l...•1u.ion \vi th tbc ch.anl.cterand 
dr:un:uic ~C:tion. in OJ)IXtSition to the passive idcntifie1uion (e.1t\u'td by n:1rur.J.isro or 
"cna\vljng" rc:Wn1 -aod to the alic11Won pun-uc:d by rno<lc.l'n :;1.nd ~~l tbc-.i.t:ricalis:m. 

~. ln 1hdt work on the theatJC of Okblopkov, Nick Womtll (Womll 1989.140-96) and 
Gail Lcn11ofl'(L<nbolf l 973) plO'o-ide dctlil«l analyse• of Okl1loJik<J,o" major productions, 
but barely touch on hls idea of the llJ/~:1u1s11'. 

5. For full >tudictofC>0"• m•jor plays, ace Zou (1994) ond Qii>h (2004). 
6. Foran E.WUb tnnib.tioo of the play • ..., G>0 (I 9%b). 
7. Foran E.WUb tnnib.tiooof thc pby. scc G20 (1996<). 
8. Foun Eoglidi tnrulatioo of thc pby. sec G20 (1990). 
9. For an E.WUb mmbtioo of thc pby. sec G20 (1999). 

10. For •n Engli>b trmsbtion of the pby. see Chen ct ill. ( 1998). For• mon: dcl2ilcd ..Wysis 
(in E"{!li<h) of Xu's prodooion of the pay, sec l'iln (1999. 112- 18). 

Chaprer 10 

I. For :i critical Sl\1dy or the Conrcmpor:lry Legend ihc1nrc0s :td:apl~lion-. or Mtdta and 
Otttttid,l!CC Oi:unond (1999, 142-64). Oinn1ond't article on A11i:an produc1io115of-"Creck 
rr:agc:dy dQC!I 11ot CCJV'Ct IJ</lei /mngzi prodoctions. 
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2. ~Or > llmorr of INM /l.1•~i. «<Ma :and Moo (1982); on btltt1 ''"l"' u d<inonmucd 
by 1'<1 Yill\hni(. on< of oh< mMt :ic<ompli<licd ptiformm of INN1..,nt"i, - l\losa>oo 
l l'l'IS). 

3. Forttpomon oln•production.s<c:'-lao(l996), K.omr.l<k1 09'16),,\ldvm0996),....t 
Kil!O) (I~). 

Chaptcrll 

1. For Mlitllc. o( the rt.\..-cprion 11ud .-ca~ng 1.>f Sh.l~µccuc in Ch•n•. 4CC C.o i1nd Sun 
(1989): Zh>n~ (1996); •nJ Li (2003). 

2. A 11c11rch in the f"uJl ... u.:ixt d1ltubasc, Chitt11Am~lr1t1h·jot1r1tt1!t,y1clJ" in.ore than 4701trticl~ 
(publi•ltcJ rrum 1950 1hmugh 2006) th11t 111<ntion or fully dilM!llG Morx'• cnnc•11t of 
"'Sh"kct(JC!1rix1tion: 1 W\lll surprised ro find out dun iu hi• Sb."''"'fl"1..-111u/A1ffr,.:, G'ilbriel 
£g-.A11 Joa, n<H mcntio11J\1l:1rx\1.-'0H\'tpl 1u ;i.ll (EJtllll 2004). ~lore \Urprisin~y. it h11.1 no1 
bccon1c v.n i111portiA.nt C<1f>iC In 'Vatem ~ l:ttxi:tt i.Tiu..:1!1-rn ofSh1kcspc11rt:". 

3. In thi• <h•11••r.•ll Sh•kC>J>OI< <ihlbo"""" iro111'l'bi1<itm11kSb.lw,M1rrlSh:ili:opcllN 
1974). 

4. The pubr,.hcd ..Lpmio11 J-not h•vc 1hc sttnc •c; du-: 1m1c:ul, 1hc .,..,.;,,.,;.,.. of 
Du Ce,. n:po1t«l 10T1e Shi •nd M• Pei u the bcginn1n' ••frhc bo.r•1•ct 1«n<(7.hcng 
2000, 2-13). 

5. for the mulnpk fun<rion<of 1hc Porta~.,..., Hmoon (1901) andTromly( IY75). 
6. For >m<La of ••llruOon. or Shll=pnrc in Ulldmonal ,u, •• 1hc.l1m:al fomu. -

Bnndot1 (1~7)ond1i1n (1'198). 
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