
THE FRAGILE SCHOLAR 
Power and  Masculinity  in  Chinese  Culture 

Song Geng 

f - I ^  f  4  I S f ± 
H O N G KON G U N I V E R S I T Y PRES S 



Hong Kong University Pres s 
14/F Hing Wa i Centr e 
7 Tin Wa n Pray a Roa d 
Aberdeen 
Hong Kon g 

© Hon g Kon g University Pres s 200 4 

ISBN 96 2 20 9 62 0 4 

All right s reserved . N o portio n o f thi s publicatio n ma y b e reproduce d o r 
transmitted i n an y for m o r b y an y means , electroni c o r mechanical , includin g 
photocopy, recording , o r an y informatio n storag e o r retrieva l system , withou t 
permission i n writin g from th e publisher . 

Secure On-lin e Orderin g 
http://www.hkupress.org 

British Librar y Cataloguing-in-Publicatio n Dat a 
A catalogu e recor d fo r thi s book i s available fro m th e Britis h Library . 

Printed an d boun d b y Kings Time Printin g Co . Ltd. , i n Hon g Kong , Chin a 

w 
yfPtt 

iff1! 

Hong Kon g Universit y Pres s i s honoured tha t X u Bing , whos e ar t 
explores th e comple x theme s o f language acros s cultures , has writte n 
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Introduction 

Literature i s no one' s private ground: literature i s common ground. .. . 
Let us trespass freely an d fearlessly an d find ou r own way for ourselves . 

— Virginia Woolf 

Gender i s not onl y constructed, bu t also performative . 
— Judith Butle r 

N owadays ther e ar e mor e sociologist s an d cultura l critic s wh o tak e 
on a  semioti c understandin g o f gender . The y vie w "femininity " 
and "masculinity " a s arbitrar y an d conventiona l signifier s o f th e 

"referent," namel y sexual difference. Teres a de Lauretis writes, "gender can 
be subsume d i n sexua l difference s a s a n effec t o f language , o r a s pur e 
imaginary —  nothin g t o d o with th e real." 1 Sexua l differenc e itsel f ha s 
also been viewed as a social construct tha t does not necessarily derive fro m 
the biologica l bodie s o f th e mal e an d female. 2 Gende r discourse s ar e 
therefore i n nature cultural , historical , and abov e all , ideological . In ligh t 
of this constructionis t vie w of gender identity and gender ideology , I  argue 
that th e conceptiona l binarie s o f male/femal e an d heterosexual / 
homosexual, whic h ar e central t o th e Western gende r discourse s an d th e 
signifying syste m a s a  whole , wer e largel y absen t i n pre-moder n China . 
"Gender" mean t somethin g remarkabl y differen t i n traditiona l Chines e 

1 



2 The  Fragile  Scholar 

culture an d wa s characterize d b y it s stron g interactio n wit h politica l 
discourse. Even the identitie s of male and female i n the modern (Western ) 
sense ar e a n appropriatio n afte r colonialis m an d "modernization. " 

The mos t fundamenta l readin g strateg y underlyin g thi s stud y i s th e 
Foucauldian realization that gender and sexuality are culturally constructe d 
and politicall y invested . Fo r Michel Foucault , gende r i s not a  property o f 
bodies o r somethin g originall y existen t i n human beings , bu t "th e se t o f 
effects produce d i n bodies , behaviors , an d socia l relation s b y a  certai n 
deployment derivin g from a  complex politica l technology." 3 Th e cultura l 
construction o f gende r i s realize d throug h variou s discourse s an d 
institutions, whic h ca n b e biological , medical , legal , philosophical , o r 
literary. Among them, literary representation of masculinity and femininit y 
plays an important role . It used to be read as a reflection o f gender discourse 
in a  given culture , but i t also refers t o the process of gender construction . 
Judith Butle r argue s tha t "[t]her e i s n o gende r identit y behin d th e 
expressions o f gender ; tha t identit y i s performatively constitute d b y th e 
very 'expressions ' tha t ar e said t o b e it s results." 4 

A goo d exampl e illustratin g th e relationshi p betwee n representatio n 
and constructio n o f gende r i s the literar y discourse s of  caizi  (^f^P) an d 
jiaren ( I E I A) i n popular fiction an d drama, which helped shape the rhetori c 
of idea l masculinit y an d femininit y i n traditiona l Chines e culture . Th e 
terms stil l hav e wid e currenc y eve n today . Throug h th e readin g o f th e 
literary representatio n o f caizi,  this boo k seek s t o identif y som e o f th e 
distinguished characteristic s o f pre-modern Chines e masculinity . 

This volume , however , doe s no t attemp t t o reconstruc t th e past . 
Instead, thi s i s a  dialogica l readin g o f th e past , usin g contemporar y 
(Western) critica l theory . Reconstruction i s impossible i n th e sens e that , 
as a  rule for an y interpretation , wha t w e see "in" a text is , in many ways, 
an expressio n of our own culturally constructed vision . The primary focu s 
of this book refers to a culture and historical period radically different fro m 
the present . B y situatin g th e text s i n thei r ow n historica l context , I 
inevitably approac h th e text s from th e perspective o f my own historicity , 
acting a s a critic who speaks in a particular place within tim e and culture , 
having been shaped b y numerous institution s an d discourses . However, i t 
is from th e outsid e tha t w e can discove r ne w an d potentia l meaning s fo r 
texts o f other culture s an d historica l moments . 

There i s one poin t tha t merit s particular attentio n befor e beginnin g 
my analysis . Taking th e hegemoni c natur e o f cultural representation int o 
consideration, th e followin g question s wil l perhaps need t o be answered : 
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Whose masculinity are we talking about? Representation i s always political, 
and th e Confucia n cultur e i s particularl y know n fo r it s "violenc e o f 
rhetoric," which glosses over gender and socioeconomic clas s distinctions . 
Only on e patriarcha l voic e existe d i n mos t o f th e discursiv e practices . 
Today, w e hav e n o othe r alternative s bu t t o understan d China' s pas t 
through thi s biase d voice . However , on e ha s t o bea r i n min d tha t th e 
discourse of caizi  is the cultura l fantasy o f the male members of the gentr y 
class in late imperial China. Illiterat e peasants or urban commoners, whose 
voice ha d bee n completel y silenced , migh t hav e strikingl y differen t 
interpretations o f masculinity . A s Wil t Idem a an d Lloy d Haf t note , 
"Traditional Chines e literature , both high and low , reflects mal e fantasies , 
male fears,  an d a  male vie w o f societ y an d culture." 5 Wome n ha d bee n 
almost totall y exclude d fro m th e signifyin g system ; w e hav e n o wa y o f 
finding ou t their expectation of masculinity. Although the caizi is described 
as th e perfec t love r mos t desire d b y wome n i n th e romance s unde r 
discussion, he only reflects men' s own perception of ideal masculinity rather 
than women's . Th e caizi  therefor e represent s th e idea l masculinit y 
articulated b y mal e voice s fro m th e mal e perspective . Moreover , a s we 
will see in Chapter 5 , locality i s another trop e tha t should not be ignored , 
because th e scholar-beaut y i s arguably a  product o f the souther n culture . 

It should be noted tha t som e terms that ar e central t o this book, suc h 
as ideology an d subjectivity , ar e themselve s product s o f industrializatio n 
and modernizatio n i n th e West , an d th e notio n o f masculinity a s such i s 
reminiscent o f the Enlightenmen t vision s o f modernity an d subjectivity . 
They will easily cause confusion whe n applied to the pre-modern Chines e 
texts discussed here . However, fo r th e lac k of more precise terminology, I 
will use these terms throughout thi s book, and invest them with the special 
connotations require d b y the Chines e context . I  will also specify i n wha t 
sense I  am employin g thes e terms . 

Masculinity: Everywhere Bu t Nowhere 

To study the construction o f masculinity i n traditional Chinese romances , 
we mus t firs t defin e "masculinity. " Fro m th e sociologica l perspective , 
masculinity is , i n brief , norms , standard s o r model s t o whic h me n i n a 
culture are expected t o conform i f they wish to interac t appropriatel y an d 
acceptably wit h other s (me n an d women) . Kenneth Clatterbaug h point s 
out tha t ther e ar e thre e component s i n th e concep t o f masculinity : th e 



4 The  Fragile  Scholar 

masculine gender role , the stereotype of masculinity, an d the gender ideal . 
According t o him, th e firs t on e deal s with what me n are . "This i s a set of 
behaviors, attitudes , an d condition s tha t ar e generally foun d i n th e me n 
of an identifiabl e group." 6 Th e secon d componen t concern s wha t peopl e 
think men are. "A stereotype i s a general idea of what most people conside r 
to b e th e masculin e gende r rol e .. . The stereotyp e o f what me n ar e an d 
the rol e tha t me n actuall y play need no t agre e ..." 7 An d th e gende r idea l 
refers t o wha t peopl e thin k me n shoul d be , i t i s "a widespread notio n a s 
to wha t th e gende r rol e fo r me n shoul d be." 8 Ther e are , however , 
interactive relation s amon g th e thre e components , an d thu s clear-cu t 
boundaries ca n neve r b e drawn becaus e "stereotype s ar e partially forme d 
through perception s o f roles, and ideal s and stereotype s serv e as guides i n 
developing gende r roles." 9 Th e notio n o f masculinit y i s therefor e a 
dialectical combinatio n o f the three . 

According t o th e constructionis t theor y o f gender , ther e i s no t a 
universal masculin e mode l valid i n every time an d i n every place becaus e 
masculinity, as a cultural construct, is subject to change.10 Michae l Kimmel 
notes that "[mjanhood mean s different thing s at different time s to differen t 
people. We com e t o kno w wha t i t mean s t o b e a  man i n ou r cultur e b y 
setting our definitions i n opposition to a set of 'others' — racial minorities, 
sexual minorities , an d abov e all , women." 11 A s a  relationa l concept , 
masculinity doe s no t exis t excep t i n contras t wit h "femininity. " Anti -
femininity i s therefore a t th e hear t o f the dominan t Wester n masculinity , 
i.e., being a man means not being like a woman so that masculinity i s defined 
more by what one i s not, rathe r tha n what one is . Masculinity i s therefor e 
not a n essenc e but a n ideology  tha t tend s t o justify mal e domination . I t i s 
inherently historical , an d it s making an d remakin g i s a political proces s 
affecting th e balanc e o f interest s i n societ y an d th e directio n o f socia l 
change. Schoene-Harwoo d read s th e hegemoni c versio n o f masculinit y 
in th e dominan t discours e a s not onl y a n ideolog y bu t als o a  myth: 

This hegemoni c configuratio n o f masculinit y i s always boun d t o constitut e 
an impossible , phantasmati c idea l tha t ultimatel y n o ma n liv e up t o o r fulfi l 
As a  result, al l flesh-and-blood masculinitie s mus t ineluctabl y fin d themselve s 
in a  positio n o f eithe r complicity , marginalit y o r subordination. 12 

Recent studie s i n sociolog y an d cultura l anthropolog y hav e furthe r 
revealed the fact that masculinity differs remarkably from culture to culture. 
For instance , Elisabet h Badinte r ha s liste d som e example s o f the notion s 
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of masculinit y totall y differen t fro m thos e o f th e West , despit e o f th e 
process o f Westernization an d colonization. 13 

Masculinity i s never a  monolithi c notio n eve n withi n on e culture . 
Considering th e interpla y amon g gender , race , clas s an d ag e i n society , 
we recognize tha t multipl e masculinitie s coexis t i n any given culture . For 
example, in contemporary American society, the conception of masculinity 
differs betwee n blac k an d white , workin g clas s an d middl e class , yout h 
and ol d people , an d s o on. R . W . Connel l categorize s masculinitie s i n a 
given societ y int o th e hegemonic , th e subordinat e an d th e marginalized ; 
he argues that "thes e two types of relationship — hegemony, domination / 
subordination an d complicit y o n th e on e hand , marginalization / 
authorization on the other — provide a framework i n which we can analyse 
specific masculinities." 14 Despit e the existence o f diversified masculinities , 
white, middle-class , earl y middle-aged , heterosexua l masculinit y i n th e 
Western cultur e toda y i s th e hegemoni c on e an d henc e considere d 
normative. I t set s the standard agains t which othe r form s o f masculinitie s 
are measured an d evaluated . Hegemoni c masculinit y i s the masculinity o f 
the me n wh o hol d power , tha t is , th e dominan t grou p i n society . Th e 
relationship between different masculinitie s in a society is also a reflectio n 
of power relations, as Michael Kimmel argues , "The hegemonic definitio n 
of manhood i s a man in  power, a  man with  power, and a  man of  power."15 

Masculinity i s therefore associate d with wealth , success , power and sexua l 
virility. Robert Branno n cleverl y summarizes the hegemonic definition o f 
manhood i n contemporar y Wester n cultur e i n fou r succinc t phrases : 

1. "N o Siss y Stuff! " On e ma y neve r d o anythin g tha t eve n remotel y 
suggests femininity . Masculinit y i s th e relentles s repudiatio n o f 
the feminine . 

2. "B e a  Bi g Wheel . " Masculinit y i s measure d b y power , success , 
wealth, an d status . A s th e curren t sayin g goes , "H e wh o ha s th e 
most toy s whe n h e die s wins. " 

3. "B e a  Sturd y Oak. " Masculinit y depend s o n remainin g cal m an d 
reliable i n a  crisis , holdin g emotion s i n check . I n fact , provin g 
you're a  man depend s o n neve r showin g you r emotion s a t all . Boys 
don't cry . 

4. "Give'e m Hell. " Exud e a n aur a o f manl y darin g an d aggression . 
Go fo r it . Tak e risks. 16 

These fou r rule s contai n th e majo r element s o f th e hegemoni c 
discourse o f masculinity agains t which al l men i n the Wes t ar e measured . 
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Men fee l anxious , humiliate d an d painfu l i f the y fai l t o mee t thes e 
requirements, fo r the y wil l be labele d a s weak, effeminat e an d sissy . As I 
will elaborat e later , thi s anxiet y i s the caus e o f homophobia i n Wester n 
culture, whic h i s anothe r characteristi c o f th e dominan t discours e o n 
masculinity. I t i s obvious tha t thi s idealized mode l of masculinity i s hardly 
realizable, so masculinity becomes something to be achieved. It is relentless 
that men , wh o ar e anxiou s abou t thei r abilit y t o liv e up t o th e stringen t 
standards o f performance thei r cultur e set s for them , striv e fo r achievin g 
this goa l al l thei r lives . And i n orde r t o d o so , the y hav e t o mas k thei r 
weakness, emotions , fear s an d feeling s b y appearin g strong , virile , an d 
reliable. 

The emergenc e o f men' s studie s i n th e lat e twentiet h centur y wa s 
initiated b y men's response to feminism, whic h questioned th e traditiona l 
male powe r an d superiorit y ove r women . Feminis m ha s provide d th e 
context an d assumptions for the current studies of masculinities. However , 
feminism mean s fa r mor e tha n th e stud y of women becaus e th e actio n o f 
making wome n th e onl y objec t o f gende r studie s itsel f put s me n i n a n 
"untouchable" centra l positio n an d reflect s th e imbalanc e o f powe r 
distribution betwee n th e sexes . The recen t developmen t o f feminism an d 
gender studie s i n th e Wes t ha s therefor e see n a  growing interes t i n th e 
study o f masculinity, instea d o f patriarchy,17 base d o n th e realizatio n tha t 
masculinity i s no t somethin g t o b e take n fo r grante d an d tha t th e 
traditional equation between men and ungendered human beings has made 
not onl y wome n bu t als o gendered  men invisible . Th e significanc e o f 
locating me n a s gendered, materia l entit y ca n be seen from th e followin g 
remarks b y Thelma Fenster : 

Women hav e been treated a s material an d local , whereas men have remaine d 
untouchable , enjoyin g th e privilege s o f th e rarel y presen t an d rarel y 
engageable Father . Feminis m thu s riske d encouragin g th e sor t o f dichotom y 
that kep t wome n i n thei r (second ) place. 18 

As John Tos h argues , " A profound dualis m i n Wester n though t ha s 
served t o keep th e spotligh t awa y from men . I n th e historica l recor d i t i s 
as though masculinity is everywhere but nowhere."19 Eve n today, displaying 
and discussin g th e mal e bod y remain s a  taboo. I t i s obvious tha t nake d 
male bodies a s the objec t o f sexual gaze are stil l banned fro m mos t form s 
of cultural representation because of their sub vers iveness to the establishe d 
social order . Whil e wome n hav e bee n associate d wit h sexualit y an d th e 
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body, men hav e been linke d wit h th e mind , cultur e an d reason . I n othe r 
words, thei r bodie s ar e invisible . This, o f course, could als o be viewed a s 
a strateg y t o sustai n th e patriarcha l order . A s Judith Butle r insightfull y 
points out, in patriarchal discourse "the universal person and the masculin e 
gender ar e conflated , thereb y definin g wome n i n term s o f thei r se x an d 
extolling men a s the bearers of a body-transparent personhood. " 2 0 S o one 
of the aim s o f feminist examinatio n an d re-readin g o f men i s to relocat e 
men i n thei r gendere d position , or , t o borro w conception s fro m 
poststructuralism an d postmodernism , t o "decenter " o r "deconstruct " th e 
bodiless man . 

The feminists ' interes t i n issue s of masculinity ha s als o raised men' s 
consciousness o f gende r orde r an d stimulate d th e "men' s movement " i n 
the West, whose participants share the belief that me n have to interrogat e 
their ow n sexuality . Additionally , afte r th e traditiona l gende r orde r o f 
men's superiorit y an d powe r ove r wome n hav e bee n questione d an d 
challenged b y feminism, traditiona l form s o f affirming mal e identitie s ar e 
no longer readily available to many men. They feel uncertain and confuse d 
about wha t i t mean s t o b e a  man , whic h ha s bee n calle d th e "crisi s o f 
masculinity" i n today' s Wester n society . Therefor e masculinit y tend s t o 
become th e majo r objec t o f gender studie s i n various disciplines, rangin g 
from sociolog y t o literary criticism . This interes t has also been reinforce d 
by the increasin g popularit y o f queer studies , which aim s a t destabilizin g 
the notio n o f normative sexualit y an d gender . 

It i s in th e ligh t o f these academi c tendencie s an d socia l movement s 
that I  explore the problem of masculinity i n Chinese culture. The Wester n 
perceptions o f Asia n me n ar e changin g i n th e postcolonia l context , 
partially becaus e o f th e en d o f th e Vietna m wa r an d th e emergenc e o f 
Asian wealth . However , despit e increasin g academi c interes t i n Chines e 
gender discourse , detaile d an d systemati c studie s o f pre-modern Chines e 
masculinity, especially those from theoretica l and comparative perspectives, 
remain a gap to be filled.21 Th e equation of "gender studies" with "women's 
studies," according t o Susan Mann, wil l cause even mor e problems i n th e 
China fiel d tha n i t did i n th e stud y o f European o r American history : 

... becaus e China' s lat e imperia l societ y wa s even mor e sex-segregate d tha n 
contemporary societie s i n th e Wes t or , fo r tha t matter , i n th e res t o f Eas t 
Asia. Thu s an y historia n o f Chin a whos e subjec t lie s outsid e th e domesti c 
sphere —  i n th e bureaucracy , i n trad e an d commerce , i n secre t societie s o r 
rebellions, i n scholarl y academie s o r th e civi l servic e examinatio n —  wil l 
find himsel f o r herself studying almos t exclusivel y men and thei r relationship s 



8 The  Fragile  Scholar 

with eac h other . Ye t no on e has though t t o as k what sort s o f homosocia l 
bonds these various sex-segregated socia l networks gave rise to or how they 
might be understood. 22 

The existin g studie s o f Chines e masculinit y hav e s o fa r emerge d 
primarily from histor y an d anthropology . Despit e th e pioneering work s of 
Kam Louie, readings of Chinese men as gendered entities in literary studies 
remain for the most part uncharted. A potentially fruitful wa y to read these 
men a s men i s to tak e int o accoun t bot h th e heterosexua l relation s an d 
male-male relations , whic h wer e much mor e commo n an d significan t i n 
pre-modern China . Thi s boo k i s th e firs t on e t o focu s o n Chines e 
masculine discours e i n th e literar y representatio n o f sexualit y an d love , 
namely, th e revealin g caizi  masculinity. I t also attempts t o study i t i n th e 
context o f homosocial desir e and th e male-mal e bondin g culture . 

The "masculinity " discussed i n thi s book i s different fro m tha t i n th e 
sense o f moder n European/America n cultur e a s gendere d individua l 
character, which , accordin g t o Connell , i s "buil t o n individualit y tha t 
developed i n early-moder n Europ e wit h th e growt h o f colonia l empire s 
and capitalis t economi c relations" 23 an d "seem s t o b e a  fairl y recen t 
historical product, a  few hundred years old at most."24 Thi s book attempt s 
a reconstruction o f Chinese masculinity(ies ) befor e Wester n colonialism . 
As will be revealed i n the following chapters , by examining what had bee n 
regarded as masculine and representative of the ideal male body in Chinese 
culture i s found t o hav e ver y differen t meaning s an d connotation s o f 
masculinity tha n thos e i n moder n European/America n culture . 

Toward a  Postcolonial Readin g o f Chinese Masculinit y 

That th e Post-Ma o Chinese societ y has been marke d b y the prosperity of 
the feminin e an d th e declin e o f the masculin e (yinsheng  yangshuai, | ^ l £ 
BIS) i s a n extensivel y discusse d topic . Th e "crisi s o f masculinity " i n 
contemporary Chin a i s bes t demonstrate d b y th e cultura l tren d o f 
"searching fo r rea l men " i n th e 1980s . In th e New-er a (i.e . since 1979 ) 
literary scene , Chinese me n hav e been disappointedl y describe d a s weak, 
immature, selfish , an d impotent , whil e th e rea l masculinit y i s embodie d 
by "Rambo , Takakur a Ke n an d th e rura l me n fro m China' s northwest " 
(such a s the peasant s i n th e fil m Red  Sorghum, itt[Ril!c). 25 Th e anxiet y 
about the weakening male identity , according to Xueping Zhong, signifie s 
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Chinese intellectuals ' quest for a  modern masculin e identit y an d overlap s 
with "th e collectiv e masculin e identit y imagine d b y th e CCP." 26 Th e 
concern ove r th e qualit y o f Chines e me n ha s bee n echoe d b y th e 
essentialist critiqu e o f th e "nationa l character " o f th e Chinese . Fo r 
instance, Su n Longj i (JHH36 ) ha s claime d tha t Chines e men' s 
emasculation tendenc y i s a  universa l phenomeno n an d manifest s 
femininity i n th e "dee p structure " o f Chines e culture . H e also , fro m a 
Freudian psychoanalytica l approach , describe s th e Chines e me n a s "no t 
yet weaned." 27 

It i s obvious tha t th e critiqu e o f Chinese me n has been underpinne d 
by the internalizatio n o f the dominan t Wester n notio n o f masculinity a s 
the universa l norm . Chines e me n ar e judge d agains t th e myt h o f th e 
Western mach o heroe s b y th e Wester n standard s an d ar e thu s labele d 
effeminate. Th e imag e of the "soft " schola r (naiyou  xiaosheng, j ^^ /h^ fe) 
hence become s th e embodimen t o f th e weaknes s o f contemporar y 
disqualified Chines e men . I t also symbolizes and gives evidence of the lack 
of masculinit y (yanggang  zhi qi, fHPU^lH ) i n Chines e cultura l heritage . 
Ironically, th e Chines e intellectuals ' self-reading o f their cultura l memor y 
in a n effor t t o achiev e a  "stronger " mal e identit y an d com e ou t o f a 
nationalist sentiment , "coincides " with the Orientalis t construction o f the 
effeminate, weir d an d evi l Chines e me n a s th e Other . Bot h discourse s 
overlooked th e hegemoni c natur e o f the "normativ e masculinity. " 

As discussed earlier , th e constructio n o f masculinity i s historical an d 
ideological; i t function s a s a  site o f power negotiations . Th e stereotyp e 
that consider s Chines e me n inferio r t o Wester n me n i n term s o f 
masculinity i s a product o f colonial discourse . According t o Edward Said , 
"The relationshi p betwee n Occiden t an d Orien t i s a  relationshi p o f 
power, o f domination , o f varying degree s o f a  complex hegemony . Th e 
Orient wa s Orientalize d no t onl y becaus e i t wa s discovere d t o b e 
'Oriental' .. . bu t als o because i t could  be — tha t is , submitted t o bein g 
— made  Oriental." 28 Th e feminize d Chines e mal e i s therefore nothin g 
but a  strategi c constructio n i n Wester n imagination . I t i s commo n fo r 
colonial discours e t o us e th e masculine/feminin e binar y t o refe r t o th e 
colonizer/colonized relations . For instance, Robert Young has noticed th e 
British discursiv e strateg y o f constructin g th e imag e o f a  masculin e 
colonizer i n it s colonies : 

With the expansion of the empire in the eighteenth century, there was a 
clear mov e i n Britai n t o develop a  particular Protestan t stereotyp e of 
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masculinity a s the basi s o f Britis h politica l an d socio-economi c dominance . 
This patriarcha l ascendancy , associate d wit h actio n an d th e violenc e o f 
colonial conquest , operate d ove r a n equall y increasingl y restricte d 'hom e 
and colonial ' ideolog y o f wome n an d femininit y .. . Imperia l cultur e wa s 
also augmente d i n th e nineteent h centur y b y racia l theorie s tha t portraye d 
Europeans a s masculin e an d non-European s a s feminin e races ; th e cul t o f 
masculinity i s hegemonic. 29 

Leela Gandh i ha s als o discusse d th e Britis h disdai n fo r th e India n 
apology fo r malenes s fro m postcolonia l perspective. 30 Th e colonia l 
construction o f th e disqualifie d India n me n bolstere d th e ideolog y tha t 
"India i s colonisable because i t lacks real men."31 Frant z Fanon concludes , 
in Black Skin, White  Masks, that th e colonized black man i s the real Othe r 
for the colonizing white man.32 I n a sense, gender discourse has intertwine d 
with racia l an d nationa l discourses . The colonia l cul t o f masculinity i s a 
political discourse which describe s th e colonizer s a s hyper-masculine me n 
and th e colonize d me n a s effeminate. Ashi s Nandy describe s thi s strateg y 
as the "colonial homology between sexual and political dominance."33 Th e 
unquestioned "natural " dominanc e o f men/masculinit y ove r women / 
femininity i s use d t o legitimatiz e th e Wester n dominanc e ove r non -
Western peoples . Hence , masculinit y stand s fo r powe r an d throug h th e 
discourse o f hegemoni c masculinit y th e Wes t retain s it s patronizin g 
superiority ove r th e "quaintness " o f th e East . Thi s superio r Wester n 
masculinity discours e ha s bee n largel y internalize d i n th e postcolonia l 
context. A  revealin g exampl e woul d b e th e critiqu e o f th e "nationa l 
characters" by Chinese intellectuals , lamenting over the lack of masculinity 
in thei r ow n culture . 

It i s imminen t fo r Chin a t o re-examin e it s cultura l heritag e t o 
rediscover itsel f i n fac e o f th e curren t intens e Westernizatio n an d 
globalization. On e ca n fairl y sa y tha t a  re-readin g o f China' s gende r 
discourse i n th e postcolonia l contex t woul d b e highl y fruitful . I t wil l 
engender no t onl y a  better understandin g o f Chinese cultur e bu t als o a 
more sophisticate d perceptio n o f masculinit y fro m a  cross-cultura l 
perspective. Ka m Louie , fo r instance , ha s foun d tha t th e notio n o f 
masculinity i n pre-moder n Chin a "permit s th e productio n o f a  greate r 
number o f possibl e expression s o f th e secula r mal e sel f tha n woul d b e 
possible i n th e contemporar y West": 34 

Chinese masculinity , then , i s not a  poorer , effeminat e versio n o f 'normal ' 
Western masculinity . No r i s it s 'difference ' fro m th e 'norm ' derive d fro m 
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the dominatio n o f a  mor e submissive , childlik e (mor e easil y oppressed ) 
Chinese femininity . Chines e masculinit y ha s evolve d i n a  historica l an d 
cultural contex t tha t require d n o inspiratio n an d gaine d n o benefi t fro m 
comparisons wit h th e West . Moreover , curren t notion s o f th e 'impotence ' 
of Chines e me n hav e develope d withi n th e 'Neo-Orientalism ' o f th e lat e 
twentieth centur y wher e mone y represent s power , an d malenes s withou t 
economic migh t signifie s impotence . Wen  an d wu,  a s references fo r creatin g 
the mal e self , evolve d outsid e th e schem e o f thing s wher e 'oriental ' mean t 
inferior, o r a t bes t 'exotic' . Th e righ t t o define , describe , an d nam e ha s i n 
recent time s bee n a  Wester n cultura l prerogative , bu t jus t a s thi s wa s no t 
the cas e tw o hundre d year s ago , i t may no t necessaril y b e th e cas e a  hundre d 
years fro m now. 35 

I hope t o provid e i n thi s boo k a n alternativ e versio n o f masculinit y 
which i s remarkabl y differen t fro m th e all-pervadin g moder n Wester n 
model. I n orde r t o d o so, I will first identif y th e characteristi c feature s o f 
gender discours e i n Chines e cultura l traditio n befor e colonialis m an d 
Westernization. Th e mos t fundamenta l differenc e woul d b e th e absenc e 
of th e male/female , masculine/feminin e an d heterosexual/homosexua l 
dichotomies whic h ar e a t th e cente r o f Wester n gende r discourse . 
Regarding this , Tan i Barlo w ha s pu t forwar d th e hypothesi s tha t peopl e 
in pre-modern Chin a di d no t see m to have been divide d int o on e o f just 
two alternative s (male/female) : 

[G]endering —  th e socia l and textua l strategie s by which experience , object s 
and subject s ar e apportione d a  male o r femal e identit y —  probabl y assume d 
a ver y differen t plac e i n Chines e modernit y tha n i t ha d i n th e precedin g 
imperial epoch . I  a m no t suggestin g tha t peopl e i n th e Chines e pas t wer e 
more confuse d abou t thei r gende r tha n peopl e i n China' s present . It' s jus t 
that i n pre-Moder n epoch s (i n Europ e a s i n Asia ) befor e capitalis t cultur e 
and before colonialism , people' s anatomica l endowmen t di d not immediatel y 
determine thei r gende r —  thei r socia l sex , s o t o speak. 36 

In anothe r article , Barlo w argue s tha t ther e wa s no generi c categor y 
of woman i n traditiona l China : ther e wer e onl y daughter s i n th e famil y 
(nil, ^C) , wives (/u , M)  an d mother s (mu,  # ) . 3 7 

It i s fair t o sa y tha t th e contemporar y male/femal e binar y categorie s 
and th e "modern " gende r discours e ar e appropriation s fro m th e Wes t i n 
the recen t century. 38 Tan i Barlo w holds tha t th e re-inventio n o f sex an d 
gender was a part of modernization an d Westernization of Chinese cultur e 
took plac e a t th e beginnin g o f the twentiet h century : 
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In th e las t hundre d year s Chines e construction s of  subject s hav e changed . 
T h e moder n Chines e re- inventio n o f "tradition " agains t th e multipl e 
"traditions" o f the capitalis t worl d ha s involve d writer s particularly , an d th e 
intellectual clas s generally , i n a  projec t o f appropriation . Writer s tak e ove r 
"internat ional" truth s o f experienc e —  class , race , gender , modernity , 
scientific objectivit y an d s o on —  an d mak e th e grea t narrative s o f Wester n 
modernism par t o f th e modernit y o f non-Wester n civilizations . Par t o f 
modernity an d th e compromise s o f semi-colonialis m ha s bee n chang e i n 
notions a s intimat e t o personalit y a s masculinit y an d femininity. 39 

Generally speaking, Western culture has been characterized by a series 
of traditional binar y oppositions arrange d i n a  "violent" hierarchy; amon g 
them, th e binar y oppositio n o f man/woma n i s o f essentia l significanc e 
because man y socia l relations an d identitie s ca n be fundamentally trace d 
back t o it . Gende r i s a person's importan t socia l identit y eve r sinc e his / 
her birth . I t i s so importan t tha t w e can hardl y defin e ourselve s withou t 
reference t o it. 40 

In th e Chines e space , however , no t onl y ar e th e figure s i n th e 
Confucian classic s an d officia l historiographie s largel y ungendered , th e 
macho heroe s i n man y popula r fiction s an d drama s ar e also , to a  certai n 
extent, desexualized. In other words, they have been represented as morally 
superior people , bu t neve r a s material , gendere d me n tha t hav e bodil y 
existence. Thi s als o reflect s th e complet e exclusio n o f women fro m th e 
signifying system , a s David L . Hall an d Roge r T . Ame s argue : 

In Chin a th e realize d perso n ha s bee n broadl y define d a s a n achieve d 
harmony o f the ful l rang e o f human trait s an d dispositions . Male dominanc e 
is a  consequenc e o f sexua l differentiatio n int o mal e an d femal e tha t ha s 
tended t o exclud e th e femal e fro m th e achievemen t o f becomin g human . 
Thus, th e mal e ha s bee n free  t o pursu e th e tas k o f realizing hi s personhoo d 
through th e creatio n o f a n androgynou s personality. 41 

Another featur e o f the Chinese representatio n tha t i s relevant t o m y 
study i s the absenc e o f the mind/bod y dichotomy . The conceptio n o f th e 
self was, so to speak, the "bodiless self,"42 an d consequently, th e materialis t 
body i s largel y absen t i n narratives . Gende r an d sexua l difference s ar e 
mainly represente d b y th e correlativ e yinjyang  dichotom y i n classica l 
China. However , yin/yang  covers a  much wide r referen t tha n th e male / 
female dichotomy . I n th e Confucia n culture , especiall y afte r th e Ha n 
dynasty whe n Confucianis m becam e th e rulin g ideology , yin/yang  wa s 
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interpreted a s different position s i n th e powe r hierarchy . Yin/yang  was a 
highly politicize d notion , referrin g t o differen t subjec t position s i n a 
political cultur e tha t define d people' s socia l bein g an d eve n thei r inne r 
sense of themselves. Yin and yang  are not fixed qualitie s but fluid relation s 
in the political structure o f imperial China. In this sense, gender discours e 
was mor e power-base d tha n sex-base d i n pre-moder n China , becaus e 
gender an d politica l powers were intimately intertwined . I n thi s discours e 
of gende r construction , "femininity " an d "masculinity " ar e constructe d 
space within th e hierarchica l syste m and have t o be interprete d fro m th e 
Confucianized politica l perspective . The absenc e o f gender an d sexualit y 
in mos t traditiona l Chines e literar y representation s make s thei r presenc e 
in the caizi-jiaren  genre particularly noteworthy an d revealing. That i s why 
caizi has been chosen as a starting point to investigate pre-modern Chines e 
gender. 

In his pioneering wor k on Chinese masculinity , Ka m Louie attempt s 
to emplo y th e dya d o f wen-wu  (^C~^,  "cultura l attainment-martia l 
valor") a s a paradigm of conceptualizing Chinese masculinity . He observe s 
that a  balance o f wen  an d wu  wa s regarde d a s idea l masculinit y i n pre -
modern China . Althoug h eithe r wen  o r wu  wa s considere d "acceptabl y 
manly",43 during most time in history, wen  enjoyed priorit y over wu. Louie 
maintains tha t th e wen-wu  framewor k "i s centra l t o al l discussion s o f 
Chinese masculinity " 44 an d i s closely linked wit h power relations i n pre-
modern China : 

Male leader s o f ever y persuasio n an d historica l perio d therefor e tr y t o 
demonstrate bot h wen  an d wu  prowess . Tha t is , al l ambitiou s male s striv e 
for bot h wen  an d wu,  an d thos e wh o achiev e bot h ar e th e grea t ones . Lesse r 
men ma y achiev e onl y on e o r th e other , bu t eve n thi s partia l succes s wil l 
bestow upon the m th e aur a o f masculinity an d th e righ t t o rule ove r a  certai n 
domain, howeve r small. 45 

It i s without questio n tha t th e wen-wu  matri x i s of great importanc e 
in the discussion o f Chinese masculinity . I t would be highly enlightenin g 
and woul d hel p u s understan d bette r th e plura l natur e o f masculinity . 
However, i t would b e a  reductionist statemen t t o claim tha t th e wen-wu 
matrix i s all-encompassing an d could be used to explain al l possibilities of 
Chinese masculinity . Fo r on e thing , a s Kam Loui e himsel f notes , u wen 
and wu  realm s ar e th e public  preserve fo r men." 46 Bot h wen  an d wu  ar e 
public accomplishments, which, as I will elaborate in Chapter 4, functione d 
as the standard o f masculinity i n the official discourse . However, th e wen-
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wu dya d i s hardly applicable t o the private worl d such a s sexuality. Wha t 
Louie use s i n hi s boo k a s examples t o illustrat e th e wen-wu  masculinit y 
are mainly stories from Sanguo yanyi (^HtJCJl, "Th e romance of the thre e 
kingdoms," hereafter The  Three Kingdoms) an d Shuihu zhuan (7jimW, "Th e 
water margin") . The tw o novels ar e mainly abou t th e politica l scen e an d 
public dimensio n o f lif e i n ancien t China. 47 

Secondly, t o divide th e pre-moder n Chines e discursiv e constructio n 
of masculinit y int o eithe r th e wen  o r wu  categorie s woul d oversimplif y 
the problem. Issue s such a s genre and ideologica l stratification hav e t o b e 
taken int o consideration . Neithe r wen  no r wu  i s a  monolithic concept . 
With regar d t o sexuality , fo r instance , withi n th e wen  category ther e ar e 
both th e amorou s caizi  image an d th e self-restraine d junzi  ( © ? ) . Th e 
scholars' attitudes toward sexuality and women vary drastically i n differen t 
kinds o f representation . Thi s poin t i s elaborated i n Chapte r 4 - I t woul d 
therefore b e od d t o discus s Confuciu s an d Studen t Zhan g withi n on e 
model, especially when they ar e regarded a s "sexualized men," as promised 
by Louie . B y the sam e token , withi n th e wu  category , on e ca n fin d no t 
only mach o warrior s suc h a s Zhang Fe i (̂ JlfRl ) an d L i Ku i (^Ht ) , wh o 
will never be the targe t of love for women, but also handsome heroes lik e 
Guan Y u (If33) an d Yan Qing (?^W) , who are supposed t o be attractiv e 
to wome n bu t ar e restrained fro m sexua l desire . Thus , th e wen/wu  dya d 
alone coul d no t sufficientl y explai n th e differen t type s o f masculinity i n 
the representation s o f love and sexuality . The gende r relations have bee n 
determined b y power an d genr e a t differen t historica l moments . 

Thirdly, Kam Louie proposes to replace the yin/yang  (1^/pJI) binar y 
with th e wen/wu  becaus e "th e performanc e o f sexua l differenc e i s no t 
wholly explaine d b y yin-yang  theory." 48 Fo r him , "[discardin g yin  an d 
yang i s crucia l becaus e th e potentia l fo r interminabl e interactivenes s 
implicit withi n yin  and yang  prohibits gende r specificity." 49 Th e yin/yang 
dyad could no t b e used  t o conceptualize masculinit y becaus e th e autho r 
"want[s] t o isolat e genera l categorie s whic h serv e a s coordinate s fo r 
maleness only. " 50 I n othe r words , yin/yang  has t o be abandoned becaus e 
it fail s t o fit  in  th e tw o incommensurabl e sexes . Her e th e Wester n 
paradigm o f gender remain s t o be th e nor m agains t whic h th e Orienta l 
discourse i s judged an d compared . A s I  have mentione d earlier , on e o f 
the definin g feature s o f pre-modern Chines e gende r discours e wa s th e 
absence o f the male/femal e dichotomy . I t was not tha t th e male/femal e 
as se x categorie s di d no t exis t i n traditiona l China , bu t th e binary' s 
position i n th e Chines e gende r ideolog y coul d no t b e compared t o tha t 
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of yin/yang. I n th e signifyin g system , yin/yang  functions a s the equivalen t 
of the Western masculine/feminine dichotomy . I t i s therefore paradoxica l 
that gende r wa s yin/yang  i n pre-moder n China , bu t a t th e sam e tim e 
yin/yang i s not male/femal e becaus e it s connotations cove r a  much wide r 
and differen t symboli c field . Th e absenc e o f th e masculine/feminin e 
dichotomy i n th e Wester n sens e ca n b e see n fro m th e fac t that , a s 
cultural constructs , th e word s "masculinity " o r "femininity " canno t fin d 
their equivalen t expression s i n th e Chines e language. 51 Susa n Brownel l 
and Jeffre y Wasserstro m hav e insightfull y pointe d ou t th e primac y o f 
social rol e ove r th e anatomica l se x i n Chines e culture : 

The Wester n tendenc y t o tak e male/femal e a s a  fundamental , immutabl e 
opposition ma y lea d scholar s t o assum e tha t th e female/mal e distinctio n i s 
the centra l organizin g principl e i n al l symboli c systems , bu t thi s ha s no t 
always been th e cas e i n China . .. . i n Chines e gende r symbolism , sex-linke d 
symbols ar e ofte n secondar y t o other , mor e fundamenta l principle s o f mora l 
and socia l life . .. . Rathe r tha n bein g a n irreducibl e polarit y i n traditiona l 
Chinese cosmology , se x wa s on e concep t caugh t u p i n a  network o f other , 
perhaps mor e basic , concepts . This wa s because se x was simply on e principl e 
among man y (e.g. , kinship , generation , age , an d class ) tha t determine d a 
person's positio n i n th e famil y an d i n society. 52 

I therefor e tak e th e vie w that , precisel y becaus e yin/yang  i s no t 
restricted t o th e sexua l connotation s o f male/female , i t i s of paramoun t 
significance i n the interpretatio n o f sexual difference i n Chinese culture . 
It demonstrate s th e fluidit y an d politicizatio n o f gender identit y i n pre -
modern China . Therefore , althoug h th e wen/wu  dya d i s admittedl y a n 
important concep t i n th e stud y o f th e masculinit y constructio n i n th e 
public sphere , I  woul d als o us e th e yin/yang  theor y a s a  fundamenta l 
paradigm to read the Chinese gender discourse, which i s more power-based 
than sex-based . 

The yin/yang  approach t o gende r wil l help explain th e effeminac y i n 
Chinese literatur e an d cultur e mor e precisel y i n th e followin g chapters . 
According t o th e Confucianize d yin/yang  theory , yin  o r yang  i s no t a 
biological entity but a fluid position in the hierarchy of social and politica l 
power. A ministe r was in the yang  aspect i n relation with his wife but was 
in the yin position when he faced the emperor in court. Therefore, i t would 
not b e difficul t t o understand th e traditio n o f speaking from th e voic e of 
a femal e person a whe n addressin g th e empero r o r superior s i n Chines e 
literature. In thei r relations with the imperia l power, the shi (dr) ha d been 
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posited i n a  feminine , submissiv e an d obedien t yin  positio n b y th e 
discursive practice . Chapte r 2  attempt s a  Foucauldian genealog y o f th e 
representation o f th e "fragil e scholar " fro m Q u Yua n (JSJif O throug h 
Student Zhang , t o th e xiaosheng  i n Chines e opera . I t als o provide s a 
conceptualized framework fo r reading feminization an d fragility o f the caizi. 

The yin/yang  dyad als o helps explai n th e establishmen t o f the fragil e 
scholar a s the idea l male body. The body i s slender and weak because i t i s 
associated with knowledge and civility. Chapter 3 examines the Confucia n 
preference o f wen  ove r wu  an d particularl y th e wen  cul t o f th e Son g 
dynasty. I t als o explore s ho w th e masculinit y o f th e shi  is constructe d 
through textuality , an d ho w th e textuality-base d masculinit y requires , o r 
can b e reinforce d by , th e physicalit y o f th e shi.  The discussio n o n th e 
applicability o f Foucault' s "docil e bodies " t o Chines e histor y lead s t o 
broader issue s such a s early possibilitie s o f modernity i n China . 

The power-base d definitio n o f masculinit y i s characterize d b y th e 
absence of sexual dimension/women. Thi s makes the presence of sexuality 
in the scholar-beauty discourse particularly interesting . Chapter 4 compares 
the caizi version of masculinity with the official junzi discourse. The tensio n 
between th e tw o signifies  th e conflic t betwee n th e privat e an d publi c 
within th e categor y o f wenren (3CsK)  .  The caizi  is, in a  sense, a  not-yet -
realized junzi- The discours e o f caizi  therefore exemplifie s th e Confucia n 
gentry-class notio n o f masculinit y and , a t th e sam e time , deviate s fro m 
the Confucian orthodox y i n significant ways . This chapte r focuses o n th e 
deviation o f th e caizi  discourse fro m th e officia l ideolog y a s well a s th e 
co-option o f the subversiv e element s i n th e caizi-jiaren  romance s b y th e 
patriarchal symboli c order . 

The yin/yang  matrix also explains the well-known homoerotic traditio n 
in China. Chapte r 5  explores the relationship between th e representatio n 
of th e mal e bod y i n th e caizi-jiaren  model an d th e same-se x desir e an d 
behavior i n pre-moder n China . Thi s chapte r trace s th e literar y an d 
dramatic variations o f the rhetori c o f homoerotic effeminat e masculinity , 
and examine s how it s dominance a s a mode of masculine imaginar y cam e 
to th e for e an d informe d male-femal e relation s i n fictio n an d drama . 
Cultural icon s such as Song Yu (7fc3£) an d Pan An (M$:)  hav e long been 
regarded a s exemplars o f male beaut y i n th e heterosexua l scholar-beaut y 
romances. However, th e "true" stories of these historical figures revea l th e 
homoerotic origi n o f thi s bodil y rhetoric . There wa s a  relative toleranc e 
toward same-se x behavio r i n pre-modern Chin a becaus e th e articulatio n 
of same-sex desire reinforced gende r hierarchies and thus did not threate n 
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social order . Yin/yang  was a  power hierarchy . Th e highe r part y wa s i n a 
}>ang/husband/penetrant positio n while the lowe r party was posited i n th e 
3>in/wife/penetrated position ; whethe r thi s relatio n involve d (hetero ) 
sexuality wa s actually no t a s important . 

The politicize d yin/yang  dichotom y als o help s on e understan d th e 
homosocial natur e o f Chines e masculinity . Thi s boo k doe s no t attemp t 
to cove r th e issu e of Chinese masculinit y exhaustively ; i t only focuses o n 
one masculin e type , namely , th e fragil e scholar . I t does , however, offe r a 
brief introductio n t o othe r masculin e stereotype s i n classica l Chines e 
literature. Masculinit y i s defined differentl y i n th e historica l an d heroi c 
novels suc h a s The  Water  Margin  an d The  Three  Kingdoms.  Whil e th e 
heterosexual discours e o f caizi-jiaren  register s a  resistanc e t o th e maste r 
narrative (tha t is , the homosocial and misogynis t male culture), i t has also 
to be contained withi n th e dominan t discourse , which ca n b e seen fro m 
the eroti c triangle in The Western Wing and the representation o f Yingying 
(jHH) a s something to be won in the homosocial rivalry. There are layers 
of problematics involve d i n the nature o f homosocial desir e and th e role s 
it playe d i n Chines e culture , an d I  attemp t t o offe r som e preliminar y 
thoughts o n thi s complicate d issu e i n thi s volume . I , however , tak e th e 
view that th e most distinguishing feature o f Chinese masculinity i s that i t 
has t o b e studie d withi n th e contex t o f homosexuality , bisexualit y an d 
homosociality. Accordingly , th e las t chapte r ca n b e rea d eithe r a s a n 
appendix t o th e boo k o r a  climactic crescendo . 



Notes 

PREFACE AN D ACKNOWLEDGEMENT S 

1 Marie-Luis e Latsch , Peking  Opera:  As  a  European Sees  It,  p . 16 . 

INTRODUCTION 

1 Teres a d e Lauretis , Technologies  of  Gender,  p . 2 . 
2 Fo r instance , accordin g t o Judit h Butler , "Sexua l differenc e .. . i s never simpl y a 

function o f materia l difference s whic h ar e no t i n som e wa y bot h marke d an d 
formed b y discursiv e practices . . . . I t i s not a  simple fac t o r stati c conditio n o f a 
body, bu t a  proces s whereb y regulator y norm s materializ e 'sex ' an d achiev e thi s 
materialization throug h a  forcible reiteratio n o f those norms " (Bodie s That  Matter, 
pp. 1-2) . 

3 Miche l Foucault , The  History  of  Sexuality,  vol.  1 , p . 127 . 
4 Butler , Gender  Trouble,  pp . 25-6 . 
5 Wil t Idem a an d Lloy d Haft , A  Guide  to  Chinese Literature,  p . 45 . 
6 Kennet h Clatterbaugh , Contemporary  Perspectives  on  Masculinity,  p . 3 . 
7 Ibid . 
8 Ibid . 
9 Ibid. , p . 4 . 

10 Davi d D . Gilmore , i n hi s anthropologica l wor k entitle d Manhood  in  the  Making: 
Cultural Concepts  of  Masculinity,  trie s t o searc h fo r " a dee p structur e o f 
manhood," " a globa l archetyp e o f manliness " b y investigatin g th e conception s 
of manhoo d i n a  variet y o f cultures . Hi s conclusio n i s tha t ther e i s no t suc h 

193 



Notes to  pages 4-7 

a structur e o r archetyp e sinc e th e notio n o f masculinit y differ s s o greatly fro m 
culture t o culture . However , h e note s tha t "[t] o b e a  ma n i n mos t o f th e 
societies w e hav e looke d at , on e mus t impregnat e women , protec t dependent s 
from danger , an d provis io n k i t h an d kin . S o a l thoug h ther e ma y b e n o 
'Universal Male, ' w e ma y perhap s spea k o f a  'Ubiquitou s Male ' base d o n thes e 
criteria o f performance . W e migh t cal l thi s quasi-globa l personag e somethin g 
like 'Man-the-Impregnator-Protector-Provider ' "(pp . 222-3) . 

11 Michae l S . Kimmel , "Masculinit y a s Homophobia, " p . 120 . 
12 Berthol d Schoene-Harwood , Writing  Men,  p . xii . 
13 Se e Elisabet h Badinter , XY,  on  Masculine  Identity,  p . 26 . For th e anthropologica l 

study abou t th e wa y peopl e i n differen t culture s conceiv e an d experienc e 
manhood, se e Gilmore . 

14 R . W . Connell , Masculinities,  p . 81. 
15 Kimmel , p . 125 . 
16 Ibid. , pp . 125-6 . 
17 Fo r a  detaile d discussio n o f th e difference s betwee n masculinit y an d patriarchy , 

see Arthu r Brittan , Masculinity  and  Power,  pp . 3-6. 
18 Thelm a Fenster , "Preface : Why Men? " in Clare A. Lees , ed., Medieval Masculinities, 

p. x . 
19 Joh n Tosh , "Wha t Shoul d Historian s D o wit h Masculinity ? Reflection s o n 

Nineteenth-century Britain, " p . 180 . 
20 Judit h Butler , Gender  Trouble,  p . 9 . 
21 Ka m Louie' s new book , Theorising  Chinese Masculinity: Society  and Gender in  China, 

is th e firs t systemati c stud y o f Chines e masculinit y i n term s o f th e wen/wu 
paradigm. I  wil l mak e mor e comment s o n thi s boo k late r i n thi s chapter . T h e 
scope o f thi s book , however , i s no t limite d t o traditiona l Chines e culture ; th e 
author draw s example s fro m a  diversit y o f texts , rangin g fro m th e Analects  of 
Confucius t o Zhan g Xianliang' s novels . Xuepin g Zhong' s Masculinity  Besieged?  i s 
an insightfu l wor k on Chinese mal e subjectivities fro m th e feminist psychoanalyti c 
perspective. However , i t focuse s o n Chines e literatur e an d film s produce d i n th e 
1980s. Th e mos t explore d are a concernin g Chines e masculinit y woul d b e mal e 
homosexuality s o far. Bre t Hinsch' s Passions  of Cut Sleeve  i s well-known an d ofte n 
cited. Giovann i Vitiello' s "Exemplar y Sodomites " offer s provocativ e reading s o f 
Ming-Qing homoeroti c literature . Ther e ar e mor e book s an d article s abou t 
homosexuality i n Chines e cultur e discusse d and/o r cite d i n Chapte r 5 . T h e 
recently increasin g interes t i n Chines e masculinit y i n histor y an d anthropolog y 
is noteworthy . Ther e ar e fiv e article s focusin g o n th e homosocia l bon d i n pre -
modern Chin a i n th e American  Historical  Review  forum , title d "Gende r an d 
Manhood i n Chines e History " (vol . 105 , no. 5) . Chinese Femininities/Masculinities: 
A Reader,  edite d b y Susan Brownel l an d Jeffrey Wasserstrom , i s a recent additio n 
to th e literatur e an d include s a  numbe r o f interestin g essay s o n pre-moder n 
Chinese masculinities . 



Notes to  pages 8-15 

22 Susa n Mann , "Th e Mal e Bon d i n Chines e Histor y an d Culture, " par . 3 . 
23 Connell , p . 68 . 
24 Ibid . 
25 Xuepin g Zhong , Masculinity  Besieged?,  p. 41. 
26 Ibid. , p . 46 . 
27 Se e Su n Longji , Zhongguo  wenhua  de  "shenceng  jiegou,"  an d hi s Wei  duannan  de 

minzu. 
28 Edwar d Said , Orientalism,  pp . 5-6 . 
29 Rober t J . C . Young , Postcolonialism:  A  Historical  Introduction,  pp . 325-6 . 
30 Leel a Gandhi , Postcolonial  Theory,  pp . 99-100 . 
31 Ibid. , p . 100 . 
32 Frant z Fanon , Black  Skin,  White  Masks;  se e als o Gandhi , pp . 98-101 . 
33 Ashi s Nandy , The  Intimate  Enemy,  p . 4 . 
34 Louie , "Chines e Masculinity : Theorizin g We n an d Wu, " pp . 147-8 . 
35 Ibid. , p . 148 . 
36 Tan i Barlow , "Introduction : Gender , Writing , Feminism , China, " p . 7 . 
37 Barlow , "Theorizin g Woman, " p . 133 . 
38 Se e Fran k Dikotter , Sex,  Culture  and  Modernity  in  China. 
39 Barlow , "Introduction : Gender , Writing , Feminism , China, " p . 8 . 
40 Fo r instance , Helen e Cixou s point s out : "Ever y theor y o f culture , ever y theor y o f 

society, th e whol e conglomeratio n o f symboli c system s —  everything , tha t is , 
that's spoken , everythin g that' s organize d a s discourse , art , religion , th e family , 
everything tha t seize s us , everything tha t act s upo n u s — i t i s al l ordere d aroun d 
the hierarchica l opposition s tha t com e bac k t o th e man/woma n oppositio n .. . " 
("Castration o r Decapitation, " p . 44) . 

41 Davi d L . Hal l an d Roge r T . Ames , Thinking  from  the  Han,  p . 81. 
42 Ibid. , p . 3 1. 
43 Louie , Theorising  Chinese  Masculinity,  p . 11 . 
44 Ibid. , p . 6 . 
45 Ibid. , p . 17 . 
46 Ibid. , p . 12 . Emphasi s added . 
47 Se e Marti n W . Huang , Desire  and Fictional  Narrative in  Late Imperial  China,  p . 58 . 
48 Louie , Theorising  Chinese  Masculinity,  p . 10 . 
49 Ibid . 
50 Ibid . 
51 Fo r instance , I  have bee n tryin g t o translat e "masculinity " int o Chines e bu t hav e 

not bee n abl e t o fin d a  prope r renditio n s o far . Nanzihan  qigai  (^T'tMMtf^)  o r 
yanggang zhi qi (PUBI^^ t ) woul d b e to o commendator y an d poetic , an d depriv e 
the wor d o f it s neutra l connotation . A s th e nou n for m o f "masculine, " th e wor d 
probably shoul d b e rendered a s nanxing xing  ( J B t t t t ) , bu t nobody wil l understan d 
it becaus e ther e i s no t suc h a  wor d i n Chinese . I n academi c paper s ther e i s a 
recent coinag e nanxing  jiangou  ( j § t t l l # | ) , whic h i s used t o refe r t o masculinit y 



Notes to  pages 15-25 

as a cultural construct . Bu t I  am afraid peopl e no t familia r wit h th e constructionis t 
theory o f gende r migh t stil l fin d i t unintelligible . 

52 Brownel l an d Wasserstrom , eds . Chinese  Femininities/Chinese  Masculinities:  A 
Reader, p . 26 . 

CHAPTER 1 

1 See , fo r instance , Will ia m H . Nienhauser , Jr. , ed . an d comp. , The  Indiana 
Companion to  Traditional  Chinese  Literature,  pp . 783-6 ; Richar d C . Hessney , 
"Beautiful, Talented , an d Brave, " etc . 

2 Th e ter m "lat e imperia l China " ha s been employe d t o refe r t o differen t historica l 
periods b y differen t sinologists . Occasionally , i t describe s th e Qin g dynast y 
exclusively. Mor e frequently , i t refer s t o th e Min g an d th e Qin g dynasties . I n 
this book , however , th e ter m cover s th e Yuan , Min g an d Qin g dynastie s tha t 
span roughl y fro m th e thirteent h t o th e nineteent h century . 

3 Se e H u Wanchuan , "Ta n caiz i jiare n xiaoshuo, " pp . 223-4 -
4 Yujiao  Li,  p . 5 . 
5 Accordin g t o Zho u Jianyu , th e ter m caizi  first appeare d i n Zuozhuan  (^Eflf , "Th e 

Zuo documentary" ) an d i t ha d begu n t o acquir e th e meanin g o f "men wit h grea t 
literary gifts " b y th e thir d century . Th e wor d jiaren  ca n b e trace d bac k t o Chuc i 
( M i l , "Song s of Chu") an d th e first use of the ter m referring t o a  beautiful woma n 
is in a  poem b y the Ha n cour t musicia n L i Yannian ( $ ® ^ , ?-8 7 BC) , who wrot e 
to introduc e hi s siste r t o th e emperor . Se e Jianyu Zhou , "Th e Caizi-jiaren  Novel , 
" pp . 5-20 . 

6 Se e Sim a Qian , Shiji,  Vol . 117 , pp . 3000-1 . 
7 Richar d Hessney , "Beautiful , Talente d an d Brave, " p . 42 . 
8 Li u Yiqing , Shishuo  xinyu,  p . 479 . Th e Englis h versio n use d her e i s mainl y a s 

translated b y Richar d B . Mather i n A  New  Account  of  Tales  of  the  World, p . 524 , 
with mino r modifications . Furthe r references wil l be included i n the text , followin g 
the abbreviatio n "SSXY. " 

9 Yua n Zhen , "Yingyin g zhuan, " p . 8 . The Englis h versio n i s translated b y James R . 
Hightower i n Victo r Mair , ed . The  Columbia  Anthology  of  Traditional  Chinese 
Literature, p . 860 . 

10 Fo r instance , Christin a Shu-hw a Yao , i n he r discussio n o f th e caizi-jiaren  drama , 
notes tha t ther e ar e thre e kind s o f stories groupe d unde r th e rubric s o f caizi-jiaren: 
"the lov e storie s o f young me n an d courtesans , o f young me n an d huma n ghost s 
or non-huma n spirit s suc h a s those o f willow tree s o r foxes , an d .. . th e storie s o f 
the premarita l affair s o f th e youn g me n wit h girl s fro m gentr y families " ("Cai-z i 
Jia-ren: Lov e Dram a durin g th e Yuan , Ming , an d Qin g Periods, " p . 4) . A  mor e 
commonly accepte d definition , however , exclude s th e firs t tw o type s o f stories . 

11 Zhugongdiao  has been translate d b y some scholar s a s "Chinese chantefable"  becaus e 
of the minglin g o f verses intende d t o b e sun g an d pros e intende d t o b e narrated . 



Notes to  pages 25-34 

See, for instance , Li-l i Ch'en, "Translator' s Introduction, " i n Dong Jieyuan, Master 
Tung's Western  Chamber  Romance,  p . ix . 

12 Hessney , p . 63 . 
13 Ibid. , p . 65 . 
14 Ch'en , "Translator' s Introduction, " i n Don g Jieyuan , pp . x-xi . 
15 Hessney , p . 65 . 
16 Ibid. , p . 76 . 
17 Se e Yoshikaw a Kojiro , Gen  zatsugeki  kenkyu,  pp . 71-163 . 
18 Stephe n H . Wes t an d Wil t L . Idema , "Introduction, " i n Wan g Shifu , The  Moon 

and the  Zither,  p . 11 . 
19 Se e West , " A Stud y i n Appropriation : Zan g Maoxun' s Injustic e t o Do u E, " an d 

Idema, "Wh y Yo u Never Hav e Rea d a  Yuan Drama. " 
20 Lu o Jintang , Xiancun  Yuanren  zaju  benshi  kao,  p . 440 . 
21 Fun g divide s th e thirty-fiv e lov e play s int o thre e categories : traged y (tw o plays) , 

tragic-comedy (twent y plays) , an d comed y (thirtee n plays ) b y usin g Wester n 
dramatic an d archetypa l theories . See Fung Shu i Lung , "Yuanda i aiqingj u yanjiu " 
(TbftSWlMOT% [ A critica l stud y o f the lov e them e play s o f th e Yua n dynasty , 
1279-1368]) (MPhi l dissertation , th e Universit y o f Hon g Kong , 1988) . 

22 Se e Nin g Zongyi , e t al. , Yuan  zaju  yanjiu  gaishu,  pp . 181-7 . 
23 Don g Jieyuan , p . 113 . 
24 Se e Wes t an d Idema , "Introduction, " pp . 59-61 . 
25 Li u Wu-chi , An  Introduction  to  Chinese Literature,  p . 254 -
26 Fo r a  discussion o f the relationshi p betwee n mal e anxiet y an d th e representatio n 

of wome n i n Ming-Qin g literature , se e Mart i n Huang , Literati  and  Self  Re/ 
Presentation, pp . 76-88 . 

27 Hessney , p . 98 . 
28 I n th e tw o mos t influentia l colleg e textbook s o f Chinese literar y history , writte n 

by Yo u Guoe n (SUSHIS ) e t al . an d th e Academ y o f Socia l Science s o f Chin a 
respectively, th e caizi-jiaren  fictio n ha s bee n completel y ignored . 

29 Se e Willia m Bruc e Crawford , "Beyon d th e Garde n Wall" ; Richar d C . Hessney , 
"Beautiful, Talented , an d Brave" ; Jianyu Zhou , "Th e Caizi-jiare n Novel" ; an d hi s 
Caizi jiaren  xiaoshuo  yanjiu. 

30 Idem a an d Haft , A  Guide  to  Chinese  Literature,  p . 227 . 
31 Keit h MacMahon , "Th e Classi c 'Beauty-Scholar ' Romanc e an d th e Superiorit y 

of th e Talente d Woman, " p . 244 . 
32 Fo r a  discussion o f th e transitio n fro m th e scholarl y masculinit y t o th e xia  ( f t , 

"chivalry") masculinit y i n lat e Min g culture , se e Giovann i Vitiello , "Exemplar y 
Sodomites." 

33 Jiany u Zhou , "Th e Caizi-jiare n Novel, " p . 125 . 
34 Jiany u Zhou , i n hi s dissertation , summarize s tha t th e influenc e o f th e caizi-jiaren 

fictions o n th e Red  Chamber  ca n b e see n mainl y fro m th e characte r types , 
importance o f th e firs t meeting , arrangemen t o f th e garden , an d th e functio n o f 
song sequence s i n th e latter . Se e ibid. , pp . 168-91 . 



Notes to  pages 34^4 

35 Se e Rober t E . Hegel , The  Novel  in  Seventeenth-Century  China,  pp . 166-87 . 
36 Se e C . Hug h Holma n an d Willia m Harmon , A  Handbook  to  Literature  (Sixth 

Edition) (Ne w York : Macmillan , 1992) , p . 413 . 
37 Se e Li u Dui , Jiao Hong  ji,  i n Zho u Yibai , ed . Mingren  zaju  xuan,  pp . 1-83 . 
38 Men g Chenshun , Jiao  Hongji,  p . 5 . 
39 Giovann i Vitiello , "Exemplar y Sodomites, " p . 211. 
40 Fo r a  detaile d accoun t o f th e developmen t o f wuxia,  se e Che n Shan , Zhongguo 

wuxia shi. 
41 Miche l Foucault , The  Archaeology  of  Knowledge,  p . 82 . 
42 Foucault , The  History  of  Sexuality,  vol.  1,  p. 101 . 
43 Davi d Buchbinder , Masculinities  and  Identities,  p . 30 . 
44 Foucault , Discipline  and  Punish,  p . 26 . 
45 Buchbinder , p . 30 . 
46 W u Cuncun , Ming-Qin g shehui  xingai  fengqi,  pp . 262-71 . 
47 Terr y Eagleton , Literary  Theory,  p . 205 . 
48 Th e problem s wit h th e traditiona l approac h hav e bee n increasingl y realize d i n 

Mainland Chin a durin g th e recen t tw o decades . Some scholar s have bee n callin g 
for a  "macroscopic " study o f the literar y histor y an d thei r attempt s ar e embodie d 
by a  serie s o f work s know n a s "Honggua n wenxuesh i congshu " ( ^ H ^ ^ i f e l l l 
id [Macroscopi c histor y o f literatur e series]) , amon g whic h th e mos t well-know n 
and fruitfu l on e i s Chen Bohai' s (Blfli^l ) Zhongguo  wenxueshi  zhi  hongguan  (*P 
ffl^ipdT.^tg||} [Th e macroscopi c vie w o f Chines e literar y history] ) (Beijing : 
Zhongguo shehu i kexu e chubanshe , 1995) . Yua n Xingpei' s (jk^jW)  Zhongguo 
wenxue gailun  (" A brie f introductio n t o Chines e literature" ) als o bear s th e 
characteristics o f thi s trend . 

49 Idema , "Wh y Yo u Never Hav e Rea d a  Yuan Drama, " p . 771 . 

CHAPTER 2 

1 "i l es t un e permutatio n d e textes , un e inter-textualite : dan s l'espac e d'u n text e 
plusieurs enonces pris a d'autres texte s se croisent e t se neutralisent" (Juli a Kristeva , 
"Problemes d e l a structuratio n d u texte, " i n Miche l Foucault , e t al. , Theorie 
d'ensemble, p . 299) . 

2 Kristeva , Semeiotike,  p . 146 . 
3 I n a  narrowe r sense , a  tex t mean s a  piec e o f writing . I n a  mor e genera l sense , 

"text" ca n b e used t o refe r t o anythin g perceive d a s a signifying system . The ter m 
has bee n generalize d t o cove r virtuall y al l socia l phenomena . 

4 Michae l Worto n an d Judit h Still , eds. , Intertextuality:  Theories  and  Practices,  p. 1 . 
5 Jin g Wang , The  Story  of  Stone,  p . 7 . 
6 Ja y Clayto n an d Eri c Rothstein , "Figure s i n th e Corpus : Theorie s o f Influenc e 

and Intertextuality, " i n thei r Influence  and  Intertextuality  in  Literary History,  p . 4 . 
7 Norma n Fairclough , Discourse  and  Social  Change,  pp . 102-3 . 



Notes to  pages 44-50 

8 Jin g Wang , p . 9 . 
9 Kristeva , "Probleme s d e l a structuratio n d u texte, " i n Miche l Foucaul t e t al. , 

Theorie d'ensemble,  p . 311. 

10 Se e Ya n Buke , Shidafu  zhengzhi  yansheng  shigao,  pp. 2-10 . 
11 Deni s Twitchet t an d Michae l Loewe , eds. , The  Cambridge  History  of  China,  Vol . 

l , p . 631 . 
12 Christophe r Leig h Connery , The  Empire  of  the  Text,  p . 80 . 
13 H u Sh i (ij\ Hi), "Shu o ru"  (l&fw , "O n th e characte r ru") , i n Hu  Shi  wencun  ($R 

fil^ff [Collecte d literar y work s o f H u Shi] ) (Taipei : Yuandon g tushu , 1953) , 
Vol. 4 , pp . 1-103 . 

14 Y e Shuxian, Shijing  de  wenhua chanshi,  pp . 214-20 . 
15 Ibid. , pp . 135-243 . 
16 Lunyu  yizhu,  1.10 , p . 7 . Further reference s wil l b e include d i n th e tex t followin g 

the abbreviatio n "LY. " I  hav e consulte d th e followin g book s fo r th e Englis h 
renditions o f th e text : Confucius , The  Analects  (translate d wit h a n introductio n 
by D . C . Lau) ; The  Analects  of  Confucius  (translate d an d annotate d b y Arthu r 
Waley); The Analects  (translate d b y David Hinton) ; an d The  Analects  of  Confucius 
(translated an d annotate d b y Simo n Leys) . 

17 Joh n Kin g Fairbank , China:  A  New  History,  p . 109 . 
18 Se e Che n Shan , Zhongguo  wuxia  shi,  pp . 11-3 . 
19 Se e Y u Yingchun, Qin  Han  shi  shi, pp . 1-2 . 
20 Zhou  Yi  o r Boo k of  Changes,  p . 296 . 
21 Fun g Yu-lan , A  History  of  Chinese  Philosophy,  p . 43 . 
22 Stephe n H . Wes t an d Wil t L . Idema , "Introduction, " i n Wan g Shifu , The  Moon 

and the  Zither,  pp . 77-8 . 
23 Davi d L . Hal l an d Roge r T . Ames , Thinking  from  the  Han,  p . 161 . 
24 Zhou  Yi  or Boo k of Changes,  pp . 352-4 . 
25 Quote d i n Bria n Car r an d Indir a Mahalingam , eds. , Companion  Encyclopedia  of 

Asian Philosophy,  p . 544 . 
26 Zhou  Yi  o r Book  of  Changes,  pp . 22-3 . 
27 Thoma s Laqueur , "Foreword, " i n Brownel l an d Wasserstrom , Chinese  Femininities/ 

Chinese Masculinities:  A  Reader,  p . xii . 
28 Probabl y th e mos t notoriou s exampl e i s the eunuc h leade r Wei Zhongxia n (S I A 

K , 1568-1627 ) o f th e Min g dynasty . H e tyrannize d administratio n an d wa s th e 
de facto policy-make r i n cour t fro m 161 2 t o 1627 . Officials wer e appointe d solel y 
on th e basi s o f thei r loyalt y t o Wei , an d critic s wer e imprisoned , torture d an d 
killed. Hi s flatterer s erecte d temple s al l ove r th e countr y t o worshi p hi m an d 
even likene d him t o Confucius. Legen d says he was styled "Lord of Nine Thousan d 
Years," only on e thousan d year s les s than th e empero r himself . See Zhan g Tmgy u 
(3ftS3£) e t al. , Mingshi,  Vol . 305 ; an d Herber t Alle n Giles , China  and  the 
Manchus, Chapte r 2 . 

29 Brownel l an d Wasserstrom , p . 27 . 



Notes to  pages 50-56 

30 Ibid . 
31 Geoffre y R . Waters , Three  Elegies  of CKu,  p . 15 . 
32 Se e Sim a Qian , Shiji,  Vol . 84 , pp . 2481-504 . 
33 Owin g t o remoteness o f time an d paucit y o f relevant documents , ther e ha s alway s 

been muc h controvers y amon g scholar s concernin g th e authorshi p o f Chuci  (J S 
W) an d eve n th e existenc e o f Qu Yua n i n history . Th e argumen t tha t Q u Yua n 
is merely a  legendary characte r an d di d no t exis t i n histor y wa s firs t pu t forwar d 
by som e Chines e scholar s suc h a s Lia o Pin g (J jPf ) , H u Sh i ( i ^ f i ) , an d H e 
Tianxing (mX'il ). The y questione d th e authenticit y o f the biography o f Qu Yua n 
in Records  of  the  Historian  an d attribute d th e poem s i n Chuc i t o eithe r th e cour t 
poets fo r th e firs t empero r o f the Qi n dynast y o r th e Princ e o f Huai Nan , Li u A n 
(§!):£:, 179-12 2 BC ) o f the Western Ha n dynasty . This skepticism was reintroduce d 
and furthe r develope d b y som e Japanes e sinologist s an d le d t o a  heated debat e 
between th e Chines e an d Japanes e scholar s i n th e mid-1980s . Japanese scholar s 
such a s Inahata Koichir o (ftWfUr" -*@|5), Okamur a Shiger u (RlWJtl ) an d Misaw a 
Reiji ( ^ . S ^ W ) , hav e foun d mor e doubtfu l point s i n th e biograph y o f Qu Yua n 
and argue d tha t Chuci  wa s collectivel y create d b y ancien t peopl e a s a  kin d o f 
"national ballads. " Thei r arguments , however , hav e arouse d stron g contentio n 
from man y Chines e scholars , who , wit h a  nationalisti c coloring , hav e publishe d 
more tha n fort y article s t o refut e th e negationists ' argument s an d testif y tha t Q u 
Yuan di d exis t i n history . See , fo r instance , Huan g Zhongmo , ed . Zhong-Ri  xuezhe 
Qu Yuan  wentx  lunzhengji) Huan g Zhongmo , Yu  Riben  xuezhe taolun  Qu Yuan  wenti. 

34 Se e Li u Yuqing , Zepan  beiyin,  pp . 67-76 . The poe m use d b y him t o compar e wit h 
"Encountering Sorrow " i s a five-hundred-line lon g poem title d "Qi e bomin g tan " 
(SfSI'pplil, "Lamen t fo r M y Misfortune" ) b y a n unknow n woma n wit h th e 
surname Wan g i n th e Son g dynasty . 

35 Burto n Watson , Early  Chinese  Literature,  p . 237 . 
36 Li u Yuqing , p . 68 . 
37 Q u Yuan , Lisao yizhu, p . 2. Further references wil l be included i n the text , followin g 

the abbreviatio n "LS. " For th e Englis h version , I  have consulte d Davi d Hawkes' s 
translation i n CKu  Tz'u:  the  Songs  of  the  South. 

38 Re y Chow , "Mal e Narcissis m an d Nationa l Culture, " pp . 134-5 . 
39 Marti n Huang , Literati  and  Self  Re/Presentation,  pp . 76-88 . 
40 Arthu r Waley , A  Hundred  and  Seventy  Chinese  Poems,  p . 20 . 
41 Th e debat e o n whethe r "Encounterin g Sorrow " i s a  homoerotic writin g wa s firs t 

initiated b y Sun Cizhou' s (SjfcJvr ) essa y entitled "Q u Yuan shi wenxue nongche n 
de fayi " ( i S J S S i ¥ # S W f $ U [O n th e hypothesi s tha t Q u Yua n wa s a  cour t 
jester]) (Zhongyang  ribao  4 ^ 0 fft , 6- 8 Septembe r 1944) . Su n hold s tha t Q u 
Yuan wa s a  cour t jeste r fo r Kin g Hua i o f Chu an d ha d th e responsibilit y a t cour t 
for literar y amusement . H e wa s firs t favore d b y th e kin g bu t late r estrange d fro m 
him du e t o th e slander s o f othe r courtiers . Q u Yuan , wh o stil l love d th e kin g 
deeply, wa s so frustrated afte r h e ha d bee n banishe d tha t h e wrot e "Encounterin g 



Notes to  pages 57-61 

Sorrow" an d som e othe r poem s t o expres s hi s feeling s an d committe d suicid e i n 
the end . Sun' s hypothesi s i s mainly base d o n fou r arguments : (1 ) th e biograph y 
of Qu Yua n i n Shiji  is not trustworthy ; (2 ) me n o f letters di d no t enjo y respectabl e 
social statu s unti l th e Ha n dynasty ; (3 ) Q u Yuan' s identit y ca n b e inferre d fro m 
that o f Song Y u (^c3E) , wh o wa s a  handsome an d witt y cour t jester , an d wa s th e 
sao-style poet afte r Q u Yuan ; (4 ) i t was a fashion tha t th e beauty and cross-dressin g 
of men were widely adored during the Warring State s period. Qu Yua n was possibly 
one o f th e mal e courtier s wh o ingratiate d themselve s wit h th e kin g b y thei r fin e 
features an d transversti c dressing , whic h ca n b e testifie d b y th e tearfu l lamen t o f 
the jilte d ma n i n "Encounterin g Sorrow. " Sun' s "abasement " o f Q u Yua n ha d 
immediately evoke d stron g repercussion s i n th e academi a i n Chengd u an d 
Chongqing. Man y article s wer e publishe d t o refut e hi s thesis . The scholar s wer e 
irritated no t onl y becaus e Q u Yua n ha d bee n traditionall y enshrine d a s th e 
paragon o f loyalt y an d publi c dedicatio n bu t als o because th e legen d o f Qu Yua n 
had politicall y functione d a s a symbol o f patriotism durin g th e anti-Japanes e war , 
owing t o th e propagand a o f th e left-win g intellectuals , especiall y Gu o Moruo' s 
($P^3=r) historica l pla y title d Qu  Yuan.  We n Yidu o ( H - ^ ^ ) wrot e th e articl e 
"Qu Yua n wenti " a s a  respons e t o thi s debate , i n whic h h e actuall y supporte d 
Sun's thesi s bu t furthe r argue d tha t Q u wa s " a slav e wh o stoo d u p a s a  huma n 
being." Avoidin g mentionin g th e homoeroti c natur e o f Q u Yuan' s works , We n 
eulogized Q u a s the "people' s poet" an d state d th e dialectica l relationshi p betwee n 
slavery an d art : ou t o f th e cour t amusement s cam e "literature" ; ou t o f th e cour t 
jester cam e th e poet . Se e We n Yiduo , "Q u Yua n wenti" ; S i Weizhi , "Lu n Chuc i 
de xingchen g j i Qin-Ch u wenhu a quan, " pp . 26-8 ; an d Ma o Feng , Tongxinglian 
wenxueshi, pp . 37-41 . 

42 Davi d Hawkes , "Genera l Introduction, " i n CKu  Tzu:  The  Songs  of  the  South,  p . 
10. 

43 Q u Yuan , Chuci  zhangju,  p . 34 . 
44 See , fo r instance , H . G . Creel , Shen  Pu-hai,  p . 45 . 
45 Se e Jacque s Derrida , "Whit e Mythology : Metapho r i n th e Tex t o f Philosophy. " 
46 I n Tan g Guizhang , comp . Quan  Songci,  p . 1867 . Th e Englis h versio n use d i s a s 

translated b y Florence Chia-yin g Yeh , i n James R. Hightowe r an d Florenc e Chia -
ying Yeh , Studies  in  Chinese  Poetry,  pp . 335-6 . 

47 Hal l an d Ames , p . 79 . 
48 Aliso n H . Black , "Gende r an d Cosmolog y i n Chines e Correlativ e Thinking, " 

pp. 184-5 . 
49 C . T . Hsia , "  A n Critica l Introduction, " i n Wan g Shifu , The  Romance  of  the 

Western Chamber,  translate d b y S . I . Hsiung , p . xiv . 
50 Wan g Shifu , Xixiang  ji,  Vol . 1 , Ac t 4 , p . 13 . All th e quotation s o f The  Western 

Wing ar e draw n fro m th e editio n annotate d b y W u Shuyi n (ifeiUBr) , whic h i s 
mainly base d o n the-earlies t completel y preserve d edition , th e Hongzh i (3A?p ) 
edit ion o f 1498 . Furthe r reference s wil l b e include d i n th e tex t afte r th e 



Notes to  pages 63-66 

abbreviation "XXJ, " wit h th e number s o f volume , ac t an d pag e bracketed . Th e 
English versio n use d i s mainl y a s translate d b y Stephe n H . Wes t an d Wil t L . 
Idema, i n The  Moon  and  the  Zither:  The  Story  of  the  Western  Wing,  wit h mino r 
modifications. 

51 Wes t an d Idema , p . 122 . 
52 Pedanti c student s ar e scoffe d a t i n Chines e commo n saying s a s being "a s sou r a s 

vinegar." 
53 Se e Ca o Xueqi n an d Ga o E , Honglou meng,  Ch . 23 , p. 271 . 
54 Mar k Breitenberg , Anxious  Masculinity  in  Early  Modern  England,  p . 1 . 
55 "Accordin g t o th e regulations , hal f o f th e thos e [chin-shih  degrees ] wer e t o b e 

awarded t o Mongol ia n an d Wester n Asia n candidate s wh o too k simple r 
examinations judge d b y lowe r standards " (Herber t Frank e an d Deni s Twitchett , 
The Cambridge  History  of  China,  Vol . 6 , p . 638) . 

56 Th e fou r ethni c classes , i n orde r o f descending privilege , consisted of : (1 ) menggu-
ren ( H l J " A , th e Mongols) ; (2 ) semuren  (fe @ A , peopl e o f variou s categories , 
including Centra l Asians , Moslems , Europeans , an d othe r ethni c group s from th e 
Western regions) ; (3 ) hanren  (S t A, peopl e o f norther n China , compose d o f th e 
Chinese unde r th e dominatio n o f the forme r Ji n dynast y an d tribe s o f th e north , 
such a s the Jurchen , th e Khitan , th e Po-ha i natio n an d Koreans) ; (4 ) nanren  (^ 
A , southerners , wh o wer e Chines e o f th e forme r Souther n Son g dynasty) . Th e 
two uppe r categorie s wer e th e privilege d groups ; th e highe r officia l post s wer e 
reserved fo r them . Th e Chinese , hanren  an d nanren,  suffere d grea t politica l an d 
economic deprivatio n an d generall y speakin g were not entitle d t o hol d importan t 
official posts . Se e ibid. , pp . 610-1 . 

57 Thi s categorizatio n wa s recorde d i n Zhen g Sixiao' s Xin  shi.  Zheng wa s a  loyalis t 
of th e Souther n Son g dynast y an d hi s work s unavoidabl y bor e stron g hostilit y 
against th e Mongo l invaders . H e sai d i n Xin  shi,  "Th e barbarians ' la w [give s th e 
order o f th e variou s estate s i n societ y as] : member s o f government , lesse r 
officialdom, Buddhis t clergy , Daois t clergy , medica l men , artisans , hunters , 
commoners i n general , Confucia n scholars , beggars " ( l i tS ; :  ~^^ZL j£^{ff PSJ E 
E B A I - f c H A K A f f i - h 1 ? ) (p . 980b). Today's Chines e scholarshi p commonl y 
holds tha t thi s statemen t shoul d no t b e take n to o seriousl y sinc e n o convincin g 
evidence ca n b e foun d i n seriou s historiographies , bu t i t did reflec t th e lo w socia l 
position o f Confucian scholar s t o som e extent . Se e Den g Shaoji , Yuandai  wenxue 
shi, p . 43 ; and Gu o Yingde , Yuan  zaju  yu  Yuandai  shehui,  p . 112 . 

58 Jian g Tsui-fen , "Gende r Reversal, " p . 22 . 
59 Ibid. , pp . 19-20 . 
60 Mengzi  yizhu,  6.2 , p . 141 . The Englis h versio n i s as translated b y James Legge , i n 

The Chinese  Classics  Vol.  II:  The  Works  of  Mencius  (Hon g Kong : Hon g Kon g 
University Press , 1960) , p . 265 . 

61 Jame s T . C . Liu , China  Turning  Inward,  p . 56 . 
62 Th e wrat h an d sham e ha d bee n strongl y expresse d i n th e pe n jotting s an d 



Notes to  pages 66-74 

unofficial historie s writte n b y the Souther n Son g literat i an d Son g loyalis t durin g 
the Yua n dynasty , suc h a s Xin Qij i ( ^ i t e S ; ) , Qiefenlu  xulu  ( iS iJ t i$§i£ $ [Seque l 
to M} > Wrath]) an d Nanjin  jiwen  lu  ( r S M ^ H H f t [Recor d o f th e souther n ashes] ) 
(Beijing: Zhonghu a shuju , 1991 , reprint) , L i Tianmi n ( $ ^ c E ) an d Wan g 
Chengdi ( T l & f t ) , e t al. , eds. , Jingkang  baishi  (£ f Jji#jfe [Anecdote s o f th e 
Jingkang Period] ) (Zhengzhou : Zhongzho u guj i chubanshe , 1993 , reprint ) an d 
Zheng Sixiao , Xin  shi. 

63 Quote d i n Wa n Shengnan , Wen  Tianxiang  zhuan,  p . 123 . 
64 Th e Son g Emperor s Huizon g (ftzr< ) an d Qinzon g ( J ^ T K ) wer e seize d b y th e 

invading Ji n arm y i n 112 6 an d live d i n captivit y i n th e Nort h unti l thei r deat h 
in 113 5 an d 116 1 respectively . Se e Qi u Shuse n an d Che n Zhenjiang , ed . Xinbian 
Zhongguo tongshi,  Vol . 2 , p . 274 . 

65 Jame s T . C . Liu , pp . 56-7 . 
66 Kaj a Silverman , Mal e Subjectivity  at  the  Margins,  p . 55 . 
67 Ibid . 

CHAPTER 3 

1 R . H.Va n Gulik , Sexual  Life  in  Ancient  China,  p . 188 . 
2 Barr y Smart , Michel  Foucault,  p . 75 . 
3 Miche l Foucault , Discipline  and  Punish,  p . 136 . 
4 Christophe r Leig h Connery , The  Empire  of  the  Text, p . 81 . According t o Connery , 

"Men considere d a s member s o f thi s categor y compose d texts ; the y were , fo r th e 
most part , th e subject s o f th e texts ; and , a s a  group whos e functionin g depende d 
to some exten t o n externa l recognition , tha t recognitio n wa s in th e for m o f texts" 
(ibid.). 

5 Ibid. , p . 23 . Original emphasis . 
6 Ibid. , p . 8 . 
7 Ibid. , p . 4 . 
8 Se e Ichisad a Miyazaki , China's  Examination  Hell. 
9 Ba i Renf u ( 6 t i t ) , Qiangtou  mashang  Ofitggjfi: , "B y the wall , o n th e horse") , 

in Zan g Jinshu , comp . Yuanqu  xuan,  Vol . 1 , p . 332 . 
10 Tie  hua  xianshi,  pp . 382-4 . 
11 A s a  foi l t o th e genuin e caizi,  pseudo-cai^ i i s a  characte r frequentl y see n i n th e 

caizi-jiaren romances. For instance , i n Wu Bing' s (^ f f i ) Lii  mudan  (Iftttfl" , "Th e 
green peony") , tw o wealth y bu t barel y literat e student s tr y to bluf f thei r wa y int o 
favorable marriage s b y askin g a  talente d frien d t o compos e poem s an d essay s fo r 
them. However , thei r scheme s ar e foile d b y the shrew d an d observan t girl s who m 
they woo . The girl s manag e t o choos e bette r husband s fo r themselve s eventually . 
Similar "pseudo-cai^i " includ e Zhan g Guir u (Slft&P ) an d S u Youd e (M^%)  i n 
Yujiao Li  an d Son g Xi n ( ^ f g ) an d Do u Guoy i ( H H ^ ) m  Ping  Shan Leng  Yan, 
who al l pose a s poet s b y plagiarizin g poem s b y others . 

12 Tianhu a zan g zhuren (  A T L U C HI A ), "Prefac e t o Ping  Shan Leng Yan,"  i n Ping  Shan 
Leng Yan,  p . 232 . 



Notes to  pages 74-80 

13 Kuaixin  bian, p . 88. 
14 Yu  Jiao Li,  Ch.  6-12. 
15 Se e Yang Rubin, Rujia  shenti guan, pp. 15-6 . 
16 Xunzi  ( ^ T ) (Taipei : Liren shuju, 1983) , Chapter 1 , p. 10. 
17 Gua n Hanqin g (HflitM) , Yujing  tai (TJJUE, "Th e jade mirror-stand") , i n Zang 

Jinshu, comp. , Yuanqu  xuan,  Vol . 1 , p. 95 . The Englis h versio n i s mainly a s 
translated by Yang Hsien-yi and Gladys Yang in Selected Plays of Kuan Han-ching, 
pp. 153-77 , with some modifications . 

18 Ibid. , p . 92. 
19 Ibid . 
20 Ibid . 
21 Ibid. , p . 93. 
22 Ibid. , p . 95. 
23 Ibid. , p . 96. 
24 Ibid. , p . 94. 
25 Thi s idea l of the balance i s seen, for instance , from th e rhetoric parallel between 

wen and wu in the Chinese language . Coordinative phrases such as wentao wulue 
(jfcfeiK;B&, "civi l and military skills") , wenzhi wugong (JCtn ji£5tj, "cultural an d 
military achievements"), wenwu shangquan ( ^ i S S t ^, "adep t with both pen and 
sword") indicat e a  parallel importanc e o f wen  and wu,  althoug h wen  has bee n 
always place d befor e wu.  Thi s though t o f balance ma y hav e a  long traditio n 
because the first tw o kings of the Zhou dynasty, who had been enshrined a s sage 
kings by Confucianism, wer e titled posthumously as King Wen (JWftzE) an d King 
WuofZhou(jWK3E). 

26 Su n Zi , Sun Zi bingfa, p . 62. 
27 Joh n Kin g Fairbank , China:  A New  History,  p. 109 . As fo r th e positio n o f th e 

military examination compare d with the civil one, the following remark i s made 
by Ichisada Miyazaki in Chinas Examination Hell: "Examinations, too, were divided 
into civi l and military categories , but the former wer e so much more importan t 
than the latter that the term 'examination system' itself referred onl y to the civi l 
service examination s tha t hav e bee n discussed s o far. Neithe r th e governmen t 
nor the public paid much attention to the military examinations, whose graduates 
were neglected an d disdained" (p . 102) . 

28 Ka m Louie , i n "Chines e Masculinity : Theorizin g Wen  an d Wu, n state s tha t i n 
traditional China, masculinity "can be either wen or wu, but i t is preferably both " 
(p. 144) . He also observes the fall of wu after th e Song: "In tracing the dynamics 
of the balanc e betwee n wen  and wu  from classica l times , Huan g [Kuanzhong ] 
found tha t i n the early period both wen  and wu  had equa l value, with wu  losing 
favour i n the Warring States and Eastern Jin and recovering i t in the Tang, only 
to lose i t again i n the Song " (p. 145) . 

29 Ca o Pi , "Dianlun lunwen, " p. 240. 
30 Mengzi  yizhu, 5.4, p. 124. 



Notes to  pages 81-90 

31 Fairbank , p . 109 . 
32 Ibid , p . 111 . 
33 Saek i Tomi , "Th e Ne w Sun g Culture, " i n Jame s T . C . Li u an d Pete r J . Golas , 

eds. Change s in  Sung  China,  p . 94 . 
34 Se e James T . C . Li u an d Pete r J . Golas , eds . Changes in  Sung  China,  pp . vii-xiv ; 

James T . C . Liu , Chin a Turning  Inward,  p . 9 . 
35 James , T . C . Liu , China  Turning  Inward,  p . 9 . 
36 I  have borrowe d Loui s Althusser' s term s here . Se e hi s "Ideolog y an d Ideologica l 

State Apparatuses. " 
37 Joh n W . Chaffee , The  Thorny  Gates  of  Learning  in  Sung  China,  p . 4 . 
38 Fo r a  detaile d stud y o n th e transformatio n o f th e share d cultur e o f th e Chines e 

learned elit e fro m th e sevent h t o th e twelft h centuries , especiall y th e declin e o f 
the Tang' s aristocrati c clan s an d th e ris e o f th e Song' s scholar-official s an d loca l 
literati elites , se e Pete r K . Bol , "This  Culture  of  Ours":  Intellectual  Transition  in 
T'ang and  Sung  China. 

39 Pete r K . Bol , H This Culture  of  Ours,"  p . 55 . 
40 Se e Lu o Ye , ed . Zuiweng  tanlu. 
41 Patrici a Buckle y Ebrey , The  Inner  Quarters,  pp . 32-3 . 
42 A n n Anagnost , "Th e Politicize d Body, " i n Angel a Zit o an d Tan i E . Barlow , eds . 

Body, Subject  and  Power  in  China,  p . 135 . 
43 Ibid , p . 133 . 

CHAPTER 4 

1 Ka m Louie , Theorising  Chinese  Masculinity,  p . 59 . 
2 Junzi  ha s bee n variousl y translate d a s "gentleman, " "superio r man, " "exemplar y 

man," o r "grea t man. " However, th e ter m wil l remain it s Chinese for m throughou t 
this boo k fo r th e lac k o f precis e equivalen t i n Wester n culture . 

3 Doroth y Ko , Teachers  of  the  Inner  Chambers,  p . 17 . 
4 Simo n Leys , "Introduction, " i n The  Analects  of  Confucius,  trans , b y Simo n Leys , 

p. xvi . 
5 Confuciu s says , "I wil l never ge t t o mee t a  sage — I  would b e conten t t o mee t a n 

exemplary perso n (junzi)"  CfB  -  " M A >  i ^ t f M J L ^ I I ;  # J H ^ " ^ ^ > 
m*S^ °  "  )  (LY , 7.26 , p . 78) . 

6 Se e Li n Yizheng , "Lu n Kongz i d e 'junzi ' gainian, " p . 145 ; an d Li u Zhendong , 
"Kongzi lun junzi," p. 30. In The Analects  of  Confucius, Confuciu s onc e call s himself 
"junzi" (9.14) . Ther e ar e fiv e place s wher e th e titl e i s assigne d t o hi m b y hi s 
disciples o r othe r peopl e (LY , 3.24 , 7.31 , 9.6, 9.14 , 10.6 ) an d tw o place s wher e 
he thu s call s hi s student s (LY , 5.3 , 14.5) . 

7 Arthu r Waley , "Introduction, " i n The  Analects  of  Confucius,  trans , b y Arthu r 
Waley, p . 34 . 

8 Xi n Hu , " A Stud y o n Confucius ' Philosoph y o f Junzi (Th e Gentl e Person ) i n 
The Analects,"  p . 6 . 



Notes to  pages 90-97 

9 Th e Confucia n mora l prescription s fo r wome n ar e mainl y containe d i n Liji  ( U 
fB, "Boo k o f rites") , Baihu  tong  ( S I^Bffi) , Lienu  zhuan  (?0^cfi| , "Biographie s o f 
exemplary women") , an d s o on. There wer e also several mora l instruction s writte n 
by wome n exclusivel y fo r youn g wome n widel y circulate d i n traditiona l China , 
among the m th e mos t influentia l ar e Niijie  (j&Tlil , "Precept s fo r women" ) b y Ba n 
Zhao (S£B§ ) i n th e Ha n dynasty , Nil  Lunyu  (^f t f fn , "Analect s fo r women" ) b y 
a Son g Ruohu a (^^ f lp l ) i n th e Tang , Neixun  (ftfjll , "Instruction s fo r th e inne r 
chambers") b y Empress Xu in the Ming dynasty, and Nufanjielu (:£rl6Siti$ , "Shor t 
stories of  exemplar y women" ) b y a  Madam e Li u i n th e Ming . Th e fou r book s 
had bee n collectivel y calle d "Fou r Book s fo r Women " an d functione d a s th e 
elementary textbook s fo r femal e students . The centra l them e o f these book s i s t o 
advocate woman' s submissio n an d obedienc e t o th e patriarchy . Se e Zhu Yilu , Rujia 
lixiang renge yu  Zhongguo  chuantong  wenhua,  pp . 122-63 . 

10 Se e Lunyu,  6.28 , pp . 68-9 . 
11 Se e Zh u Yilu , pp . 51-2 . 
12 Davi d L . Hal l an d Roge r T . Ames , Thinking  from  the  Han,  p . 156 . 
13 Thi s well-known sayin g originates i n the following passag e in the Confucian classi c 

Daxue ( A ¥ , "Th e grea t learning") : "Onl y afte r stud y come s wisdom ; o n th e 
attainment o f wisdo m come s th e though t sincere ; only b y sincerit y o f thought i s 
the hear t mad e right ; onl y wit h a  righ t hear t ca n one' s deed s b e pure ; onl y afte r 
purity o f actio n ca n one' s hom e b e wha t i t ough t t o be ; onl y wit h well-ordere d 
homes ca n th e stat e b e governed ; onl y b y a  well-governe d stat e ca n th e worl d 
f ind p e a c e " ( % » M # » M >  %\3M&MWl  '  MWM&'bJE  >  ^ J E M # # 

t$ > M&mmm  >  mftm&mte  > H ^ M « A T T °) . 
14 Fa n Zhongyan (? S ffiffit) , "Yueyan g lou ji" (S PJIfllfB) , i n Fan Wenzhenggong xuanji 

(f&^CJE^WiM [Selecte d work s of Fan Zhongyan] ) (Taipei : Sanmin shuju , 1997) , 
p. 114 . 

15 Davi d Hinton , "Ke y Terms," in The Analects  of  Confucius, trans , by David Hinton , 
p. 247 . 

16 Ibid . 
17 Liji,  Chapte r 42 , p . 792 . Th e Englis h versio n i s mainl y a s translate d b y Jame s 

Legge i n Li  Chi,  Book  of  Rites  (Ne w Hyd e Park , NY : Universit y Books , 1967) , 
with mino r modifications . 

18 Ibid. , p . 791 . 
19 Ba n G u (Sf f l ) , Baihu  tong  (6 j S f i ) , i n Gujin  yishi  ("Sf4V£IA) (Taipei : Shangw u 

yinshuguan, 1969) , Vol . 2 , pp . 41-2 . 
20 Li u An (S!l5r) , Huainanzi  (ff tS^P ) (Guangzhou : Guangdon g renmi n chubanshe , 

1994), Vol . 20 , p . 1083 . 
21 Liji,  Chapte r 1 , pp. 18-9 . 
22 Zh u Xi , Conversations  of  Master  Chu,  p . 51. 
23 Leys , "Introduction, " p . xxii . 
24 Se e Li u Zhendong , "Kongz i lu n junzi, " p . 36 . 



Notes to  pages 99-106 

25 T h e line s ar e fro m a  poe m i n Shijing.  Se e Stephe n Wes t an d Wil t Idema , 
"Introduction," i n Wan g Shifu , The  Moon  and  the  Zither,  p . 193 . 

26 C . T . Hsia,"A Critica l Introduction, " i n Wang Shifu , The  Romance  of  the  Western 
Chamber, p . xviii . 

27 Chung-we n Shih , The  Golden  Age  of  Chinese  Drama:  Yuan  Tsa-chii,  p . 71 . 
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brief discussio n o n Song-Min g Neo-Confucianism] ) (Guangzhou : Guangdon g 
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41 Cite d i n Ko , p . 80 . 
42 Ibid . 
43 Tan g Xianzu , "Th e Author' s Prefac e t o Mudan  ting,"  i n Muda n ting,  p . 1 . Th e 

English versio n i s a s translate d b y Cyri l Birc h i n The  Peony  Pavilion,  p . ix , wit h 
minor modifications . 
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"Intrigues o f th e Warrin g States") , a  kin g i n th e stat e o f We i ha d a  mal e 
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52 Pa n Yu e was appointe d Recorde r b y Yan g Jun ( S K ) i n 290 . Shortl y after , Yan g 
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Materials Center , 1982) , pp . 115-6 . 
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Steelbright ( jB^f t l ) , ar e represented mainl y a s warriors and therefor e hav e been , 
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