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Introduction
From Semaphores and Steamships
to Servers and Spaceships:
The Saga of Globalization, Science Fiction,
and the Cybernetic Revolution

Gary Westfahl

In January 2001, a scholarly conference was held at the Chinese
University of Hong Kong. It was a genuinely global gathering, attracting
speakers and guests from five continents and twelve countries. As is
usually the case nowadays, virtually all of the arrangements for the
conference — including the submission of paper proposals, acceptance
letters, planning, scheduling, and hotel reservations — were handled
over the Internet. What the speakers generally focused on in their
presentations was science fiction — the science fiction of the past and
the present, the science fiction of literature and film, the science fiction
of America, Europe, Africa, Asia, and Australia. By its very nature, this
conference — formally entitled the Hong Kong 2001 Conference:
Technology, Identity, and Futurity, East and West, in the Emerging
Global Village — embodied the interrelationship of globalization,
science fiction, and the cybernetic revolution that functions as the
foundation of the argument of this volume.

We have all heard the story, encapsulated in the title of Arthur C.
Clarke’s non-fictional survey, of How the World Was One by means of
various advances in transportation and communication throughout the
nineteenth and twentieth centuries. But those scientific breakthroughs
alone did not forge a global village. In the language of the police
procedural, new technologies can provide the means for people to
establish new connections with distant lands, but they do not provide
the motive. Before they make an international phone call or board a
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transoceanic jet, people must have some reason to do so. There has
always been, of course, the desire to obtain exotic goods from foreigners
and to profit by selling them one’s own goods, but such exchanges of
products — which date to ancient times — do not necessarily lead to
exchanges of ideas. Indian spices were for centuries part of European
life, but Europeans knew nothing about Indian culture.

This volume provisionally suggests, pending further research into
the history of globalization, that our world has grown more and more
interconnected due not simply to technological advances but to a shared
interest in those advances, and to a shared interest in what those
advances might lead to in the future. Scientific innovations provide
citizens of different nations with a unique common ground. In the early
twentieth century, for example, a person from China and a person from
America might have found it difficult to talk about politics or
philosophy, given the disparate traditions and expectations of their
cultures; yet they could readily talk about the telephone, a recent
innovation to both cultures, and they could readily join in speculating
about possible improvements in long-distance communication that
might come in the future. Then, having established a rapport through
such a conversation, they might be able to tackle subjects like politics
or philosophy.

In fact, during the nineteenth century, it was often the emerging
literature of science fiction that was most successful in garnering readers
from all over the world and contributing in that way to the gradual
formation of an international community. More so than stories about
drawing rooms or city streets, expansive technophilic adventures like
the novels of Jules Verne could transcend cultural barriers to become
enormously popular and influential in places ranging from Great Britain
and America to Australia and Japan. While the xenophobia of Earth’s
disunited past lingered on in fearful stories of Asian hordes invading
Western nations, the literature of science fiction more generally took
on an international aura, routinely positing the future emergence of a
world government and implicitly celebrating the oneness of humanity
in sagas that took humans to other worlds where they could observe
the Earth from a distance and recognize their commonalities while
encountering alien civilizations. Soon after science fiction assumed its
generic identify in the American pulp magazines of the twentieth
century, such tropes penetrated to every corner of the globe, and the
subculture associated with that literature, science fiction fandom,
assumed a global character from its very beginnings. Thus, in 1939, New
York City played host not only to the celebrated New York World’s Fair
but also to the first of many World Science Fiction Conventions.
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Given that science fiction was for so long both literally and
metaphorically linked to the emerging global village, it is not surprising
that science fiction readers like Clifford Stoll were among the first and
most enthusiastic users of the Internet, the technological innovation
that quickened the pace of globalization to an unprecedented extent.
Having previously probed into facets of globalization such as
urbanization, colonialism, and militarism, science fiction now took on
the task of exploring how the cybernetic revolution might transform
the world, writers always managing — despite ever-accelerating
developments — to stay one step ahead of events.

In sum, one might posit, science fiction has not only served as one
engine of globalization, but it has also provided a mirror for human
responses to globalization and a means for contemplating its possible
future effects; its extravagant dreams have helped to weave the world
together and can help us to better understand why the weaving has
occurred and how it might affect our lives in the coming millennium.
Without discounting the value of other approaches to the study of
cyberspace and the globalized world of the twenty-first century, the
contributors to this volume collectively demonstrate that there is much
to learn from the international genre, the wired genre, of science fiction.

The first section of this volume, “Global Perspectives,” presents
examinations of these issues that are unusually provocative and wide-
ranging in their scope: George Slusser links American science fiction
to Hong Kong action cinema and Jamaican reggae music, Howard V.
Hendrix explores the global trend toward urbanization as it has
manifested itself in science fiction, Takayuki Tatsumi reinterprets 2001:
A Space Odyssey in the context of contemporary cyberculture, Sharalyn
Orbaugh contrasts the cyborgs of American and Japanese culture, Wong
Kin Yuen draws upon Martin Heidegger to examine Taiwanese science
fiction, and N. Katherine Hayles discerns a new form of utopia for our
interconnected society in the works of Neal Stephenson.

The second section, “History Lessons,” considers science fiction
texts from the distant past to the 1960s that contributed to and
explicated the trend toward globalization: Andy Sawyer studies the
influential past futures of science fiction, Thomas Schnellbicher
discovers a militaristic Japanese science fiction novel recast in film as
a fable of globalization, Lisa Raphals compares classical Chinese
literature to the science fiction of Cordwainer Smith, Jake Jakaitis probes
Asian influences in the novels of Philip K. Dick, and I informally explore
the burgeoning complexity of the international adventures of Godzilla.
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The third section, “Contemporary Case Studies,” explores the
current status of globalization and cyberculture as observed in today’s
literature and film: Gerald Gaylard studies attitudes toward technology
in African science fiction, Chris Palmer ponders the global tradition of
island literature as observed in a Greg Egan novel, Amy Kit-sze Chan
relates concepts in ancient Chinese philosophy to cyberfeminism,
Véronique Flambard-Weisbart celebrates the international success of
Asian cinema, and Susanne Rieser and Susanne Lummerding theorize
about American and Hong Kong action cinema.

While this volume will convincingly show just how fertile these
grounds of globalization, science fiction, and the cybernetic revolution
are for scholars in all fields, more work clearly needs to be done to bring
to light the full dimensions of the past, present, and future interface of
literature, culture, and cybertechnology. For that reason, the volume
concludes first with an afterword by Wong Kin Yuen and Amy Kit-sze
Chan, which sums up the volume from another perspective and suggests
that contemporary critical theory, particularly its concept of virtuality,
can provide a stimulating foundation for further explorations of the
issues these contributors have raised. This is followed by a selective
bibliography of resources to assist those scholars who seek to follow in
the footsteps of the contributors assembled here. As residents of a world
that is undeniably globalized, science fictional, and virtual, it is
incumbent upon us to fully understand just how we came to live in
such a world and just where this world may be heading next. This
volume represents one small but significant step toward achieving such
knowledge.
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through 1940s in the US featured robots or extraterrestrial machine-beings
hurting or threatening humans. It is not until the 1950s that humans in
space suits and other “benevolent” cyborgs begin to appear in cover art.
(The magazines examined include Amazing Stories, Wonder Stories, Weird
Tales, Science Fiction, Fantastic Adventures, and The Magazine of Fantasy
and Science Fiction.) See Noda Masahiro, passim.

See Samantha Holland, “Descartes Goes to Hollywood: Mind, Body and
Gender in Contemporary Cyborg Cinema,” in Mike Featherstone and Roger
Burrows, editors, Cyberspace, Cyberbodies, Cyberpunk: Cultures of
Technological Embodiment (London: Sage Publications, 1995}, 157-74.
Orbaugh, “Sex and the Single Cyborg.”

In “Sex and the Single Cyborg” I explore at greater length Evangelion’s
representation of “intercorporation” and its implications for sex/gender
theory.

Female bodies are perceived as permeable also through the “leakage” of
menstruation and the violent breaching of body boundaries during
childbirth.

But, as theorists such as Judith Butler have made clear, that does not mean
that one is free to reject the gender roles of one’s time and place and create
a new gender identity. Each of us is born into a society already structured
by these roles, and our only choice is to take up one of the available
positions.
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Not all of these narratives can be seen as “progressive,” by any means. Often
they are heteronormative or misogynist. For the people drawing the manga
or creating the anime, the decision to feature a voluptuous female body
even for a warrior protagonist may simply be a matter of providing eye-
candy for the audience. Nonetheless, these depictions raise interesting and
important questions, even when not explicitly meant to be progressive.
Several critics — from Sandra M. Gilbert and Susan Gubar, Madwoman in
the Attic: the Woman Writer and the Nineteenth-Century Literary
Imagination (New Haven, CT: Yale University Press, 1979), especially 213-
47, to Peter Brooks, Body Work: Objects of Desire in Modern Narrative
(Cambridge: Harvard University Press, 1993}, 199-220 — have concluded
that the monster is gendered feminine because he is not acknowledged as
a legitimate son by his creator-father, he has no female counterpart with
whom to form the heterosexual dyad, and he has difficulty in entering into
language and the symbolic, among other reasons.

MacArthur was heir to a long tradition of viewing the Japanese {and other
“Qrientals”} as children. Dower discusses the analysis by wartime
psychoanalysts of the Japanese “collectively blocked at the anal or phallic
stage” (302-3); see also 118-46.

The word “yaoi” is an acronym meaning “no highs, no lows, no meaning,”
suggesting the undramatic and repetitive nature of these boy-boy romances.
Nonetheless, some are far from undramatic, including graphic rape scenes,
murder, and the like. See Sharalyn Orbaugh, “Busty Battlin’ Babes: The
Evolution of the Shojo in 1990s Visual Culture,” in Joshua S. Mostow,
Norman Bryson and Maribeth Graybill, editors, Gender and Power in the
Japanese Visual Field {(Honolulu: Hawaii University Press, 2003).

CHAPTER 5

1.

Wong Kin Yuen, “Urbanity, Cyberpunk and the Posthuman: Taiwan Science
Fiction from the 60s to 90s,” Tamkang Review, Vol. XXXI, No. 3 (Winter
2000), 71-102.

. Harding, Sandra. The Science Question in Feminism. (Milton Keynes: Open

University Press, 1986).

. John D. Caputo, More Radical Hermeneutics: On Not Knowing Who We

Are (Bloomington and Indianapolis: Indiana University Press, 2000}, 42.

. Chang Hsi-kuo, “The Ultimate Song of Translation,” in Chang, The Star

Cloud Suite (Taipei: Hung fan, 1980}, 111; my translation. Later page
references in the text are to this edition.

. Steven Mailloux, Rhetorical Power (Ithaca, NY: Cornell University Press,

1989}, 134.

. I quote from Suan Handelman’s “Parodic Play and Prophetic Reason” in

Paul Hernadi, editor, The Rhetoric of Interpretation and the Interpretation
of Rhetoric. (Durtham, NC: Duke University Press, 1989, 143-71), where
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the author presents Levinas’s hermeneutics, which takes language to be
the single major key for the subject to answer the “call of the other.” It is
“a gift, an offering and welcome of the other” (155).

. Calvin O. Schrag, Communicative Praxis and the Space of Subjectivity

(Bloomington and Indianapolis: Indiana University Press, 1986), 136. Later
page references in the text are to this edition.

. Han-Georg Gadamer, Truth and Method {London: Sheed and Ward, 1975},

432. Later page references in the text are to this edition.

David Couzens Hoy, The Critical Circle: Literature and History in
Contemporary Hermeneutics (Berkeley: University of California Press,
1978), 98. Later page references in the text are to this edition.

Hayden White, “The Rhetoric of Interpretation,” in Paul Hernadi, editor,
The Rhetoric of Interpretation and the Interpretation of Rhetoric (Durham,
NC: Duke University Press, 1989}, 2.

Jirgen Habermas, “A Review of Gadamer’s Truth and Method,” in Brice
R. Wachtehauser, editor, Hermeneutics and Modern Philosophy (Albany:
New York State University Press, 1986), 243.

James Risser, Hermeneutics and the Voice of the Other: Re-reading
Gadamer’s Philosophical Hermeneutic {Albany: State University of New
York, 1997), 132. Later page references in the text are to this edition.

G. B. Madison, The Hermeneutics of Postmodernity (Bloomington: Indiana
University Press, 1988), 96.

Paul Ricoeur, “Metaphor and the Central Problems of Hermeneutics,” in
Ricouer, Paul Ricoeur: Hermeneutics and the Human Sciences, translated
and edited by John B. Thompson {London: Cambridge University Press,
1981), 94.

See Mary Snell-Hornby, “Linguistic Transcoding of Cultural Transfer? A
Critique of Translation Theory in Bermany,” in Susan Bassnett and André
Lefere, editors, Translation, History and Culture (London: Pinter, 1990).
In discussing the younger generation of Taiwan SF, I primarily draw upon
stories appearing in the March 1994 issue of Youth Literary, No. 483. All
stories appearing in this issue had been given awards by the magazine.
Tim Jordan, Cyberpower: The Culture and Politics of Cyberspace and the
Internet (London and New York: Routledge, 1999), 179 (Jordan 1999, 20).
Chi Tawei, “A Rose Grows Out of His Eye and Your Palm,” Youth Literary,
No. 403 (March, 1994}, 104; my translation. Later page references in the
text are to this edition.

Jeffrey Jerome Cohen, Monster Theory: Reading Culture. {Minneapolis:
University of Minnesota Press, 1996).

Judith Halberstam’s Skin Shows, Gothic Horror and the Technology of
Monsters (Durham, NC: Duke University Press, 1995) theorizes that what
monsters are to “normal” people is parallel to what Gothic novels are to
mainstream novels.

See Donna Haraway, Simians, Cyborgs, and Women: The Reinvention of
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Nature (New York: Routledge, 1991). Later page references in the text are
to this edition.

Keith Ansell Pearson, “Viroid Life: On Machines, Technics and Evolution,”
in Pearson, editor, Delueze and Philosophy: The Difference Engineer
(London: Routledge, 1997), 181. Later page references in the text are to this
edition.

Gilles Deleuze and Felix Guattari, A Thousand Plateaus: Capitalism and
Schizophrenia, translated by Brian Massumi (London: The Athlone Press,
1988), 69. All later page references to Deleuze and Guattari in the text,
except in one paragraph noted below, are to this work and to this edition.
Michel Foucault, “The Subject and Power,” in Foucault, Michel Foucault:
Beyond Structuralism and Hermeneutics, edited by Hubert Dryfus and Paul
Rabinow, 2nd Edition {Chicago: University of Chicago Press, 1983), 213.
By expanded, I am following Don Ihde’s book Expanding Hermeneutics:
Visualism in Science (Evanston, IL: Northwestern University Press, 1998).
Together with his Technology and the Lifeworld: From Garden to Earth
{Bloomington and Indianapolis: Indiana University Press, 1990}, Idhe has
done much to promulgate a hermeneutics of science and technology, as
later discussed.

Paul Patton, Deleuze and the Political (London: Routledge. 2000}, 78.
The relationship between feminisms and the Deleuzian project is well
established nowadays, as demonstrated by works like Tasmin Lorraine’s
Irigaray and Deleuze: Experiments in Visceral Philosophy (New York:
Cornell University Press, 1999} and Elizabeth Grosz’s anthology Becomings:
Explorations in Time, Memory, and Futures (Ithaca and London: Cornell
University Press, 1999).

Gilles Deleuze and Felix Guattari, Anti-Oedipus: Capitalism and
Schizophrenia, translated by Robert Harley, Mark Seem, and Helen R. Lane
{Minneapolis: University of Minnesota Press, 1983}, 2, 8. All page references
in this paragraph are to this text and to this edition.

Dorothea Olkowski, “Flows of Desire and the Body-Becoming,” in Elizabeth
Grosz, editor, Becomings: Explorations in Time, Memory, and Futures
(Ithaca and London: Cornell University Press, 1999}, 107. See also Deleuze
and Guattari, Anti-Oedipus: Capitalism and Schizophrenia, 70, 82.
Lynette Hunter, Critique of Knowing: Situated Textualities in Science,
Computing and the Arts (London: Routledge, 1999), 103. Later page
references in the text are to this edition.

Tasmin Lorraine, Irigaray and Deleuze: Experiments in Visceral Philosophy,
126.

For a delineation of Chinese hermeneutics, see my “Metaphoricity in
Classical Chinese Criticism: Toward a Chinese Hermeneutics,” in Han-
liang Chang, editor, Concepts of Literary Theory East and West (Taipei:
Bookman, 1993), 245-63.

Henri Bergson, Matter and Memory, translated by N. M. Paul and W. S.
Palmer (New York: Zone Books, 1988), 38.
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N. Katherine Hayles, How We Became Posthuman: Virtual Bodies in
Cybernetics, Literature, and Informatics (Chicago: University of Chicago
Press, 1999), 29, 2. Later page references in the text are to this edition.
Tim Jordan, Cyberpower, 20.

Margaret Morse, Virtualities: Television, Media Art and Cyberculture
(Bloomington: Indiana University Press, 1998}, 180.

Wei Ke-fung, “Inane,” Youth Literary, No. 403 {(March, 1994), 65. Later page
references in the text are to this edition.

Lynette Hunter, Critique of Knowing, 188.

Veronica Hollinger has noted a relationship between studies on science and
technology and SF, in her discussion of new friends in SF criticism: “SF is
increasingly featured in the expanding areas of cyberculture studies (see
Dery’s Escape Velocity, for example) and cultural studies of science and
technology (such as Balsamo’s Technologies of the Gendered Body).”
“Contemporary Trends in Science Fiction Criticism, 1980-1999,” Science-
Fiction Studies, 26 {July, 1999), 261.

Chang Kuo-li, “The Man on the Bicycle,” Youth Literary, No. 403 (March,
1994), 48, my translation. Later page references in the text are to this edition.
]J. MacGregor Wise, Exploring Technology and Social Space (London: Sage,
1997}, 59.

Martin Heidegger, Being and Time, translated by John MacQuarrie and
Edward Robinson (New York: Harper and Row), 1962, 408. Later page
references in the text are to this edition.

Carl Freedman, Critical Theory and Science Fiction {(Middletown, CT:
Wesleyan University Press, 2000}, 110.

I can anticipate a possible objection by readers that the later Heidegger, in
The Question Concerning Technology and Other Essays, translated by
William Lovitt (New York: Harper and Row, 1977), turns around and
condemns technology as concealing what could be revealed by an
obliteration of distance between humans and objects. However, I agree with
Caputo that Heidegger succumbed to a “massive essentialism” about
science and technology after Being and Time and seemingly forgot his earlier
account of a “hermeneutic version of science” which was “refreshingly non-
essentialist, projection” {Caputo 169-70).

Don Thde, Technology and the Lifeworld, 44, 48.

Don Thde, Expanding Hermeneutics, 161, 162.

Whereas I cannot do justice to the concept of the Chinese sublime here,
both poets and landscape painters in the Classical Chinese tradition
informed by Taoist aesthetics upheld the kind of virtuality Bergson and
Deleuze talk about. What Elizabeth Grosz is interested in about “duration
or temporal flow” and how this duration brings “to the world the possibility
of an unfolding, a narrative, a hesitation” (in her essay in Becomings, 215,
225) certainly finds a counterpart in the hermeneutic praxis of the Chinese
landscape painting and poetry. There, spatial experience is “temporalized,”
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turned into multiplicities of viewpoints, broken streams being “narrativized,”
gaps and openings thematized. Deleuze and Guattari themselves have paid
tribute to the Chinese poets by noting the latter’s not pursuing resemblance:
“They retain, extract only the essential lines and movements of nature;
they proceed only by continued or superposed traits, or strokes. It is in this
sense that becoming-everybody/everything, making the world a becoming”
(Deleuze and Guattari, 280). Needless to say, the line of blank or emptiness
s0 characteristic of classical Chinese landscape painting (which usually takes
up a middle position in the painting as a line of mist or cloud) is a “line of
becoming which has only a middle” (Deleuze and Guattari, 293). Bergson’s
concept of perception is relevant here, since as Pearson explains in “Pure
Reserve: Deleuze, Philosophy and Immanence,” in Deleuze and Religion,
edited by Mary Bryden (London: Routledge, 2001}, it “concerns the vital
adaptive interests of the body, and these interests are what guide action
and instruct its relation with the virtual” (144). The whole issue of the
openendedness of virtuality will eventually be traced to Deleuze’s concept
of movement-image and his adopting Bergson’s “sensory-motor schema”
in his two books on cinema. Describing how Deleuze understands sensation
and how it moves thought, Gregory Flaxman in his “Introduction” to
Flaxman, editor, The Brain Is the Screen: Deleuze and The Philosophy of
Cinema {Minneapolis: University of Minnesota, 2000), likens it to the
Kantian sublime, which is a “confrontation with chaos” and a “vibration”
between imagination and thought (13). I would, however, argue that the
Bergsonian and Deleuzian ideas of montage, the percept and affect of an
acentered and non-human eye which is beyond the human condition, are
better compared to the Chinese sublime than to the Kantian one. But this
is beyond the scope of this chapter.

Margaret C. Jacob, “Science Studies after Social Construction: The Turn
toward the Comparative and the Global,” in Victoria E. Bonnell and Lynn
Hunt, editors, Beyond The Cultural Turn: New Direction in the Study of
Society and Culture {Berkeley: University of California Press, 1999), 97.

. Andrew Feenberg, Questioning Technology (London: Routledge, 1999}, 83,

85. Later page references in the text are to this edition.

Trevor Pinch and Wiebe Bijker, “The Social Construction of Facts and
Artefacts,” in Bijker, T. Huges, and Pinch, editors, The Social Construction
of Technological Systems (Cambridge: MIT Press, 1987}, 42.

Thomas C. Shevory, Body/Politics: Studies in Reproductions, Productions,
and (Re)Construction (London: Praeger, 2000), 43.

Stuart Moulthrop, “Rhizome and Resistance: Hypertext and the Dreams of
a New Culture,” in George P. Landow, editor, Hypertext/Text/Theory
{London: Johns Hopkins University Press. 1994), 304.

Jeff Malpas, “Uncovering the Space of Disclosedness: Heidegger, Technology,
and the Problem of Spatiality in Being and Time,” in Mark Wrathall and
Malpas, editors, Heidegger, Authenticity, and Modernity: Essays in Honor
of Hubert L. Dreyfus, Volume 1, Cambridge: MIT Press, 2000), 220.
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54. Arie Rip and R. Kemp, “Towards a Theory of Social-Technical Change,” in
S. Rayner and E. L. Malone, editors, Human Choice and Climate Change,
Volume M {Columbus, OH: Battelle Press, 1998), 340.

55. Stelarc, “From Psycho-Body to Cyber-Systems: Images as Post-human
Entities,” in Joan Broadhurst Dison and Eric J. Cassidy, editors, Virtual
Futures: Cyberotics, Technology and Post-human Pragmatism (London:
Routledge, 1998, 116).

56. Manuel De Landa, “Deleuze, Diagrams, and the Open-Ended Becoming of
the World,” in Grosz, editor, Becomings: Explorations in Time, Memory,
and Future, 41.

CHAPTER 6

1. A shorter version of this essay appeared without scholarly apparatus in
Peace Review, 14:2 (2002}, 133-9.

2. Richard Rorty, Achieving Our Country: Leftist Thought in Twentieth-
Century America (Cambridge, MA: Harvard University Press, 1999).

3. Neal Stephenson, The Diamond Age: or, A Young Lady’s Illustrated Primer
(New York: Bantarn Books, 1996). Later parenthetical page references in the
text are to this edition.

4. Istvan Csicsery-Ronay, Jr. “Notes on Mutopia,” Postmodern Culture, 8:1
(September, 1997). Text available at http://jefferson.village.virginia.edu/pmc/
contents.all.html].

5. Louis Marin, Utopics: A Spatial Play, translated by Robert A. Vollrath
{(Atlantic Highlands, NJ: Humanities Press, 1984); Marin, “Frontiers of
Utopia: Past and Present,” Critical Inquiry, 19 (Winter, 1993): 403-11.

6. Marin, “Frontiers,” 403—4.

7. This point is made by Shawn Rosenheim in The Cryptographic Imagination:
Secret Writing from Edgar Poe to the Internet (Baltimore, MD: Parallax,
1997).

8. Certeau, “Scriptural Economy,” in Certeau, The Certeau Reader, edited
by Graham Ward (London: Blackwell, 1999).

9. On the erosion of utopian thought in postmodern culture, see Fredric
Jameson, “Secondary Elaborations {Conclusion),” in Jameson,
Postmodernism, or the Cultural Logic of Late Capitalism (Ithaca, NY:
Cornell University Press, 1991}, 297-408, especially 334—40 and 401-6.

CHAPTER 7

1. A version of this chapter was first presented as a paper at the Hong Kong
2001 Conference; I gratefully acknowledge the support of the conference,
the Faculty of Arts and Department of English Language and Literature,
the University of Liverpool, and the British Academy for an Overseas
Conference grant.
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. Room 101 was a series on British TV where celebrities consign to oblivion

things that irritate or annoy them. Big Brother was an immensely popular
American program in which a group of young people living together in a
house were filmed and subject to regular audience votes that decided who
would remain.

. William Wordsworth, “Preface,” in Wordsworth and Samuel Taylor

Coleridge, Lyrical Ballads: The Text of the 1798 Edition with the Additional
1800 Poems and the Prefaces, edited by R. L. Brett and A. R. Jones (London:
Methuen, 1963), 254.

. Alfred Lord Tennyson, “Locksley Hall,” in Tennyson, The Poems of

Tennyson, edited by Christopher Ricks (London: Longman, 1969}, 695.

. William Wilson, A Little Earnest Book upon a Great Old Subject, cited in

Foundation: The Review of Science Fiction, No. 10 (June 1976), 6-12. Wilson
speaks of “The Poetry of Science,” and Stableford quotes further: “the
Natural and mechanical Sciences are alike loaded with rich and wonderful
Poetry.”

. Hugo Gernsback, “A New Sort of Magazine,” Amazing Stories, 1 {April,

1926), 3. For more on Gernsback and his importance to the definition of
science fiction, see Gary Westfahl, The Mechanics of Wonder: The Creation
of the Idea of Science Fiction {Liverpool: Liverpool University Press, 1998).

. For acknowledgments of Kipling, Fred Lerner summarizes some SF writers’

comments on Kipling in “A Master of Our Art: Rudyard Kipling and Modem
Science Fiction” (posted at the Kipling Society website, http://www kipling.
org.uk/kip_fra. htm). See also John R. Pfeiffer, “Brunner’s Novels: A Posterity
for Kipling,” in Joseph de Bolt, editor, The Happening Worlds of John
Brunner (Port Washington, NY: Kennikat Press, 1975), and Brunner’s own
comments in the Kipling anthology he edited, Kipling’s Science Fiction
(New York: Tor Books, 1982). For exceptional examinations of Kipling’s
science fiction, see Donald S. Lopez’s article on “With the Night Mail,”
“The Dominion of the Unstable Air,” in The Kipling Journal, No. 22 {March,
1982), 10-8, and Stephen R. L. Clark, “Alien Dreams: Kipling,” in David
Seed, editor, Anticipations: Essays on Early Science Fiction and its
Precursors (New York: Syracuse University Press, 1995).

. The story actually appeared in 1905, in the US and Great Britain

respectively, in McClure’s Magazine {(November) and Windsor Magazine
{December). A separate version illustrated by Frank X. Leyendecker and
H. Reuterdahl (who illustrated the McClure’s version) was issued by
Doubleday in 1909.

. For examples of illustrations by Robida and his contemporaries, see Andres

Watt, with Yasuo Nagayama, Karere ga Yume-Mita 2000-Nen (The Year 2000
They Dreamed of) (Tokyo: Shinchosha, 1999}.

In Futuredays, text by Isaac Asimov {New York: Henry Holt & Co., 1986).
Jean-Claude Viche, of the Association des Amis d’Albert Robida, in a
personal letter to me (27 September 1999 is careful to distinguish the French
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“anticipation” from SF: “it means extrapolation to a [near] future, 50 to
100 years, which is different from ‘science fiction,” which has no or little
connection with present reality.”
Rudyard Kipling, “With the Night Mail,” in Actions and Reactions,
(London: Macmillan, 1951) 135. Later page references in the text are to this
edition. The phrase “of both sexes” is absent from the slightly different
version of this passage that appeared in “As Easy as A.B.C.”
Charles Carrington, Rudyard Kipling: His Life and Work {London:
MacMillan, 1955), 374.
The earlier magazine versions of the story are slightly different. First and
foremost, they do not appear to be followed by the twenty-four pages of
“apparatus” which are included in the book versions. The book versions
are subtitled “A Story of 2000 A.D.” In each magazine version the story is
noted as appearing from a future version of the magazine: McClure’s is dated
June 2025 A.D. The Windsor is dated October 2147. Comparison of the
two versions shows minor variance in the first sentence:
McClure’s: At 21 o’clock of a gusty winter night I stood on the lower
stages of the G. P. O. Outward mail tower.
Windsor: At 9.30 p.m. of a windy winter’s night I stood on the lower
stages of the G. P. O. Qutward Mail Tower.
Actions and Reactions: At nine o’clock of a gusty winter night I stood
on the lower stages of one of the G. P. O. outward mail towers.

There are also frequent if minor changes to punctuation. T assume that most
if not all of these changes are editorial amendments and take the Actions
and Reactions text as the preferred text.

Brunner does not use it {for reasons of space) in Kipling’s Science Fiction.
See http://www.cccfsc.org/annualreport/annualdinner.asp.

Cited in Roger Lancelyn Green, editor, Kipling, the Critical Heritage
(London: Routledge & Kegan Paul, 1971) 189.

Brunner, Kipling’s Science Fiction, 66. The word “colloid” is often used to
refer to jelly-like substances: the O.E.D. gives as one definition “colourless
or yellowish transparent jelly-like substance,” and cites as a quotation “jelly-
like though stony substance.”

A “drogher” is a vessel from the Indian Ocean, characterized by a triangular
sail.

Allen Steele, “Hard Again,” The New York Review of Science Fiction (June,
1992}, 4.

Gary Westfahl, Cosmic Engineers: A Study of Hard Science Fiction
(Westport, CT: Greenwood Press, 1996), 113. Interestingly, and very much
in the spirit of this “game,” Brunner points out that Kipling probably meant
“Paralle]” when he described the Trans-Asiatic Direct airships “soberly
ringing the world round the Fiftieth Meridien” {140). Kipling is thus, in
Brunner’s eyes, writing a kind of “hard SF of history more usually found in
alternate history or time-travel stories.”
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See C. S. Lewis, “On Science Fiction.” in Lewis, Of Other Worlds: Essays
and Stories, edited by Walter Hooper (London, Geoffrey Bles, 1966}, 59-73.
Arthur C. Clarke, 2001: A Space Odyssey (London: Arrow, 1968), 50-1. Later
page references in the text are to this edition.

Actually, Clarke’s ending is profoundly ambiguous and made even more so
by the way he rewrites it for the beginning of the sequel, 2010: Odyssey
Two; but that is another story.

See Olaf Stapledon’s Last and First Men and Robert A. Heinlein’s time chart
(in The Past Through Tomorrow but originally published in the May 1941
issue of Astounding Science-Fiction) designed to bring together his linked
short stories into a “future history.”

K. W. Jeter, Letter, Locus, 20 (April, 1987}, page number to be supplied by
author.

William Gibson, “The Gernsback Continuum,” in Gibson, Burning Chrome
{London: Gollancz, 1986), 46-7.

John Clute, Look at the Evidence (Liverpool: Liverpool University Press,
1995), 235.

Steffen Hantke, “Difference Engines and Other Infernal Devices: History
According to Steampunk,” Extrapolation, 40 (Fall, 1999), 244-54.

Bryan Talbot, personal communication, 2000.

Elaine Showalter, “Saturday Review: Books: Eternal Triangles,” The
Guardian (2 September 2000}, 9.

CHAPTER 8

1.
2.

All Japanese names are cited in the Japanese order, the family name first.
Kaito boken kitan: Kaitei gunkan (The Seabed Warship: An Island
Adventure Romance (Tokyo: Bunbudo, November 1900}, no prior
serialization, cited in Shonen shosetsu taikei (Oshikawa Shunto shii}, Vol.
2 (TGkyd: San’ichi Shobo, 1987), 11-96. Page references in the text are to
the 1987 edition.

. According to the biographical table in Oshikawa Shunro shii, these were:

Eiyu shosetsu: Bukyd no Nippon {Chivalrous Japan: A Heroic Novel)
(Tokyo: Bunbuda, December 1902); Kaikoku boken kitan: Shinzé gunkan
(The New Warship: A Romance of a Marine Nation) (Tokyo: Bunbudo,
January, 1904); Senji eiyti shosetsu: Bukyd kantai (The Chivalrous Fleet: A
Novel of Wartime Heroism) (Tokyo: Bunbudo, September, 1904); Eiyi
shosetsu: Shin Nippon-to (New Japan: A Heroic Novel) (Tokyo: Bunbudg, June,
1906); and Eiya shosetsu: Toyo bukyddan (The Orient Chivalry Force: A
Heroic novel) (Tokyo: Bunbudo, December, 1909).

. Premitre December 23, 1963; director, Honda IshirG; producer, Tanaka

Tomoyuki; screenplay, Sekizawa Shin‘ichi; camera, Koizumi Hajime; music,
Ifukube Akira; special effects, Tsuburaya Eiji; actors include Fujiki Y,
Uehara Ken, and Fujiyama Yoko. Overseas premicére: Festival Internazionale
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del Film di Fantascienza, Trieste, July 1964. US premiere: Los Angeles,
March 1965.

. The term translated as “Orient” is the Japanese word Tokyo, which is still

in use today. It is written with the Chinese characters meaning “Eastern
Sea,” associating it with the Pacific. In Chinese, the term originally referred
to Japan.

. This continent was postulated by the American amateur archaeologist

Colonel James Churchward (1852-1936) in The Lost Continent of Mu (1926).
Churchward’s claim was partly based on the theory of a lost continent or
land bridge called Lemuria, put forward to explain the existence of lemurs
{the small primates, not the spirits of the dead} on both sides of the Pacific,
which had at least some currency in the scientific community until it was
discredited by the theory of continental drift. The theory of Mu was taken
even less seriously by scientists but still has many enthusiastic adherents
worldwide (mainly fantasy fans, New Age adherents, ufologists, or amateur
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and the camera as well as the attendant privileged position of visual
perception and thus an ideal spectator, film theorists like Teresa de Lauretis
and Kaja Silverman — referring to Lacan’s distinction between the gaze
(the camera) and the eye (of the spectator — radically questioned the
assumption of an “exemplary” viewer enjoying an authoritarian, sovereign
position.
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