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EPILOGUE 

Cross-drc<scd pbys such :is the vanous uang·Zhu opcru, The Male 
Quun, and SbJdow of Disguise, consrnute te"s mirroring and 
comp~nng each other in disturbing thr rigid catq;oncs that suppon 
gender h1er.archy Jnd compulsory heterose~ualll)'• The radical 
indeterminacy of the boundaries berween ftc11on and rcal11y, and 
net ween the male and fcmalegendercncegories in the Chinese Lheatrical 
and li1crnry tmdirion has absurdly and ironically been Jllll imo practice 
in conrcmpomry real life, most conspicuously i11 1he "lluucrrly Scandal" 
of Shi Pci·llll and lkrnard Boursicor. The relevance of 1 radi1io11al 
Chinc;c 1hca1re 10 conrcmporary sociery lies s1gn1ficmu ly in 1hc self· 
(un)masking of 1his art form effccred by its mululc•·cl cro<s-d rcssing 
tradu1nns and us self-dismantling acsrhetics o( prc11incss-t"ro11cis111 and 
amsrr). In the long-standing prcvalt:nce of rrnnncsusm on the public 
stage, the male d.in plarcr is perhaps the most pcrple~mg cnury 
rhroug)tout 1hc hwory of Chinese opcr.1. The ultmurc ocnn o( ChnlCSC 
opcrn on modem umcs tS unquestionably Met Lanfong. Lu Xun on his 
crouquc o( culrurc and politics biringly rders 10 rhe ambiguous and 
unscrrhng rr.rns•csruc figure of the d.111, and rhc 1rnnsna11onal film 
Farewdl My Co11c11bmeagain ccnrcrs on a nulc dan. Hwang relies on 
this same figure 10 construct his "decons1ruc1ivc• M. 81111er{ly. This 
rolc-1ypc v1rrunlly embodies boundless n111 bigu il )' nnd anxiety 



216 Cr=·Dressmg on Chu,... ()per• 

conccmong the transgression of gender and ~'<.iul boundal") and the 
anempc to t't'3dlC"3re lhlS sub,"Cnil"C body 1n numland Chma IS symbolic 
of rcprcssi•e an.'litty. Clltng Dieyi. the rrannesrne dJn m FJreu-rlf My 
Concubme is charnctcriud by his foremost admirer. the Ouncsc optt.i 
3fic1onado Yuan rh" Fourth Masrer in an e1ght-;;haracter coupkr: 

Und1ffe<enuaung human reality end thea1r1ca1 Illusion (ronx1 bufenJ 

Coox1s1cncc or the female and tho mnlo (clxlong tongzo~ 

My rending or 1his remark-appro1lfint ing ii w my critica l projccc 
- i• 1hnt it is a mcrophor for the subversive functioniug of Chinese 
opera in collnpsing rigid hiecarch31 boundnrir<.11 he subversive and 
Ull"Cfliln!l body Of the male Jan is what lhe film tC'<.t or /'arewel/ rries 
to ann1h1la1e m order ro resrabilizc rhe hetero<cxual mamx btulr upon 
rhc ·normal" rcbtionship of a ·real" man (Duan X1aolou) and a "rc:al" 
"oman iju'<.1Jn). A prime effect of the cultural operauons or O.inesc 
opera 1s a forc,cr unscnbng sdf-tnqmry into the qucsuon posed by 
Foucault m the English introduction 10 his Hn-rolme 8Jrbm d•te Alam.1 
B.: "Do we 1r11/y need a true sex?" (ongin•I emphasis). To assign any 
ICJ<I, form or humJn agency co any fixed posu1on m the conrmuum of 
tmn<gre><ion and romainmenr does not address effeuively the operation 
o ( culturn l prucrices as we perceive rhcm today. While putting into 
qucsrion csrnblishcd sociaJ and culrura l values, Chinese opcrn irself is 
being produced by and producing vnlucs, defined by nnd redefining 
rc.11iiy. Thcniricnl cross-dressing is parricipating simnlrnnrously in lhe 
cuhu ral consirucr1on and rransgression or desires and meanings in the 
perpcrual struggle for the powa- ro define.- rru1h and rcaluy. 

In anal) 1ing the cuhural polirics p'21td our on 1he unstable site of 
Chmcsc opera. I v. 1sh lO demonsrr.are rhar such 3 cnuquc or rrad1r1onal 
cuhu~ nn be made ro speak ro the ronccms of tO<b) 's ideological 
rc'1Stance 10 pohucal hegemony and cultural dominants m 1hc 
·Chinese.-" ronre:u, where we find a rouh2mg force in rhe discursive 
fidd that can loosely be rcnned -oonc~ culture.• Destabilizing 
differences 10 this discursive field arc consranrly bcmg ncutmltzcd b)' a 
mn;rcr "Chinesc"culrural narrar:ive rhar smvc~ for a monolithic "grand 
uniry" ltlay•to11gl - an idea char has been equally forcibly at work in 
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1ht' numuous .-n1t'rpnsc.'S for grogmprucal "un1fic.111on" in 1ht' rustol')' 
o( O.tna. lront0lly, Wt' Stt more mom.-nis o( mul11ple dms1ons than 
singubr un1f1cmon tn tht' history o( this .-mpttc. I h.nt' 1ricd to look 
for (1s;urcs 1n 1his suppostdly cohcren1 pbnc 10 Jcmonsrr31c tht' 
poss1b1l11y of a rcs1srance ro a roralirarian and io1almng discourse by 
.-posing 1" incoherences - polyvalt'nl mt':lmng~ of i;cndcring and 
gcnducd differences tltatarcconstructcd, reproduced, di<manrlcd, and 
colllt'>lcd ma panicular sice of Chinese cuhure. An 1nq11tty inio how 
chc su hvcr~ivcncss of Chinese opern is at once suppressed ycc emergent 
in nncicm nnd modem (co11)rexts is inscruccivc for a11c111p1s nr n broader 
rcmak111g of a hhcory thar refuses unjusr hicrnrchies 1>crpcrrnred by 
1hc pre>Clll configurations of power. 

Thr cheery o( "unin1crrup1cd revolution" (b11dw111 g~111111g/1m I 
ad\'Jnccd h> ~130 Zedong, which ar firsr glance :;oundcd l1kc a call for 
con11nuous r.-ne" 21 o( society, was ironially froL.-n 1nro a Mfin1ti'-c: 
:ins-..er 10 hmol') :ind turned against rt1'0/1111on (rc3d "clungc") 1tsdf 
10 remforcc onc man's ideology and pcrpctuacc onc singlc powcr 
rnachtnt'I'). h 1s o( gr= urgcncy 10 tt'Sist opprcss1on chrough and with 
a practtCC o( uncr'1sing problemuiz.ation of all hegemomc duco~ 
m order 10 rcs1s1 che closure of rhe quemomng of cxming 1dcolog1cs 
and 111>111u11ons 1111he name of"home-truchs." Therefore, 1n my critical 
invcstigacion or Chinrse opera as n cultura l nrcifocr, I nim m opening 
up discur; ive spnces for a polyphony of concrapunrnl voice· parrs, by 
q11cs1ionin11 idcologicnl nssw11ptions of gender nnd ~e~unliry chnr posed 
a~ " nncurn l" ronnl harmonies backing a single dominnm melodic line 
o( cultura l dogma on rop of che csrablishcd power hierarchy. 



NOTES 

11\'TROOtJCTION 

Stt Ch•o Tsung\ /hon1111110 Jalu d1 ""'" gJ1g<: J942- J967rrud111orul 
music dnma rdonn 1n m•inland Cluno: 19H- 196-l t 19681 fou cnual 
xcoun1 of ""'°""'P and pro'1ibouon of ChoMSC optn on 1114' pcnod. 
S.., G•o Yoloog •nd La Xiao·s Zl10ngg110 <1q11 nmda1At ''" 11 los•ory of 
Ch11>esc muJ1< dr•n1> on modem 1hcmc.I (1999) for • comprth<n<I\'< 
accou111 o( cun1en1pornl')' Chinese oper11 -rc(orn1• (rtnn o n1n1nland 
Chinese perspective. \Vang Xiaochuan's Y11t111 f\1lng Qing J(.u1d11i ji11/J11i 
xlt10$/1110 :~Jqu 111/lldn )Historical nHHcrials on rhc ccnsor~htp and 
dcsrructoo11 orfictoon and drama on Yuan. Mmg ond Qtng pcnockl ( 1958) 
collecu on.,luablc hostoncal sourcn on the policing of Chmcsc dr>ma 
durmg lh4' last thrtt 1mpcnal dynaSIJCS. 

2 \IK:hxl Shap"o lhi< 79 plays of <his lond "hoch •pp<>rcd l>m-'ttn rh4' 
btc •"•emth and 1hc mid-«"·m•cctnh ccnrul') t"Chronologoc•I I~« of 
Pb) .. "11h I ltroo~ 1n Mai., Dosguosc• ll 1-lJ. 

J The currcntl) known woman wruon and their works fcatunng cross· 
drnscd heroines ondudc: Liang Xo•oru ti••• ~ling). ll•>·•u11111 !The 
reunion! (lootl: I 1>ng Mcngzhao (late Mong), Xt.inRl'Y"H rrh4' 1nkS<<>n< 
of mu1ual lo\cl (lootl: Zhang Langyi t 1669-17471. Qi.Jnbn<Ju.in rn.c, 
cudc of m•k •nd fom•kl tlostl; W•ng 'un ( 1749-18191. l.m/.1ummg 
rrM flounshons drtam) 11768), Q1"1nf11111510!') of "'"I bi.,..,ngl 117721; 
Wu Z.o (1799- 1863), Qiaoymg ISht1dow of do<gu1<cl: lie l'mhu (c. 
I 8 I 4-?), /J/1111111irt1t1 I Dream of th< pear Ooworl (wrinen bc1wccn c. 1839-
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18~71. \II~ '''" now know of 23 ,.>.>m.1n pl') "ngh~ m imperial 
Ch1n.1 from chc: surcmth to <ht ninrcttnch •mlul'), "'°"of ,.horn ""CR: 

i;rnu) ,.'Omen, choqgh somr ..-.,., """"~"' Y• C.hAnglw. Qiauc yu 
Xl/MXU~ 80-11. 

4 .\br,.nccn produe<da Lugu numlittol rl>i•<>I 1h1uh<m<. f.,. ~ 
Xu Wn. MJrJ MuLm. The fm13/e 7i>p GrJJrulr; An<Hltmou'-angshuii 
!Swry o( 1hc: complimcnrary book! !Luc Mong): I 1 Yu ( 1611-1680). 
Yr:l1011gy111"' (The love you wan1J: Wun" h1th1 11619-1692). 
/ 1w11:luwl111r rrhe dragon boa1 folrJ: l.111111 Xie 11640-1697). 
Jli11111lm11r11r11g IDrc"Om of rhe river fl<1wcrl; Zhnng Jl.111 11681- 1763), 
M1·1111:1Jo11syu1111 I Prcd.:stined love in n drca111 h Shen Qifcn111174 1-1802), 
//rm11xl11 dkc sh/Jo11g I Four plays by 1 he rcd·henri po<I); Ihm 'er1yuar1 IA 
prcd..,tlncd love of repaying a fuvorl: C11rr11{r1 I 1 he good fonunc of a 
••lcm h \Vr11xmgw11g !The hooor mll or 1hc llig l>ipp<rl; I 11/mwu IStr.ttegy 
o( ..,nlna ch• uscrJ): Zhou Gao (Qing). \ 1

11 )'"•"'>""II' (lht jack mandarjn 
JU<k•J. In addition, Ruan l>adieng (c. 1587-c. 16461 brrdly employed 
fc1nat. cro<s-drnsing as a minor deHce 1n h" pl•) of "••n mist;akm 
1dm1t1)f1Jnlllf1Ulioo" Ch10JJnrpi1 [lhc: ndJt. of chc: •rnng ks<~ 
LancrmJ I I 63JJ. 

I u Xun's i:uhurol sratus in modt:m Chin;e ntttl~ no (urthtr quJlification. 
Th•' hr1,•( c..-urn1ncnt o( his on rheacric;tl (l!m.1lc 1n1 1~r.,onnrion in ronncction 
wnh pollrics h.1.s bl'Cn \vcll rcmc1nbcrcd "nJ '1uu1cd in r<.-ccnt sexology 
m1Jic~ In Chi11,1 (sc-c following ccxc). In chc H1tNllsl1..,.pc.1king ncodcmic 
\\'orld, I u XunS .. fanlc"' \Vas ca1011>11hcd ro .1 llC\Y lncrrnndorlnl height in 
1hc 1980> hy Frcdric j amrson's "marvellou<ly crud11• rending" !Ahmad 
9!) or him (olong with several ocher "Thord·Wurld" Wlll•r>) in th• 
ro111ro,tr'l•l art1de "Third World U1erJ1ure m che Ir. of Mulrm•tiooal 
C...puahvn" (1986). Aijaz Ahmad's crn..,,.m of J•mrM>n ("jamcsoos 
Rhnor.r or Othc:mcss and <ht 'NanoNI Allq;t>ry'" J 1987J> ,.,,,. .. m 
mn1nJ '" 1"'11 Lu Xun mar ha~ hem "ulonud bqooJ mcawo:· and 
........ J 10 tht loncly spkndoor of • rcrrncnl•ll>< - o f • .-.a. a 
cun11nrn1, a mdiuuoo, c-·m <ht 'Third '\\\>rid' " (98). M1 ,.,fame., to 
l u ll.un......, ontt more reinforces IM rar.Jo~ of IM ·merflow" or Lu 
Xun\ r.adi..al .,gru6c.u:ion in con"""por;or) ull~•I J,,..ou,....,.. 

2 Culrur.11 csscnti•lism is oltm ar odd. "11h hl\lon<JI rnn11ngcn<y. Tht 
v.1riou'.I. C.h1ncsc opcr.a.ric (onns cnjorttl .1 pc:t1od 4>f rr,urgcn~c: ~ttcr the 
<ip<nlng of Chm• in 1978. Wim .. sing the grndu.11 decline or Chinese 
opera ;unon8 public audiences since 1hc 111ltJ· l 980~, the revival of this 
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1rod11101UI an has hccomt an ~~e l<>p1<:, olm11>1 a nus""'1. 10 ..U 
kind• ol r«>Pk- surrnunding it: \\ork<r< 1n th• the.,r< . ...-holors, 
(IO\emmon1 olnn.ls. tbc:uagotts, and 1n1<lkau•I .. II "assum<d !hat 
th.r. •n: <S~tUI •"illun inbcrmt in Oun<St or<r .. •nd th.1111 cs• moral 
m"'"'" 10 "n:lorm and ""'"" r.apidl) • 1.rJ•g<" Iv q•mvm f th< •rt. Tix 
dom1n.1n1 J1~oursc: oo ClWx:sr ope.r.a 1n t.:Otltcmpor.ar) Chin~ su1':c the 
.d-.n1 ol I uro-Amcrian cultural 1mpcroahsm " unJer,.;orcd b) •sense 
of ulO\C,un crisis. ~1nnwhire, in tht- 1nrcrnauon;1I fr.unc. the United 
N111iun< l!d11<a1ional Scientific and CuhurJI Or11.1n11n111in (UNESCO) 
honored Kunju opera as a .. Mustcrpiccc of the Or.11 und lnrangiblc 
llcrit.111c n( I lu1na11il)'" in May 200 1. 

l A frc<111e111 I)• quu1cd explication <>I xi11g hy Zhu XI ( 1130-1200) from his 
S/Jl ti t lm.111 (A comprchcnsi•'C annom1ion o( "/ J,. Ct.wlr "( Pnrll')•I. 

4 Chor.mrr role-1ipcs in Chinese opcr3S •re dalxorol• ond vori• 10 some 
e1<te111 from one open to thc other. For 1h< <ilke o( C<>n••n1<11CC 1h<)' can 
h< rcductd 10 luur major types: 0mg, 1hc. mal<: 4/Jn, th< lrtnal<:Jmg, tbt 
r11nttd ,...., and cbou. the <X>m<di2m. For .,.,... rxrl•n.i•IO<l on dlis 
l<lf"' 1n Lnglrsh. xr Hsu 43-SO, 341-50; R11<1 I•: •nJ Lung r-SS. 
JuJsl"ll from IM COOIUt. Lu Xun is pmbobl) Uwlljl IM trnn /.u.Jd.,11. 
"'h"'h on n-.. •peafic thamcal usage dcTk>IN """ Y>nct) of fmi.11< 
rokt)pc • .s • >uh.titutc lor <ht mDft' 1n<"IU>l\C 1enn d.111 (or d.lnt"'°l to 
n:fcr to )OU"ll (cm.ale role-types in gcncr.il. Tho< mten;hangtablc w.18" rs 
rotnn1on 1n dJ1I) ltnguisttc exchanges. 

S h '' for rhctor1cJI purposes ch.-ac rhc 11d1cfi.:t1\-c · 1n a1e• 1~ added to 
- 1r.1n'v"t1''fn, .. which is itself a ''rm 11or111'1t11-el1tu.1/t 1 .1.s Nlarjoric 
C:.1rhcr l"Of111n'1nl.) • ... .. the tcnus 1rran!i:-.exu,1I' .1nd •1r,1n ... vcsrirc' arc 
1h<11n1iclvcs nor111111 ivcly n1alc in gcncrn l u~ajtc; recc111 \Yt1rk on chc carly
moclcrn ll<'riou, fore>amJ>le, has begun ro <peak ol 1he vi>1hilh)' of 'fcnmlc' 
1 r.1n!i\'C\lh<'.,, in l...ondon, "'bile 'Iransvesricr' w11hou1 ~ gcnd<ir qu.llifKntion 
"U•u• Iii• ••km to rdcrto men in womrn'<ek>th1n11" I 102). n .. AmcriCiln 
/lmt.1J,'t D1<11onary(2nd coll<gc odirinn, 1991) J.fine\ "tran.-<sote" as 
·A pcnon espcaallr • male who dttliscs 1n 1h< dothm11 of 1h< opposite 
.. , (O<f'\)<ho~I rusoos." A btcrtd111on (3rJtd., l'C ><NOii J.OA, 
199lJ II'' .. 1 DOC1-gm<lu-biastd dcfinmon of 1ht "'on!~· "A pcl'SOO 
"'"" dn:...-. MK! acu m a Sl)'k or nunncr rr..J1110<UJly ••.0.."1.llm wuh 
th< Of'POSllCO .. ,_" 

6 Blosr•ph1<•l ,.orks and commmtari<s oo /llr1 on Ch1nc.c •rt •olummous 
to d•t•, •nd •n t:nglish biogr.tpby o( him """' "ttllen u t•rl) as 1957, 
h) A.(.;. S..011. A uxful n:fctcnc< is 1h<o mct1<ul00> Mt1 1~111fJng mmpu 
fl he M<1 L.1nf.ingthronology) ( 1994). The 01•S>1H,cXtn».1g.in1. English
( h111<-e hillngua l pictori•I olbum M ei La11Nf1111g (llt1jing: Beijing 
chuh.rn,ho, 1997) provides• mos1 dcrn iltd pkioriol hlo~r.ophk.i I history 
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of M<o IO .U1r. E.adi ropy of mis limncJ...J11~>n ruhhcation QITICS a 
~lnumbct; 

J John \'( olkn. m his manslaiicm nf l!ttc:h1-. •\"(rm1J1111gslff•lt:I< m Jn 
t lomnuclom Sdvusp~lhaut, • dnws our •ll<nlK>n 10 • p<nakd oooc 
on 1h< •riidc's I) p<Seript; ·Trus..u) •Mkoul of•"""°"""""" by Mei 
Lln· f•ng's comP'nr in Moscow in spnng J93s· 1w 1. 

8 The dc1fk•11on of Lu Xun b<gan in 1hc 1940.. 11" •1nf•ll1bil11y· ,..,.. 
r."1 ~uc<t1011cd on the corly 1980s \\llh 1hc cr.1docJ1oon o( 1hc extreme 
lcfll<i p.1ny line. \'Vong \Vang·d1i's grippin11.1r11do "Geo thcng.thi niuqu 
linudc l.11 Xun yanjiu" IA kindof l.11 X11n ~111tllc• 111111 hn« hcc11 distorted 
hy polltk•l 119941 gi"cs n revealing histnric11 I critl<1110 ohhl' issue. Wong 
~1i111~ ou1 lhJI Lu Xun's \vord.s: \Vere r11kcn ,,11. ··~olden rule and prt.."Cious 
prcce1>1 • l1111ko y11/ill because Mao's word, hnd b.en ••ken •• inf.iUiblc 
l•w (64 )1 "t:•<ri1hing is •'Ct)' dear. Anrr Mno'• <Ondu,l\C opprais.J ••• , 
""""ould .Ure or be ..,;tling rosand up and CXN•trad1<1 /Ibo'• tiSCfticin:" 
(''4f. 

9 forrnwancr,Jwig Xiogyu in his "Lu Xun '"n'"'°"" Jun Mo l=bng
ludun 'luclun Mei Lmfang ji qm1'" llllr Lu Xun nn M<1 Lanbng -
lmcf rommmts on "BOcf commcncs on \la lanbnii •nd ooh<r 1opics•I 
( 1988f 1akn Lu Xun ro tosk b)' ttbumng h11 ,.,,.,,,. •d•<f'< a1tKisms 
<olk..-ird an l/1<Jb1J11 U.'OVCUt (urcroru"' t>f llonl 1n.,t1•n•I (19341. 

10 i\1<1 Ltnf•nll "••rowing japan in 1956 on 1hc rn\11.111on o( the i\sahi 
Sh1ml11111 •nd othcr org.nizarions. I le goa•e 2 l •ho"'' iu more than 
70,000 •pc.i.uors. In response 10 1hi< cuhur,11 e"hani;c between China 
i1nd J.1p;"11,, Yoshika\V!il \vrotc a R-tics o( coo1n1r11h1ric\, including "'Bai 
R.rnh() no chi'i" !Mei Lan fang'• smru<I, "1\,11 R11nh/) •o no 1n" IAbom 
Mel l.nnlnngl, "Kobuki ro kyogcki" I Knh11kl nnd U.ljlnR orcnil, "Kyogcki 
111kk1111" I Miocclln11cousihough1s on lldjing opcr• I· • Ml11.1mita kangcki 
~rkku .. I l'oeric quatrains ''rrint:n after w~cch111A dr.un11 J. In .. About Mr::i 
l.01nfan!-t, .. Y~hika,va relates an in1('res.1int; 111ory whic.:h show~ chat ~1ci 
1.-.nf.lng \\<JS an irresistible performing an1,c: .-. h<)u~1(t' wrocr a latte 
U> •""""""""'idling the rcadcrs 1h•1 she"•• poor •nd had llC''Cr <"m 
.,....n ahlc 10 pa) kl< a Kabuki sho...1 )<1 J>c m.dc 1hc dfon 10 buy a 
ro.ol"' •nd ..... di Mei Lmfang C597J. 

11 l 1t<r•ll). 16'Cft Jnw1 mems "the unn;arural. • h " • posiu•.., acsthcric 
1u.fwnrn11n 1hiscootcn. A ditta Engla<h rend~""' MJUIJ M •M1lfici.tl• 
An ot..oktc maning of "anificW" is -.nful. • 

12 Th< ~•phlCllf pcmxation of Bc111ng "JXr• an m.rnl•nJ Cluna today 
•~ ~ tt'\Uh morC" of political manr:uVt'rrh.an .-uronom·OLl.l culcur;tl C>p<."r.i.non. 
lk111ng oper.11roupcs h:a"--c bttn set up in I01i;~t1on'!. rt1' t:uhur .. •lly d1ffcrmr: 
'111d gcq.;r11ph1C"01IJy disr:anr as Inner Mongolin, Xi1111;u1g.. und Ningxia. 

11 Sec, for in'1.11t<'C. Jonathan Goldberg'$ criri11uo of Jeon llow.ird, Laura 
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U\lM, 'iltrhnl Ori;d and Lisajardi"" tn h"SudomtlnN ( 19901 lchafll"r 
4 , "TM 1 ron.•'nlll< Sage: M°"'on the Ca>t of ( hn"<>r~ llbrlowc "J; 
•nJ •loo \'•knc Tr..11b"scririqur of llbtgucnrt U•llcr\cn1tque of Stcpbm 
c,...,nl>l.ou • .onJ U..)Mdineinhtt Dns.-.mJ i\n.Ytd)' 19921. thechafll"r 
~lllkd "Onm: .md the OiHtmKti Ir llt.~cs." 

14 fcng \ltnglung ( 1574-1646), Ta1pmg l'"'"fUtthJ•> (~lat1<)tU from 
i\mlJt>l<>/fY <>( W 1Jdy Cath•nJ Acroun11 m ti" r atptng I r.1 (, ,,..,,, n 
h ... o "'"'"" cnrnlcd "Rmyao" (Hum>n pr001g1n). """""'"Sor t•lcs of 
fe1n.• lr Rnd mllfc cross-dressers and pcoplr wuh par~\normJI sex 
1m11>fortn.1tlon. l·cn1.1 .. anthology is a shon re-edition nf the 500-volumc 
Titlpi11g g111111g/i, compiled in 977. s._.., alsn Judlrh Lclolln ·, "Dislocarions 
in c:cnd"r" in her l-listoria11 of the Strange: /lu Sot1J.:Ung autl 1//l! Chinese 
Ckmm1/ /11/t ( 1993) for an account of 1hc rccortl• ;md «>mnwn1arics on 
"lhc hum•n prodig)'" in /\ling-Qing 11mc•. Sec R. 11. Von Cul1k. S<.<iwl 
ufr m i\11ciN1t Ouna( I SS-160) for an a<roun1 ol the 1 ra11•torm;a11<>n of 
"'Ofnan 1n1u man and bamaph.rodir~ a5 )'JO. 

I S Anu1htr tr•n<l•1too amc ow in Tai""'" 1n 1994, cn111l<d L.h<>ngguo 
''"''1'"11' / ltvnuvo guJ.z; Jc r;r111 yu skhu1 • Th• 1990 ~bmbod 
,,....,i.,IN"' is called Zhongguo gwd.u (.mgn~r .... , • ,.h .. h " "'" Culik's 
onginol Ounosc mlc. 

16 Onl) ll o( the ongiml illustr.aoons >R' rcp<OJ11<<d 1n 1hos rn..mi
Juc 10 <'al<Or'Jup constckrarions. Bm a/I rhe ongon•I .,,,.,.. pbtcs wtth 
1hc Chonow rr•mlaoon arc rcprodm-,,d 1n Taiwan'> i...,,h, i:ig.1n11e \"olumc 
Ml.\'/ tu 1/,1 ll'"'"ICrnnd view o( paiming,< of the d.111Jc.11ne lt·lfflcl ( 1994), 
whid1 u 1«1 collects• plethora of oth<r prc·modcrn <rmic p.11n11ngs from 
Chi111a j'nd J.1p.u1. >\nuth.cr e.xtro\.'-rtgan1 :•lbun1of11Ju,traciun" u( erotica 
( pni111 Ing' nnd nrtifacts included) by lc;ulin~ mninlnnd Chlnc>C •exologist 
Liu lhlln (;c:c n 17) w•s publisbcd in Hon11 Kon~ In 2000. Ilic poin1 of 
ontcrt<I alK>lll ohis bilingual publi"'rion, Clmirk Sex Art1(.1<1t 01w 5000 
Yt.1r1_ ap;u1 fro1n in infonnari,·~ .srxual ronrnu, Ui th111 11 "'il' ~If <'Cnsorcd 
•hortl) btf<>tt ots origuwlly schtdolcd d.,c of rtlc•1ot. In • ~rcr dated 
I c~ru•r) 28. 2000 with the ~ding "TM Progrr-s nf t:d11nr1.11J Work of 
CJ.in...,. Sa i\r11(.zas o...,. 5000 l'..Jrs" (Cu•n)'ll /A•lf/ll'HI tt"Hqlilllnwn 

.rnr""'"""" .t.Jgu.nr de bianji jinzban) •dJ~><d to tbt r~publx:a.
wM..nMn. the publllhcr upbms dur 1bt boolc h ... httn mlu«d from 
'" on111n.ol lmgth of two \"olwntS with • toul of 600 r~ 10 ~ miglc 
•'Olumc or 300 plllS ~ .. dur ro rhe cumng .... , of""'"""" .,..,..
that tou.h UJ'Oft "Knsilfr< ropia such •S religion, ti<." The hu<d price 
... ~ l:UI from llKS998 (USS llS) ro S698 (S89). rhc book Wa! fin•llr 
publ .. hed 111 Augu5t 2000. 

17 c;~ot;r.,ph1c11I n1.1i11/a11d China's .second "Wcsl~rn exposure .. Ill chis 
ccn111ry, lfwc 1r1kc.· the May Fourth Nlovente1u 11' the (1r'i.C cxposun.:. *n1c 



224 

oc hu IWU rtlil!OI" roau111mitx:s or •tMJC Clu~. I long Kong and Taiwan. 
h•'< noc bttn "shutm.,d" from m. w._, un..• mockm ttmn, uonically 
i...: • .,.. or [uro-Am<ricm impttUlwrt• - m1l1ury •nd culrural. 

18 Liu o..i ... author or theafo1•Ukuuonrd am~ MX Art1{JdS Ot'<'T rooo 
)'r.1n, among "" publications ;an, also Lh<••1a1110 J.ini,J.11 Xmlf u:ml=z 
I fhc ... cult UR! or corurmpoury Chtn•I ( 19911. /J•onu110 gudai 
.-mg1t.-r1/.11J !Th• sex culrurcof allCl<'llt Chuuf 1199 l ), •nJ, as chtd <ditoc; 
/Jnm11l111.1 x111gx11• cidian IA Chin<>e •••olngy J1<11nnaryl ( 1993). His 
porul;irity 1s. dcn1onsrrnrcd by his "PIXJ mnc~ in one of 1 he n1ost popular 
.. tnhlnitl'' \Vc~kly ntaga.zines in I-long Kong anJ ·r.1iwAn, f\'rxt J\cfagatinel 
l'1llm 11k1111 22J (June 17, 1994): 80-4. lie w'" rt"<cn1ly d uhhccl the 
• ( hlnc>r Or Cum fort" by Mi11g Pou Daily (Scptcmhcr 3, I 999):F3. 

19 Van (.ulok, read ing a handbook or sex from the /\ling l)y1msty, points 
out th.i "••pphism 11.sbianism) among the womenfolk or a housrhold 
warnot onl1 VK'W<d tokrandy, but on occa•ton c\Cn nu:our.ig.d" !S.Xual 
I J{r 274). 5tt also "Appendix: Lesbianism m Imperial Chuu" tn Hinsch 

( 1990) And "'\u IOrllf"UrlfaJ-11.csbiao " '""' '" Xt•<>tntngxtong ( 1997), 

OIAYn:a T'lo 0 

Puhl,.; 1rou.,..rompos.d solely of )ot1ng rrm•k p!.1cn font •ppc=d in 
\C\Cr<JI big c_1un in the bsl dee.ides of chc n1nC'Cttnch t.:cntury (c.g~, 

\h•nghoo, 1 langzhou and o<her c111cs in J,.ng'u •nJ l.hcjfang). These 
1roupe"' pcr(ormcd in regional operas '15 well a~ lk1j1ng and Kunju ope:rns. 
1 hi< W•" lohclloo 111ao'er .Yi I "fomnlc" 1hcn1re/"kl11c11 " t heal n:I. Xu Kc's 
Qi1111 /mi /al clmo IC.1tcgorizcd anccdo1cs from I ho Qin11 period I ( 19 17) 
eont~in~ four entries on ttuzo 'cr xi (53-.i). For hii.roricnl ou."C'ounts of the 
cn,er(tCll'-'.C of female plarcrs in this period. see 7 h<u1JU.:110 }ltt8Jll shi I: 
28()..91; l.hong l'aying 389-92: Xu Mu1 un 201-'I; I u [tong 247: for the 
""'of 1hc rctn•lc Zhejiang Yucju, S<'C Shcn11•i•n "mhu•1u, ed., Zooqi 
r11r1u {Jzi.Jn s.b1 [Tbc early histori o( YUCJu "l"'"'I ond C•o Yolong. 

l "Inc ho) aaR!SS" w<>s usod by H.rk) Gran\lllc-8.arlrr on Pn/Jus to 
S/vk«~=· Vol. J IPnnceton: Pnna:ton l'nl\<NI) Pm.. 19461. 12' 
q11<llN ID lo;dly (81 ), "Pby.00,·" ..... 11....J b) U>il juJonc anJ SJupuo. 

l The: •four great Anhui theatn uoupa" """' h1R!<l to perform m the 
ompcn.ol earn.al orllrijingon <Mocasoon <1r 1bcctgh11nh b1nhdayor tho 
I mp<rorQo•nk>ng (R'ign 1736-1796) m 17'IO. Mterward. thcscuoupcs 
l>ta)nl tn thc capital •nd played. nuior role In lhc tlnclopmcnt or Brijing 
opcra. A lk1ong Of'<'"' festival in cdebrancm nf 1hc bocrntmni•l onnivcrsary 
of th<' four great 1\nhui opera troupe's con11ng to fkol jing wa~ held from 
l)ect•mbcir 20, 1990 thro ugh Janunry 12, 199 1. 1 he lnrgc"·•Cll lc activity 
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of II>< lond C\<r bdd m the People's lkpul>lo.: of (hoou, th< ~"-.1 sugcd 
166 '"""' o f nnous r<giooaJ op<f3<, h<IJ \)'nll""••m• and a Lugo 
<~h1t-.1-. I 0< mfomwioo. <tt W.111g W<nwns, nl~ r,,., Hu,,Jrnltb 
,..,.,.,.......,,.,ti""""'~ Commg 10&Time19'11). A 1<rir>o!Chux:s< 
"I'"" p<rionn.ancn """' also hdd in Hong l\ong on Oanb<r 1990. Foe 
•n "'""'n' on English of actors and ho) ..:ion on rht Qong p<nod. sec 
M.lCl<rr•'- n1< Rise uf the Pdung Op<r.i 40-8, 14t-IJ. 

4 The ""'""" of 1h1s inddrnr is the norn1ion hook Y111/11wlu I Rcrords of 
<h.1r.J by lh.10 Lin. who was active in rhr 11n1c of rhc 1:11111 rmprror 
Xu.1111.011g (r<ig11 837-860). A full qumatinn 1< given In Zhn1111 Fa)•ing 
32-.1. 

S Olhcr l'Cr<ion< uf thi• srory arc found in I iu %11'. //11 /'1111g 1/111 !Old 
'fong hi,turyJ /11111129, and Duan Anjie's Y11c{i1 i.1/11 ll>li<cdl•ntou> norcs 
on )'llrfu <oni;>l 44-S. For a detailed him>roc.11 •nd <rhnnlvgk•l .,ud)' of 
th<m•>k of un Lmg. s<eZbou Huahin, •/..an 1~1111 ll4'1111111.1mrogyanjiu" 
IA <tudy of rh< m;uk of Prmu Lang LmRI· 

6 Ba...t nn<.hu,.;·""" Sbih'srranslarion (5) ""h• num1"'rof pbcoukcrrd 
10 rcnd<T rht trarubtion closer ro th< <>ng1nal. 

7 The f1~!m.1ngtwoq-csa..alsohomCu1 18. 

"""""'' of "The Scomping-Sw•r•ng \\1fc" .,. al-o found m /"' 
Tomg sh11 IOld T•ng bist<><yl;....,, 9, anJ fo<{u lJ/11IM11<tll•ncous DOC<S 

onyur{tt"lt1g>) 4S. Wnncnabout a ~•ury and• h•lf •her Cui, 0....n's 
~t.:ounc ii; ~hont"r and don noc O\C'nnon rhc (c:mJlc: 1mprnon.n1on '" the 
prrfonnanet: of this thcarricil acr. 

8 'I hi< ·,..1cu·1Ccnc pl•y" is mkcn from net 17 o( rhc M '"R dro111njllls110 ;r 
11 he ~old•n t.tskctl. in which rhc corresponding ntl rir lc I• "Wu<h•ng" 
INU<rakcn lnjuryJ. 111is Ming play is an ndnp1.11inn or nr"unhl)' 1 he grcntcst 
Yuan cr.1~ic df\una Dou't! yunu I lnjustiL"t: ro J)r>u'cl. In 1hc Yunn plo1 it i.s 
I he (,11h<r o( Jr.hang rho Donk<y who i• p<>i<Oned rn dcAlh. 

9 A<cnrdong ro Lu !':ting, Dingjizhi wu born on 1181 and lovnl for mor< 
than 90 l""' (154 nl). Eightccmh crnml') cruoc J••<> Xun •l.o indudrs 
an •nttdoc< o( Dmg aaing at th< :q;c o( 80 on I''-'" 6 nf "" /ushuo 
ID11CUun< oo d1"i1ma) (8: 216). 

10 u·.ang G"""'"' in lus Sor.If l'"""' ;nqu U<> ( 19111 alttad) •UA;<>'• the 
ct>n-~1on hm;ttn •lwmnism and the h<ginnmi:• of C..lunc.. rhc .. trc. 
for awnrrth<-n"'"' .,..,..,., ... of the nnou, rhnn,..., Lhcng Ch.....,1111, 
/J"on#UI> Xh/11 4-+I: Tang Wcn-pi;ao 1-42: 21 S-1 J. 

11 ~ hoo"aou' mtlii..,- pbt-s. which m>onl) "hobu acmf>.111<. fighting 
•nJ d•nct, ar< fOTqucntly pcrformtd on Chm<'C op<r• trouprs' O><n<a• 
rou.-. I he pl•ys featuring th< Monkct Km~ '"" p•mcularly 
.. reprew:tu;lrive* in this sense. Obviou~ly 1hi~ h,1, wrncrh1ni;t co do \\'ith 
Arthur \'<l;ilcy'> Al<mkq ( 1942) (Harm(1nd<worrhi l'c1111ui11, 1961 )-his 
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r<'f'Ulor fabnJgcdl tnnslation of 1hc .. ~r«nlh crn!Ur) cl.-sic fimoo 
"<,,.,,,,, Uuum<)· 10 the "=I· Thrtt .,,, ''"' rnmrkt• translations; 
A111hnn) C. Yu•~ ]011mey to tlN \lkJ (Ch><•go : l'n"cn~r of()uQgo 
in... 19n- 1983J. and W. J. F. jnincr'>]<"•mt) ''' '"" Wnt l llafmg: 
fowgn ungu;agi:s Pross. 1982- 1986). 

lhc •roe·"• m)-i:hic bird of gtt;al Sil< •nd 'llrcngih. 
12 Rngrr 8.ikct on h .. book Drag: A History"( fm•1lr /mf~nolli111on on 

1/,. St.igt ( 1968) gi•cs one chap1•r 10 rhc Chone.c t.111 - •·•· the Jan and 
rheJap.inc"' 01111dgt1ld ("Onnagam nnd Ton" 149-~6). I le ,1lw indudcsa 
full·p.1gc picture of Mei Laa fang in a ynunR 1~111 di'K"I"". M•ioric Carbcr·s 
1992 Vt'.<tud lntcre$1s (234-5 I; 4 11 n I I ) nud 1hc ll11llo1111h<' 1993 Cross 
/}rt'u/1111, S!'X, mid Cc11der(243), nl<o make sever.ii rcfcrcnt<!S to Chinese 
thcou ri!.'..ll cros!t-drcssing 10 funher illus1 mtc thC'1r arJtun,rnr ... Jnccrtsc.ingly 
enough, rhc llulloughs ci•en cit< "Shao•m11 orcra" (•·•·· Yueju opa10 of 
/J.e11•ngl, which is little known among We•rcn1<r>, A< •n <xampk of an 
"•11-fnnak 1hcau .... • "wbcttin all 1hc role> "e"' plaicd by women (• 
<on~• rc•'<'r>al of die &ijing Opcr.,. """"' rob" ere pctformcd by 
mcnJ" 1231). The~ kmalc <Main:,. mu.oh"""" romrlocncd dwt 
"• .....,...,.,. rc•-a.al" ol • maJ...donuna1cd 1hatrc on ors h"'on.:al~ 
wn1n1.•nd. to hccua, -s&.oxingopcn· 1 .. nJbmtu all· fmulcchrarn. 
tn wh .. h '"""' an: few mak pcrfonners, th.,.,P. h•rJI) ocwpymg a 
''R"'f~;anr p<KltM>O to rbis r:ht'arrc. 

1 l Al"' wmong on c:ommcndarion of Ma o< a great •n1>1, Y<lllhokaw;a Kojiro 
lll<l<>d f)f making him an cxampk par oa:llcn,-,, or 1hc •llcgcJl1· privil<gcd 
it.Hu~ of the ftniale impersonator in Chinc)C \Oli:1(ty. a11r1bu1cs to him 
the ..:ontrlhurion of raising the starus o( Chine~ ll\.tOr1' in n1cxlcrn times: 
"i\cwrio In old China had low srnrus nnd !)<'Opie dc~plsed r hcon . With his 
j!r<al nrt Rood high •ccomplishmcm, JMei L111f111111I mndc 1><oplc change 
their undtror.inding of the Chinosc ohcairo• (" llao llanll(o nt1 chi'i" 590). 
I hi',,. morr in accord with \\~ha1 h:t1pf)C'ncJ u1 hi~Hlf')'. 

14 Au.'Ord1ng 10 1hc account in Z'1011ggu<> da bJ1•t' qu.1nih11: x1qu. qU)·i 
nn., tvt•• OulC>C mcydopcdia: 1rJd111M•I mu>1< dr>m•, follc musical 
•rt form<). Bci1mg <>pea as we Stt ot •ocb) c.>mc 1nrc1 bco~ d1mng the 
rcwi of 1he emperor Guangxu (1875-19081 •nd the ~igNllOO 1mpi 
(8n11ng op<ra( ,.'<Ucrcatcd afttt 1911 on Sh•~o ( I S81. 

IS The film ad.Jpuooo of ,\f. BU1Utfly ,. • ., .. 1hc "'me 111lc iGcffm l'lrn=s 
19'1 ll. d1rtttcd by O.vid eron.,nhcrg. «:ttcnpb) wnt1tn b) Hwug 
hom..,lf. and Sl•mingjcnmy ltonS and John lone, w•• n0< •> succes.sful 
;as C hen"< 1-ur~u:dl ,\fy Conc11hrn~ 1n rhc 1nfcm.1tl(.>n.tl cincrnd \\"Orld. 
Chen'• film was b.scd on an origin•I no>cl by I long i..01111 wri1rr Lilian 
I.cc whkh w.1J published in English 1r.1n<l.111un hy i\ndrc• Lingenfelter 
(l'cnguln, 1993). John Lone was•• lirsr ••»r n~ the llcljing opcro female 
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1m,,.,....,..,1<1< m Fat?Wrll My Concubm<. I le quot '""" •h<r •hoocmg 
b<g.an. 1 ht rrod- axnpany Tom'°" IHl\1 1"1lnu 1htn •igncd lop 
I looa l.:ung roP SUlp:r-actor L<sli< Chtung. who cnJcJ up ginog ..,, 
... b1m<d pcrfor11YD<><. CMung"s •mh1guou>I) d,_, querr odm1ur 
pnh•r• •l.o •dJcd co th< films appul- In 1ht film II. 811ttvfly. th< 
pLa) '• r•d,.•I «fscs of posn:olonial poluo<:<KUhur•I 1n1<ntn11on '''"'" 
domt':\Ul:.utd 01nd ttM~formed ioro. in thr moc1t>n pt"turc·.own publicity 
l.1nguo11c, • mclodrruna which "boldly ponrn)cd" 1hc "mysicron of love 
.1nJ tht ,,,,,I; or betrayal'" (words in <1uotalion n1ark~ r;ikcn from the 
boC~ l'(WCr o( the US video release of rhc film). 

16 ~1'hc hc~lnning of the activity and lltcrnturc kuu\Yll n' rhcntrc is 
tmdhiunolly n<•lgned 10 the plays nnd practice. of the Athtnian festivals 
nf l)innr•«' 111 1hc •ixth aad finh ttnrury 11.1 .1 •••• In the •h<1h century, 
hot h wrnnm and mrn parricipared in th<'S< corcmon1«. hut bi• the fifth 
century. "'htn the cerr:monics \\'ere bttom1ng \\hat I) '"'o"n as theatre, 
><omen d1uppcued from the pncticc" (C•S<" 1181. B•S<"d on the 
•u1honwoc ><'Oflc bi· Margarcce llichtt CTI•< H1stol')' t>( ti« Crtd: tmd 
R"""'" n•rJtrc(Pnn<:non.: Pnna-ron Unl\ct'Sll) Pm., 1939(1. C....."'ys. 
"S.hol.ar> oo - m:onl atl)'c>idrncd0< spc.16.: b><> urct>dn forbidJing 
"'"""'n 10 appcar on ""'ll' and chnas" (3 I 9J. 

I ~ Som. hl\ID<lolM 11\Jist chat it was com~ .-du\l>cl) o( mtn. )<I tbcr< 
" • l•I< •hou1 An.:bylus's Tbc Eumn11J-s rrb11ng 1ha1 1he fu.,.,. 
rq>rncn1<d b) 1he chorus oppcar<d «> frol\h1c111n14 1h.11 """"'" on the 
•u<l1e11,.., m1'1C.1rric<l on the spor (Amon ll-6). Su .. lllen C•x m her 
ft1n1ni't •nvc,11g.u1on of drng in Grrck rhc11rrc n1cn1lo11~ rh11t "lfludging 
(rn111 rhe! gtndcr·spccific qualir)' o( Arhtni"n 1>mc1icc nnd Aristotle's 
1hou}tlu~ on tr.18cdy, ft \YOuld sec1n approprintc 1hn1 \VU1ncn were not in 
1hc nudlencc. Or. in chcconcext or cho pt<!r 4 fo( Po1·lic11~ that they \\10uld 
he mferlnr members o( the audience' (326). 

18 Somcrn( the wcll·known ex:imples are:the llf .. I cm1>cror I Ian Wu di (reign 
140-187 LI.I.) and dr masician..,.,,rcnaincr u Y•nn••n (\1ma Q•illl. SJ111i 
I Rcront.. of 1hc h"1orianJ. iuan 125 -unglong lt«.hu.n • (Biogr•rlucs of 
1ht molt fa\onlnf. 10: 3194-5); rho brc Tang cmpcttlC') 1~g (r<ign 

s~~ II and hu fnorirc cimrtaiotr Li Kq1 10u1 •"II X1u and Song Q1, 
X11t T.tnKslm (:-:Cw Tang biS<oryf, 1wn 181 -Cao Q..., hn:h.....," 
fllt.ivaph> ofC.OQucl, 1-,S351-2l.J030 Xun on h1> ""'"'""'on dr.mt:1 
m.-ord. •n ona.-dolc of Ll cnt<nainmg 1ht emperor "uh ' humorous 
rdrm"'e 10 1ht Buddho. Laozi and Emperor \\en""" °' 1n)ln<11, (8: 
I 00-11: the l;1e Mmg politician Yan Sh1fan (won o( Y•n Song f d. I S68J. 
a \:orrurc ~fJr~trun wh05C powr:r even O\'t'l"\h~dowcd the emperor Jgjing 
fmgn 1522-IS66J for 20 years) and rhc rr•n»Nrhe uuur Jm fcng Uiao 
Xu11 20 I;"'"' Yang Enshou XJ1 ciy11 <01111/m,1 JScc1ucl In C<Jllrcteti Clmts 
1111 M111ir 1:>r1111111I, 32 1-2). 
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Yc"luuw•. to his accounr of rhc rcl•IKln hrl.-ttn rhc ~loogolian 
cc>Un •nd Y\gn drama. also hrillgs oor •llmllC>n to the m.n) msanas 
of cmf'ttO"S USlgllUlg high offias 10 mon dun.,_ rhc Y\gO Drmstr 
I )·...,,. :.11u y.Jmu SS: ~2). Aa:on:l111310 Yt><hok.,..1. .ao.ron ut rhc Yuan 
Dtn.-1) were frcqumtly appotnrrd 10 hogh oft>cn b<uux of man)· 
unp<mr<" gint mthusiasm fur dr.tnu. 

19 In• foocnotc 10 hcranick "Thc S.inr Pl~y on Mrdocval frJn..c· (1986). 
l.)n«tc R. Muorciiaanothcr incidcnr of "omcn oo "·'II"'• A wu.,Jaingly 
hrie( cnrry In chc account books o( Lorr.tine n1tnt10115 .i wuman ({etur11e) 
who pln)«d rhc Vie de Sainte BarlJ< l>c:forc rloc Juke In ISOS in Nancy" 
( 176), onkcoo from vol. 2 of Les A1ys1~rcs cdlocd loy I , l'crio de Jullevillc 
( 11nri< 1880). She also gives anorher rhr<'C pil..:c' of cvidcoocc in "Women 
on oloc Medieval St~gc: The Evidence from I rante" ( 1985) of women 
r<rfnnnc,... in rdigious plays ao Mons in I IOI, lfomans in 1509, ;rnd 
Valcn<1mnn on 1547 (107-19). 

20 Ahhoot;h 1hco1n1:;1I am•itics in rhc Song pcnod• (960-12""9) were alm1dy 
lk1un.b1f11:. rhcr< bas DC'\U bttn •nf dosrurc 1h.1 Yuan"''" droma was 
the cul~""''"'" futm of OUn.sc thc•rrc. w.,,_ c;...,...~ ,...,._"To talk 
•boor ml m1u"' dr.um,""" bas ro bct;Jn ,. 1th 'u•n :J/fl cir.um" (Song 
fo.m 82). Yo.luh"" shans rhc umc 'w:w I )11J~ "''" '111n11" .l.124). Ht 
funhrr<IJ(q;IC1l1th.t Yuanclranu roch.d mJIUnl) Juri11111hc )Clr'> 1264-
1294 •• rhc brnt. •dding char the firv <nll<r of l11erJI') output and 
p<rform•nc• W\lS the Yuan capiral Oadu l8c11ongl, wh.:h gtJdu•Ur sbiftrd 
ltl rh• <<llllhcrn city Hangzhou in rhc l•rcr )COi'\ of rhe Yu.m Dynasty 
( 111-9), C:hung·wcn Shih hcgins her C<Jldcrt A11• 11( C/1111<1< Drdmd: Yrimt 
r1a.d1ll (1976), the first full-length srudy o( rim ~cnre in EnglL<h, with 
thc~c \YOrd!'t .. Chinese theatre firsf hcgnn to ilouri!ih during 1hc YUan 
period •• ," (ix). Yuan clrnma scriprs arc aho rhc cnrlic<1 enoirc playscriprs 
o( ( .hinr\C dmrna cxm.nt todar. tShih'i wnrk ''lt'-' tr,,n,J:ueJ 11110 Chinese 
r«:~tll I): /lwngg11u xij11 de h11arrg1i" 1l11dt11 I fr.an,, Xi"'o Shiu1y1n and 
\X'•nR I longxiao. Tai)'lWl: Sh.nxi rcnmon <huh•n•hc. 1991 J.I 

2 I Tho .. r\J ochn' Y\gOimpaial prohib1110<" •r< q1><>1rd on Jclaol on .l-10 in 
Wang\"'"""· 

22 Thcrc ., ... nMD) O<ASions of pmlut..uon< of mmng mm and womm 
Junf>1 omp<rwf tuncs. For qUOLlrionS frnm Qi"ll cJ ... t>, <tt W~ )'..,,, 
\Im( Q11r~ 18. l..l. 24.JJ, -4, 94, 100, IOI, 110, 120. 

lJ Ouri"lt rhc Qmg Dynasty. numerous pro\ln.o•I •nJ """''"' cdlCtS "UC 

;,.ucJ 10 b.ln women audicnas and pl•)cr>. - \\'ang. Yit.Jn Mmg Qmg 
78, 110-111. 120. IJJ (prohibirrng women from •n<nding public 
p<'fform.llK'n); 18. 20, lJ, 44 (prohiboring fcm.1lc pl•)<ra). 26 (prohibiting 
(c1n11lc rrtJUJ)C) fronl entering rhc capir~I city). 

24 'I here nrc more references ro female l' lrt )'C:t' in \q11nH Yun') writings~ and 
Y1•o1hlko\V•' gives SOl'nc detailed nccounr' ( \'""" t.llJU y.111/lu 67-9}. 
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2J ju.Jn 4 •nd 19 1og«ha r<eonl dutt •n«:dol ... i.. ... 1 •oocher aa:rcss.. 
Shun \h1 X1u (JS I. 559). wi..- b"'fl'"rhl " al'° ~ ... nd 1n TM Crurr 
&uw C;Jlttt- f 201. 

26 Th.al ••"'""I"· followmgJamesJ. Y. Lia's rran<boon of 1h1> °''"""' po<tk 
p:nrt f fl•• lrl u( Chmnt POdry 321. lie 1r•rt•b1n 'I" H "dram.>11<: 
'"™'": Vi.10t H. M•ir once rmclcrrd tr•• "<Jnl<K" 1~ 1. 

27 Ye Yuhua ftnc m.1d< this Sllggt'Sfion :>nd "'"'"<d r<1om from Hu Ji, Q1 
COon11 •nJ Lhou Millozhong. Stt Y• Yuhu•, "Shun h<1qu '"'" l<iyou 
""'"'IH•1t1d1.ing" INorthcm music drnm11 w11uunN hy fcmn l<'IJ ( 19.54); 
1 lu Ji, " flcit1u z,1ju yanchang rcn xingbie de 1.ic1lu11 " !On the sex of the 
' ingcrs In Yua11 za/11 drnmaJ ( 1955) and Qi Cn11~·, " I un Yun11 dai zaju 
<le h.tt,)11111 wend .. I 1-\ discussion or 1he: qurs-don of itnpt·rM>nn1 ion in Yuan 
1hc•lrcJ ( 1955); Zhou Mfaozhong, •Guanyu Yuan qu de -.ngc wcnti" 
I ll1rcc quc>1lon• concerning Yuan music drnm•l 119! ! ). 

28 /.hou Y1h•1 upl~1ru. this poim in dtni1 in his /hongg1111 >:1111 lhi I Hii.tory 
of Chmcsc dr•mal ( 1953), 3: 280-3. 

29 Apu1 from the ''"er.al corumding arnc!« of 1he 19 !O-. ,..., have more 
e>tdm.e 1hmugh """1ropologi "nd hi<1or1<.1I ocudn. l or 1ru«•occ. 
/Jung h)tng t11 hu Zboltgguo:ab.znsh1 Jlhsu"l of Ou~ thc..m 
1roupnJ 119911 m:onsuuasa gmt"nl pKtUrt of y.,..., 1ro><l1ng uoupes 

"'h"h ,.= 1nd ... du..ity built upon mnnhct1 ol • f•rntl).<'<nt•n"l!arouod 
"'''" • "'omon '"a man pafonncr (65-94). 

JO A long ""'' ogo. the sinologist Htrbcn G1lrs on.;,, m1"ool< rhc Yu..a 
pl>) wright Lh.mg Cuobin as a worn.in: "JuSt .1s rhtrc hn.c olwa1s h«n 
poctc1'" in Ch11•a. so women att [0 he found 111 the rolnk~ of Chinese 
pl.1ywriHh11. A four-act drama , enrirlcd •Joinong 1hc Shirt.' w.1s wriuen 
hy om• Cl 11\NG KUO·l'IN Jsicl P~han~ Gunhin l. nn cd11c•tcd cou11csan 
o( 1hc dny. 1hc chic( interest of which ploy lk-< P<rhn1,. In 1hc >CX of the 
wrirrr" (274). Liu Wu-chi has a lready pomrrJ 0111 1hi• rrror in a short 
nolc. Wr h.- c tttords of, and extant work< h)', frrnalc pl>)•wrigh1> from 
1hr Mmg •nd Qmg periods. bur no< the Yu.on 01 lllfil). \cc n32 •nd nJJ 
hclow. 

31 Lha1111 l a11ng 11-26) g1.-cs a concise h1<10t) of 1h1> '""•MtOn. 
l2 for 1n>1an.•. u ~·s brid arlld. "Zhc1~n111tuJ.u dt nu tuoi.ia" 

f" \1:'11mm rbywnghr. from ZhtjW>g ID .......... I lnnn"J: Y• O..ngb;l1·s 
paper enmlcd "Prcluninary Rdlccnons on 1he \ltnd-~ of frimk 
Dranuu.11" gi•~n at the conkrmcr ·womm •nd l .ncmurt 1n Muig
Q1115 ( h1n.a • held al Yaf<, Univusiry, JulK! 22-26. 199}; and h" Q""'"' 
.,., <1/11.\1,. JThe<ny and criticism of must< dr.1n.i ond 1hca1rcJ. part 2, 
ch.•ptcr S. 1:10 Q1uy1ng's Zbo11gguo {1111ii yu lt"c-'1.'fllr IC~hinCK women 
.111d hi.mrurcJ. an 4'.trly historical work of 1.,. kmd wrincn 111 thc 1930s, 
did 1101 1ncn1ion won1cn plaf\vrights. 
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ll Although I lu \\"mbi's initial ttSarch worl"" <.hont"SC! "''On!Crl wnrtts 
ll\h m<>tt 1lun four thousand "'"'"'"' "nlrn on the! I"'*· thm: "'~'only 
ODC' tr•dmoml lineal gmt1' which wu 1hc! doouon of "''om<n. rhc li>na. 

""'" from.,.,. O< IWOWOIJX'D pott\, <U<'h .. 1, Qing.thao ( 108-4-l lSS). 
"hum Juli.a Kriste•• •ppropri.t= f0< bcr fcmonl\I •gtnJ.a as rhc 00< 

"'"'"n who>c""""' "dom111;ucs Cho,,.,. l11cra1urc" (901. female land 
wrn•n lokc Chen Ou<tnshcng (1751-96), loang l>r\hrni; (171-1847). 
oml foo I lu• 12hrn ( 17 c.) lu.-r al<o •ppt'.lttJ 111 t.honr<c0 l11cr.ry histories 
puhlishcd 1n rc:ccnt times. 

34 It 1, lurtJrcsdns to note th-at in chc Eugli11ih l.,n~unge 1herc is no fonnal 
lcrnl (4)r .. c:u,1onicr for prosritures., .. nhhouhh ll l'u,1hu1t•, i:nll fhcn1 ••johns.11 

In 1hi" hinnry ~•ructurc bcnvccn 1hc malccon,unu~r o( !oCX nud 1hc fc1nalc 
I''°''"""· only the fcmalr pole is form•lly namt'd - 1he flr>1 and male 
tcr1n i' n\iu.ing fro1n negt11civc designation. In chc t.hint~ Lctm, the male 
os •l\O nMned m fonnal usage piookc. 

H AJ.r1cd from Strpbcn Orgd's r.-adong of 1hr them< of r•rl1· modem 
l .J1!tbnd: • •• • there arc lots of othns on 1h" 1hc!.1rr: on f•ct. Ehubcthan 
Jnm• "C>hrn dcpmdcat on oih..mcs.. Com.don .uc h•lun. Frmcb. or 
pn>'u~ul. trJgnhcs Spmisb or Sandon.,un or •n..1n11. p.asccx.Js 1akc 
pb.;., -..hm: ci... Delia, Jonson, .ind M1JJk1on pb.ong comedies 
on <on•nnrur.•ry London = doing SCXl'IC'thong """'· n... Other. foe chis 
1bcorrr, " •• much forrign as fmuk - Othrllo " 1hc! Other. And m the 
la'lleu "'""'· rhc Other is thcarrr orsc:lf, both • threat ond • rdugc" 
("Nohod1·$ Perfect" 9). 

J6 Q11111.J on Yoshikowa, Yuan W/11 ymoj/11 49. fhc ""K"'·'l •Ulll'«'s quorcd 
•re llmg:/Jl tiaogc (Yuan laws) {i11f111 3) ,111<1 Y1111111ll.t11illimg JY11an 
dl>ClllllOlll<) (/llflll 18). 

17 'I 'ic11J11·k'n11g in his Male J\11xitt)• m11I Pemalt· Clm1t//y: I\ Comparative 
S1111ly of Chmcsc Ethical \hlucs 111 Mi1111· C:h '/o/11 limrs ( 1987) also srnl:C$ 
1ha1 ")1Jhe Mcmgol cmpirc was 1hc for.r noon•d J111•\I)' ro conquer the 
wholr of Chon.. sluncring 1hc n.unc 1rad11m11•I r1hic•I code wbicb 
haJ '""'"•oncd Chinese SOCK'.ty for morr than • 1hou,..nd ynrs 
rrruouJ1 • (2 ). 

l8 h "on>lrunn-c to nocr thai ~ oprn prrformrrs arr offK'l.lll) calJcd 
pttformong ""'"' )b.uoy.m )mu11.1) or 1hc•1roc..J prrlonncn )>vn}1c.m) 
1n nuonl.tnJ Cluna today. in ooornst w11h the! old on,ulttDjt Ltlxls of 
<tu )"pl.tier" "''ltb • xosc of con1nnp1I <>< t1"11gx1 Jr )l11crall1 "ooc 
"'hu "ngs drom." J. But madnion.JI 1 hco1rr h.- b«n crn<0rcJ as 11 was in 

rhc '"'"· 
39 1 hrrr nan,...'<<:/\ l•ry Pl•, Cuh.1rinc TtOllcr, Ocl.ormcrr M.1nley.SU5'Jnna 

Ccnrlovrc,J.111< Wi>eman, and Mary Davy~. Q11111<-d h)' I cslc)' Ferris based 
011 K.uhryn Kc11dall's "Thc•rre, Socicr1• .1ml Women l'laywrighrs in 
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London from 1695 through th< Quttn Ann• f.u• !Ph.I>. 01»- U of 
Tnn 19861 f l.ctmi Womm 155). 

40 u...l 1n tM 1m..-1b.t Jooatban Dollimor• dcfinn u "IP'•fi .ng ·,...cn;a1 
uf "°"'""' •ncllor ,... .• rs;a1 of din-crion, both Ml~ 1n1m1ul 10 •ffern,.., 
f;O'•mmt'ftt •nd-W rontrol •• •• it is tn this >CllW' 1h.1 tM km•k <ross· 
drn"'r of 11>. nrly oe>"Cnt<enrh cmrury could M ~robnl •ton 'on•«<' 
or ·pc,. ffl, • •nd hMdlr ar aU in rh• sense of th<"" "ord< ·~ comcd and 
popularl1td by the ninctccnrh ccnrut) 1c-<olo~i\t5 and, later, 
p'yd10.onnlys1J" (Sa11al Dissid•n<~ 287-81. 

41 Chnrlot1c Chn rk'tii dual cross-dressing n1atlc her a !k!.1ndj1ltn1~ invert. Many 
hrcc~hc1 role rH:trc5scs t ross..drcsscd only nn ~to1gc. 111.!r un.;culed sexuality 
1U11dc hrr (unhc.r oH odds \Vith nonna1ivc social idtolf'NY n( gender and 
""°~:'"~he \\.'Cnl frorn playing ntt:n's mies on 1he ''"gr 10 living as a n1an., 

C"\ r-n ff>r a t•n'c . . . lh·ing "·ith a roung w1do'"· At ll"tt\I rwo n1hcr \\'omen., 
nm,..k111g htr f<K • m•n. ;allcgally fdl in lo•"< ""h h«, uh1ma1<1y •forcing' 
her 1<1 <n'tll Mr true ""' •••• h ,...,. prnh•hl) 11>. 1hrc11 rosed by her 
puWI\• lc-<hi.tnum th.t mode bu kss popubr than '°'"" of tM other 
.. umc:n "ho rb)"Cd wbatcun< co~ olkd • ..._ ...... roln· (8ullough 
86' k n..r111.1 Str•ub m ha Sca..11 SJHpttts (1992 · .i.,,.,..., onr ,.bole 
•h.pt<r to O..rloctr Oiark. illustr.mng IM d1ftocuht«, w~ ..... ..,u 
"' virtur> •of "'•ding t~ ambiguit~ nt ""'' "'""•l111n from thr 
per'~"'"• of misuna: ro th< social opprn<>0n 1hat II"" b) the namr 
of nonn,111-. 1uual1ty" ( 147). 

42 The«" •l1111lor r>idrncc from Turki<h and f.g)ph.m h.1r<ms in the 
n1ncccen1h 1.-'t"ntury. 

4l ·rhc two tern',: uii . ..:I nnd 1uiyt1e, depending t-)ll che c:onrcx_t, can ~rcr to 
ch'hcr ••fcrn:ilc pcr(orn1crs .. or ""female rroupeli," 

44 One <tr l\YO ro,rc exceptions of men acting rogechcr \Yhh \YOnltn o n private 
and 111for111•l occosions can be found. ll•«'d on• Mm11 •ourcc:. Lu Eting 
nold chat 1hc •unatcur lc/Jimnkt') painrtd·fi1~ 01c1nr \\lung Y13n (acti\•c 
Ill 1hc rcign of w.nli 1573-1620) oa:uion•ll1• .. 1cd "•lh rourtcoan· 
m1cru1nrrs 1n thcc1ry of Chaogan (83) C"ln 11>. Cll) of C.hangan. Wang 
\ISllcd the brochds .rod jofoed in th.. counrun" dr•m• pcrfO<'l'IW>CC. Hr 
rla1cd 11>. <h.rac1a of Zhang Ming ct... llo.Jrd S... m•I) •nd ,. ... otolkd 
b) IM mnnoo~urs.- From Zh.tng Ywndi•"8'> \lr1J.11JcJ01J,,gquLm 
(0...t• un Jr.mo from the rhm:hcd conai;c of prKh i.~'""'11!( 11: also 
quuccd 1n I u [ting 82}. AJlOlbtt cxapoon " ""'"Jal 1n an crg)ucmth 
ccn1ury nou1>0n bool. The soo of th< trochcr of• f<m.k rroupc nllcd 
Double 1>11rn1 (SJm•mgqmg ban) oa:•sionall) <m.•·dr,.<ed to pLl) the 
)Oung frmalc rok, p;i.iring with chcgirl player who<r<l'ls-d~ on""'""' 
1<1 play rh• young male role. P<'Oplc called u -rhc •h1frin~ g.1mc of the 
n1'11c nnJ fcm,1lc roles" (she11gdo11 l>ia11i11 I (Lu F1111112•11 ), 
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4 S Tbq quo« from the infonmtion &I'~" on R«orJ1 of Drums on Qian 
o.,·, kmal< troup< and mochcr noc•tl<lfl hook, "<••"11 Cu Siu. Cmlu 
i;10J.1 (Stonn from d>c brokm b.mhoo l>o~J. ~olln"lllfl the common 
;ocaJnn .. practJI% in mainland Ouru, Hu •nJ Lu do nn1 (tJ\<" • full Ot>tiao 
o( thar \OUrtt. &..Joo the editia<l o( RttorJJ r>f Dr.Jms rh.it I b.vc m 
h•nd. o( the smging-gids in Qian D••'• pn»I< rroup< wbo.c ;age is 
rruinlcd, rhrtt ""<"rcohhe agco( 11 ond one 11 112 H ). At<ordmg 10 Lu 
I 1i11g, rhr •ingmg·girls in die Qing p<riod were ol"' lhU>ll) around dcvcn 
orrwclvc Y"'""' o( age (24 I ). 

CllAJ' I fll 1 llKlill 

I P.11gli'h iranslorfon Opera. or thr Undomg of \Vomr11 { 1988). 
2 I /'1ml.u11 1/1 Sco:ia • Ubrctto b1• C. Prpoh, f1r\I produet"J 111 l>oris and 

IA>mlon in 1835. 
l The \IOI) of the Hq;cmoo King.>nd h"concul>""' h .. httn made bmous 

ro mo•oq;ocr. worldwide through Chen l(.,i:c\ film f.Ju1<•rll .Uy 
Ct111n.l•mt ( 199.J) h« cbapccr 2 n IS) 1n wh1<h the,,.,., nulc leads att 

lln11"1\ Df'<'D OU>ltn ,.iJo u«f in <aj;lfij; th1> rl•). 
4 Qw111uo 11. one of the most popubr rl•r• (mm 1bc rr•duooa.al al'IDll'll 

rcpcnC\1rr. The pby. based on a hision.:•l 1n.-.Jcn1, " ... u kJ10\\ n foe iis 
rp1\0dc o( the Hq;CDIOl1 King Xiang Yu and h1> <on<ul>1nr Yu j1 ..-bo 
died for him. J\ drtailcd analrsis o( rh1s pla) "ll"•n 111 the followmg 
ll'Xf. 

1 i\11 #·~~'"'''"'~ Col/ec1io11 of \Vri1i11gs Qt1 Arusir Dr.1111J 1~ \.:.OllC'Clcd in and 
"'il ke~ up onc•f.IU•lrtcr of Ren ·sedition of the 1.2.·vnhunc Xlnquyunn rrhc 
t1<l \Y collc1.:tion uf critical \\tritings on dn,m:'I · ltco•1' \York""' a co1npilcr 
ho• l>t'<'n severely criticized by Ye Dcj1m (462-77) from .1 corwcntiooal 
lhrrary hi1t1orian\ point of vic\Y, TIU:! v~h1c- o( 1h1\ t:ollt'Ction is given a 
pc':Klll\'C CV;luat •on in ZJ10ngguo diJ b.11k~ '/11,JHJhu: Ktqu, qu)•t' (JJ I). 

6 /.hu•n11 Y1fu gr•·cs an entry of this pla) 1n h" r.hau""' C11dum xiqu 
wn1nu /.111k.10 IA comprchcnsi\·e catalogue of t'<J\ttng tr.iJui<'Nu.I music 
Jramo htlc<J (19821 (J; 1356). Wani; Yon111 .. n 6H-S2 gi•"C< • dcuilcd 
bingr• ph) of Shm. 

7 /.hu.ng Y1fu upbms abom the mk: "Th,. " •bout Xunpmg·s 6"" 
rn.ounrcr v. oth Qmg'cr:. thus the mk of" Sn11I• t>f fl•"'"'"'J P~ca of 
Cot.r (.l; 13561. It is commoo for pb1-...ngh1-.n<r 1bc Yu•n p<nod io 

GI'< ha pp) cndm~ 10 cl<isring plays, h1m>nn. •nd •torin "10 «tt1fy die 
rrgrrttablc" lb11lJm(. 

8 lh1< '"""'J i! not quoted in major wnrks on rd.11cd ftdd$: for inst•no; 
I u I rin$:, /l~rfor111J11cc History of Kuuju Optr11t (~11 l)uhu.1n8, Ku111u shi 
/111/1111 J~upplcmcnrary discussions on I he hi'''"Y or Kunju I ( 1987), Hu Ji 
nnd l.lu Z hii hong, llistory of K1111j11 O/Jon1 ( I V89). 
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9 for'""•""'·'« Lu 160. 
10 \J.arctJ from Tc..,... de Laumis. Ttthnulog1r1 2 ~~. 
11 lconwhnl rhc •iJcosof 1wom:m1 diffttmr pcrlonn..na-.olrhc Northan 

l;unqu Optta Compuy's (Stt bibliogr.rh> for dn•ol•I· I h.,.., also 
<OmJ'lrtJ '"'" pcdonmn«scripcs by thc ~J'ln) . • t.rcr «man mud.d 
8.Juvng l>rrt• St•rnng tbc cunmt i.admg cl.m •<lrc\\ hn11 fcngyo •Dd a 
tr.ldllt<>n•I •c<'oon entitled Birii (in acc(llJ1n11 w11h rh<! Mong play-. act 
rule) p••<cd on or•lly by the grcar p:11n1•d· fuce n<11>r llm1 Yu<hon ( I 89J
l 998). 'I he l11tr<r of these rwo sm1cil scropr• he.tr' rhc J.11e of July 29, 
1986. I he o lder rcxt is very close ro rhc Min11 rl.1y / /,, 111011;.m d l'ieccs 
of Cro/1/, h r~I""-"'"" ohc legacy of the old rradlrion. I hi~ « ripr was later 
in"'ludt•tl In Jlr>u \1u.sl1,u1 K.1111qu pu!Tht! Kuni.111 1nu11ik: 11nd M:rip1 as pa~d 
on hy llou Yu, lt.tnl ( 1994), 53-7. The comp"ny" lender- iold me that 
th<)' rnn.,dc,.d this old •·crsion nor cffccrnc 1hcatric•llr ccxloy and chat 
1hc1 had rhcroforo attempted the """' •CNOO" I •m gr>rcful for the 
., ...... ....., rru• rdod b)' them. 

12 Meo l..anfang pnJ\ldcs more detail• o( hos ettaiion of rhi< pb)' m his 
ll 111.11 sJ..,,,,•uo mh1r.JJn I fonJ• 1-.:ais· prrfonn1ni; on rh< qagcf ( I 'IS-1. 
~"6. 

Or>\PTra rooa 

Sorn.c "'"'"c I long Kingsron w.as born mu>• family of C•nroo<>c: ongon, 
she rcmrmhcrs I hOJ Mulan (spelling following 1hc <Om<mMJn of th• pinyin 
~)'~f<llll ) 1n " ' c .. 'U1tonc:.sc romanization: Fn ~tu l nn. 

2 'rhu' 1hc prt~ncc: of the Canton<"sc ro1nnnb·.1rion · rn ~tu I ,1n" in.s1cad 
of 1hc 11111ro official PRC putonghua/pin)•in o r lt ()C 111111y111\V.1dc·Ciles 
" I hm Mu(· )lnn" in Hong Kingston's rext """ he r<od wilh significant 
~n1101 1l n1e.1ning: the denial of monolithic nu1hor1t)' and chc c<"lcbrat1on 
o( 1narginal11)'· 

l The narr-.ttor rccuunb.. ••\\?c arc going 10 anc rc\·f'ngr on )Ou.r back,· 
m) farhor u1d" (34). 

~ Oun11·••1 ll ung·s War and PopuLlr Culturr ( 19941 ur"" • S«t>Oo on 
rhc figu,. of 1hc wonw> warrior in spoken dr.lm>>! · r mui., Symbols of 
Rnl>Un<:t: P•tnOCoc Coumsans ;and Womm \l'•mon." Stt npca;illy 
.. l-8 for• do~ of rhc Hua ~lubn pb)' Junnt1rhc5.no-J•p;uxsc 
\\';1.r. 

j Then! •rr m•n) pb)-s from the Youn Dyn>st)' onw .. J 1h.i Jr•m.tur rhc 
m1l1IJI) od\Cn1urn of rhc Yang family gcncr•h onJ rhtor \\1dows. An 
ofrcn rnenroon<d early pb)' is YJr1gli11L111g J1.1<1l1tnK po 11.111Vi<n (Yang 
rhc .. x1h ""' deploys troops 10 dcsrroy 1he ll cnven'< C.otc bJttlc 
fun1111tit.rnl, in Q u1111y11n11 :aiu iuaibin11IScq11cl cncu1nplr1c \\'l>rksor Yuan 
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Jnnnal. Y.m8J1Jfu shid.n V>ongy<>11g )'Jrr)·1t.l•UJ" 1<1malnc Sloncs of 
~.,..1 8",,....,IOIU o( lhc Yang bm1ly (;<'11er.1l•I, l'ft'faccJ m 1606 by 
Qinhu.i1 mole fpocud.I (.l.img) is.,... of 1hc l">f>Ulu ·~of thr .. 8" 
1n k>f1lt narnn•c form. 

6 Amc"1g lhc four ""'JOI' rolt-<ypes 1n Ch1nnc op<r• (WHg, J.zn,JtfQi. and 
c/,,m) (•h•p«r I. n4 ), th< Jaom.id.zn rolc·t)pc .,n be roru1dcr«f • 
oubd1m1on of• cucgory of dan, 1hc 1mil.m l"m1l11JI') fcm•lc·I· The 
c/"'""·"'·'" '" H,Cflcral specializes 1n plJ)'HI)\ wornan gtncr.11.s and wears 
nullr11r)' ~1rmor while the rvt1da11 play$ ci\111 ~·c)1ncn who cxccl in manial 
11r1s. or b:111dits. or den1ons~ ere. 

7 C.11horlnr Clement's psychoaMly1ic·fomini>1 1·cnd in11 <1f rt,. /l.i11g and 
UrHnnhilJe nnd opera in general is ino;piring townrll n rcrc:;ltling of lV01ncn 
repr("t;tnlation.s in Chines<" opera. 

8 Accord111g 10 Hu•ng Wenyong, Q11l•11 :c.1111m11 li)'10 !Synopses for A 
81blto11T.J/>hy of l'/,1)·>j, Vol. 1. 650 and Zhu•ni: Ycfu, Vol. 2, 9~8. Zhuang 
>Ut.-1h•1 1hc lkijmg Library's collttloon h .. •n NllM>n of X1.1nglm ;r;,,,, 
da1«1 1716. chc firsi rear of rhc rrigi>of EmpcmrQ .. nlonjl. Othcrsoun:cs 
•tat• 1hJ1 ch .. pb,- bas bcm lost. 

9 I OU """''-'Kll!Rrbrof.\b.scc Zhoiw4uox1.,11:Jo1; r .. ~,,,, /U.mlAmu.ls 
ol Ounr>c "'""'cir.um: Taanjin volume!. ~l2. 

10 I •m 1nJchccd 10 .l.ls Y•ng Fmg);, "•nncr of 1hc Plum 8k>S>Otn Award 
•nd l)q>UI) Dumorof 1hc Beijing Nonhcm K11nqu c...,.,..nr lo< aukmg 
1he'4:rtp1•nd'1d<oohhc play a•-..ibblc 10 me ond for hcruphation of 
her \Cage 1nccrprdation of the dramanc \:h1lr+\\:tcr. I fi~f W..ttchc:d lhe 
pcrfonn11ncc of the pla)'at the f-fong Kong Cuhurill C.c111cron November 
1 7~ 1989 o n ~n occasion in \Yhich nll six KunllU 1roupc5 from China 
\VC'rc, for 1he first tia1c, garhercd 1ogc:rhcr 10 cclebrnre 1hito traditional 
1hc.11 rc. In D•'Ccmbcr 1994, 1 ancnd<'d anmhcr ;11111ing of chi~ play at Ms 
Yan)f• "'l'Cti.al pc:rformantt"' (th11a11rh.11rgl in lkijing. I he n105.t recent 
pcrfonnon<tl br Ms Yang with rhc romp•n) 1txik plti.e en lilipci on March 
18, 2002. pra.-nccd hr lhc N<W Aspca Cuh11r.l l ounda11on JXinxiang 
" "nhua 1•11nbu1I. 

11 · &nk form.ttK>n • cs a aansbrion o( 1hc Chu...., ••nn VKn. wlucb in 
1h1.c·oncn1 rckrs toa kind of rmg>c wu&,.. "'th 1hc lorm.tlJOO of troops 
1n the r.,.,., of mucs in pttpar.moft f<>< h.1111•. h •ppars oftm m lhc 
mil1UI') •d-.ntun: °"'"Is (also 1tfi.md 1<1 •• "nulll•I') mm.a-· by somr 
"""'"in 1ndi1..,...J Chinrsc linnturr. S...11>1• H2-7 f0< mon dcuils 
of ~/.m •nd "' use m Chines<' n<>\"Cl<. zi...,, " •b<> frtqucncl) seen in 
1mlt1100Jl 1hutra: for in.sea~, 1hc 8c11an11 <>per. play r..,,,,,,.,, "'""' 
p hr I lc.1vcn'> Gate ban!c formanonl i> •n111hrr popul.ir piece tbo1 
<lr1un;tti1e-. nn episode of r:hc Yang fu1n1ly wo1nnn \Y+,rrlor ~lu Guiying 
whu 1, ul~ one of the leading mies in Y'111~111e11111Njl1111g. 
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12 l0t• \\ httk-r Snow uses rhc word -P"u~· 10 lr.Jn>l.,< l1JngJt1Jng tl l l 
•nJ "Brogh1 Arpc•r.tDCC" (gjossat)·I foe•"""'' '"'"'b11on. Thi! i> noc 
•u.-vm<. W"l/ m rhcmmpound /imgnm1" • •:crb. mt•n1ng ·co show" 
ta. in ·10 d1.c1ooc-1. Howc•-u, hcr hnd Ellllloh ckKriru"" of rlU> IC'rm 
"u~ful 10 fun her 1llus<r.u:c diis p<rfomt>n« <on•:cn11011: •A u>n'<'nllOO 
of P:ckoog ope ... It is a still, sr.trucsq"" pose >hum<J for a hnd mommt 
h1 the pru11.1p.1I! •nd others while "'"'ring nr l<o;" ong 1ht- ""ll"· <omctimcs 
o1ftcr a d.int~ or an acrobatic fear, in order co hrinJ; ou1 \h11rply and 
<lln<entr.H<'<lly 1he •piritual outlook o( 1hc ch.raucn" tglc1<;,1ry). 

1 l Tti11,.l.11ion,o( 1his piny arc based on n s1cncll·pri111 ;crlp1 d.11cd July 16, 
1989. 

14 'f he ICrfn "'IUllC" is used instead o( "°arin• 10 dtllOlt! M q1tfhti lhrcrnfly 
"'t un~~11tlc* I l)CCJ.usc the coaccprof .. ariot .. in E,1n.>pc1111 OJlrri.l i< nOI exactly 
1hc r.11n'c a~ 1ha1 of a qupai. The '''ord ..irunc• j, rcl1Ul\C'l)1 nlOrc neutral in 
rcfcrnng 10 an org;aniud srroccu.rr of mu\tC'AI M-lUnd,, 

I .S lnl<rNtni;)y, Ilic paformaocrronnnnon of q1/J<J Orll;ln.altd 1n rhc 1mp«W 
p.1<1 from 1hc Kunqu pcrfocmana of Thr U'f'"'"" Kmc 5.1>., FilmL-cfl 
t•• tlN c_,,..,u/•,..t. "The lord riS<S ur· "Jo R1lc1 ·, tr•n•b<ron !Chm..,. 
Tl-tutrt11.,J tht Ador m Perform.mu 296 1. 

16 A• ~lm<>n Shcphad points OU< in Am.non onJ W omnr Wt"'""'· "The 
hu>llk"'- o( nc:cdb>ork is a stod: emblem of lemon1n111. •nd uf womm ·, 
toeul pl.i..c: rtl<ldcst. !"SSi>:c, omamcnr•I. 1r, <:ctfillOn h) (<m.1le fighters 
"rnmmonly onstSlcd on: Tasso's Clonnda find• n """"'"''Y 10 •biure 
rh<'ie 1111t1hu1c< on order 10 fullilJ h<rsclf >< • womon" 17). Bur cuhural 
pn~C\"ioC11 11rc full of exceptions. Dororhy Ko h.1~ poi111c<l our that in 
~vr1ucc11th ttntury China, embroidery i.v,,, fur u tirnc 1urninH into a 
rC!l:Jl1."t;t11hlc ~n fornl practiced even by son1c scholn~offichds, ''rhi.s \vas 
one of rhr "plnyful 1 ransgrcss:ions" rhn1 Ko USC\ to .-r~uc 1 tuu "the /\1ing
Qmg i;cndrr sy<«m was more flexible in pr.mice 1hon who1 1he olficial 
1d•ology would have one bdit-vc" ( 175). 

17 Tho> 1< 1hc r<rm uJCd by re>·crcd cthnomu5ioolot11.C Rul•n Choo Pian in 
her .cud) of &,11mg opera "ari.u" llunq•m~I (l'1•n I '17S). 

18 1l>c: •>nor<"S'"" in Chm \\'ciyus K1t11111 wuxr chut.m IA pr:clunmaiy 
Mlt\C) of chc ...,ka........, plays in Kun1u or<nl ( 1~11 ~bes ibis 
carfK"r \t'f'WOn. noc tbt: cuamc ~-

19 Thc m.un •rcl\llCCU m the making of IN """' ""''"' "~"' Shi Hongtu. 
1hcn Comr.rn1 OU'C\."tor oi rhc &,ijing ()p<r;a C'AJmr.rn1 of 1hc City of 
&,1111111 f ll•"l'"ll JmllJuyu;anJ and An Rongq1ni;. • norrJ &,11mg opera 
,/Jon...id.Jn ,u.tms. 

20 The IWO «nn< •re used mer Te1'61 de l.:1urc1i,. ""' " I cmorllSI Stud1<s/ 
t.r111t.:.1I ~n1dic' .. I . 

21 M,irk F.lvin in his •1Udy of the Chinese '"body•perMm 1111d hc.111 -mind" 
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>i•tn tlut ·~ Ollocsc body (d>m) ti• P<tt-<loll v. ~ role ti to be a 
<•mtt o( rorporcol <lOdloc sanorial •nnbutC'\ • 12671. 

:U Thr ochtt thrtt ,..,,.. <l><ng Yanqtu I 190-l-l 9 581, ~lung X uot"" 11 ~ 
1•rt.1. Xun Huubmg (1.900-19681. 

LJ ·m~ facade of 5CXUoll cqu;aliry '" rontttnror;tl') Cho""" <o<:xry· (Li 

/1yun J06) h•• been ut11Jt2Slt<d b) """"" •nd rnuo. For cnttcal 
rcflectannJ u-n \·;1rious aspects of rh~ f.:ulurt of \\t>nlen°1\ ttn01nc1p.1tion in 
Ch1n.1 .. 1n<l crniqucs of the marginali7<.1rion nf wonlt'n'• \Ot4.:0 as signiftcrs 
uf high·wunding political cnu~, sec To1111lm I u (« I.), Gender and 
Scx1111/l1y /11 f"wc111ieth-Ce11111ry Chi11c1c I 1tcr,1111u 11111/ Society ( 1993), 
nnd 1hc sccrion .. Becoming \Vo1ncn in 1hc Poi. 1~~~110 Crn" in Christina 
Clhn.,rtin, cl nl. {eds). Engefldering C/Jiud; \W1111e11, (',ufturr, '"td 1/Je Stall! 
( 1994). 

Ot~r11 R IWl 

Tiu• v.dl·l.nown concato foe •-iolin anJ onhntn ,. .. , ,.,,.,,poocd b)• He 
/..Junho •nJ Clim Wng in 1959. As a foocnocc, II "1n<1N<tJ\~ to norn 
th.u this rca:: of programmaric mus.<: h•s "'~ r<pmcntcJ. or ts wiablc 
tu rcrrnnn ~ tr.arugmdtt w-ns-. 

2 The lyrt.:> .an: c:ullcacd in Qian Nan)'ng. l.JJng·lh11 .•111111am I. 
l Coll«"tcd on Lu Gong, Zhoujingshu ond Qi.on N•nt•ng. L1omg-ZJ111 xiiu 

JIClill . 

4 "I he ro1nunilation of this region-al opcr.1 '' the ~.1n1e nte that of the 
Gu.1ngdont; pro\1incc- .. Yucju .. in borh \"::•~c ... I 1'h11ll u11c '" Yucju opcrai't 
1n rcrcr co 1hc Zhciinng opera and "Cruu onc~c OJl<lr.1" t (J refer to the 
Yuoju of Gunn11dong. 

~ It 11ihould he pointed out tha1 in ttrm11 or 1nu~1cal f<"ndhion, this 
I lu>11gmcid1•0 opcra film is mor• mndcrn11cJ •nd h)'hrid ( Yu Siu-wilh 
122- 1) th•n the other Liang-Zhu Chincscopcr. filnl\whodt morcc.losd)' 
folk>W their own indt•;d.W region.ti opcrato.: mu•h:Jll ")lc>. Thu film is 
modem CU'lt'tTla supplcmcntcd vmh modcmottd I lu•~odt..o opera 
mus1<. \\c c~n W) tb.u m the Yuciu anJ C.ntoncw Of1Cn folm •-.-nioos. 
Chinn.: opera coims btfocc cincm•. It " 1u>1 1~ opro>11c m tbu 
11 u.angmcKI~ 6Jm. lbc cirxnuric qualof) mu>I lu1c <ontnbutcJ g=tJy 
to th" film's phcoomcnal succrss. 

6 Yu•n Xuckn • .ugu•bly ~ most important .. ,,.,., 1n t~ r«mt his<OI')' 

of Yuc1u orcr•. rcl•tcs her own storyond the url)' h1<1n<y of t~opcra in 
<h.1pror IS, "The Girl in the Butterfly Opcr.1· nf Oymphn• Cusack's 
r'J11nt1t \Von1e11 Spedk. Her n:amc~cl i(i ror11.1n11cd "~ ·vu.1n ~u1·fcng- in 
rim 19!H hook. 
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7 Stt Lu Gong 1-1 for die: original T•ng •nd <;ong '°''" 
8 .lhou Jo1>1tShu, Vol I: 286-92. "'I'"'"' in.on) o( ,i.n., rrconls. 
9 llu•ng~h.ang's 19.SJ rcodingoh~ rwopby\lu g<•xltumpleofthis 

-.:nroqut or r....i..1nm- approach ("Li.111g Zhu 1.110"1. 

10 Fong,.,., •·e>ctd "quern of the biud.111" on 19U hy rht m.tpunr ~uk 
U>1ym llht-nd of mrutainmt'llr). 

11 fonx:J.1 - • rcrm ongmally ustd by Dr Sun y., . .,n nl<".onons ".:omr•<ks-
1n h1" nat1on.th'l:t revolution was larcr w1dcl) 1i1Jnpcctl in Chinese 
~01nn•unl~t rhcroric. In 1989, Hong Kong GVtUll s~•n.lc rhc.urc d1rcctor
wrltcr t:d\v11rd Larn starred the city's firsr ,1n1111nl 'l(1n1rU1I d/a,,yi"g iic 
I l.c>hl1111 n11d Gay Film Fcsrivn ll • ncl hy hirnorlcn l <ni11i11gcncy 
rc,1pprOflri:ucd the tcnu tongt.hi inro anr11hcr con1cxt (or the c.tu.sc of 
qurcr pt'OJ"tlc. this Chinese renn h:a.s now h«n ,·onunonly adop1cd across 
I long Kung. T;tiiwan and the ~1ainland 1n rtfrrnn14 to quttr n1.11ttcrs. 
• foni::/11" should nnt be understood as• rransl.,ion <>f "~boan •nd gay," 
-hc>nt<)\.to~U.tl(. - or .. qUttr ... ~ c~nn~ ha\c 1hr1r \·anous Ouncsc 
1nnJ.t1""''· The ~ of tonK<b• 1< rhit u " • Inc.Ill) tn\'mtcd 
•it:n fot 1 loc•I cumt:n. "ll>c approrrinoon o( th< tmn 'tcml(:h1' is so 
•rrrorr1.1rt ro "'own culruraJ space and r<mror•l111. Ir omrhn • '°"" 
of moluuon..ary sub.-nsion and g1>es bcyonJ rht 1tlf·hm11•11on ond .ilio 
tq'Ud"''" th< unrqoul po,..., ttbriao 1n\01'td on th< rmubtoon of an 
tquo-.km fottogn rcrm. The rmn ·fully gr;nps rht k><•l •'Ulrur.11 conn:xt'" 
(lo Sou L<ung 38). Chou W•h-shn h;is wnrrcn •"•nmdy on Chonrsc: on 
tnn/({111 o\Sllt\. ~or •n English rcfcttncc, ,.,. h" rm1g~/JI: P11/1t1t1 of Same
&x I .rolttlfrtl iu Cbiu~se Societies(2000). ror .• c;Onlprc:hcnJfY(' rollcctlon 
of wurk1 hy E.chvard Lan1 and \Yriting~ abou1 h11n, r.cc hi~ Liu Ylhtlll de 
xli11 1'1/flt• !The theatre world of Edw•rd L•on l (2000). l\cnnnno Ullcy's 
Sr<1gl1111 llu11g Ko11g ( 1998) includes n chn1ller on l!dwn rd 1""1111, 

12 'I he two novtl< arc collcacd in Zhou Jing•hu, 48l-66S nnd 666-750 
r<"l"'<ll\dy. For Zh•o" use of male pro<1oun•,S<'C 726 f'l'"nl: forZhaog's 
sw11chong to (cm.le forms of address, Stt 60S P""'"'· 

1 l for• <lctaol<d •n•l)sis of the corunurnon 1>( m•1<ulm111 tn China with 
'l""••I "''"""""to die: represmation of rht "1<h<>l.ir, • Stt 5ong Gmg's 
do»en•u<>n ·n..- fragile Scbolu. • 

14 ll11• "• tran'«opooo from the English •udt0 ,,..,Lor rh< docummtuy 
film. I <anwhtd the •ttsiao aired on lVB IT<b '-""" Bmad<aru Ltd) 
"'h"h t< M1ngual. There is also a Canr~ auJ•> ,,.,L. llorh Chinrst 
.and rnj\11$h •ub<itb=provickd. TbcChollC'l<'wbt~b ... c lr.lnjCnptKJOS 
of th< C.:.1nronnc track put in srandard " "nn<n C'hm«<. Th.: English 
suhrnln nr< trnnslotions of the Chin<'< suh111lc•. 1 her< MC slight 
ch(krrncr, nnlon8 all these renditions of the \'Oilr-<>"er n11rrr1t1\'c of [he 
drH.:un1c11111ry. 



238 

IS 11 \hc>uld be p<Mnttd om bctt that th"1mpc»llM>n of 1he modttn 00000 of 
"p) •nJ <1mght" and "bomoscw.tlny· on tndJt..,.,.I CJun<K culnm
,. problnmuc. Put simply (mer Foucault ~nJ 1hr khol.anh1p on~

th.at folk ... ...t1,tJws.,no0onsdid noc ni.i in 1mpcrul C:huu, nor did dw:y 
<'rn e•1<1 in, for '"'"'ncc,eart,-modttn Engl.loo. In fo.-u• h<r< ""'modrm 
rC'IOIC'fJ1rT"LlUoni and mnakc:s of a tr.1d1ll<KL11 c h1MSC Mory, not wh.Jt 
•.inlr"·~• lo\C' really was in a cttt<lin h1scor1cal nlo1nt1n 1n 1mpc:rial Clti02. 
In• different historical, cul rural context, the Ch me"' dod h.-c other t<rms 
to rc(er to 1nen whose sexual orit':ntation Wa'i ~.11nc·M'X loYc: Juan.Yiu 
l<ut •lctwcl, (•Illar> [shared p<'Olch), /01111>""'11 lthc l.ord of Ltmgyang), 
ttrn11t• j1nalc color!, '1anfeug I southern cu!.to1nl1 /n ti lrnhhil I, etc. Bur there 
Wert" no r('nn!t on the opposite pole to form hinarlcs. t or n.u111 discu.ssions 
on 1 ht" con\I ruction of same+Sex lo\'C in i1n1>eri•tl China in Lnglish, sec 
I hn«h (<haptcr I), Vitiello (ch•p1cr I), Song Grog (chapter SI. 

16 I hi\ f<•tur<tte mutlcd Tlie Alakmg of 1/1~ I"""' \lr.ngd) misspell«! 
1heoff1<t.tl English ndcof the musial pl.ty,.h~h •hould rud • 11ic l..o•n" 
""·uhc.ut ;1n ·s.. - as Sttn in its prt'SS rr.Jcoa~ .Jd\C'ntKmrn•i anJ the house 
proi:r•m-Thu s1gruficancc of the ormss1on of the ·, • " d1ocusscd lD tltc 
f1>f10,.111g Int. This English bnumt' ""' &1r<J c>n lVll (Tdrvision 
8ro.aJau• Ltd! Porl onpn""t) I, 1999. 

17 !>tt 1.n Lo. "D•ng Qu Yuan yuslung h>nS1h•" '"°"'" Qu Yum mcrtS 

l<>ng:th•l IXmboo (Hong Kong Economo.; Journ•ll Jun< 17, 1999: 32); 
Pnon Kwok-•um, "Mozai fcibang Qu Yu•n" ISmp •l•ndcrmg Qu Yu;anj 
(i\111111 l'oo June 21, 1999: E4); Xi•om111gx1un11, "lnng•h1 kan lishi 
111nwJ11" I rimgzhi loolcingnrhistorical tonglhol (Mm~ Pim Jun• 26, 1999: 
P4). 

A rnlor photogrnpb is indud.d in Zl10ngg1m J.r b.11kr q1wnsh11: xiqu. 
q11yr I 1 he gn .. t Chinese cncydoptdia: tr•d111on•I mu"c dr;una. folk 
mu•o.;.ol •n forms I I 1983). illustr.auon• r- 8:..., •ho /.honirguo nqiahi: 
Slvnxr /UJn (Annals of ClWtcsc mUSK dn~: Slunx1 volume) I 19901 • 
.ulor rbte '"°' P1811Wod~ Shm Coo!gv.Tn\monumcnt<tl /.bo'fgg!IOpdoii 
fuJ.r )'Jnfr1t IStud) of ancimt Ouocsc costwm-.1 ( 1981, 199!Jcoau.ins• 
r<con\lru,,td color iUuscration (tlhmnuon 206, p. 414). funbe,r 
rho<ogr•phtc r<printsofraricdqoolO) Ut' found In LI•<> 8m"sSmrg Y ... n 
A·1,111 u.o.mu.1' )11 m1n.s11(Cu.lrun1 rt:hc:s ;and full CU\lnm of the music drama 
of Song and Yu.in dynasties) ( 1989), color pl•r. ll, and on Sh1h"s The 
Ct1/1/e11 Ag• of Chinese Drama - the fro111.,p1e«. • bla<k and whit• 
rc1,rln1 'vith so111c porrion of the right 1n11 rgin tut c.((, 



239 

2 Tix v.onlong o( the t"'O mni<s ""' •'"'°" tdmtial. Tix """ m TM 
Ctc'11 U.tHtu Lncyclopffia: T r.1dJbo,.,,/ Mullc DtJ,,.,,, fo/lr \IJau:J/ 
Art ""'"'"U>,. ntttn by Liu X-unzi wlwul>0 •urhottd """o/ rbc first 
•t11dn rtkrn.ng 10 the Yuan mural. •Yiqn u1u )•ndiu xmg.hr cit 1rd1an 
<hubu l•nfa" !Some prduninaty rolka""" on rhe pttlorm;i..., p~ 
on y,..n :.1111 thc-.ttrtl m Xiqu ym1iu (S.uJ) on (hr~ mu'"' dr.unal 2 
119{71. Lou,.,., ;aho ooco( the conrribuung edoron 1<1 i\mtJ/J of Chinea 
Momc 1),.,,,.,,, S/J,inxo Volume (797). The cnll') on A11n.1/J" v.ry likely 
odoprcd from rhe onc in The Creal C/1111nr ~11cyclofi.tlo.1. 

J I ht' hound feet, ,,s a unique cultural sign in hnp~rinl Chhu1, \Ycrc 
1rn n4!(01n1cd unro the a1ale rrnnsvesrite 'hltJC chrou>tl-i 1hc nineteenth 
CClltury and hHO the early fY.iCOlieth «nrury in the (cll"llUi-otiC i>fOp Of the 
qUlf>, ll l>:tir o( I iny \vooJcn sb<X':S .. pu1 nn"" by •C'Jlllt' o( t llc n1alc ,/an rolc
lyp<'< roronphasitc the fcnuniniryof Chi11t>C womcn. l'or • dnaoledstudy 
o( rheq•m. Stt Huang Yufu's]ingju. q/Jo /,. 7J'<11111J;11u Jc x11111bic giumxie 
I 920-1917 IChrn<SC i;codtr rdarions as Sttn rhrough """'on Peking opaa 
I 1902- 1937)J ~ 19981. 

4 Stt <.ht.. Conrn • .Uusuarioo 137.2. for Khor•n mcn Mth camnp. sec 
•bo ~n Cangv.rn. .Uustr.uioos 121.I, 121 .~. Ill.{. 

S for 10>1•n..•, rhe j.-"mCSC lsubuk pl.a)-s on wh"'h the tr•D>•.,.Uc .aor 
·Jdol><mrlr "'mmds the audience mat he,. a nund1>pl.a)1ng the tllusion 
o( • ,., ..... n· b) dl-.trmg his rhroot "in• deep b•<•" IPuaxl 2121. In 
rhc 1tad111<1nal lmruan theatre callod ta':l)'th, "wornrn orc l'O•tr•ted by 
n»l.-drcwd in black dookssirniltr m the grccn .ind red clook> worn by 
n1cn • .. • they nlw wear male trousers nnd ~h'""· ... thr •y.•un1c:n' arc 
drcsM"d in vinuall)' the same type of CO'itun1c a1r1 rhc m11lcs, \Yith one 
cx,·cpllon: I he)' n1so \Year a thin fucinl veil. 1'hcir vcll i!- 1nu•sluccn1 • 
• 1llt1winM Btl)'Onc tu sec tha1 t.hc actori~ n111lc nnc.I 110111 renh1lc. Mo~O\'Cr, 
the pcri.on~ Jcpittins womC"n chan1 in 1hcir nonn11 I, idcnt1fi.1bly nutlc 
, . ., ..... (llcconan 18). In Balinese P.mm doncc drnma, •ro•n from the 
1n•cr>Ht11' •nd rc•crs.tls of tht gcndtr nf rhc rol< •nd rhc gcndc:r of the 
rolr pl.) ct "lrl•r<lr "thegcncltrof tht prrf<>rmcrcnmpkldy di'SuJScd" 
Clrm!l),.nd llunr 196). 

6 The rolt·t) pn of fu1mg (or ;ingl and {um<> pl.) eJ • nuinr i»n m the 
........... , rttfonn.ma"ohhcSong:ajuanJJon 7'"'~'- Thq coruotuted 
•n tnlmlql..ttdmr pAU' of comic roks. 11>< f111m( IJm'I n>l<-t)p< ol the 
Song·J1n ,,,,,.. rs suJ to be the forcrvnncr n( the ' "'' lthe p.untcd be>< 
rolc-t) prl on fatcr rcg>0...J operas. 

7 Thc two phocogr•phic rcpmductioru uc o( oppro<rm•r<I) rhc >tU of 
7.21"• H.75" •nd the m:onstrucrccl pocrurt 7.8" • 10". The origmal 
mut.ol mco\llt<S 4. l Im x 3.11 m (Liao 2 17). 
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O...rlv<1r Furth"s "Androgynous .\kn •nd Orf1urn1 !"rm.tin: Biology 
•nd (.rn.kr Boundaries in Sixtttnth- iinJ Sru•n1ttn1h-Cm1uri China" 
( I 988J gl»n •n aaoount of tM m-.llDXDI or gcnJrr ID tmponant m<d:icaJ 
w1111n11• •nd no~rion books an Mmg·Qm11 C:h111•. Stt •lso hu A 
1 lmmslmtg for ( 1999). Judith Zc11lm dr•W> on •<tnou< noomon books 
tu 1llu~1r~cc .i11i1udcs toward gender ::11nh1gu1ty 1n these periods 
(" Oi<l1xa11ons in Gonder," Histonan of tlJt Str.miic: P11 Smrgling a.rd the 
Ch/11asr C/aurwl fa/e j19931). 

l I here nre 1nnny explications of xi11s in 1JAs1ici1I crhicisn1. Uul 1ny 
(or111ul.11iun here is indebted to a co1np.1rntivc ,, udy hy c:hou Ying~hsiung, 
"1 hr Unguisiic and Mythical Structure or hs111g lx11111l 11< a Comhinatiooal 
Mudd" 11980). 

1 Qumrd on Orgd, l11e Illusion of Pou'<'r 42. 
4 In 1h<or cpo.;h·malang scudy on Ch1noc lt1>1<>ri cm11kJ Xmg•hmg yu 

""'''' jPfO\ptrtt) and crisis! ( L98~1. Jin Giun••n and Liu Qmgfmg give 
tM'l\hlful ...... ,. ... or tM inrurdah<..,.[ fun..ttC>nU'tl or 1mpmal ~ 
.nJ ..... burnucr.mc srsttm in the Liri;tt ...,.,,.,,, of. ""3.al-«eooomic· 
pohuul •)>Im\ of sW.S,.-stcms in the Chonoc rrud•I '°'IC!), "'lucb thc)· 
throm.r •• •n uhn-snblc systmi "'"h • nundous up.ml) for self. 
TC\O\lT) •nd 'IClf·rcstorarion. 

' r or 1n\t0\ntt. Cmpcror Qian.long. One o( the mA1or nurn~unmt'.nts 1n his 
''°"cr~l 1n1pcr1al inspection rours ac-rmj the crnp1rc Wi1i Kunqu opera. In 
gcncr1.1l1 lau: Qing emperors and 1hc E.n1prcs\ l)ow;1gcr (whu conrrollcd 
1hc rnurl from 1861 10 her death in 1908) were very fond of war~hing 
llcjln~ npcm. 

6 I h.1vc "n unctlS)' feeling about this !i.h1tcn1cnt by l~rl Miner: .. Ir i.s a \'Cry 

Ch1ncfiC assu1nption, often shared by foreign .. 1udcn1\ of China, rhat if 
\011.cih1ng t'xisrs ttO)'Wbcre clsc ir ncccss11nly .lnd c hnvingly <'-Xists also in 
Chm•" (60). 

7 I rom 111< famous Ming play Xiunt it In,., cmhrmJucd •htnl wrincn b)· 
Xu I Jn (I ~62-1.SJSJ. Some acts att rrmnrd •nJ '"II r<rro. mrd m 1oday's 

lo;un1u ''f'C'"· 
8 TI.. fir\l record os probably Jiao Xun'so...n, "'h1k lh<<>Chcr thrtt mx>rds 

•re quelled from cxisring "'"O<ks. 
9 Qin lluo ll\rd a1 thc cum of the Nor1hcm end \outhrm Song prriods 

wh<n th< 1mpcn•I dynasry of Hm rule .... under K<<r< 1hrcu from 
foreign raas. As minis<<T. be set up •nJ 1hrn ••e<.urcd 1hc nghtrous and 
101•1 ~cncral Yu< Fri who bad fough1 hra•dy ••8•"'" the Jm Drnasiy. a 
(orc1gn ptoplc who had ta.ken over 1hc nor1hcrn part of Ch ina. 1.n 
1r~Jicin11a l Chinese culrure, Yue IX-.i ;,nd Qin I lul hn\'C hcu:1111c the ulthnace 
&1)1tnholl\ nf good .lnd evil. 
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In 'u•n dnou. their Sloty """ rold 1n Qm IJu/,, J.,n~/·"""8 sbifim 
(.\lm1•1<r Qin\ wmpiracy lcakro our un.kr 1hc n•I \\1ndow(. • "'"' 

"'luch "'' lool •nd b..s bttn annlxud ro 111< rl•>"'""''" Jon Rmt,.. 1?-
13291 (Lhu.ang Ytfu I: 316-8) ..00 •I><>•• •n ••Uni \11011 «111100 of a 
'"".,.,. pb) •• 1.., known as,,_,_ (sourllc:m dr•m•I of 111< ,...,.,., utl" ( I :S 1-
2). An u1.1n1 Yu•n llJ/U play on rhc 5ame r~. rn111lro Drwng uvng 
tlmrg 1/ongt hUJng shtf<Jn (The Buddhisr dc11y of •alta11on """"witness 
10 lh• ron•p11'lll1' undu the east window! h) Kon11 Wcnq1ng of ••rly 
Yunn, '' collci;rcd u1 Xu Shuscn•s Y11Jtrq11 x u.1111t-1111/111J11 (Supplcntcntury 
volu111c~ tu Sulcetetf Yun,, Ploys J, vol. 2, 11nd In y,,,,,, kau 1.11111 sa11sbi 
~/m1111 ( I he Yuoon drnasty edition of 1hir1y " ''" plooys( (Xu Qinjun 2: 
n0-601 Nini! Xiyuan 2: 82-97). The <•rl11 Min~ 1>l11ywrlgh1 Yao 
M11ollong'• jl11g<l1011g ji IS1ory of the loyal ( i< 1hc pl.1y rd erred 10 on J iao 
Xun \ rcrords. The most populu nnvd «rs ion of 1 h" .iory " the 80· 
ch•ptrr Slmu lite q1wnchuan (The corn piece "'t:• of Yue l't1J h) the early 
Qoni: wrucr Qi.an Ou. 

10 -The 1uJ11e r111C'd ham for his riglncou.oc.s aoJ mlU«d hos pcn.alty
IJlolO lOl i. 

11 At 1hc _..,.,., ,;.,.,.,,the role of <p<'<UU>r on ch< rroJu.1roo of me.rung i..s 
1-ttn ttUl1'<1) ~in rhcattt scm1011<., "h "r~"t>CI) rh" udusaoo 
of "•uJl<'n« r>SS10n • &om studies of thorrc km10C1<• th•1 h.u gcommd 
~ \U\SH'-.K>n o( 11> mode of inquiry as ttct,..._,,,~, ~.cnt1ft1... or somehow 
1napprorr1.11c 10 the nature of tM-actt . .. ;t ~m1oc1a o( 1k.a1rc nttds co 
m.1k~ "i><''e for 11'S inclusion and wrir~ cht- \:pt'\'.t~lor 1n10 1hc fr;unc ilS an 
c1111.1gc<l, nu ivc n...:civcr" (Aston nnd SnV<>na 12 1- l). 

12 ··On<e Chu.ong Chou dream< he wns a h11ncrOy. " h1111crOy fllttin1J nnd 
f11111erln~ nrounJ, Im pp)' with himscll nnd doin" " ' he plc11ot"1. He didn 't 
know he wns Chuang Chou. Suddenly he woke 11p nntl 1hcrt he was, 
<(ilid nnd unmi.iakablc Chuang Chou. 8111 hc J idn'c know 11 he was 
Chuang Chou who had dreamt he was a bunrr01'. or• bu11crOy dre•ming 
hew•• Chuang Chou. Bccwccn Chwong Chou •nd • bu11rrOy there must 
he ""'"dos1111<Coon! This iscalkd rhc Tnnsfomi.i1<111 of11uns> - (Burton 
\\'.t><"''str.n>buon: Cbu;zng T:u4S; orcgon•I cmrh ..... 1. Th< ~wgc is 
fmm the chapccr -~-u1un- [DiscusSIO<I an m•kong tho~ <q.W). 

IJ ~1n.;Jd<n.1•of rcprcsmaarionsof rul111 rcbting10Clu~opcn = 
rcrhar- mutt mulunlau rhan our 1.tr ... •M>llJn.alJOO• ul th< po<tmodcm, 
B.uJnlbrJ,.n •ortu.al raliry in ~rran rorulu <uhurc. In th< 1999 
hu '"'".., 17,., A!Jtnx. for insuaaa.-, • -w.r.....,,. co the real "orld- is 
e\lcndcd to Nco (Kc;anu Rtt•-es) c.uly in •he n.orrnll•c. Rq1;1rJlu.s of <he 
uw1in11 CG cff«H and the innovmivc -hullc1-11mc- <tl111nM. 1he real 
world nnd 1he •imuln1cd world of ch<• M.11ri"" in 1hc film ntt ne•crthclcss 
de.orly c11,.1n~11i;hcd. 
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14 n,,. "••ken from Wang Clii-ch<n's tr.anWIK>n, m1111<d Drc.1m o{th< 
R<J Uumbcr( 11 ). I cl..-dlis tnnsb1- lxuu,.. 1t "lotcr..!I) closa to 

1 h< oni;in.I rh.on the otbtts. (Dam H.,. t .... nJ John \ hnfonl'ucd.1imcd 
1 .. nJ.111on 1scn11dnl TM Story of th• Stmotl;-;~ Yock: l'<ngum l!ooks. 
197HS6f. '•ng XW!)i and Gbd)s Y•ng rnkkml ot ii OrNm of Red 
M.1n<1<ms lll<11mg: foreign languagr p,..,, 19"8-801.1 

11 Xo• Xt<>ho on bi> um Zhongguo '"'" p1pm1 !On C:honc;c: dr.am.uic 
<rllo.i<ml ( 1988) folio"" an "allq;orkal" ,..,,uJong t1f thoJ mcodmt of 
playntlang und interprets it as n polilic.11 cornn1cnt ( I l-4). 

16 ·rnn~·" ITIOSI f.unous play The Peony P11viliou hC\:ilOlC the.· rocus of an 
i11trrnntlo11ol l.--On1·rovcrsy \vhen in 1998 llu.• M!hc."<lulcd 1">crformanccs of a 
onodcrnl1cd producoion of the play - which wu'" rn·prc>duc1ion of the 
I incoln C.mcr 1:csrh•aJ, Festival d'A111nmnc ~ Pon< wh h P.orc de la Villcne 
and111fJ1"'dc Cacn, thcSrdney Festivol on<l thc I hm11 K0t1g An> Fcstivol 
and J"'rformcd by the Shanghai Kun1u Orcr. C:omr•ny - w•• blocked 
h) (Jiu~ <ultunl officials. -n.., producuon v.•• reca'I and finally bad 
"' prcm1<A' •• thc Lincoln Cmttr Ftsmal on :-;cw Yor~. Jul) 7-25, l999. 

17 S... Xu X>nlu J l-U4. apccially s~-96. \l'ith "ll"rJ to thu C>O<ICC'pt of 

""'"""" '"" tssmco'psyct,.,, ... mr J,.,. "" • r""• of l'OllllDaUllry 
<otnf"nng no.o of dx most unporunt Chonc~ op<r• pcrformmg anis<s 
"ho n.ollnl on pb)-.ng th< ~lonkcoy King fu< fun her oll®r•IJOO. Yang 
Xo•olou 118"8-1938). • &ijing open molotJr) m•k·mk pcrfonncrand 
ll•o /h•n11 (18-0-1945), a Kuniu opera paont•d·f,,.• pl•)<r we"' the 
gru1rn Monkey King actors of their romc. In 19J l, 1111 <ss•y o( thatrc 
\:t1t1ci,nl 1n 1hc nc\vspapcr Yis/Jl bao co1np.,rcd thr twu tn this way: 
.. Xfnoluu'( 111tn1key is still a han1an di~~ul~i11H ""it tnunkcy; I lao·s 1s 
virHut ll )1 ,1 1nnnkcy disguising as" hu1n11n"' (I lnu Yu"h"n 2 14). 

18 In \:l,11o~ic11 I Chinese writings on acring, 1hcrc- .1re rlenty of statc1ncn£S 
th:u Mlund 'hnilar to Staaislavski's rhcory. ·rhc rx11rC\,ion .. putting oneself 
on 1ht 01her's po<irion" lsheshm dmd1I "prcvalont 1111ht di>cussion of 
• •111111 on tr•douonal writings. Tog"• anmhrr «•mplt, the ctghtemtb 
ccnlul') ~rntt Xu Oachun ~ s.inging/act1nt\ 1n chtst 1cnns.: .. h is a 
muu that th< singer pun himsclfJbcrsclf on 1hc r<>•llt<>n of "hot ,Jl,c is 
rl•t•"lto lmotat< that person's <mOrtOnS •nJ ik'll<"1, •• o( 1b.t pcnoo i> 
>pnkong h1msclflbcrsclf. Jn thi> .. -.y, th< >cn.omoluudr 111 appcar.ll>C<' 
"11J urcurc the •udxooe's ban and m1nJ, makon111h< •udoc:n« fttl lilt• 
1 ... on11 th.i1 rc;ol person. forgiming th.it 11 "onl) • l"''fumti°""" 114). 
Th<rc os no doub< <hot Chincs<o •«in11 1hcon .. al,., cmph•sac th• 
J"'rformtr's puttmg himsclflhcrsd( in 1he p<>\llmn of whomcv<r or 
wha1evcr 'lihe ts going to play. But 1ho< ;, whc"' 1hc \IR11l.1my end>. Th• 
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ep1>1nnokit;ic•I cvncq>rM>ns and lhcomcal c. .... m1, .,., • tt) JiffamL 
We •houlJ •110 noce dw it is ohm ch< gnK"UI l)pn of •t..rxtcrs widi 
«><T«ranJ•ng I) pa of pcop1c--,..fttmrs 1n ch< ml .. orlJ. noc ch< >pcci& 
1nJl\ tdu.tl '""~•-Un in• pby (<hr sub;«t of Sc•nt>la•<k1'> chtoryJ. d.>1 
" ltt-1nt1 ttkr...J 10. Fucthtr cvi<knce for rh" •rt!um<nc " found in 
1r.d111on•I wntm(!.' about pa fomxrs. Th<) ,..~,.. •h-.y< r<pr<S<ncnl as 
t1<Ktd JI pl•) mg ttrt'•in rolc-t}'J><S rarh<r than 1nd1ud11•l •h•rn<1cn (scc 
fhr Crttn Bowtr Collection ). This h.:.' undergone \nmc changes 
nowJtln y11. tncvhabl) inAucnccd by Wcirern i..ulturt> "' nwxlern times, 
Ch 111t.\C 1hc.nrc i;ritic.:i5cm today d~s al~o 1dcn11(y n c:hinc-M! opera 
pcr(or1r1cr hy 1hc M!Vcrnl drn1naric cha meter~ '\/he piny~ the bc~1 1 in ncldition 
tn frK.:11\lnM 011 hcrnlis rolc·cypc's s~cinli1rttlon. I lowc\1cr, one ~hould 
still lttnr In mind that on rhc rrnduion•I Chine"' ""II•· individual 
i..lur<lacr< tend 10 rcprcscntmo:tt of a rypc 1Mn an indt\ 1dulll; for in.!ttanc<, 
the heroine l>ou'c m the Yuan play ln1u¥l<U llJ /)1>11'~ ha< l>«n ...,.d by 
SO!n<"<Tllt<.">a\ill\ 1mpcnonarionof moraln) mott th•n •round indi,rdu.l 
<t..rantr 1n the Wcsrun sense. For mott dc>a""'"" 1n r ~1.1\ on the 
-r>1<holot:i<•l pr<~- of <hr pttformt..-1n M1nt1 t1m«.. i<e Cmu 
Shen n ..s I 

19 In her an•l)>"of <hr Tilirazuh itn'UO U><lll\ lh<a-l"l'r of anJrq1yny. 
Jmmf.r Rohttt,on 1rxes a simibr cona:p< 1n J•f"ln<"' n1ltutt b.ck to 
the dn.,<•I 1hrory of the Kabuki onn•tpr. wh11.h -.,.,. J cwrst on the 
8uddh1>1 <onttpl of l1nulmr, or bodrly tr.an<f<lml.tllOfl rir m<umorphosis
( 1" lJ. I hrtt' "re M>mc common grounds for ~ompar1q)n bee ween the 
Chine"' ""<l Jnp•ncsc notions of "androgyni. • I hi• will m 1uirc another 
full·lenwh ot 11d1•. 

20 ·1 here 11rc record~ of incidents of sex rransforn,:uiun found In vorious 
el"><ir.11 Chinese writings from Sous/1e11 /I IScrkln» 1hc <plril•I (from the 
fourth <cn1ury) <hrough official hisroriCtl re-cord• In lnforrnnl wrilings 
by the lt1rr•1 i. I or accounts in English, sec l'urt h. "Androg)•nous Men 
•nd lkfie~nc ttm•lc." ;and Zcitlin. 

21 Thm: ""'a numbc:rof conumporarymriqucsof the •nrMht-.cncal deb.res 
1n nrl) mockm l:ngland consticuted h> che "'rrcmi:• of j ohn C.h·m. 
Strrhrn <-. dirtwo cmuises 1-Lltt-\n: or Th~"'"""""" \l.rn0610) 
•nJ I tu \lul="' The i\l.m-W _,.,,, ( 16201, John ll11no1Jc.. Wdlwn 
Pr) nnn, •nJ Ph1U1p Swbbcs. Stt. la< .,... ....... &n,h; Br.a): Otg;angi; 
Goldhcril:Jnn H.,...-vd: 1..isajatdin: Kdly: Lc>1nc: °'11<'1: R-:St..piro: 
Shepherd; 8nK.-., Smith: Scallybrass; T r.aub. 
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01"ma ocm 

In the ~>C ofrllDOdiy j. Wiles.-... 1rekr10 rhc.rr•tl\c onruacuoo of 
ldu.ot) ••-a. xi~·· Mt. and spccumr·, """"'"'""" ._, ,.,. thratac--mi· • 
( l>. 

l I.. • (;. ~ung"s English trambcian (69). Ir "u~ful w note 11\;&111 """btto 
argu<d 1h•1 "On< of the primary rhtmu on latc· ompcri•I Chinese 
n:1>re'"W!n1.u 1on~ of the actor is the riv01lt}' bctwct"n .1c1or and c<>1<rt6011 
for rhr ground of fc1nininity .. .. A~ the npproprii1t1on of fcnuninc names, 
fc1ninl11c kinship terms, and nllutiion~ conunonly u<cd co describe 
co11rtt.s,1111 ln1plics, the discourse on nlalc~ iH.tOr.!io in lntc·lnt1>cri.,I Chinn is 
lnrt;ely ~h.1pcd by <.·ulturaJ icons of the fc1n1ninc:~ 11nd, in p11rlicular, the 
rr1>,.,...rn1allon of courtesans" (Sophie Volp11 119; rm11l10•is .1ddcd). 

l •('/,,,,,,,. lnc,..lly means "<o pass on and 10 'prcad." 1 hi' srncr.Jtion of 
Kunqu performers, which mrakd around 40 mcmhtr.., the beginning, 
were 1r11ntd on the 1920s in Suzhou "htn the an form was dying in 
"""hem aric-. They suscain<d the n•><tn« of the an focm and ha•-.: 
11u111>1 sub>Cqucnt gmcrarions of l.:unqu •""'" \bn) mid<nts of <ht 
'"""" ~llOn mon<ttS arr a>« 2nd •<toe ,....tonntn rocby. For a 
quu .,...,. ........ Hu Ji and Liu Zh1~~966, 684·~1 I. 

4 J<• Rik) '< npR">Sioo 12981. She ;also <rru..rurcd her bool ("),,,~ Tbmtlf! 
.,,,J 1/11 A<tor m Pv{orm.mu ( 19971 following thi< pt1n•iplc of yuan: 
• •.• the ••sh• cb•p<crs of chis wotk •ould b. re.id in ony dorC>."toon. All 

"'"""' P·'~' rhc <cn<ral, unifying figurr of Meo L•nf.11111. fhc P"™ll< across 
the work Is noc intended to be linear, bur rnuhi l11yerttl. in1crconncctcd., 
llkr n $pitier's web" ( 11 j . 

t ·ro 1r,u111lruc 1hc t1ualitics of caoshn huo 111usicnl u•rin!-, the rcnO\\•ncd 
eontpo"-Cr Ch{lu \X/cn-chung \vrotc an nvA1u-gnr\le piece fur Ourc ,1nd piano 
rn1illrd ·cursil'c" (New York: c. F. r ••• ,.,, 196!) which moke> USC of 
n1icr<Hn1~ nnd key-tapping on rhe fluu~ ttnd prrpal"t'J p1anu co express 
tht' cun1\~ ('C)ntt.pt. 

!loch of rhem l\;a•c ohm bcm in,,raf 10 perform 01mkk Oum. Hoog 
l..on11 CJ11nnc opcra-goas att &mdur" uh thttr •n. '-:nc lomumg herself 
'" '"" rr1d1110r1al ronn. Shi Xiaomri rtemtl) pan1<1pa1td '". muknncdia 
mu< .. 1htatt1ul production b,- rhe nant-g;ardc ltong Kong thca«:r 
"""l"'"Y L:uno lros;ohcdron. "Sigmund Fn:ud on ScJr<hof Chonc>c ~l21ttt 
•ml M1nJ", which r.m from Fcbrunt) I 10 l, 2002 "' 1hc llong Kong 
c .. ,. 1 lnll n1co1rc. 

l ~J111~ of these actresses have ve,onrurcd in10 filn1 roles. For in.stance, I-le 
Snifcl o( rhc Zhcji,1ng Xiaobaihun Yurj11 0 1,er11 Troupe .. 1n1·rcd in Zhang 
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Yunou'• film Rmu tlx &d Lmt<'l"n{ 1991J .. chc-1hord,. ,f< of 1hc:rn;aS1tr 
of ch< I lou.c of Clim. 

J I ;am 1n«i.c..i 10 Mr \l'm Rohua for gnnu'IK .- 1n1m...,., with him 
.nJ I""' td1rc '""""' rmtaials abom his C2f'ttf fU< m) ~ d1tcusstoo. 
for quic.L rdtttrta, I pro•-idr a 00.,f <hronol"tlr of \Ir \'t<n h<~ 
19.SSll 1 >••rs: Enccrl'd the Narioml Ou~ Opcr• '>chool. gr>du•t<d 

1n 1966 ( 19 ynr< oldJ, sp«1ah11n11 111 lht shmg rolc
typc. 

19S9/12 yc;cr>: U.pdvaccd by a pcrfonnoncc by /.h•nH Junq1u, began 
priv~tcly imitating his dt111 \lylc. 

196mg ye.,,.., Lea rn ing the pcrformnncc of chc male 1/r111 from Z h.mg 
·~a privntc scudcm, since 1hc Schc•>I did not alluw the 
111ulc dm1 to be rnughr or learned. 

1968 1972: The Culrural Rtrnlurion, • r<-l'duc.111011 • 01 a nulitary 
f•nn U•mqu nongeh.7ngJ. 

1972/l.S >••rs: Msigood to dicComrade!<~n·Am1' llc-11ing Opcra Troupe 
of th< llc-ijing Milnuy R<gJOn (/J..Jn)'<"' 1mg1u ,,,_,,. f. 
turo<d to <XXllposlng, !i<TIJ'(lflg •nd rmduung, nwnJy 
"'Odwig oa model dralft.ls. 

197911? yurs: Puformod W.mg,iang '"''•;a Zh;a~ .dlool ru). 
1980/1 l )Ors: P<rform<d Ch""'l"' ~·, ;anoth<r /.h•ng school pb). 

"oflici.illy" lxgan his •nis11< ••r«r. Rtnown<d Cbmcsc 
opcra pccronalityand pbywr1gh1 \\~"IC O\lhong r.g;ird<d 
him highlr and supponcd him. 

1982/H ycJr<: Re•ssigncd 10 chc Beijing Opcr.1 Co111p.1ny of chc City of 
Beijing. Weng Ouhong wro1c cite piny IJ11/111/i111 lm1gj1111 
IThc fair-foccd gcmlcmnnl for hi111, rhc '"'"Y of• man 
\vho disguises himself n~ n wo1nnn 10 ~.lve hit \\1irc frcnn 
villains. The rolo-rypc o( rhc lt•ding ouur of I hi> play is 
"'signed 10 the slu11g, Wen-. "0Hk1•I" r<>lc-type 
sp<cUltz.ation. But thc m•I< lt•J •rrcu• •• • woman 
•nd performs in th< dJn Sl) k fur"'°" of ch< play. 

1984/17 )c>rs: Mo~ th..n furtysbo..'Sof Tb.. (Jt,.{J<N Cnitlmunv.-uc 
>t~ sigrufying th< rnl\al of rh< m..kd.ln. Rcom1'd a 
ccrtificare of merit 1n rhc c.ap.>ut) of•,,.,.,., pcrfomxr 
from the Cultural Bureau of 1hc C:11} of llc-111ng. 

1985/18 l""""" l'-•tJOnal tour from Urumqi 1n rh< \'t'n110 ll•rbm m the 
w. 

1988141 )<•r.: Inured to pc<form in Jopon. A-.t.1mcd .>< • • thLrd 
gcncrntion Mei Lanfung" b1 1\s.1/11 S/11111/11m. 

199 1/44 years: On •to1gc in Japan 1ogcthcrw11h K11buk1 nclClr<. Recorded 
the Chinese o pcro cuncs fur the (Hnl 1'11rcu.1t1// A·1y 
Coucubine. 
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199l/H ic•rs; Pofomxd m J•pan. 
19114/46 l'"""' Pofouncd in Tai,....,.. In lk111f11! Joul>kd for w male 

lead m thc tdc--JSK)f) Kn.ti \In L,,nf.,.,g as the on ~ 
~lr1 t anfang 

199S/48 )Urs; Th• fair-faaJ Gnrtl•mJn ,.., produced for CCTV 
tc.IC'\;sIDn. 

199614 9 l cors: Pr<miaro • new pby Qmml :/11•m 1 '>•o'l nf n • ._1 Qiu I 
on December 8, 1996, publid) promrnrd as "Lhc last 
1nalc Jan actor in pro(c~sionol Rcijing opera rmupcs 
nation\vidc ... 

199R/.f I: Pnrtlcipated in perfor1n.1nccs in 111c1norial of Zhang 
Junqiu. 

199\1/Ui An article in 8eiji11g go11grc11 /1o10 I llcijlng Workers' Daily I 
Uunc 3) was cnritlcd "\Ven Ruh1m ( hmn'> Las1 Female 
Impersonator." Story of /J.Jmsd Q111 wa• produced for 
td..·ision by CCTV. 

100 l/S4 run: R<kascd Wm Ruhw clvngq•mgi1IThc \\~n Ruh"" aria 
coll<cuooJ on CD and aUdte on the C.RC bbd. Ga..
thr« kcnucsat thcCny Un1muy Ill I long Kong, hosted 
bi the Unnusiry-.Cmmof C.hinc,.,Cultur<. S&tgtd two 
spcci.tl ptt(onnanccs fv•u,mrlvn~f •t Chanpn Thutr< 
in llrijing. A tcpan (annbutcd to 1 \1;-.nll Yao) "' Hong 
Kong's Ming Pao OJ1/yc•rned the 11tlc "l be Las< Mak 
Impersonator.• 

4 I hr ori11111al couplet comes from Lhe finn le choru\ of Sa:nc 2. Aa S of the 
piny (8a/111nr11111467), wcinen by Mc Ji11g1hi •nd l)ln~ Yi, music by Ma 
Kc, ct al. 

S Sec '/.mm l!nlm tw1gV.i qi11g11ia11 sh/qi wl 'ii111//11 ti• xl/11 /11wd1>11g iilino 
l11uln.u1 (A £Ollcclion of infomu1tion on co1nr.1tle /hou r.nlai's thcacrc 
oct"1t1<5 m TiAnjin in his youthful ycarsJ ( 1981), 76- 102, for the •i•nopsis 
•nd "•II• phoros. Zhou Enbi is idconficd m three of the phoros., drcssd 
ln fctn.1 I~ droam.ttK: cosrumc:. 

Cl'll OClll 

\\'e un mm par< this co what Gttmbbn U) • •h<MJt r<p.....-n1<1rion and 
•_,,lf.f•J11oruni;": • ..• sdf-t..hion1ng Jcma '" 1n1<rnt prcos.li from 
the fa<t Lh•t 11 functions without n-g:ard for• •h•rp J1Sunruon bctwcm 
lttcratu"' •nd oocial lifr. It invori•bly cros<C• the oounduics b.twccn the 
'rr.111on of lnrmry characters, the shnp1ng u( one·\ nwn tJenrit·y, the 
rxpcr1rnce of being molded by forces out~idc unc·~ l'.ontrc•I, the atre:atpt 
10 f.u~hion other selvC's'" (3). 
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