
Situating 
Sexualities 
Queer Representation in Taiwanese Fiction, 
Film and Public Culture 

FRAN MARTIN 

# m  * . *  *  n n jpt 
H O N G KON G U N I V E R S I T Y PRES S 



Hong Kon g Universit y Pres s 
14/F Hing Wa i Centr e 
7 Ti n Wa n Pray a Roa d 
Aberdeen 
Hong Kon g 

w w w . h k u p r e s s . o r g 
(secure on-lin e ordering ) 

© Hon g Kon g University Pres s 200 3 

ISBN 96 2 20 9 61 9 0 

All right s reserved . N o portio n o f thi s publicatio n ma y b e reproduce d 
or transmitte d i n an y for m o r b y any means , electronic o r mechanical , 
including photocopy , recording , o r an y informatio n storag e o r retrieva l 
system, withou t prio r permissio n i n writing fro m th e publisher . 

British Librar y Cataloguing-in-Publicatio n Dat a 
A catalogue recor d fo r thi s boo k i s available fro m th e Britis h Library . 

Cover photograp h appeare d originall y i n Stir  1  (June 1996) , p. 64 . 
Reprinted wit h permissio n b y the Awakening Foundation . 

Printed an d boun d b y Lian g Yu Printin g Factor y Ltd. , Hong Kong , Chin a 

Hong Kon g Universit y Pres s i s honoure d tha t X u Bing , whos e 
art explore s th e complex theme s o f languag e acros s cultures , ha s 
written th e Press' s nam e i n hi s Squar e Wor d Calligraphy . Thi s 
signals ou r commitmen t t o cross-cultura l thinkin g an d th e 
distinctive nature of our English-language books published in China. 

"At firs t glance , Square Word Calligraph y appear s t o be nothin g 
more unusua l than Chines e characters, but in fact i t is a new way 
of renderin g Englis h word s i n th e forma t o f a  squar e s o the y 
resemble Chinese characters. Chinese viewers expect to be able to 
read Squar e Wor d Calligraph y bu t cannot . Wester n viewers , 
however are surprised to find they can read it. Delight erupts when 
meaning i s unexpectedly revealed. " 

— Britta Erickson , The  Art  ofXu  Bing 

http://www.hkupress.org


Contents 

Note t o Reade r vi i 

Acknowledgements i x 

Introduction: Mobil e Knowledge s —  Sexualities i n Globalization 1 

Section 1 : Th e National , th e Global an d the Local in New Par k 4 5 

1. Nationalism , Reproduction , Homosexuality : 4 7 
Political Critique s o f Crystal  Boys 

2. Happ y Hopefu l Citizen s an d Critica l Queers : 7 3 
Interpreting Th e Ne w Ne w Par k 

3. Postmoder n Citie s an d Vira l Subjects : 10 1 
Notes of  a  Desolate Man 

Section 2: 'Family'Revalue d 11 7 

4. Hybri d Citations : Che n Xue' s Quee r Tactic s 11 9 

5. Globall y Chines e a t The  Wedding  Banquet  14 1 



vi Contents 

6. Pervers e Utopia : Readin g The  River  16 3 

Section 3 : Representin g th e Subject o f Tongxinglian  18 5 

7. Th e Closet , th e Mas k an d Th e Membranes ' 18 7 

8. Th e Crocodil e Unmasked : Towar d a  Theory o f Xianshen  21 5 

Conclusion 23 7 

Notes 25 3 

Chinese Characte r Lis t 29 1 

Bibliography 31 7 
Works Cite d (English ) 31 7 
Works Cite d (Chinese ) 33 4 
Filmography 34 9 

Index 35 1 



Introduction: 
Mobile Knowledge s -

Sexualities i n Globalizatio n 

We take  up  'queer'  not  only  to  provide a  space of reflection  for  Taiwan's 
nascent tongzh i movement.  More  than  this,  we  also  want  to  display  the 
guaitai yiz u (Queer  Nation)  s  rich cultural  legacy.  Under  the  collective 
identification of  'queer'  we  can  examine  anew  those  tongzh i lives, 
tongzhi histories,  tongzh i styles  and  tongzh i perspectives which  multiply 
and flow  silently  underground,  and  at  the  same  time  we  can  begin  to 
imagine, rebuild  and  construct  a  collective culture  of  our  own. 

Queer Nation  here  is a politics, a  strategy, a  Utopia, and a  concrete 
existence. Here  is  where the  guaita i yiz u takes  shape. 

— Ai  Bao  editorial , 199 4 

This passag e appeare d i n June 199 4 a s par t o f a  forewor d i n th e secon d 
issue o f th e Taiwa n lesbia n magazin e Ai  Fu  Hao  Zizai  Bao  {Ai  Bao:  Love 
Paper), a  specia l issu e o n 'Quee r Nat ion ' . Founde d i n Decembe r 1993 , 
Ai Bao  wa s Taiwan' s firs t openl y availabl e lesbia n o r ga y magazine . I t 
represents on e manifestatio n o f a  large r transformatio n i n discourse s o n 
homosexuality i n 1990 s Taiwan , a  transformatio n tha t ca n als o b e see n 
as par t o f a  broa d serie s o f tectoni c shift s takin g plac e concurrentl y i n 
cultures o f gende r an d sexualit y righ t acros s th e Asia n region. 1 I n Taiwan , 
the 1990 s witnesse d no t onl y a n unprecedente d explosio n o f publi c 
lesbian an d ga y culture s (i n magazines , socia l an d activis t groups , an d 
dedicated commercia l venues) , bu t als o a  boo m i n 'tongzhi  fiction ' 
{tongzhi wenxue),  whic h garnere d a  remarkabl e numbe r o f prize s an d 
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accolades fro m th e mainstrea m literar y establishmen t an d becam e a 
clearly delineate d movemen t wit h definin g significanc e fo r 1990 s 
Taiwanese literature. 2 Du e i n large par t t o the influence o f the cohor t o f 
migrant intellectual s wh o returne d t o Taiwa n fro m th e U S and Europ e 
in th e lat e 1980 s an d earl y 1990s , th e decad e als o sa w th e appearanc e 
of quee r theor y withi n th e island' s academi c cultures . 

The appearanc e o f 'Quee r Nation ' i n Ai  Bao  migh t b e understoo d 
to bespea k th e appropriatio n i n Taiwan o f a  languag e o f sexua l politic s 
paradigmatically associate d wit h earl y 1990 s U S activism ; afte r all , i n 
1993, Henry Abelove was able to remark withou t undu e irony tha t 'wha t 
Queer Natio n reall y mean s i s America'. 3 Suc h a  vie w woul d interpre t 
the Ai  Bao  passag e a s evidence o f th e newl y globa l reac h o f a  'Western ' 
sexual-political an d theoretica l culture (th e impression i s strengthened b y 
a quotation , i n English, fro m th e Introduction t o Michae l Warner' s Fear 
of a  Queer  Planet  whic h appear s o n th e journal' s bac k cover) . Indeed, i t 
has bee n argue d tha t th e ver y appearanc e o f recognizabl e homosexua l 
subcultures, an d o f persona l identity-formation s comparabl e t o thos e o f 
'lesbian' an d 'gay ' outsid e o f the West, equates to 'Westernization' , sinc e 
these formation s wer e initiall y produce d i n Europ e an d America. 4 

Undoubtedly, Ai  Bao's  'Quee r Nation ' issu e stands a s an example o f th e 
paradoxical transnationalizatio n o f America n quee r nationalism . I t 
suggests tha t on e possibl e respons e t o violenc e experience d a t a  loca l o r 
national leve l i s t o mobiliz e a  transnationa l imaginary , t o identify , a s 
Arjun Appadura i suggests , wit h a  critica l 'imagine d community ' tha t i s 
global rathe r tha n nationa l i n scope. 5 

To speak o f globalization i s to raise the question o f the nation-state' s 
place i n emergen t transnationa l movements . I f Quee r Nation , th e US -
based activis t movemen t o f th e earl y 1990s , alread y represente d a 
challenge to the meaning o f the American natio n — defining i t by sexua l 
and politica l affiliatio n rathe r tha n b y citizenship o f a  state o r possessio n 
of a n ethnicit y —  the n th e appearanc e o f 'Quee r Nation ' i n Ai  Bao 
troubles th e nationa l al l th e more. 6 'Quee r Nation ' a s th e Ai  Bao 
foreword appropriate s it s English for m an d rewrite s i t in Mandarin i s a t 
once th e sig n o f a  globalizin g sexua l politics , and , a s guaitai  yizu,  a 
localizing strateg y tha t seek s way s o f imaginin g a  tongzhi  community , 
history, cultur e an d politic s arisin g specificall y fro m Taiwan . Th e 
unevenly globalize d 'nation ' i n thi s redeploymen t o f Quee r Natio n 
becomes a n ambivalen t sign , indexin g th e weakenin g o f th e tie s o f th e 
nation-state o n culture while simultaneously pointin g to their continuin g 
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hold. Th e passage , then , produce s a  queere d Republi c o f China : th e 
shadow-nation o f tongzhi  cultur e that 'flow s silentl y underground'. Wha t 
Queer Natio n reall y means , in this sense, is Taiwan. Confusingly , 'Quee r 
Nation' her e mark s th e appropriatio n o f a  globalizin g discours e o n 
American quee r nationalism fo r a  local politics critical of the homophobi a 
of th e Republi c o f Chin a (ROC ) nation-state : a  for m o f oppositiona l 
'glocalization'.7 B y making th e natio n th e sig n o f a  globa l bu t localize d 
sexual politics , th e passag e als o provoke s som e productiv e questions . 
These include: What d o we gain, and a t what cost, by continuing to revere 
the natio n a s a  maste r conceptua l categor y i n ou r analyse s o f 
contemporary cultures ? Ho w shoul d w e respon d t o th e seemingl y 
magnetic pul l o f ideologie s o f nationa l distinctio n whe n engagin g i n 
analyses o f inherently transnationa l cultura l processes ? I n broade r terms , 
how, i n th e contemporar y world , ca n w e approac h th e simultaneou s 
situatedness an d mobilit y o f sign s and cultures ? I n this sense , the extrac t 
indexes th e continuin g tension s amon g th e local , th e national , an d th e 
global, which necessaril y subten d an y discussion o f sexual cultures a t th e 
beginning o f th e twenty-firs t century . 

Through it s deploymen t o f a  comple x mi x o f Chines e an d Englis h 
terms, the passage als o raises the questio n o f what Re y Cho w ha s calle d 
'cultural translation'. 8 Th e passag e an d th e issu e a s a  whol e us e thre e 
terms which work i n different way s as translations o f one another: guaitai 
yizu, tongzhi  guo,  an d 'Quee r Nation'. 9 Th e questio n o f th e precis e 
relation betwee n 'Quee r Nation ' an d it s Chines e translation s i s alread y 
complex —  additionally , though , w e migh t conside r th e questio n o f th e 
meaning o f th e English-languag e 'Quee r Nation ' embedde d i n Chines e 
text i n a  magazin e i n Taipei , a s agains t Englis h tex t o n a  pamphle t i n 
Salt Lak e City. 10 A s though inten t o n furthe r complicatin g thi s snar l o f 
questions, th e Ai  Bao  issu e offer s u s tw o translation s o f bot h 'queer ' 
{tongzhi, guaitai)  an d 'nation ' {guo,  zu), non e o f whose translations bac k 
into Englis h i s a  simpl e matter . Sinc e it s arriva l i n Taiwan Mandari n i n 
the earl y 1990s , tongzhi  ha s becom e th e ter m mos t commonl y use d t o 
refer t o somethin g lik e 'lesbia n an d gay' , appearin g frequentl y i n book , 
magazine, TV and fil m titles ; in the names o f activis t organizations ; an d 
in th e commo n appellatio n o f th e 'tongzhi  wenxue*  o r Hongzhi  fiction ' 
movement, som e o f whos e centra l text s thi s boo k discusses. 11 

Paradoxically, although tongzhi  appeare d originall y in Taiwan Mandarin , 
via Hon g Kong , a s a  translation o f th e Englis h ter m 'queer' , becaus e o f 
its appropriation i n the earl y 1990 s b y an increasingl y activ e an d visibl e 
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social movemen t base d o n a  politic s o f sexua l identity , i t wa s soo n 
recognized tha t tongzhi  approximate d mor e closel y somethin g lik e 
'lesbian/gay' identit y tha n queer. 12 Guaitai,  meanwhile , i s one o f severa l 
terms whic h attemp t mor e precisel y t o translat e th e meanin g o f queer , 
in thi s instance , a s a  litera l translatio n o f 'queer ' a s a  refunctioned ter m 
of homophobic abuse : Guaitai  migh t b e translated a s 'weirdo ' o r 'freak' . 
At issu e here , then , i s no t simpl y a  translatio n betwee n Englis h an d 
Chinese, bu t als o th e translation s betwee n 'lesbian/gay ' an d 'queer ' an d 
the translation o f that translatio n int o Taiwan's cultura l context . Fo r th e 
translation o f 'nation' , guo  i s a commonly use d moder n Mandari n ter m 
for countr y o r nation , wherea s zu  ha s n o obviou s Englis h equivalent : 
Depending o n context i t might b e translated a s 'clan' , 'race ' or 'nation'. 13 

The irreducibl e pluralit y o f th e Chines e translatio n o f Quee r Natio n 
intimates th e inadequac y o f a  binar y translationa l framewor k i n whic h 
'English' alway s confronts 'Chinese ' as its mirroring other : The slippage s 
and disjuncture s amon g tongzhi,  guaitai,  guo  an d zu  indicat e tha t th e 
thing referre d t o i n such a  framework a s 'Chinese ' i s not itsel f a  singula r 
linguistic —  o r cultura l —  system . I f suc h a  convolute d traffi c amon g 
signifiers seem s tortuous, I  elucidate i t here becaus e i t is also so routinel y 
encountered i n everyda y practice s o f cultura l translatio n (a s i n th e 
apparently straightforwar d activit y o f readin g a  lesbia n magazin e i n 
Taipei) tha t i t migh t stan d a s a  synecdoch e fo r th e wa y i n which sexua l 
knowledges mor e generall y travel , an d i n travellin g ar e transformed , i n 
contemporary cultures . 

I suggeste d abov e tha t a n argumen t migh t readil y b e mad e tha t th e 
appearance o f Quee r Natio n 'i n translation ' i n Taiwa n onl y attest s t o 
the cultura l imperialis m o f US-styl e sexua l politics . An d yet , crucially , 
'Queer Nation ' is  i n translatio n here , whic h i s t o sa y i t appear s i n th e 
final instanc e a s somethin g othe r tha n th e mor e o r les s familia r sig n a s 
which i t began . Thi s i s mos t apparen t i n th e passage' s fina l sentence , 
which activel y assert s the ne w localnes s o f guaitai  yizu,  representin g th e 
'queer nation ' tha t take s shap e here,  i n Taiwan . Thus , th e passag e 
potentially challenges the view that see s the inexorable an d homogenizin g 
spread o f 'America n sexua l culture ' acros s th e globe , raisin g th e 
possibility, rather , o f th e decenterin g o f tha t cultur e i n it s new context s 
and intimatin g tha t appropriatio n i s not th e same as replication an d tha t 
translation i s als o rewriting . I n a  sense , th e appropriatio n o f 'Quee r 
Nation' a s th e made-in-Taiwa n guaitai  yizu  migh t b e interprete d a s a 
queer re-enactmen t o f Hom i Bhabha' s parabl e abou t th e decenterin g o f 
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the 'English ' authorit y o f th e Bibl e i n th e colonia l encounter . Th e 
discovery b y a n Englis h ma n o r woman , Bhabh a shows , o f a n Englis h 
book amon g colonize d people s coul d suggest , o n th e on e hand , th e 
triumph o f colonia l authority , sinc e i t embodie s th e reassurin g sig n o f 
an Englishnes s tha t ha s penetrate d eve n t o th e farthes t limit s o f empire . 
On th e othe r hand , becaus e th e sig n o f Englishnes s ca n onl y b e re -
discovered after  'th e traumati c scenari o o f colonia l difference ' ha s 
rendered Englishnes s momentaril y absen t o r eclipsed , th e Englishnes s 
which i s belatedl y re-foun d i s spli t betwee n it s appearanc e a s 'original' , 
and it s 'articulatio n a s repetitio n an d difference'. 14 Bhabha' s suggestio n 
that th e reappearanc e o f sign s i n context s outsid e thos e o f thei r initia l 
production ca n effec t th e dislocatio n o f th e origina l significatio n o f th e 
sign, rathe r tha n simpl y implyin g th e subjectio n b y th e origina l sig n o f 
the ne w context , enable s conceptualizat io n o f th e complex , 
multidirectional interaction s o f globall y mobil e knowledge s an d loca l 
contexts.15 I n th e ligh t o f Bhabha' s theor y o f hybridity , 'Quee r Nation ' 
as it i s made i n Ai Bao  t o describ e Taiwan coul d b e read no t a s a  replic a 
of 'America ' bu t a s a  ne w sign : produc t o f th e interaction s betwee n th e 
contexts o f it s initial production i n the US and thos e o f it s appropriatio n 
in Taiwan.16 Th e knotty entanglement s o f appropriatio n an d translatio n 
in regard t o sexua l knowledges an d culture s provide the central themati c 
of thi s book . 

I discovere d th e Guaitai  Yizu  issu e o f Ai  Bao  i n earl y 1995 . I  had jus t 
landed in Taipei to begin researching what was to have been an MA thesi s 
and t o rescu e m y Chinese , rust y afte r fou r year s o f neglec t i n Australi a 
following tw o year s spen t earlie r i n Beijin g an d Shanghai . A  mont h o r 
so after arrivin g i n Taipei, on a  treasured afternoo n of f fro m th e agonie s 
of transcribing the Mandarin televisio n world news for my language class, 
I indulge d mysel f i n a  visi t t o Fembooks , Taipei' s famou s feminis t 
bookshop whic h I' d jus t managed , a t last , to locate . The cover o f Ai Bao 
declared it , i n a  roundabou t fashion , t o b e a  lesbia n 'zine , an d I  seize d 
on th e issu e with glee . Later , a s I  settled bac k i n my room i n Yungho t o 
read th e 'zin e ami d th e nightl y bello w an d screa m o f traffi c o n 
Chungcheng Road , a  photocopied , handwritte n flie r fluttere d ou t fro m 
between th e pages . Painstakingly , I  mad e ou t th e indistinc t characters . 
They aske d me : 



6 Situating  Sexualities 

Are you lonely ? 
Isolated? 
Feel lik e you'r e th e onl y nutongzhi  i n Taipei ? 
Do yo u lon g fo r a n understandin g frien d t o tal k to ? 

Returning a  resounding, inward 'Yes! ' to each question i n turn, I  read on : 

You ar e no t alone : The Lambd a Societ y i s here fo r you ! Write t o u s a t 
the followin g addres s .. . 

Interpellated compellingly , i f also partially an d strangely , a s a  nutongzhi, 
I wrot e ou t a  not e i n m y overcarefu l character s an d maile d i t of f th e 
following da y t o th e pos t offic e bo x specified . On e nigh t abou t a  wee k 
later I  got a  phone call , and a n anonymous femal e voic e told m e the tim e 
and plac e o f th e nex t meetin g o f th e Lambd a Society , Nationa l Taiwa n 
University's nutongzhi  socia l club. 17 

When m y new friends a t Lambda aske d me at that firs t meetin g ho w 
I found ou t abou t th e society , the y laughe d whe n I  told the m abou t th e 
flier i n Ai  Bao.  'Ho w hilarious, ' sai d Mei-mei , 'that' s suc h a n ol d flier ! 
We mad e those age s ago — fanc y i t stil l being there and your answerin g 
it!' Indeed , th e stor y o f m y belate d stumblin g an d eage r seizin g o n th e 
forgotten flie r i n a back issu e of Ai  Bao  seeme d odde r an d mor e amusin g 
to Mei-me i tha n th e fac t tha t a  non-Chines e Australia n lik e m e shoul d 
respond t o the flier' s cal l to identify hersel f a s a  nutongzhi. T o my friend s 
at Lambda , muc h t o m y jo y an d gratitude , I  share d a n obviou s 
comradeship wit h them, despit e ou r clearl y variant nationa l an d cultura l 
histories, because of my identification a s nutongzhi an d thei r identificatio n 
as 'lesbian' . This does not mean that ou r differen t historie s did not matter : 
These difference s wer e a  constantl y tangibl e presenc e an d a  source , a t 
different times , o f curiosity , awkwardness , conflict , an d delight . Bu t i n 
an importan t sense , th e othe r member s o f Lambd a —  citizen s o f th e 
Republic o f Chin a —  and I  — citizen o f the Commonwealth o f Australi a 
— represente d par t o f eac h other' s yearned-fo r imagine d community . 
Puzzling ove r th e still-unravellin g train s o f cultura l an d historica l event s 
that mad e al l thi s possible , alon g wit h everythin g els e I  learne d abou t 
tongzhi an d nutongzhi  culture s i n m y yea r i n Taipe i i n 199 5 an d half -
year i n 1997-98 , provide d th e ger m o f th e researc h projec t tha t gre w 
into thi s book . 



Introduction 

This boo k explore s aspect s o f th e cultura l productio n an d deploymen t 
of tongxinglian  (homosexuality) , understoo d a s a  moder n sexualit y 
formation, i n 1990 s Taiwan. I t start s from th e Foucauldian premis e tha t 
sexualities, as organizations o f knowledge , are produced b y a power tha t 
binds bu t whos e effect s excee d th e merely  binding , compellin g als o 
unpredictable resistances. 18 Reflectin g th e double operation o f the cultura l 
laws tha t produc e sexualities , th e boo k o n th e on e han d delineate s th e 
conditioning an d constrainin g effect s fo r tongxinglian  o f nation , city , 
family, an d representationa l practice , whil e o n th e othe r han d i t trace s 
the lines of resistance within thes e symbolic structures , locating moment s 
at whic h tongzhi  cultura l productio n articulate s contestation s o f thei r 
organization. Methodologically , too , th e boo k i s shape d b y th e tensio n 
between th e historiographi c an d th e deconstructive , makin g visibl e th e 
structures o f nation , city, family, an d writing only to finish b y attemptin g 
to troubl e thei r coherenc e throug h attentio n t o th e disruptiv e potentia l 
of the category tongxinglian.  I f the conceptual underpinnin g o f this doubl e 
movement i s broadl y Foucauldian , th e question s tha t i t compel s ar e 
historical: Which laws , which constraints , which resistance s — in short , 
what kind s o f powe r —  mark ou t th e positio n o f tongxinglian  i n 1990 s 
Taiwan? I f sexualitie s ar e understoo d a s produce d b y historicall y 
contingent organization s o f knowledge , the n thei r structur e necessaril y 
varies wit h varyin g geocultura l location s an d historica l contexts . A s th e 
above readin g o f the passag e fro m Ai  Bao  indicates , though, accountin g 
for th e law s productiv e o f sexualitie s i n th e curren t er a ca n neve r b e a 
matter o f invokin g simpl e 'cultura l difference ' o r 'tradition' . I n th e ligh t 
of th e intensifie d mobilit y o f knowledg e system s i n globalization , i t 
becomes impossibl e t o conceiv e 'cultures ' a s singular , pure , o r 
transparently knowable . I f sexualitie s ar e th e product s o f particula r 
histories an d cultures , an d i n globalizatio n historie s criss-cros s on e 
another whil e culture s becom e shiftin g organization s o f knowledge s o f 
diverse provenance, then i n this era, sexualities ar e inevitably constitute d 
through cultura l movement, conversation, and fragmentation . Tha t i s how 
this boo k read s tongxinglian. 

The argument tha t organizes the detailed analyses in the chapters tha t 
follow i s tha t althoug h th e productio n o f tongxinglian  an d tongzhi  i n 
contemporary Taiwan is everywhere conditioned b y transnational cultura l 
flows, thi s doe s no t entai l merel y th e loca l replicatio n o f globall y 
homogeneous models of hegemonic and dissiden t sexualities . Even leaving 
aside, fo r th e moment , th e compellin g evidenc e tha t suggest s tha t eve n 
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when considere d withi n Euro-America n context s alone , th e categor y 
'homosexuality' i s anything bu t stable , transparent, o r homogeneous, th e 
historical and cultural specificity o f the terrain that this category and other s 
(lesbian, gay , queer ) encounte r i n Taiwan mean s tha t the y ar e decisively 
transformed b y thei r translatio n int o tha t context. 19 I  argue belo w tha t 
the tongxinglian  tha t circulate s i n Taiwa n toda y i s intimatel y linke d t o 
the Republica n Chines e modernit y transplante d t o Taiwan i n the 1940s . 
The chapter s o f th e book , however , demonstrat e tha t tongxinglian's 
discrepant an d multifariou s contemporar y instance s ar e continuousl y 
produced ou t o f th e twist s an d turn s o f Taiwan' s socia l present . 
Meanwhile, tongzhi,  a  formatio n o f dissiden t sexualit y tha t contest s 
homophobic deployments of tongxinglian, wa s actively constructed durin g 
the 1990 s ou t o f th e comple x relation s amon g loca l cultures , nationa l 
histories, regional linkage s an d globall y mobil e sexua l knowledges . 

Situating sexualities 

Colonial histories and Taiwanese modernity 

In thi s book , I  argue tha t th e subject s o f homo-/heterosexua l definitio n 
and geopolitic s ar e now more than eve r inextricably enmeshed . However , 
compelling historica l reason s exis t fo r understandin g thes e subject s a s 
already entwined . Th e firs t o f thes e reason s relate s t o colonia l histories . 
Several scholar s hav e note d th e persisten t characterizatio n i n Europea n 
discourses o f colonia l an d postcolonia l 'others ' a s hyper-sexualized , 
frequently citin g sodomy and, later , homosexuality a s evidence. Both Rud i 
Bleys an d Joa o Trevisa n hav e writte n i n detai l o n pre-Enlightenmen t 
European identification s o f cultura l an d religiou s 'others ' wit h th e vic e 
of sodomy. 20 'Th e Orient' , i n it s associatio n i n th e Europea n imperia l 
imagination no t onl y wit h th e eroti c generall y bu t specificall y wit h 
effeminate masculinitie s an d homoeroticism , ha s played a  very particula r 
role i n th e historica l constructio n o f sexualize d geographie s an d henc e 
of contemporary homosexualities . Joseph A . Boone, for example , argue s 
that colonia l representation s o f th e homosexualize d Ara b mal e o f th e 
Near East , whethe r imbuin g tha t figur e wit h sexua l promise , sexua l 
threat, o r ambivalen t mixe s o f th e two , constitut e a n importan t aspec t 
of orientalis t ideolog y lef t untheorize d i n Edwar d Said' s accoun t o f 
orientalism.21 
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In Taiwan , too , colonia l histor y condition s i n th e legal , socia l an d 
cultural productio n o f sexualities . Befor e discussin g thi s i n detail , 
however, i t is necessary to consider the role of Taiwan's colonia l historie s 
in producing 'Taiwanes e modernity ' mor e broadly . Lik e mainland Chin a 
as addresse d b y Lis a Rofe l i n Other  Modernities,  Taiwa n ca n b e 
approached a s a site from whic h to consider 'ho w modernity i s imagined , 
pursued, an d experience d .. . i n thos e place s marke d b y a  deferre d 
relationship t o modernity'. 22 An y attemp t t o delineat e th e contour s o f 
Taiwanese modernit y mus t tak e int o accoun t th e exceedingl y comple x 
and heterogeneou s characte r o f th e variou s modernizatio n project s i n 
Taiwan a t th e very leas t sinc e the Japanese occupation . Indeed , Ping-hu i 
Liao argue s tha t thi s historica l complexit y warrant s envisagin g no t a 
singular Taiwanese modernity bu t rather a  disjunctive serie s of Taiwanes e 
modernit/es, plural. 23 

Through th e cours e o f th e las t fou r centuries , th e islan d o f Taiwa n 
has bee n subjec t t o a  successio n o f colonia l regime s tha t hav e decisivel y 
shaped th e complex , syncreti c culture s o f Taiwa n today . Th e firs t 
colonizers to claim the lands occupied b y Taiwan's indigenous inhabitant s 
in the seventeent h centur y wer e European : I n 1624 , the Dutch colonize d 
the island' s south ; tw o year s later , th e Spanis h too k th e north , bu t the y 
were ouste d b y the Dutch i n 1642. 24 Th e next wave o f colonization wa s 
Chinese, whe n Chen g Chenggon g (Koxinga ) defeate d th e Dutc h t o 
establish the Cheng Kingdom on the island in 1662. 2^ Althoug h the Chen g 
Kingdom wa s ethnically Han Chinese , Cheng's regime was separate fro m 
the Qing Empire a t that time governing the Chinese mainland.26 I n 1683 , 
Qing force s defeate d th e Chen g regime , and Taiwa n wa s governed a s a n 
outlying possession o f the Qing Empire for th e next two hundred years. 2' 

In 1895 , Taiwan wa s ceded t o Japan a s par t o f the settlemen t a t th e 
end o f th e Sino-Japanes e wa r unde r th e Treat y o f Shimonosek i an d 
underwent fift y year s o f Japanese colonia l rule. 28 I n Becoming Japanese, 
Leo Chin g write s i n detai l abou t th e Japanese colonia l administration' s 
cultural modernizatio n projec t i n Taiwa n a s a n aspec t o f Japanes e 
imperialization. Chin g shows that this led to many Taiwanese intellectual s 
in th e colonia l perio d effectivel y conflatin g modernizatio n wit h 
Japanization.29 Ping-hu i Lia o argues that th e cultural effect s o f Japanes e 
colonialism o n th e constructio n o f Taiwanes e modernit y continu e int o 
the presen t to produce a n 'alternativ e [Taiwanese ] modernit y i n betwee n 
Japanese an d Chines e modernities' , a  form o f doubl e consciousness. 30 

In 1945 , Taiwan wa s handed ove r to Nationalist Chin a afte r Japan' s 
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defeat a t the end of the Second World War . Under US military protection , 
the Kuomintang (KMT ) part y fle d t o Taiwan fro m th e Chinese mainlan d 
with th e KM T arm y an d it s allies , followin g thei r defea t b y th e 
Communist force s i n 1949 , an d occupie d th e islan d unti l th e yea r 200 0 
as th e governmen t o f th e RO C o n Taiwan . Wher e th e Japanes e ha d 
enforced th e Japanes e language , th e teachin g o f Japanes e cultur e an d 
history, an d Japanes e la w a s instrument s o f colonia l domination , th e 
harshly authoritaria n KM T regim e now enforce d Mandari n agains t bot h 
the loca l Minna n languag e an d Japanese , taugh t Chines e cultur e an d 
history i n schools , an d brough t int o forc e thei r ow n lega l code. 31 Wit h 
the mas s immigratio n o f mainlan d Chines e t o th e islan d afte r 1945 , 
Taiwan's intellectua l culture s absorbe d man y aspect s o f Chines e 
Republican modernit y —  fo r example , selecte d example s o f th e Ma y 
Fourth modernis t literatur e (excludin g writer s deeme d 'leftist' , lik e L u 
Xun); an d Europea n scientifi c discourse s includin g th e sexolog y an d 
Freudian psychoanalyti c theor y whic h ha d bee n translate d i n Chin a i n 
the early part o f the twentieth century . From the second half o f the 1960s , 
the KM T implemente d cultura l policie s advocatin g th e reviva l o f 
'traditional Chines e culture ' as a direct response to the socialis t modernit y 
of th e People' s Republi c o f Chin a (PRC). 32 

Antonia Yengnin g Chao' s study o f KMT modernization i n the 1950 s 
highlights th e ways i n which th e KMT' s projec t o f modernizin g Taiwa n 
through th e adoptio n an d stockpilin g o f military technolog y link s to th e 
role of American financia l ai d and the relationship betwee n th e ROC an d 
the U S in thi s period . Sh e writes : 

[During th e 1950s ] th e developmen t o f th e militar y wa s no t onl y a n 
indicative measur e o f modernization , i t wa s a  footin g fro m whic h t o 
evaluate 'Sino-American ' relation s [ROC-U S relations] an d a  marker b y 
which t o calculat e th e righ t momen t fo r counter-attackin g th e 
communists.33 

KMT militar y modernizatio n wa s closel y linke d wit h cultura l 
Americanization durin g th e Col d Wa r period , a s th e U S encourage d 
Taiwan t o ar m itsel f a s a  bulwar k agains t Communis t expansion . Th e 
US maintaine d a  militar y presenc e o n th e islan d throughou t wha t i s 
termed th e Meijun  Shidai  (U S militar y period) , fro m th e lat e 1940 s 
through th e mid-1960s, and then declining unti l diplomatic relations were 
eventually severe d betwee n th e U S and th e RO C i n 1979 . Thi s militar y 
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presence hastene d th e popularizatio n o f America n popula r musi c an d 
culture, fo r example , through th e establishment i n 195 5 o f the America n 
Force Network Taiwa n radi o station {Meijun  Diantai).  Massiv e economi c 
aid fro m th e U S durin g thi s perio d wa s tie d t o decisiv e influenc e ove r 
the directio n o f th e ROC' s economi c developmen t a s wel l a s it s cross -
strait politica l an d defenc e policy. 34 

Until th e 1990s , th e KMT' s officia l positio n vis-a-vi s th e Chines e 
mainland wa s tha t eventuall y th e KM T arm y woul d counter-attac k th e 
communists an d retak e th e territor y {fangong  dalu).  I n th e 1990 s Le e 
Teng-hui, th e firs t presiden t o f Minna n ethnicity , an d fro m 200 0 th e 
Democratic Progressiv e party (DPP)' s Chen Shui-bian , the firs t non-KM T 
president, purporte d t o suppor t th e goa l o f peacefu l reunificatio n wit h 
the mainlan d i f an d whe n livin g standard s an d economi c developmen t 
in mainlan d Chin a paralle l thos e o f Taiwan . Onl y i n 199 9 di d Che n 
openly begi n to sugges t tha t unti l such time , Taiwan migh t dea l with th e 
Beijing administratio n o n a  state-to-stat e basis . A s I  argu e a t lengt h i n 
Chapter 2 , Le e Teng-hui' s 1990 s administratio n continue d th e projec t 
begun b y th e previou s KM T president , Chian g Ching-kuo , i n th e year s 
immediately befor e hi s death , o f reorientin g Taiwa n towar d a  differen t 
kind o f modernity , imagine d throug h th e rhetori c o f libera l democrati c 
pluralism an d th e redefinitio n o f Taiwan' s plac e i n the globa l economy . 

Thus, i f on e ca n spea k o f 'Taiwanes e modernity' , on e mus t 
acknowledge tha t th e referen t o f tha t phras e i s a  multilayere d an d 
internally fracture d social , cultura l an d historica l space . I f ther e i s a 
Taiwanese modernity , i t i s a  highl y syncreti c formatio n tha t ha s bee n 
shaped i n fundamental way s by Japanese colonialism, Chinese Republica n 
culture, the US military presenc e and economi c aid , and KM T Col d Wa r 
political an d cultura l practice . In the past two decades , this mix has bee n 
further complicate d b y th e attempt s o f successiv e centra l government s 
to redefin e Taiwan' s modernit y throug h appeal s t o th e value s o f 
democracy, liberalism , an d pluralism . A s a  resul t o f thes e histories , 
modernity i n Taiwa n i s define d mor e b y ruptur e an d disjunctur e tha n 
by an y universa l o r unifyin g qualities . 

Although Taiwan' s earl y colonia l experienc e wa s a s a  Dutc h an d 
Spanish possession , it s mor e recen t colonizatio n b y Eas t Asia n power s 
distinguishes i t fro m th e ex-Europea n colonia l third-worl d nation-state s 
often take n t o b e emblemati c o f 'postcoloniality'. 35 I n thi s regar d lik e 
Hong Kong , Taiwan ha s never gained , an d ma y never gain , independen t 
nationhood. Instead , i n the moder n period , th e islan d passe d fro m Qin g 
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rule to Japanese colonia l rul e to rule by the mainlander-controlled KMT , 
under whic h Taiwa n existe d no t a s a  natio n i n it s ow n righ t bu t a s th e 
seat o f governmen t fo r th e Republi c o f Chin a an d a  'springboard ' fo r 
the mythica l counter-attac k agains t th e communists , an d unde r whic h 
the island' s majorit y o f Minnan-speakin g 'native ' Taiwanes e wer e t o 
varying degree s denie d socia l powe r an d cultura l autonomy . Further , a s 
Fredric Jameso n ha s noted , th e ver y hig h degre e o f modernizatio n i n 
Taiwan —  modernizatio n marke d Japanes e a s muc h a s Wester n — 
precludes a  classi c postcolonia l struggl e pose d accordin g t o 'th e 
traditional' versu s 'th e Western'. 36 

Despite th e varianc e o f Taiwa n fro m th e mode l assume d i n man y 
discussions o f postcolonialism, I  nevertheless fin d aspect s o f postcolonia l 
theory usefu l i n thinking throug h Taiwan' s curren t situation . Re y Cho w 
helpfully identifie s tw o possibl e meaning s o f th e 'post ' i n 'postcolonial' , 
a prefi x aroun d whic h a  significan t amoun t o f interpretiv e difficult y ha s 
accumulated: 'havin g gone through' , o n the on e hand, an d 'after' , o n th e 
other.37 Th e above discussion o f Taiwan's unconclude d colonia l historie s 
should mak e i t clea r tha t i t woul d b e ill-advise d t o spea k o f th e islan d 
as thoug h i t existe d i n a  tim e full y 'after ' colonialism , a s i f a  complet e 
decolonization ha d bee n effecte d an d th e societ y wer e no w a t las t ou t 
from unde r th e shado w o f th e colonial . Rather , i n speakin g o f 
postcolonial Taiwan , I  dra w o n tha t wor k i n postcolonia l studie s tha t 
addresses the ways in which the postcolonial i s marked b y the continuin g 
presence o f aspect s o f th e colonia l an d b y thei r transformation , rathe r 
than thei r eclipse , i n postcolonia l presents . Th e sens e i n whic h I  find i t 
most usefu l t o understan d th e 'post ' i n 'postcolonial ' i s a s th e sig n o f 
the conditionin g historicit y o f the colonia l withi n th e globa l relation s o f 
the present. 38 

Taiwan's complex colonial history and unevenl y postcolonia l presen t 
condition th e production an d managemen t o f the category tongxinglian. 
The lega l regulation o f sexualitie s provides on e illustrative example . Prio r 
to it s cedin g Japan i n 1895 , Taiwan ha d bee n subjec t t o th e Qin g lega l 
code sinc e 1683 , which fro m 167 9 containe d a  substatute agains t male -
male rap e {qiangxing  jijian,  'forcibl e sodomy') , i n 173 4 supersede d b y a 
similar substatut e tha t remaine d i n forc e unti l th e en d o f th e Qin g 
Dynasty.39 Th e Japanes e Crimina l Code , whic h unlik e th e Qin g cod e 
made n o referenc e t o eithe r 'homosexuality ' o r 'sodomy' , wa s brough t 
into forc e i n Taiwa n fro m 192 3 t o 1945 . Th e Republica n cod e tha t 
governs Taiwa n today , firs t drafte d i n Nationalis t Chin a i n th e 1920 s 
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and 1930s , wa s brough t int o forc e i n 1945. 40 Simila r t o Japanese law , 
no direc t referenc e i s mad e anywher e i n th e Republica n lega l cod e t o 
either sodom y o r tongxinglian,  althoug h th e neologism tongxinglian  ha d 
been availabl e sinc e th e 1920s . However , a s Antoni a Yengnin g Cha o 
demonstrates, unde r KMT-enforce d martia l la w durin g th e 1960 s an d 
1970s, a n articl e prohibitin g 'wearin g od d outfits ' {qizhuang  yifu)  wa s 
vigorously enforce d t o persecut e cross-dressin g T  (butch ) lesbian s an d 
male homosexuals , an d th e ac t o f cross-dressing was routinely associate d 
by authoritie s wit h th e nefariou s activitie s o f communis t spie s loya l t o 
the People' s Republi c o f China. 41 

In contemporary Taiwan , the laws most ofte n use d to discipline me n 
showing homosexua l behaviou r i n publi c ar e fro m th e Crimina l Cod e 
(passed i n Nationalis t Chin a i n 193 5 an d brough t int o forc e i n Taiwa n 
from 1945 ) and the Socia l Order Statut e (withi n the Administrative Code ; 
implemented i n 1990) . Thes e law s criminaliz e behaviou r tha t i s 
'deleterious t o fin e customs ' {fanghai  shanliang  fengsu)  an d tha t whic h 
is 'deleteriou s t o custom ' {fanghai  fenghua). 41 Echoin g lega l code s 
elsewhere, denotatio n o f lesbianis m an d eve n th e suggestio n o f th e 
possibility o f se x betwee n wome n i s totall y absen t fro m th e RO C lega l 
code. Durin g th e 1990s , Taiwan' s Famil y La w Cod e wa s subjec t t o 
vigorous criticis m fro m feminis t group s fo r it s intens e patriarcha l bias , 
which, among othe r omission s and violences , leaves no space for a n activ e 
feminine sexua l subject . Feminis t group s includin g th e Women' s 
Awakening Foundation {Funii  Xinzhi Jijinhui)  were actively involved fro m 
the mid - t o lat e 1990 s i n redraftin g th e Famil y La w cod e i n a n attemp t 
to rectif y thi s masculin e bias. 43 

On on e hand , th e absenc e o f direc t referenc e t o homosexualit y i n 
the colonia l lega l code s o f th e Japanes e an d KM T administration s fail s 
to produc e tongxinglian  o r an y equivalen t categor y legall y a s a 
substantial, coheren t grou p o f either behaviour s o r persons . On th e othe r 
hand, curren t crimina l an d socia l orde r law s continu e effectivel y t o lin k 
unruly sexualitie s (thos e tha t ar e public , homosexual , an d non-familial ) 
with imagine d threat s to the nation o f the Republic o f China , a s I discuss 
in Chapter 1 , while the legal code's rhetorica l preclusion o f the possibilit y 
of se x betwee n wome n ha s tende d t o produc e nutongxinglian  a s a n 
absence o r impossibility . Taiwan' s lega l code , shape d b y th e tw o mos t 
recent wave s o f colonizatio n b y Japan an d th e KMT , result s i n a  ver y 
particular productio n o f intra-gender eroticisms : as a group o f behaviour s 
not expressl y prohibite d o r eve n named , bu t nevertheles s closel y 
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circumscribed, i n certai n forms , b y a  se t o f law s tha t remain s anxiousl y 
preoccupied wit h protectin g th e mora l an d cultura l integrit y o f th e 
Chinese natio n a s defined b y the KM T colonizers . 

Culturally an d sociall y a s wel l a s legally , contemporar y tongzhi 
cultures bea r the marks o f Taiwan's colonia l histories . For example, Cha o 
demonstrates ho w th e desig n an d practic e o f workin g clas s lesbia n 'T -
bars', i n existenc e sinc e th e mid-1980s , dra w o n th e Japanese-styl e ba r 
culture tha t ha s lingered i n Taiwan's red-ligh t district s since the Japanese 
occupation.44 Lik e Japanese bars , th e T-bar s tha t Cha o analyse d i n th e 
mid-1990s provide d hostesse s t o accompan y an d encourag e patron s t o 
drink an d were centrally organized aroun d karaok e performance . Socially , 
the linguisti c an d cultura l divid e betwee n th e predominantl y Mandarin -
speaking nort h o f th e islan d an d th e predominantl y Minnan-speakin g 
central an d souther n region s fracture s emergen t tongzhi  communitie s a s 
it doe s th e island' s socia l lif e mor e generally . Th e populatio n o f Taipei , 
the sea t of the KMT administration betwee n 194 9 and 2000 , is composed 
of a  greate r proportio n o f 1940 s mainlande r immigrant s an d thei r 
offspring {waishengren)  tha n th e region s an d secondar y citie s i n th e 
central an d souther n part s o f th e island . Th e centr e o f th e island' s 
economy an d government , Taipe i i s also generally bette r resource d tha n 
other regions , an d Mandarin-speakin g Taipe i cultur e continue s t o exer t 
cultural hegemon y ove r Taiwan a s a whole, even in the new era o f Che n 
Shui-bian's nativis t DP P administration. Taipe i i s the definitiv e centr e o f 
the tongzhi  movement , whereas the Minnan-dominated citie s and region s 
of the island' s centre and sout h appea r t o be experienced an d represente d 
as somewha t periphera l t o th e emergen t tongzhi  cultur e tha t continue s 
to mirro r th e norther n bia s o f the waning KM T colonize r culture. 45 

Racist science 

The subjects o f homosexuality an d the geopolitics of colonialism an d post -
colonialism als o prov e closel y entwine d i n that , a s An n Laur a Stole r 
argues a t lengt h i n Race  and  the  Education  of  Desire,  th e nineteenth -
century historica l constructio n o f sexualit y an d o f 'th e homosexual ' i n 
Europe coincide s closely  with, and i s informed by , the invention o f 'race ' 
and the racialized body. 46 Bot h Rudy Bley s and Siobha n Somervill e argu e 
convincingly fo r th e constitutive intermeshin g o f the sexological inventio n 
of the homosexual wit h what Bley s calls 'the ethnographic imagination'. 47 
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In thi s argument , Foucault' s nineteenth-centur y homosexual , wh o wa s 
'a type o f life , a  life form, an d a  morphology, with a n indiscree t anatom y 
and possibl y a  mysteriou s physiology ' wa s enable d b y th e inventio n o f 
'race' an d b y th e histor y o f colonialism , whic h i n tur n compelle d tha t 
invention.48 Rethinkin g Foucault' s argumen t i n The  History  of  Sexuality 
Volume 1,  Stoler traces the modern discours e o n sexualit y a s constitutin g 
the inne r trut h o f th e individua l furthe r bac k tha n nineteenth-centur y 
sexology an d psychoanalysis , t o Europea n discourse s o n rac e an d se x in 
the colonia l encounter. 49 Stole r argue s that : 

the nineteenth-century discours e on bourgeoi s sexualit y ma y be better 
understood a s deriving from th e recuperation of a protracted discourse 
on race that provided the discourse on sexuality with many of its most 
salient elements.'0 

In thi s sense , the twentieth-centur y homosexual-as-embodied-individua l 
is already inhabite d b y the histor y o f colonia l encounters. 51 

The Chinese translation an d dissemination o f evolutionary an d 'race ' 
theories an d later , sexology , i s als o linke d i n a  secon d sens e wit h th e 
geopolitics o f 'scientific ' knowledg e i n th e contex t o f Europea n 
colonialisms. A s instances o f Western 'science' , fo r China' s modernizin g 
intellectuals i n th e lat e nineteent h an d earl y twentiet h centuries , thes e 
European discourse s exemplifie d th e desire d conditio n o f intellectua l 
modernity, eve n a s popula r unres t continue d ove r th e economi c 
exploitation o f Chin a b y it s Europea n colonizers. 52 Th e incursio n o f a 
modern regim e o f biopower , whic h assume s tha t th e biolog y o f th e 
individual's body encodes information abou t his or her essential attribute s 
and capacities, was extended in the new set of discourses on homosexualit y 
{tongxingai) tha t emerge d i n th e 1920s . Tze-la n Debora h San g 
demonstrates tha t th e neologis m tongxingai  likel y entere d th e Chines e 
language as a Japanese loan word, and the Japanese term doseiai (the same 
kanji a s the Mandarin tongxing'ai)  wa s probably translated from Germa n 
sexological texts.^ San g makes a sensitive and very convincing argumen t 
for th e messines s o f th e translatio n o f Europea n sexolog y i n Republica n 
China. Against Bret Hinsch's assertion of a radical epistemic break betwee n 
tradit ion an d modernit y vis-a-vi s Chines e conceptualization s o f 
homosexual behaviour , San g follows Ev e Kosofsky Sedgwic k i n arguing : 

that there are competing conceptual model s for sexualit y coexisting at 
the sam e time , an d tha t i f ther e ar e ne w ones , the y d o no t simpl y 
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supplant th e ol d ones . Instead o f th e kin d o f radical , tota l epistemi c 
change theorized by Foucault, we may discover that the discursive shif t 
from traditiona l categorie s t o 'tongxing  a?  was no t drasti c an d uni -
directional, but mild and diverse it its effects. 54 

Although San g demonstrate s tha t th e effect s o f th e discursiv e inventio n 
of tongxing'ai  i n th e 1920 s wer e divers e an d eve n contradictory , th e 
coinage o f th e ne w ter m doe s mar k th e adven t o f a  nove l wa y o f 
conceptualizing same-se x relation s tha t affecte d a t leas t som e Chines e 
intellectuals a t th e tim e an d eventually , i f stil l unevenly , becam e 
popularized. 

As well a s the translatio n an d disseminatio n o f sexologica l concept s 
and categorie s fro m th e 1920 s onward , th e extensiv e lectur e tour s t o 
China i n th e earl y 1930 s b y Magnu s Hirschfeld , leade r o f th e Germa n 
homosexual right s movement and pre-eminent proponen t o f the scientisti c 
'third sex ' theor y o f homosexuality , helpe d promulgat e th e modern , 
minoritizing, medica l argumen t tha t homosexualit y — in this respect lik e 
race — might b e explicable a s a  biologica l trai t o f the individual. 55 San g 
shows tha t th e wor k o f Haveloc k Elli s inspire d Chines e intellectual s a s 
early a s th e 1920s , includin g Zhan g Jingsheng , wh o trie d t o replicat e 
Ellis's case studies i n China. 56 Pa n Guangdan' s translatio n o f Ellis' s The 
Psychology of  Sex  wa s complete d i n 194 1 an d publishe d i n 194 6 an d 
marks a n earl y us e o f th e ter m tongxinglian. 57 Interestingly , Dikotte r 
observes tha t Zh u Yunjing' s History  of  Man  s  Sexual Life  (1936 ) draw s 
heavily on German sexua l ethnographies o f 'primitive ' peoples, suggesting 
a connection betwee n 'racia l inferiority ' an d 'sexua l abnormality ' i n some 
of the Chines e work i n this period, which reflect s th e link made betwee n 
the sam e tw o subject s i n Europea n wor k produce d fro m th e colonia l 
encounter.58 Suc h examples sugges t that in Republican China , comparabl y 
though b y no means identicall y with the situation i n Europe, the medica l 
discourse tha t construct s homosexualit y a s an inheren t trai t o f particula r 
bodies i s historicall y linked , t o a  degree , wit h a n earlie r discours e tha t 
constructs 'race ' i n a  simila r way. 59 Thu s th e medica l constructio n o f a 
tongxing'ai o r tongxinglian  bod y shoul d b e see n i n th e contex t o f th e 
earlier body-readin g discours e o n race , whic h i s itsel f a  translate d an d 
recontextualized outgrowt h o f th e ideolog y an d histor y o f Europea n 
colonialisms, now pressed int o the service of a racialized, modern Chines e 
nationalism. 

The linkag e o f a  biologica l conceptio n o f 'Chines e race ' wit h a 
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biological conceptio n o f 'sex ' i n the servic e o f nationalis m suggest s tha t 
the productio n an d regulatio n o f sexualitie s i n th e Republica n perio d 
served a  centra l symboli c functio n i n th e constructio n o f a  Chines e 
modernity. San g argues that i n introducing Western sexolog y int o China , 
'people like Zhang Jingsheng and Pa n Guangdan .. . are eager to introduc e 
"science" int o China , an d t o projec t th e Chines e int o th e worl d histor y 
of huma n sexuality'. 60 Th e implantatio n i n th e earl y twentiet h centur y 
of th e categorie s o f tongxingai  an d yixing'ai  (heterosexuality ) thu s 
emerges a s a n aspec t o f th e projec t o f constructin g Chines e modernity . 
Although, a s Sang insists , the effect s o f thi s implantation o n the Chines e 
societies of the time were diffuse an d uneven , i t is undeniable tha t seventy-
odd year s later , it s mutate d result s i n th e popula r an d quasi-medica l 
categories tongxinglian,  yixinglian  (heterosexuality ) an d shuangxinglian 
(bisexuality) constitut e a n extremel y influentia l discours e o n sexualit y i n 
Taiwan.61 

However, wha t i s of primary interes t fo r m e in this boo k i s precisely 
the failur e o f th e sexua l knowledge s o f Euro-America n modernit y t o 
account exhaustivel y fo r th e production o f tongxinglian  i n contemporar y 
Taiwan. Lik e San g o n th e Republica n period , wha t interes t m e her e ar e 
the gaps an d slippage s within an d betwee n discourse s o n sexualit y i n th e 
1990s, suc h tha t n o one  mode l — be i t a  Euro-American psychoanalyti c 
or medica l model , a  contemporary mode l o f a  global 'ga y identity' , o r a 
'Chinese' mode l base d o n the centrality o f reproductive familialit y —  can 
finally accoun t fo r th e intricate heterogeneity o f contemporary Taiwanes e 
tongxinglian. 

Nationalism/sexuality 

A thir d respec t i n whic h question s o f 'homosexuality ' prov e enmeshe d 
with issue s o f transnationa l flo w relate s to the difficulty o f disentanglin g 
nationalist discourse s fro m discourse s o n sexuality . I n Nationalisms and 
Sexualities, Parker , Russo , Sommer and Yaeger problematize the pervasiv e 
assumption o f th e separatenes s o f 'nation ' an d 'sexuality ' tha t ha s ofte n 
been bolstere d b y th e presumptivel y 'public ' statu s o f natio n an d th e 
purported 'privateness ' of sexuality.62 The y note the frequency wit h whic h 
nationalist discourse s ar e themselves alread y eroticized , henc e effectivel y 
inhabited b y th e sexual , i n th e language , fo r example , o f 'lov e o f 
country'.63 Sexualitie s ar e conceptuall y articulate d t o th e nation-state -
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based worl d syste m als o insofa r a s the attribution o f 'bad ' sexualitie s — 
notably homosexualit y —  t o nationa l 'others ' ha s prove n a  popula r 
rhetorical strateg y fo r divers e nationalis t projects . Chri s Berr y discusse s 
the attributio n o f homosexualit y b y spokespeople fo r th e PRC and Cub a 
to 'th e West', and b y the contemporary Brazilia n nation-state to Europea n 
colonizers —  an d w e migh t add , b y the martial-law-perio d KM T t o th e 
'Chinese Communists'. 64 Berr y summarize s th e commo n patter n i n th e 
following way : 

the geocultura l histor y o f visibl e homosexualit y i s like .. . on e o f thos e 
fairground game s wher e th e playe r stand s poise d wit h a  malle t ove r a 
number o f moc k ic e hole s waitin g t o se e whic h th e sea l wil l po p u p 
from. Homosexualit y i s a  convenien t discursiv e trope ; a  politica l 
conjuring tric k mad e t o appea r firs t here , the n ther e accordin g t o th e 
needs o f th e players . Howeve r i t i s manipulated , i t i s alway s abjected , 
always par t o f th e collectiv e othe r an d no t par t o f th e collectiv e sel f i t 
is deployed t o construc t an d defend. 65 

The crucia l symboli c rol e playe d b y th e sig n o f 'homosexuality ' i s no t 
limited t o th e earlie r perio d o f Europea n colonia l worl d hegemon y bu t 
extends t o produce effect s i n the exchanges o f contemporary geopolitics . 

The firs t sectio n o f thi s boo k deal s i n detai l wit h th e transformin g 
symbolic relationshi p betwee n tongxinglian  an d th e 'Chinese ' natio n o f 
the Republi c o f Chin a o n Taiwan . Throug h discussio n o f critica l 
responses t o th e parallelin g o f a  tongxinglian  them e an d a  nationa l 
allegory i n Pa i Hsien-yung' s Crystal  Boys,  Chapte r 1  analyse s th e 
Republic unde r th e KM T i n the martia l la w perio d a s a  paranoi d state . 
In Chapte r 2 , I  argu e tha t i n th e 1990s , th e familia r scenari o o f th e 
state's abjectio n o f homosexualit y i s complicate d b y then-Mayo r Che n 
Shui-bian's administration' s ambivalen t embrac e o f 'tongzhi  rights ' a s a 
sign o f Taipei' s modernity . Thi s newe r model , whic h ha s see n variou s 
official spokespeopl e in Taiwan articulatin g a  slightly uneasy endorsemen t 
of equalit y fo r sexua l minoritie s a s a  mean s o f materializin g Taiwa n a s 
a 'modern , progressiv e democracy ' i s discusse d agai n i n Chapte r 5  i n 
relation t o Ang Lee's film The  Wedding  Banquet.  Th e examples discusse d 
in Chapter s 2  an d 5  sugges t tha t althoug h Berry' s metapho r o f 
homosexuality a s ill-fate d fairgroun d sea l remain s pertinen t t o th e 
geopolitics o f homosexualit y i n man y part s o f th e world , i t doe s no t 
account exhaustivel y fo r al l of the complex ways in which homosexualit y 
functions i n shoring up national projects , since increasingly som e nation s 
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have sough t t o define themselve s b y publicly claiming  particula r version s 
of homosexualit y rathe r tha n alway s b y straightforwardl y repudiatin g 
it.66 

The Taiwanese literar y histor y tha t provide s th e backgroun d fo r th e 
emergence o f 1990 s tongzhi  wenxue  ha s als o bee n cruciall y shape d b y 
questions abou t nationalis m an d transnationalism . Specifically , thi s 
history ha s bee n organize d aroun d question s abou t th e relationshi p 
between literar y cultur e i n Taiwan an d Europea n literar y modernis m o n 
the on e hand , an d th e relationshi p betwee n literar y cultur e i n Taiwa n 
and th e 'Chinese ' natio n o n th e other . Historie s o f contemporar y 
Taiwanese literatur e frequentl y tak e a s a  startin g poin t th e modernis t 
movement o f th e 1960s . I n 1960 , student s a t Taipei' s Nationa l Taiwa n 
University launche d th e journa l Xiandai  Wenxue  {Modern  Literature), 
whose primar y goa l wa s th e introductio n an d translatio n o f leadin g 
modernist writer s fro m th e U S an d Europe. 67 Th e for m o f Taiwanes e 
modernism tha t develope d i n th e wor k o f th e writer s wh o founde d 
Xiandai Wenxue  an d other s was characterized bot h b y its humanism an d 
by its continuation o f the challenge posed to traditional Chines e literatur e 
by th e Ma y Fourt h literar y movement. 68 Le o Ou-fa n Le e suggest s tha t 
the extensio n o f th e 'whit e ter ror ' {baise  kongbu)  o f KM T 
authoritarianism an d politica l censorshi p int o th e real m o f literar y 
production induce d a  politica l apath y o r defeatism , whic h wa s partl y 
responsible fo r th e tur n towar d thi s highl y aestheticize d an d apparentl y 
depoliticized for m o f literar y modernism. 69 Th e rapi d economi c growt h 
of the 1960 s in turn precipitate d th e rise of a  new middle-class an d henc e 
a growin g readershi p fo r th e ne w modernis t literature. 70 

Author an d criti c Chang Shi-ku o points to the rapid industrializatio n 
and urbanizatio n o f Taiwan's traditionall y rura l agricultura l societ y fro m 
the 1960 s onwar d a s par t o f th e impetu s fo r Taiwan' s secon d majo r 
postwar literar y movement , xiangtu wenxue,  o r nativis t literature . Chan g 
points ou t tha t the major readershi p fo r thi s 1970 s socia l realist literatur e 
which concentrate s o n th e simple , rura l lif e o f Taiwan' s pas t an d th e 
dislocations and upheaval s o f its present was an urban middle class, which 
felt th e need to establis h a  lost nationa l authenticit y existin g prio r t o th e 
urban, industria l presen t tha t ha d bee n precipitated b y Taiwan's linkag e 
into a  transnationa l economi c system . Other s hav e suggeste d tha t i t i s 
no coincidenc e tha t thi s literar y movement , appealin g t o th e nativ e an d 
the traditiona l a s oppose d t o th e Western , shoul d hav e appeare d durin g 
the period o f Taiwan's increasin g diplomati c isolatio n afte r it s expulsio n 



20 Situating  Sexualities 

from th e Unite d Nation s i n 197 1 an d Nixon' s histori c visi t to Beijin g i n 
1972.71 Th e ris e o f xiangtu  wenxue  contribute d significantl y t o th e 
debates, beginning in the 1970s , around th e ideologica l oppositio n o f th e 
'Taiwan jie'  (Taiwa n complex' ) t o the 'Zhongguo  jie'  ('Chin a complex') , 
the forme r signifyin g a  primary cultura l identificatio n wit h th e islan d o f 
Taiwan a s th e xiangtu  writer s tende d t o emphasize , th e latte r a n 
identification wit h 'China ' suc h a s was promulgated b y KMT rhetoric. 72 

The xiangtu  wenxue  movemen t o f th e 1970 s wa s answere d i n fil m b y 
the Taiwan New Wave {Taiwan  Xin  Dianying)  o f the 1980s . This cinema, 
generally understoo d a s bein g bor n i n 198 2 wit h Edwar d Yan g (Yan g 
Dechang), K e Yisheng , Zhan g Yi , an d Ta o Dechen' s portmantea u fil m 
In Our  Time  {Guanyinde  Gushi),  share d with xiangtu wenxue  th e desir e 
to excavate Taiwan' s represse d colonia l history. 73 I n a  general sense , this 
overtly politicizing , left-leaning artisti c movement ca n b e seen to paralle l 
and i n some instances to prefigure th e rise of the Taiwanese nativist , anti -
KMT, pro-independence dangwai  (outsid e the Party) politica l movemen t 
which eventuall y le d to th e formatio n o f the DP P i n 1986. 74 

Commentators discussin g the new literar y scen e which ha d emerge d 
in Taiwa n b y th e en d o f th e 1980 s poin t t o th e rapi d social , economi c 
and politica l change s o f tha t decad e a s determinin g factor s i n th e 
development o f the literatur e o f the 1980 s 'new-generatio n authors ' {xin 
renlei zuojia). 75 Politically , th e 1980 s witnesse d massiv e change s 
associated with th e weakening o f the old-style KMT hegemony: The DPP 
was legally established i n 1986 , and the KMT declared th e end o f martia l 
law in 1987. 76 A t the same time, party censorship o f literary an d politica l 
texts ceased, signalling an end to the bureaucrati c regulation o f culture. 77 

While th e island' s econom y boomed , socia l chang e wa s impelle d b y 
continuing island-wid e urbanization , th e ris e o f electroni c medi a an d 
information technolog y i n everyday life , an explosion o f new literary an d 
cultural journal s an d magazines , an d wha t som e hav e calle d th e 
emergence o f a  post-industrial society. 78 Divers e cultural critic s converg e 
in judging tha t th e unprecedente d socia l upheaval s o f th e 1980 s le d to a 
literary scen e fragmented int o a  plethora o f differen t styles. 79 

Lu Zhenghu i note s tw o majo r tendencie s i n the earl y 1980 s literar y 
scene: the popularit y o f 'social ' o r 'political ' fictio n tha t deal s criticall y 
with th e subjec t o f KM T brutalit y durin g th e whit e terro r period , an d 
the ris e o f a n identifiabl e grou p o f wome n writers. 80 Th e mid - t o lat e 
1980s witnessed a  further majo r shif t i n literary production an d criticis m 
as politica l an d economi c liberalizatio n accelerate d an d th e discours e 
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of postmodernis m (houxiandaizhuyi)  becam e popularized , particularl y 
following Fredri c Jameson' s 198 7 tou r o f th e island. 81 Althoug h post -
structuralist theor y ha d bee n discusse d i n elit e academi c forum s suc h 
as Chung-Wai  Literary  Monthly  i n th e earl y 1980s , i t wa s no t unti l 
after mid-decad e tha t th e mov e towar d contemporar y literar y theor y 
broadened t o becom e a  majo r cultura l influence. 82 Tangtai  {Con-
Temporary Monthly)  wa s launched i n March 198 6 and bega n translatin g 
and introducin g contemporar y Euro-America n theor y t o Taiwan' s 
readers.83 

During thi s perio d ther e emerge d a  ne w literar y movemen t whos e 
authors, includin g Huan g Fan , Chan g Ta-chun , Don g Nia n an d Li n 
Yaode, are characterized colloquiall y a s the 'new generation authors ' {xin 
renlei zuojia).84 Writin g by these authors encompasses an unprecedentedl y 
wide variet y o f styles , includin g realism , surrealism , metafiction , 
'psychological literature ' (xinli  wenxue)  an d feminis t writing . Literar y 
culture in this period begin s to include alongside traditionally hig h cultura l 
literary forms popula r form s suc h as fantasy, mystery , martial art s fictio n 
and scienc e fiction. 85 A s Men g Fa n an d Li n Yaod e forecas t i n 1990 , 
this movemen t o f th e 'ne w generatio n writers ' towar d a  literar y 
'postmodernist' aestheti c continued a s an influentia l stran d i n the literar y 
scene o f th e 1990s. 86 Establishe d autho r Ch u T'ien-wen' s prize-winnin g 
1994 novel , Notes  of  a  Desolate  Man  {Huangren  Shouji),  discusse d i n 
Chapter 3 , is emblematic o f the 1990 s mainstreaming o f a  postmodernis t 
literary aesthetic . The social context fo r thi s writing is a historical momen t 
of politica l liberalization , increasin g urbanization , th e gradual emergenc e 
of a n unevenl y post-industria l societ y i n whic h cultur e i s increasingl y 
subject t o commodification , an d th e unprecedente d burgeonin g o f 
minority an d civi l right s politic s i n th e environmental , labour , feminist , 
Indigenous an d gay and lesbia n movements . This moment i s also marke d 
by Taiwan' s interpolatio n int o globalize d circuit s o f knowledg e 
production, whic h enable s it s writer s t o contribut e t o movement s suc h 
as literar y postmodernism . Suc h a  momen t provide s th e contex t fo r th e 
generation o f 1990 s tongzhi  writer s whos e wor k I  discuss i n thi s book . 
The 1990 s explosion o f socia l movements base d i n the politics of identit y 
also produce d a  ne w momen t i n film , Taiwan' s Second  Wave , t o whic h 
Ang Le e an d Tsa i Ming-liang , whos e film s Wedding  Banquet  an d The 
River ar e discusse d i n Sectio n 2 , properly belong . 

As I  have argue d elsewhere , Taiwan' s literar y histor y i n th e 1990 s 
could b e characterized precisel y b y the stunnin g ris e t o prominenc e an d 
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critical acclai m o f a  literature o f transgressive sexualit y writte n b y a new 
generation o f youn g writers. 87 Th e ne w tongzhi  o r ku'er  fictio n wa s 
remarkably successfu l throughou t th e decade i n earning prestigious prize s 
from th e literar y establishmen t an d playe d a  ke y rol e i n definin g th e 
literary terrai n durin g thos e te n years . Thi s boo k discusse s writin g b y 
Pai Hsien-yung, Chu T'ien-wen, Che n Xue, Chi Ta-wei, and Qi u Miaojin . 
Pai Hsien-yung belong s t o a n olde r generatio n o f writer s an d write s i n a 
humanist modernis t style . Hi s nove l Crystal  Boys,  discusse d i n Chapte r 
1, is a classic treatment o f martial-law-period Taipe i waishengren  culture . 
Chu T'ien-we n fall s i n an intermediat e positio n a s a writer wh o buil t he r 
reputation a s a  screenwrite r an d autho r o f fictio n i n th e 1980 s an d wa s 
already wel l established an d criticall y respected b y the 1990s. 88 He r 199 4 
novel Notes  of  a  Desolate  Man  i s discusse d i n Chapte r 3  a s a  ke y sit e 
for th e representatio n o f th e change d relationshi p amon g tongxinglian, 
the city , and the stat e i n the 1990s . The fina l thre e authors clearl y belon g 
to th e ne w generation o f 1990 s tongzhi  —  or , ofte n b y preference, kuer 
— writers , whic h als o include s Hon g Lin g (Lucife r Hung ) an d W u 
Jiwen.89 Chen , Ch i an d Qi u wer e al l relativel y youn g whe n thei r wor k 
rose t o fame , bor n i n the lat e 1960 s o r th e earl y 1970s , and eac h write s 
with the kuer  wenxue  movement' s characteristic candour o n same-gende r 
desire an d sex . Their wor k ofte n exaggerate s th e stylisti c syncretis m an d 
play whic h ha s marke d muc h Taiwanes e writin g sinc e th e mid-1980s : 
For exampl e Chi' s novell a 'Th e Membranes ' {Mo),  discusse d i n Chapte r 
7, mobilize s code s o f fantas y an d scienc e fiction , an d Qiu' s nove l The 
Crocodile's journal  {Eyu  Shouji),  analyse d i n Chapte r 8 , alternate s a 
Kafkaesque surrealis m wit h a  psychological-realis t firs t perso n narrato r 
journal form. 90 Althoug h man y o f thes e tongzhi  writer s hav e bee n th e 
recipients o f major literar y prizes , their writing , along with th e ascendan t 
tongzhi socia l movements , ha s als o bee n controversial , a s th e chapter s 
that dea l with thei r wor k demonstrate . 

Mobile sexualities 

The appearanc e o f a  quee r literatur e movemen t i n 1990 s Taiwa n 
highlights anothe r wa y i n whic h sexualitie s relat e t o transnationa l 
mobility: insofa r a s oppositiona l o r politicize d sexua l identitie s an d 
categories ar e themselve s mobil e b y way o f regiona l an d globa l cultura l 
flows. Th e ris e o f th e categor y tongzhi  i n 1990 s Taiwa n i s anothe r 
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example o f th e constitutiv e mobilit y o f sexualitie s an d sexua l culture s 
today.91 Th e ter m tongzhi  bega n circulating i n Taiwan afte r 1992 , when 
it arrived fro m Hon g Kon g as part o f the Chinese translation fo r a  'Ne w 
Queer Cinema ' sectio n i n Taipei' s annua l Golde n Hors e Film  Festival , 
which focused  o n the work o f American an d European independen t quee r 
filmmakers ('Ne w Quee r Cinema ' wa s translate d b y Hon g Kon g fil m 
writer Edwar d La m [Li n Yihua] a s Xin Tongzhi  Dianying). 91 Previously , 
although same-se x sexua l subculture s ha d existed , ther e ha d bee n n o 
generic ter m lik e tongzhi  whic h a t onc e positivel y politicize s sexua l 
identification an d notionall y include s bot h me n an d women. 93 Tongzhi 
has sinc e becom e th e mos t commo n ter m i n Taiwa n fo r somethin g lik e 
'lesbian/gay', an d i n colloquia l usag e ofte n replace s th e olde r term s 
tongxingai an d tongxinglian. 94 Etymologicall y meanin g 'sam e will' , 
tongzhi i s the common translatio n o f 'comrade ' a s in both CC P and KM T 
rhetoric, and i s appropriated t o mean somethin g lik e 'lesbian/gay ' partl y 
because th e firs t characte r i s als o th e firs t o f tongxinglian.  Tongzhi  i s 
thus readabl e a s a  cheek y citatio n o f bot h Chairma n Ma o an d th e 
'National Father ' {Guofu)  o f the Republi c o f China , Sun Yat-sen, whos e 
famous sentence , 'the revolution ha s not yet succeeded; comrades we mus t 
struggle still ' ha s bee n appropriate d fo r th e tongzhi  politica l struggle s 
waged throughou t th e 1990 s an d continuin g today. 95 Th e 'queer ' o f 
'queer theory ' an d 'quee r literature' , i n contrast , ha s appeare d severall y 
in academi c an d literar y languag e sinc e th e mid-1990 s a s th e phoneti c 
transliteration o f th e Englis h ter m 'queer ' i n kuer,  a s th e mor e litera l 
translation guaitai,  an d occasionall y a s xie, a  term connotin g obliquenes s 
or wickedness , whic h approximate s quee r bot h phoneticall y an d 
semantically.96 I n eac h o f thes e deployments , quee r a s i t operate s i n 
Taiwan ha s connote d a  conceptua l dialogu e wit h Euro-America n post -
structuralist critique s o f identit y politic s a s well a s a  literary aestheti c — 
notably i n th e writing s o f youn g 'kuef  author s Ch i Ta-wei , Hong Lin g 
and Che n Xu e —  whic h favour s th e deconstructio n o f anticipate d 
categories o f gendered an d sexua l identity , rather tha n th e promulgatio n 
of 'positiv e images ' o f tongzhi.  Thus , neologisms lik e tongzhi,  kuer  an d 
guaitai emerge d i n 1990 s Taiwa n a s example s o f glocalizatio n i n th e 
domain o f sexua l knowledge : critical , selectiv e appropriation s an d 
reworkings o f term s an d concept s tha t originate d elsewhere . However , 
as I  hope t o demonstrate , th e rol e o f th e publi c an d subcultura l tongzhi 
cultures tha t hav e emerge d sinc e th e earl y 1990 s i s no t simpl y tha t o f 
responding t o signs of lesbian , gay or queer tha t arriv e fully forme d fro m 
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across th e sea s — a s i f tongzhi  culture s wer e permanentl y doomed , lik e 
the author stumblin g o n the forgotten Ai  Bao  leaflet , t o a  state of belate d 
interpellation. Rather , th e politic s an d practic e o f sexua l dissidenc e i n 
Taiwan activel y dra w o n an d transfor m loca l a s wel l a s globa l 
knowledges. I n doin g so , the y produc e fundamentall y ne w formation s 
of cultur e an d sexuality , attentio n t o which , I  hope, migh t productivel y 
shift th e way s i n which sexualit y i s understood t o functio n i n the worl d 
today. 

Approach 

Reviewing the queer moment 

The 1990 s sa w th e continuin g effect s o f a  broa d shif t acros s th e 
humanities an d socia l sciences since the 1980s , away from th e conceptio n 
of 'identity ' a s substantial , positiv e an d transparentl y knowabl e an d 
toward a n anti-essentialis t focu s o n differences. 97 Thi s shif t towar d th e 
anti-foundationalist approache s tha t characteriz e post-structuralis m 
produced wide-reachin g effect s i n man y areas . Thes e includ e sexualit y 
studies, wit h th e ris e o f quee r theory ; postcolonia l studies , wit h it s 
emphasis o n hybridity ; globalizatio n studies , wit h th e stres s o n 
disjuncture; cultura l studie s wor k o n China , wit h th e deconstructio n o f 
'Chineseness'; an d scholarshi p o n sexualitie s i n a  transnationa l frame , 
which sinc e the mid-1990 s ha s tended t o emphasiz e cultura l syncretism , 
flow, an d discontinuit y rathe r tha n positin g stable , discret e o r universa l 
sexualities. A s example s o f post-structuralis t thought , eac h o f thes e 
movements bear s a  relatio n t o th e fracturin g o f th e presumptivel y 
universal subjec t o f Western philosoph y —  part o f wha t Stuar t Hal l ha s 
called 'th e declin e o f th e West ' —  whic h wa s no t simpl y compounde d 
but triggered b y experiences o f decolonization. 98 Postcolonia l critics , fo r 
example, poin t ou t tha t th e violenc e wit h whic h Europea n colonia l 
powers subjugated colonize d peoples in the colonial encounter constitute s 
a significan t challeng e t o th e value s o f humanis m an d rationalit y tha t 
underpin Wester n liberalism. 99 Bot h Bhabh a an d Gilro y writ e o f th e 
repressed histor y o f colonialis m a s inscribed a s a  counter-history withi n 
Western modernity : a  counter-histor y wit h th e powe r t o displac e th e 
authority o f it s narratives o f progress and order. 100 I n a related vein , othe r 
critics connec t th e decenterin g an d fragmentatio n o f postmodernis m t o 
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the legacies of colonialism.101 Rosemar y Hennessy writes, specifically wit h 
regard t o the ris e of quee r theor y a s a form o f post-structuralis t thought : 

If th e centere d subject' s historica l possibilit y la y i n it s relatio n t o th e 
political centrality of the West with its ideological mandate to make the 
rest of the world its object, in the decentered subjec t of postmodernism 
lurks the synecdoche of the decline of the great imperial powers, a mark 
of the shifting hegemon y of the United States and Europe.102 

In lesbia n an d ga y studie s i n the 1990s , the movemen t tha t cam e t o 
be known a s 'queer theory ' effecte d a  troubling o f the identity categorie s 
'gay' an d 'lesbian ' hel d ou t b y the minoritizing , ethni c mode l o f ga y an d 
lesbian identit y i n th e 1970 s an d 1980s . A s 1990 s feminis t theor y di d 
with 'women ' an d postcolonia l theor y di d with 'race ' and 'culture' , quee r 
theory wa s concerne d t o disrup t th e assume d universalit y an d interna l 
coherence o f previou s categorie s o f identificatio n i n 'ga y an d lesbia n 
identity'.103 Indeed , quee r coul d b e understood a s itsel f produce d ou t o f 
the fracturin g o f th e homogenizin g categorie s o f 'gay ' an d 'lesbian ' b y 
the insisten t irruptio n o f the 'other ' kind s of difference tha t becam e newly 
ascendant i n th e populatio n flow s resultan t fro m decolonizations. 104 

Several writers , fo r example , mak e a  periodizin g argumen t i n whic h 
queer's fragmentatio n o f 'identity ' an d concomitan t privilegin g o f 
'difference' i s enable d i n par t b y th e earlie r critiqu e o f whit e feminis m 
by women o f colour.105 Drawin g it s problematization o f essentialism fro m 
post-structuralist theory , wor k aroun d quee r sough t t o interrogat e 
'he terosexual /homosexual ' definitio n a s a  se t o f cultura l an d 
epistemological products , rather than examining 'homosexuals ' a s discrete 
individuals.106 

One o f th e way s i n whic h th e quee r movemen t make s it s presenc e 
felt mos t insistentl y i n thi s boo k i s i n tha t man y o f th e literary , critica l 
and activis t tongzhi  text s examine d i n it s page s wer e writte n a t th e 
moment whe n th e politic s an d theor y o f 'queer ' wer e i n th e proces s o f 
translation int o activis t an d scholarl y scene s withi n Taiwan . I n thi s 
moment, lesbia n graduat e student s fro m Nationa l Taiwa n Universit y 
published a  'zin e imaginin g a  Taiwanes e 'quee r nation ' a s guaitai  yizu; 
kuer autho r Ch i Ta-we i wo n a  China  Times  literar y priz e fo r hi s 
postmodernist quee r scienc e fiction novella , 'Th e Membranes ' (discusse d 
in Chapter 7) ; and gay journalist Luca s Hsien-hsiu Li n published column s 
urging an 'in-yer-face ' reclaimin g o f the term tongxinglian  whos e stigma , 
he argued, closely  approximated tha t o f the English term 'queer ' deploye d 
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as homophobic abuse. 107 A s much a s a  conceptual startin g poin t fo r m y 
own analyses , then , 'queer ' haunt s thi s boo k a s a  motley assemblag e o f 
translated artifacts . I t has often bee n noted tha t 'queer ' a s deployed withi n 
the Euro-America n cultura l an d academi c centre s ha s bee n a  wildl y 
discontinuous phenomenon : a t onc e a  politica l umbrella-ter m designe d 
to includ e a  spectrum o f variou s non-straigh t sexualitie s an d gender s (a s 
shorthand fo r th e unwieldy 'lesbian , gay, bisexual , transgender'); an anti -
assimilationist activis t movemen t critica l o f comfortable , white , middle -
class lesbia n an d ga y identities ; a  fulcru m fo r HIV/AID S activism ; a 
politicized, postmodernis t movemen t i n film an d video ; and a n academi c 
trend bringin g th e post-structuralis t deconstructio n o f identit y int o th e 
domain o f lesbia n an d ga y studies . I f queernes s i s already discontinuou s 
and multipl e i n it s various Euro-America n manifestations , i t becomes al l 
the more s o in translation. A s noted a t the beginning o f this Introduction , 
it i s translate d b y no t on e bu t a  plethor a o f differentl y nuance d term s 
{kuer; guatai;  xie;  tongzhi).  'Queer ' i n 1990 s Taiwan refer s t o a  literar y 
style; a n activis t movemen t seekin g civi l right s fo r sexua l minoritie s 
(including se x worker s a s wel l a s lesbian s an d ga y men) ; a n academi c 
enterprise tha t dre w o n th e wor k o f Judit h Butler , Ev e Kosofsk y 
Sedgwick, an d Judit h Halbersta m a s wel l a s Moniqu e Witti g an d 
Adrienne Ric h t o unpac k th e cultura l constructio n o f non-straigh t 
sexualities i n a  loca l context ; an d a  mod e o f identificatio n tha t dre w 
together sexua l subculture s i n new an d compellin g ways . 

The proces s o f researchin g thi s boo k ha s bee n underpinne d b y a n 
ongoing attemp t t o rea d queernes s 'i n translation' , bot h figurativel y an d 
literally (a s a  relativ e newcome r t o sexualit y studie s livin g i n Taipe i i n 
1995, many ar e the passages fro m Dian a Fus s or Gayl e Rubin tha t I  firs t 
encountered i n Hsiao-hun g Chan g o r Josephine Chun-ru i Ho' s Chines e 
translations). In researching thi s book , I  have bee n unable not  t o assum e 
the cultural , epistemological , an d practica l limit s o f 'queer' , sinc e th e 
cultural specificit y o f th e concep t ha s bee n highlighte d a t ever y tur n b y 
its transplantation t o an d rewritin g fo r a  different se t o f contexts . Mor e 
than a  toolki t o f theorie s simpl y t o 'apply ' t o th e literar y an d cultura l 
texts I  analyse, the queernes s tha t circulate s i n the page s tha t follo w is , I 
hope, always itsel f contextualized a s the product o f specific historica l an d 
discursive regimes: one that, like any cultural product , can becom e mobil e 
and i n doin g so , can b e instructivel y transformed . A s wel l a s informin g 
the methodology I  use to analyse the circulation o f categories o f sexualit y 
in 1990 s Taiwan, 'queer ' i s itself a n example o f the phenomena I  address. 
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Currents and tendencies 

As I  hop e i s clea r fro m th e precedin g chapters , quee r representatio n i n 
the variet y o f site s discusse d i n thi s boo k i s s o multiple , shifting , an d 
ambiguous —  qualitie s tha t appl y t o representation s withi n a  given tex t 
as muc h a s acros s differen t text s —  tha t an y attemp t t o categoriz e th e 
sites analyse d int o neatl y bounde d group s base d o n ho w the y represen t 
queerness risk s erasin g th e ver y hermeneuti c discontinuit y an d 
contradiction tha t make s them s o interesting. The provisiona l taxonom y 
I propose i n wha t follows , then , attempt s t o nam e no t s o muc h a  se t o f 
categories int o whic h al l th e example s discusse d i n th e boo k migh t b e 
neatly slotted , bu t rathe r a  rang e o f ideologica l an d representationa l 
currents o r tendencie s tha t ru n throug h th e site s analysed . Thus , som e 
texts ar e animate d b y mor e tha n on e o f th e tendencie s I  identify , an d 
many o f th e site s discusse d ar e crosscu t b y mor e tha n on e o f thes e 
currents. The tripartit e taxonom y belo w i s not anythin g s o grandiose a s 
an attemp t exhaustivel y t o accoun t fo r th e discursiv e constructio n o f 
tongxinglian i n 1990 s Taiwan . Instead , i t i s a  necessaril y unfinishe d 
project, a n attempt t o articulate some of the more salien t representationa l 
strategies tha t emerg e fro m th e selectio n o f example s discusse d i n th e 
foregoing chapters . 
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Cosmopolitan ga y 

The rang e o f cultura l site s discusse d i n thi s boo k describe s a  historica l 
trajectory: fro m th e lat e martia l la w perio d i n th e earl y 1980s , th e tim e 
of publicatio n o f Pa i Hsien-yung' s Crystal  Boys  an d th e earl y critica l 
responses t o it , u p t o th e mid-to-lat e 1990s , whe n th e tongzhi  fiction , 
films an d movement s discusse d i n th e late r chapter s appeare d withi n 
Taiwan's publi c sphere . I have tried to show that thi s relatively brie f tim e 
span was witness to a significant shif t i n the ways in which officia l cultur e 
represented Taiwan' s cultura l locatio n t o it s citizens . Very broadly , thi s 
was a  shif t fro m a n emphasi s o n maintainin g th e integrit y o f th e natio n 
of th e Republi c o f Chin a —  i n explici t an d implici t oppositio n t o an d 
defence agains t th e People' s Republi c —  toward a n increasin g emphasi s 
on ho w Taiwa n coul d bes t fi t int o a  globalize d cultura l an d economi c 
system. Thi s boo k ha s describe d a  broad , general , an d incomplet e shif t 
in dominant representation s o f Taiwan's cultura l location , from protecto r 
of th e tru e Chines e natio n an d culture , towar d a n ascendan t an d no w 
dominant imaginar y i n whic h Taiwa n i s define d instea d b y it s 
participation i n globalized circuit s o f cultur e an d capital . 

This shift i n official construction s o f Taiwan's cultural location entail s 
a paralle l mutatio n i n discourse s o n sexualitie s an d i n th e categor y 
tongxinglian i n particular . A s I  suggeste d i n th e Introduction , olde r 
formulations assumin g tha t homosexualit y i s always an d onl y figured a s 
the enem y o f th e natio n nee d no w t o b e rethough t i n th e ligh t o f mor e 
recent claimings o f gayness by some national governments . Consideratio n 
of th e way s i n whic h variou s officia l an d culturall y influentia l 
spokespeople hav e represente d tongxinglian  i n 1990 s Taiwa n lead s t o 
the realizatio n tha t a  notabl y distinc t mod e o f representatio n o f 
tongxinglian emerge d i n tha t decade : a  mod e tha t migh t b e designate d 
as th e 'cosmopolita n gay' . Thi s mod e o f representatio n i s legibl e i n 
different ways , amon g th e example s discusse d here , i n An g Lee' s The 
Wedding Banquet;  i n th e rhetori c o f Che n Shui-bian' s Taipe i Cit y 
Government; an d i n Chu T'ien-wen' s Notes  of  a  Desolate Man.  I t entail s 
the linkag e o f th e sig n tongxinglian  mor e strongl y wit h a n aspiratio n t o 
participate i n contemporar y 'worl d culture ' tha n wit h th e materia l an d 
ideological condition s o f tongzhi  lif e an d experienc e withi n Taiwan . 
Illustrating thi s we see Ang Lee's film, i n which a  middle-class, diaspori c 
Taiwanese ma n live s i n Ne w Yor k Cit y i n a  ga y relationshi p wit h a 
Caucasian American , officiall y fete d fo r demonstratin g Taiwan' s 'cultura l 
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miracle' o f attainin g democrati c modernity . Comparably , a s I  argued i n 
Chapter 2 , in the mid-1990s, Chen' s Shui-bian' s Cit y Government' s voca l 
claims t o suppor t tongzhi  right s wer e mad e primaril y i n relatio n t o it s 
platform o f modernizing and democratizin g the capital city, a project tha t 
was underwritte n b y a  ver y specifi c versio n o f urba n modernit y tha t 
entailed privilegin g middle-clas s citizen-consumers , tongzhi  an d non -
tongzhi alike . Ch u T'ien-wen' s novel , meanwhile , wit h it s worldl y 
narrator an d extensive citation o f Euro-American philosoph y an d culture , 
self-consciously position s itsel f a s far-flun g inherito r o f th e moder n 
European discours e o f fin-de-siecle  homosexua l decadence . 

The chang e i n emphasi s i n officia l discourse s fro m th e nationa l t o 
the globa l an d th e accompanyin g ambivalen t an d uneve n desir e o n th e 
part o f aspects of mainstream an d officia l cultur e to embrace a  despecifie d 
gayness a s signifie r o f cosmopolita n (post)modernit y als o hav e majo r 
implications fo r avowedl y tongzhi  cultura l product ion . Th e 
contemporary, critica l tongzhi  text s an d practice s discusse d i n th e 
foregoing chapter s — from th e fiction o f Che n Xue , Chi Ta-wei, and Qi u 
Miaojin an d th e film s o f Tsa i Ming-lian g t o th e activis m o f th e Tongzh i 
Space Allianc e an d maske d tongzhi  protestor s —  ca n eac h i n differen t 
ways b e rea d a s response s t o thes e altere d conditions . In  distinctio n t o 
the disingenuousnes s o f th e 'cosmopolita n gay ' mod e o f representation , 
the tongzh  i-produced  text s an d practice s ar e i n genera l committe d t o 
working throug h th e effect s produce d b y th e loca l context s o f thei r 
production — albei t loca l contexts everywher e conditione d b y transloca l 
flows. Indeed , a  centra l projec t o f tongzhi  authors , filmmakers , an d 
cultural commentator s i n th e 1990 s wa s precisel y t o contes t th e 
'cosmopolitan gay ' mod e o f representatio n fro m th e point o f view of th e 
local. W e se e thi s contestation , fo r example , i n th e Tongzh i Spac e 
Alliance's explicit criticism of Chen Shui-bian' s vision of a 'happy, hopefu l 
Taipei City ' tha t woul d effectivel y eras e th e historica l tongxinglian 
presence fro m th e newl y 'public ' space s o f th e city' s centre , as wel l a s in 
the tongzhi  critique s o f th e classis m o f The  Wedding  Banquet's  wishfu l 
resolution o f th e famil y conflict , an d o f th e ambivalen t homophobi a 
lurking withi n th e worldlines s o f Notes  of  a  Desolate Man. 

Unquiet ghosts, injured subjects, and critical self-revelation 

I argue d i n Chapte r 4  tha t Che n Xue' s figuratio n o f he r lesbia n 
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protagonist a s an unquiet , floating ange l in 'Searching for th e Los t Wings 
of th e Angel ' migh t b e rea d i n relatio n t o Naife i Ding' s observatio n o f 
the remarkable proliferation o f liminal , non-human lif e forms i n Taiwan' s 
tongzhi fiction. 1 Fro m Chen' s angel s t o Qi u Miaojin' s lesbian/crocodil e 
in Crocodile  Diary  an d Ch i Ta-wei' s queer , androi d brain-in-a-bo x i n 
'The Membranes' , man y o f the texts analyse d i n this boo k contribut e t o 
a critica l reworkin g o f th e pervasiv e ideolog y tha t effectivel y exclude s 
tongxinglian fro m th e real m o f the human , wher e 'human ' i s defined b y 
the subject' s activ e biologica l an d ideologica l reproductio n o f th e 
heteronormative family . Elsewhere , followin g Foucault , I  hav e referre d 
to this tongzhi  obsessio n with anthropomorphi c animals , spirits, cyborgs, 
ghosts, vampire s an d th e lik e a s a  revers e discours e tha t cite s 
tongxinglian's exclusio n fro m th e huma n real m i n orde r effectivel y t o 
criticize that exclusio n b y effecting a  textual retur n o f the outcas t i n these 
disquieting figure s o f quee r haunting. 2 

Such figuration s bea r a n interestin g relatio n t o normativity . Rathe r 
than representin g tongzhi  o r kuer  subject s a s belonging to tha t real m t o 
which i n reality the y ar e barre d entr y b y heterosexist familialis m —  tha t 
is, th e real m o f th e 'norma l person ' (zhengchangde  ren)  —  thes e 
figurations op t t o literaliz e an d spectaculariz e tongxinglian's 
demonization. Thi s i s a  les s auster e an d moralizin g projec t tha n i t ma y 
sound: Many o f the spirit s and ghouls tha t populat e th e pages o f tongzhi 
fiction ar e markedly playfu l an d humorous . On e thinks , for example , of 
Hong Ling' s sly , Got h vampire s o r Qi u Miaojin' s cartoonishl y cut e 
crocodile.3 Suc h quee r non-huma n form s produc e a  tongxinglian  that , 
instead o f bein g repulsive , is now rendered , precisely , a s loveable (ke'ai). 
Interestingly, too , rathe r tha n assertin g an y disingenuousl y 'positiv e 
image' o f tongzhi,  thi s reverse discourse o n homosexua l abjectio n share s 
with the tactic of xianshen tha t I  discuss below a commitment t o workin g 
through an d makin g visibl e the condition s o f tongzhi  injury . 

In Chapter s 7  and 8, 1 analysed tw o relate d tactic s o f public tongzhi 
response to the abjection o f tongxinglian  b y dominant aspect s of Taiwan' s 
social system. Both tactics hinge on a  resistant manipulation o f the publi c 
visibility o f th e tongzhi  subject . Th e maskin g tacti c ha s tongzhi  appea r 
in publi c spac e i n suc h a  way tha t i t direct s a n implici t accusatio n bac k 
at th e viewin g publi c ('i t i s not I  who a m shameless , bu t yo u wh o allo w 
me no face') , while Qi u Miaojin' s quasi-autobiographica l writin g effect s 
a resistan t exhibitio n o f th e lesbia n subjec t whos e representatio n i s a t 
once solicite d an d prohibite d b y mainstrea m publi c culture . I n bot h 
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instances wha t i s made visibl e i s a tongzhi  subjec t tha t i s always injured , 
as i t were , i n advance . I n th e maskin g tactic , thi s subjec t appear s a s 
injured b y virtue o f havin g bee n denie d a  face; i n Qiu' s fictio n —  i n he r 
other writing s a s muc h a s i n The  Crocodile's  Journal  —  th e emergen t 
lesbian subjec t i s revealed a s suffering acut e psychologica l anguis h fro m 
the unbearable stresse s of inhabiting a  prohibited subjec t position. 4 I  have 
referred t o Qiu' s fictiona l representatio n o f thi s always-already-injure d 
lesbian subjec t a s a  strategy o f xianshen:  makin g visibl e the tongzhi  self , 
or 'comin g out' . I n wha t follows , I  broaden m y discussio n o f xianshen, 
both to elucidate more closely the model I  am proposing and to investigat e 
the exten t t o whic h thi s mode l ma y als o b e german e t o othe r instance s 
of tongzhi  cultura l productio n discusse d i n thi s book . 

Foregrounding a s the y d o th e experienc e o f a n injuriou s collectiv e 
gaze directe d a t th e tongxinglian  subjec t withi n culture , th e tactic s o f 
tongzhi self-representatio n effecte d b y Qiu' s fictio n an d b y th e tongzhi 
masking tacti c deriv e muc h o f thei r powe r fro m th e relatio n eac h bear s 
to a  foundationa l sham e associate d wit h tongxinglian.  Indeed , whethe r 
tongzhi cultura l productio n negate s thi s foundin g momen t o f sham e b y 
effecting a  performativ e declaration/instantiatio n o f tongzhi  pride , o r 
whether i t dramatizes th e painful dynami c o f shame itsel f a s these tactic s 
do, i t seems likely that an y form o f tongzhi  representatio n mus t address , 
in som e way , tha t initia l interpellatio n int o th e abjecte d an d shamefu l 
subject-position o f tongxinglian.  A n autobiographical anecdot e b y Luca s 
Hsien-hsiu Li n nicel y illustrate s th e centralit y o f sham e t o identificatio n 
as tongxinglian: 

Starting from the day she found out I was a tongxinglianzhe my mother 
went throug h considerabl e agonie s ove r ho w t o refe r t o m y sexua l 
orientation. Before we knew about the fashionable neologis m tongzhi, 
the newspapers and television would have her call this son of hers, who 
didn't fanc y girls , 'tongxinglian'.  Eve n thoug h o n th e fac e o f i t 
'tongxinglian' bears n o pejorative connotation s whatever , m y mothe r 
and I both knew all too clearly just what kind of freaks tongxinglianzhe 
were imagined to be : their mystery , lasciviousness, pathology, and the 
AIDS virus conceale d i n thei r bloo d .. . al l thi s prevente d m y mothe r 
from bein g easily able to think of me, the son she herself had raised, in 
relation to such a term.5 

Although essentiall y a  positive stor y abou t hi s mother' s continuin g lov e 
and suppor t o f hi m followin g th e revelatio n o f hi s homosexuality , Lin' s 
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anecdote nevertheles s aptl y illustrate s th e dilemm a o f identifyin g onesel f 
as tongxinglian.  Fo r Lin' s mother , th e ver y ter m tongxinglian  wa s s o 
inherently antipatheti c t o th e lov e betwee n mothe r an d so n tha t sh e 
wanted t o preserv e tha t sh e was driven , fo r a  time , t o refe r t o he r son' s 
sexuality wit h suc h awkwar d phrase s a s 'peopl e i n tha t grou p t o whic h 
you (pi. ) belong ' (xiang  nimen  zhege  zuqunde  ren),  i n orde r t o avoi d 
saying tongxinglian  an d i n avoidin g tha t utterance , t o enabl e hersel f t o 
continue seein g he r so n a s th e lovabl e perso n sh e fel t hi m t o be. 6 Lin' s 
article i s clearly writte n a  significan t tim e afte r th e initia l momen t whe n 
Lin himsel f firs t fel t interpellate d a s tongxinglian,  an d th e centra l 
argument h e makes i n this piece is for a  resistant reclamatio n o f the term . 
The articl e end s wit h th e defian t self-nomination : 'That' s right , I  reall y 
am tongxinglian,  tongxinglian,  tongxinglian,  tongxinglian  ...  an d s o 
what!'7 Bu t such a  defiant reclamatio n i s of course necessitate d precisel y 
by the fact tha t previously , as Lin's mother's response attests , tongxinglian 
had bee n no t a  prou d bu t a  shamefu l designation , effectin g a  kin d o f 
foundational injur y t o th e subjec t s o hailed . Thi s injur y the n ha d t o b e 
dealt with i n the year s tha t followed : firs t b y evading th e injuriou s term , 
and late r b y refunctioning i t as a signifier o f anti-homophobic resistance . 

Writing abou t th e possibl e relatio n betwee n queernes s an d shame , 
Eve Kosofsk y Sedgwic k quote s Michae l Fran z Basc h o n th e emergenc e 
of th e sham e respons e i n infan t development : 'th e shame-humiliatio n 
response .. . represent s the failure o r absence o f the smile of contact ' tha t 
the infan t seek s o n it s caregiver's face , i n the communicative circui t tha t 
is sometimes calle d primar y narcissism. 8 Thus , Sedgwick extrapolates : 

Shame flood s int o bein g as a moment, a  disruptive moment , i n a  circui t 
of identity-constitutin g identificator y communication . Indeed , lik e a 
stigma, sham e i s itself a  form o f communication . Blazon s o f shame , the 
'fallen face ' wit h eye s dow n an d hea d averte d .. . ar e semaphore s o f 
trouble an d a t the same time of a  desire to reconstitute th e interpersona l 
bridge.9 

I return belo w t o th e relatio n Sedgwic k signal s here betwee n sham e an d 
sociability. Fo r th e present , I  simpl y propos e tha t t o b e calle d an d t o 
identify onesel f a s tongxinglian  i s to b e calle d int o being , a s i t were , a t 
that momen t o f disruption : t o b e constituted a s a subject , paradoxically , 
by a  failure  o f identificator y communicatio n (tha t is , to b e interpellate d 
into a n abjecte d subject-position). 10 Sedgwick' s theorizatio n o f sham e 
makes goo d sens e o f Lin' s anecdote , above : I t i s precisel y thi s shame -
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inducing disruptio n t o th e communicativ e relatio n betwee n mothe r an d 
son tha t Lin' s mothe r refuse s t o allo w i n refusing t o conside r he r grow n 
son i n relation t o the inherently shamin g term tongxinglian.  Unde r thes e 
circumstances, t o refe r t o Li n openl y a s tongxinglian  woul d resul t i n a 
physical o r menta l turning  away  o f mothe r fro m so n an d so n fro m 
mother, sinc e a s Li n notes , bot h peopl e wer e al l to o keenl y aliv e t o th e 
shame compelle d b y the term. Yet the prior , foundationa l momen t whe n 
the subjec t hi m o r hersel f firs t respond s t o th e collective , shaming cr y of 
'tongxinglianV illustrate s Sedgwick' s poin t abou t th e productive capacit y 
of sham e —  despit e it s ostensibl y purel y 'negative ' overtone s —  t o 
delineate identity , sinc e 'shame , a s opposed t o guilt , i s a bad feelin g tha t 
does no t attac h t o wha t on e does , bu t t o wha t on e is'. 11 Althusser' s 
famous parabl e o f th e policeman' s curbsid e hai l tha t interpellate s th e 
individual a s subjecte d t o an d a  subjec t o f ideolog y implies , i n Judit h 
Butler's terms , th e 'conferra l o f identit y throug h th e self-ascriptio n o f 
guilt'.12 Bu t the accusing an d injuriou s cr y 'tongxinglianV  (muc h lik e the 
cry o f 'queer! ' an d differentl y fro m th e Althusseria n policeman' s by -
comparison benig n 'hey , you!' ) inaugurate s th e tongxinglian  subjec t 
through th e self-ascriptio n o f a  particular an d differentia l shame. 1" 

What option s ar e there, then, for self-representatio n b y those brough t 
into socia l bein g b y suc h a  'ba d feeling ' abou t wha t the y are ? I n wha t 
follows, I  want t o develo p furthe r th e accoun t o f xianshen  I  introduce d 
in Chapte r 8  b y analysin g a  particula r kin d o f xianshen  tha t occur s i n 
some tongzhi  text s an d practices , whic h I  think ca n b e interprete d a s a 
direct respons e t o th e dilemm a o f th e foundational , subject-forming , 
injurious sham e o f interpellation a s tongxinglian.  No t coincidentally , th e 
particular instance s tha t see m bes t t o characteriz e th e mod e o f xianshen 
I want t o analys e ar e al l one s tha t hav e bee n criticize d throug h variou s 
versions o f th e 'negativ e images ' critique . The y includ e Qi u Miaojin' s 
fiction, whic h ha s bee n criticize d b y Lio u Liang-y a an d Patrici a Siebe r 
for it s supposed masculin e identificatio n an d purporte d corroboratio n o f 
homophobic medi a scandal , respectively ; th e tongzhi  maskin g tactic , 
criticized b y Luca s Hsien-hsi u Li n fo r failin g effectivel y t o manifes t a 
publicly recognizable tongzhi  subject ; and Tsai Ming-liang's queer-theme d 
films, criticize d b y som e fo r th e imag e the y ar e claime d t o promulgat e 
of ga y lif e a s alienate d an d devoi d o f hope. 14 Agains t suc h criticism , i n 
what follow s I  wan t t o conside r i n detai l th e implication s o f 
representations, like these, that orbi t around th e key idea o f tongxinglian 
as an injure d o r abjecte d state . How ca n one interpret , an d wha t insight s 
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might on e salvag e from , representation s tha t t o som e exten t abjur e th e 
sassy celebration an d prou d assertio n o f tongzhi  identit y to linger instea d 
on th e 'negative ' element s o f shame , pain , depression , alienatio n —  i n 
short, subjectiv e injur y —  which, the y see m to suggest , ar e i n some wa y 
constitutive o f th e subjec t o f tongxinglian} 

In 'Wher e i s the Love?' , an essay on Tsai Ming-liang's paradoxicall y 
titled fil m Vive  I'Amour,  Chri s Berr y focuse s o n a  notabl e featur e o f al l 
Tsai's films : 'th e performanc e o f negativ e feeling s an d emotion s b y th e 
main actor s [that ] enable s o r demand s [ a particular] kin d o f spectatoria l 
relationship'.15 Amon g th e tongzhi  text s I  have discusse d here , th e self -
conscious performanc e o f pai n an d injur y tha t Berr y observe s i n Tsai' s 
films i s most clearly seen in Tsai's film The  River  — in which the camera' s 
agonizing focu s o n Xia o Kang' s nec k spasm s an d th e enthusiasti c 
ministrations o f endles s acupunctur e needle s and massagin g hands to hi s 
flesh suggest s a  furthe r concretizatio n o f th e theme . Bu t I  think Berry' s 
theorization o f thi s kin d o f painfu l publi c performanc e als o relate s t o 
other text s discusse d i n the foregoing chapter s an d centrall y inform s th e 
particular mode l o f xianshen  towar d whic h I  am working . Berr y relate s 
the performanc e o f th e characters ' emotiona l pai n i n Vive  I'Amour  t o 
the Japanese affectiv e ter m amae,  meanin g somethin g lik e 'th e desir e t o 
be indulged' , a s theorize d b y Take o Doi. 16 Distancin g himsel f fro m th e 
cultural essentialis m fo r whic h Do i ha s bee n criticize d —  amon g other s 
by Pete r Dale , wh o argue s tha t amae  i s nothin g mor e tha n primar y 
narcissism —  Berr y use s th e concep t o f amae  t o argu e no t fo r th e 
'uniqueness' o f Japanes e affectiv e an d socia l life , bu t rathe r fo r th e 
possibility o f a n as-ye t untheorize d spectatoria l positio n i n relatio n t o 
particular Taiwanese , Korean , an d Vietnames e films. 17 

To interpre t Tsai' s film s throug h th e ide a o f a  spectatoria l positio n 
based o n 'th e desir e t o b e neede d fo r th e purpos e o f [th e characters' ] 
indulgence' i s to see the films a s a deliberate, public laying bar e of injur y 
before spectator s wit h th e implici t ide a tha t th e revelatio n o f thi s injur y 
will evinc e a n activ e respons e i n th e spectator s s o positioned : a 
sympathetic respons e —  i n Berry' s terms , a  kind o f 'loving ' on e — tha t 
is precisel y wha t th e character s lac k an d crave. 18 Thi s i s a  compellin g 
interpretation o f Tsai' s films . Eve n mor e specifically , however , give n 
amae's structura l paralle l wit h primar y narcissism , an d th e fac t tha t th e 
shame respons e ha s bee n theorize d a s evolvin g throug h a  disruptio n o f 
primary narcissism' s communicativ e circuit , I  find Berry' s interpretatio n 
especially apposit e fo r considerin g ho w Tsai' s film-cycl e represent s 
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queerness, and b y extension, fo r considerin g representation s o f queernes s 
made b y other tongzhi-at(iliated  cultura l producers . 

In th e particula r versio n o f xianshen  I  a m suggesting , th e injured , 
abjected subjec t wh o has, by definition a s tongxinglian,  suffere d an d bee n 
produced b y that 'disruptiv e moment ' o f shame when th e collectivity fail s 
to maintai n identificator y communicatio n wit h it , display s itsel f an d it s 
pain fo r th e look o f that sam e collective other . I  noted, above , Sedgwick' s 
argument tha t sinc e it s indicativ e instanc e occur s i n the communicatio n 
circuit betwee n a n infant an d it s caregiver, 'sham e bot h derive s from an d 
aims towards sociability' , and signal s a desire to re-establish the disrupte d 
interpersonal bridg e betwee n th e two. 19 I f th e for m o f xianshen  I  a m 
discussing ca n b e see n a s th e revelatio n t o a  collectiv e spectato r o f th e 
constitutive injur y o f the tongxinglian  subjec t —  an injur y occasione d i n 
the firs t plac e b y that sam e collective spectator' s shamin g accusatio n an d 
injurious withholdin g o f th e identificator y gaz e — then xianshen  draw s 
on an d intensifie s th e originary shame' s impuls e towards sociability . Th e 
public revelation o f a  constitutionally wounde d tongxinglian  sel f i n Qiu' s 
fiction, i n Tsai' s films , an d i n th e tongzhi  maskin g tacti c coul d b e 
understood precisel y as an attempt to reconstitute th e interpersonal bridg e 
between th e tongxinglian  subjec t an d th e socia l collectivity , eve n a s i t i s 
also a  tacti c whereb y th e socia l collectivit y i s hel d t o accoun t fo r tha t 
subject's injur y i n the initia l shaming . 

It i s in thi s impuls e towar d sociabilit y an d forgin g a n affectiv e lin k 
with implie d spectator s —  i n Berry' s terms , a  lin k o f 'love ' —  tha t thi s 
kind o f xianshen  differ s fro m th e paranoi d impuls e tha t place s it s fait h 
in th e demystifyin g projec t o f exposin g hidde n violence. 20 Thi s i s a 
hairsbreadth distinction , bu t a n importan t one . Th e impuls e i n th e 
particular tongzhi  representation s I  am referring t o seems less to say , 'See 
how secretl y evi l th e syste m is : Join wit h m e t o overthro w it! ' tha n i t 
seems to say , 'Se e how th e collectivit y wit h whic h yo u ar e complici t ha s 
injured me : Now , instea d o f injurin g m e further , wil l yo u no t instea d 
indulge and love me?' In place of the paranoid structur e of 'u s and Them' , 
the critical self-revelation o f xianshen assume s the structure T  (or us) an d 
you', an d seek s t o ope n u p a n effectiv e interactio n betwee n speaker(s ) 
and addressee. 21 I t i s a s i f thes e text s addresse d thei r non-tongzhi 
audience, 'You injur e m e or are complicit in my injury; I  reveal my injur y 
to you ; thu s I  bot h accus e yo u o f it , an d as k yo u fo r reparation , i n th e 
form o f th e restoratio n t o m e o f you r love. ' I n Elspet h Probyn' s word s 
in a  differen t bu t relate d context , unlik e th e discours e o n quee r pride , 
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such critica l revelatio n o f a  wounded sel f i n xianshen  i s 'a strateg y tha t 
doesn't downpla y sham e and disgust, bu t rather make s of these affect s a 
ground fo r a  ver y publi c airin g o f th e injustice s registere d i n bodies'. 22 

One might furthe r argu e that mor e than bein g predicated o n the paranoid 
impulse to reveal hidden violenc e and overthrow it s perpetrator, thi s kind 
of xianshen draw s on a reparative impulse that symbolicall y 'repairs ' bot h 
tongxinglian itself , makin g i t newl y lovabl e (ke'ai),  an d th e hostil e 
collective spectator , a s its plea fo r empathy implicitl y cast s this spectato r 
as capable o f offering love. 23 

Given al l this , th e particula r xianshen  tacti c I  am discussin g seem s 
not centrall y predicated o n the ressentiment o f the injured quee r subject : 
The tongzhi  sel f tha t manifest s throug h thi s kind o f xianshen seem s les s 
to see k reveng e on the social system i t locates as the site of blame fo r its 
injury tha n t o seek , a s i t were , a  publi c hearin g —  better , a  witnessin g 
— o f it s injure d state. 24 I n States  of  Injury,  Wend y Brow n make s a 
sustained critiqu e o f th e effect s o f lat e modern , Nort h America n 
politicized identity , a  categor y tha t encompasse s a n ever-expandin g 
panoply of identities including lesbians and gay men. Importantly, becaus e 
of th e organizatio n o f th e la w an d relate d stat e institution s i n Nort h 
America, thi s for m o f politicize d identit y i s i n th e firs t instanc e 
constituted, an d alway s underwritten , b y wha t Brow n term s a  'socia l 
injury o r marking'. 2 5 Fo r thi s reason , i n Brown' s analysis , Nort h 
American legall y regulated identit y i s centrally structure d by , and cannot 
escape, Nietzschean ressentiment,  meanin g tha t '[politicize d identit y .. . 
enunciates itself , make s claim s fo r itself , onl y b y entrenching, restating , 
dramatizing, an d inscribing it s pain i n politics; i t can hold ou t no futur e 
— for itsel f o r others — that triumph s ove r thi s pain'. 26 I n this sense , in 
Brown's account , identit y politicized a s it is through Nort h America n law 
and related institution s i s always doomed to frustrate it s own aim toward 
freedom. 

But a t th e end o f thi s essay , Brow n question s th e lin k betwee n th e 
pain o f injury tha t catalyze s and underwrites politicize d identit y an d the 
desire for revenge tha t she argues the law both assume s and ensures mus t 
follow a s a  matte r o f course. 27 Ver y suggestivel y fo r th e theor y o f 
xianshen towar d whic h I  am working, sh e writes: 

[I]t is ... possible that we have reached a pass where we ought to part 
with Nietzsch e . . . . Fo r if I  am right abou t th e problematic o f pai n 
installed at the heart of many contemporary contradictory demands for 
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political recognition , al l tha t suc h pai n ma y lon g fo r —  more tha n 
revenge — is the chance to  be heard into a certain release,  recognized 
into self-overcoming, incited  into possibilities for triumphing over, and 
hence losing, itself. 1* 

Although Brow n addresse s th e specifi c an d limite d historica l contex t o f 
the emergenc e o f bureaucraticall y regulate d identitie s i n lat e twentieth -
century Nort h America , he r discussio n o f possibl e way s ou t o f th e 
dilemma face d b y politicized identit y — that suc h identity seem s doome d 
endlessly t o reinscrib e th e injur y tha t found s it s bein g —  i s remarkabl y 
pertinent t o th e kinds o f 1990 s Taiwanese tongzhi  cultura l productio n I 
am discussing . Th e writin g o f thi s tongzhi  fiction , th e makin g o f thes e 
tongzhi films , an d thes e publi c manifestation s o f tongzhi  socia l presenc e 
through activis t politic s can b e understood a s precisely a  demand fo r th e 
political (an d cultural , an d social ) recognitio n o f th e foundin g injur y 
attending identificatio n a s tongxinglian.  I n thi s instance , th e particula r 
tactic o f xianshen  tha t I  have bee n delineatin g —  tha t o f revealin g th e 
tongzhi subjec t a s constituted an d underwritte n b y the painfu l injur y o f 
a subjectivatin g sham e —  ca n b e see n precisel y a s th e expressio n o f a 
desire fo r th e releas e o f thi s pain ; it s self-overcomin g throug h publi c 
recognition; and the incitement into possibilities for triumphing over itself, 
of whic h Brow n writes . 

The situation i n Taiwan vis-a-vi s the legal and bureaucrati c regulatio n 
of homosexua l identities , however , coul d hardl y b e more differen t fro m 
that i n North Americ a (thoug h tongzhi  activist s have lobbied assiduousl y 
over th e pas t decad e fo r variou s form s o f lega l protectio n fo r th e right s 
of the ROC' s tongxinglian  citizens) . In the present situation , th e concer n 
that tongzhi  right s may becom e s o thoroughly protecte d b y ROC la w a s 
damagingly t o reinscrib e tongzhi  identit y a s a  stat e o f injur y i s hardly a 
pressing one . My argumen t i s not tha t th e idea o f tongxinglian  a s a  stat e 
of injur y i s inscribe d b y th e law : A s we hav e seen , th e RO C lega l cod e 
in it s curren t for m tend s o n th e contrar y t o produc e tongxinglian, 
indirectly, a s itsel f injuriou s t o th e 'cultura l tradition ' o f th e society . 
Rather, tongxinglian  i s inscribe d a s a n injure d stat e b y th e particula r 
forms o f tongzhi  cultura l production I  am discussing. Yet, differently fro m 
Brown's accoun t o f th e effect s o f th e Nort h America n lega l regulatio n 
of identities , I suggest that the spectacularization o f tongxinglian  a s injur y 
in thes e example s implie s a  desir e fo r an d a  belie f i n th e possibilit y o f 
reparation, mor e tha n i t implie s ressentiment. 
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This version o f xianshen,  then , manifests a  distinctive kin d o f sexua l 
subject tha t i s define d b y it s ple a fo r th e political , cultural , an d socia l 
recognition o f it s foundin g pain ; an d rathe r tha n seekin g revenge , i t 
imagines reparatio n throug h th e restoratio n o f th e 'love ' tha t ha s bee n 
denied it . Th e sexua l subjec t tha t i s reveale d (xian)  i n suc h a  xianshen 
effects a  full y politicize d displa y o f it s ow n wounde d sel f (shen).  Suc h 
an intentional , publi c displa y ha s som e parallel s wit h th e film-base d 
theory o f a  spectato r positio n base d i n amae,  a s discussed above , excep t 
that mor e tha n th e individua l psychi c real m indexe d i n psychoanalyti c 
discourses thi s revelatio n pertain s t o th e full y public , political , an d 
historically conditione d real m o f tongzhi  cultura l productio n an d self -
representation. 

By delineatin g i n suc h detai l th e particula r mod e o f xianshen  I 
interpret a s underlying these particular text s and practices , I by no mean s 
intend t o sugges t tha t thi s i s th e onl y o r eve n th e dominan t mod e o f 
manifesting tongzhi  selve s i n contemporary Taiwan . Clearly , mor e tha n 
one way o f representin g tongzhi  subject s exists , and on e migh t fin d jus t 
as muc h t o sa y abou t thos e severa l mode s o f xianshen  tha t manifestl y 
do rely on the potent energies of queer ressentiment. 19 Wha t i s particularly 
interesting abou t th e kin d o f xianshen  tha t I  have argue d ca n b e read i n 
Tsai's films , Qiu' s fiction , an d th e tongzhi  maskin g tacti c i s tha t i t 
constitutes a  mode o f quee r self-representatio n an d politic s that contrast s 
markedly with modes more familia r i n Euro-American contexts , althoug h 
it i s comparably politicize d an d public , and demonstrabl y compellin g a s 
a poin t o f identificatio n fo r non-straigh t individuals . Th e 
conceptualizations o f the queer sel f and o f the bes t means o f representin g 
that sel f publicl y tha t underpi n thi s tacti c diffe r distinctl y fro m th e 
construction o f queer selve s and politica l efficacy o n which the discourse s 
and practice s o f Euro-American , post-Stonewal l lesbia n an d gay 'comin g 
out' hav e hinged . Wherea s th e latte r tacti c disavow s sham e t o embrac e 
an identit y base d o n pride , th e forme r spectacularize s shame' s injur y a s 
the basi s fo r imaginin g identity . Wherea s th e latte r ha s ofte n tende d t o 
take a  rhetoricall y adversaria l —  i n som e senses , 'paranoid ' —  stanc e 
toward heterosexis t society , th e logi c o f th e forme r implie s a  desir e fo r 
recognition an d reparatio n rathe r tha n reprisal. 30 T o mak e thes e 
distinctions i s not t o privilege one tactic over the other ; certainly, i t doe s 
not impl y tha t th e for m o f xianshen  I  a m describin g i s i n an y essentia l 
or fina l sens e 'better ' o r more appropriat e tha n dominan t Euro-America n 
tactics fo r publicl y materializin g queerness . Rather , wha t interest s m e 
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about thi s mode o f xianshen i s that a s a form o f queer self-representatio n 
that i s at odd s i n some fundamenta l respect s with Euro-America n form s 
and, a s I  have shown , i s conditioned b y discourses o f shame , 'face' , an d 
familiality tha t ar e local and particula r rathe r than genera l and universal , 
this kind o f xianshen  illustrate s precisel y the constitutive multiplicit y an d 
disconcerting unpredictabilit y o f contemporary sexualitie s within a  global 
frame. 

Shifting sexualities , restless palimpsests 

Gay cosmopolitanism, a  reverse discourse o n homosexua l abjectio n tha t 
spawns shoals of lovable queer spirits , a mode of manifesting tongxinglian 
so that i t reveal s a  sexua l subjec t marke d b y a  constitutive injury : Wha t 
can thes e current s an d tendencie s i n th e representatio n o f tongxinglian 
— thre e amon g a n indefinit e numbe r o f possibl e an d existin g one s — 
tell u s mor e broadl y abou t th e productio n o f sexualitie s i n th e worl d 
today? Suc h representationa l strategie s an d tactic s ar e enable d b y th e 
intricate intermeshin g o f a  wid e arra y o f conditionin g factor s tha t ar e 
all simultaneousl y i n pla y i n turn-of-the-centur y Taiwan , a s the y ar e 
elsewhere i n the world , thoug h differently : globa l capita l flow s an d loca l 
folk beliefs , colonial histories and the populism o f present-day municipa l 
governments, transnationa l movement s o f knowledg e an d intimatel y 
embodied pleasures , novel nationalisms an d post-structuralis t theorie s of 
sexuality, regiona l circuit s of media an d popula r cultur e an d trans-Pacifi c 
conversations o n queer activism . In this, like all the cultural sites analyse d 
in thi s book , thes e representation s attes t t o th e fac t tha t 'wha t i s sai d 
about sex ' a t th e en d o f th e twentiet h centur y becomes , for mos t peopl e 
in the world , mor e tha n eve r polyglotti c an d translational. 31 

This boo k ha s show n tha t a t th e clos e o f th e twentiet h century , th e 
combined effect s o f Taiwan' s colonia l historie s an d it s contemporar y 
positioning withi n acceleratin g transnationa l circuit s o f knowledg e an d 
capital produced a  situation in which an array of discontinuous discourse s 
on sexualit y coexiste d i n a  radicall y heterogeneou s discursiv e field . I n 
Appadurai's terms , the fiel d o f sexualitie s i n turn-of-the-century Taiwa n 
might b e describe d a s constitute d b y multiple , disjunctiv e ideoscapes. 32 

As th e ter m disjunctur e implies , an d a s I  hav e trie d t o sho w i n th e 
foregoing chapters , i n suc h a  situatio n multipl e conceptualization s o f 
sexualities coexis t i n weird simultaneity , th e relationship s betwee n the m 
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ranging fro m near-continuit y t o radical incommensurability . T o illustrat e 
this concisely, one might consider tha t i n the roughly define d decad e tha t 
this boo k ha s addressed , tongxinglian  ha s bee n interprete d a s connotin g 
(at least ) al l o f th e following , sometime s simultaneously : Taiwan' s entr y 
into cultura l modernit y throug h libera l tolerance ; morall y deprave d 
Westernization tha t undermine s th e Chines e natio n a s i t undermine s th e 
family; authenti c Chines e tradition ; dangerou s pathology ; avant-gard e 
literary an d fil m production ; an d radical-democrati c minorit y politics . 

The strang e an d uneve n simultaneou s legibilit y o f thes e an d man y 
other discourse s bring s t o min d th e imag e o f a  palimpsest , whereb y th e 
cultural tex t o f sexualit y emerge s a s a  shiftin g an d unpredictabl e 
entanglement o f discursiv e trace s o f divers e historica l an d geocultura l 
derivation. Th e disparat e effect s an d association s produce d b y 
tongxinglian make s tongxinglian  appea r a s no t s o muc h a n 'empt y 
signifier' a s a n internall y multipl e an d highl y flexibl e one , whos e 
multiplicity an d flexibilit y inde x some of the defining condition s o f sexua l 
cultures today . T o argu e tha t homosexua l definitio n i s marke d b y a 
radical incoherenc e i s nothin g new : Tha t i s precisel y th e argumen t 
famously mad e b y Eve Kosofsky Sedgwic k i n relation t o Western culture s 
over a  decad e ago. 33 Bu t i f moder n Euro-America n understanding s o f 
homosexuality ar e alread y definitionall y incoherent , the n sexua l 
knowledges becom e al l the more incoherent when subjected t o the stresse s 
and fracture s occasione d b y th e accelerate d globalizatio n o f culture s i n 
recent decades . 

Recognizing tongxinglian  i n 1990 s Taiwa n a s a  transcultura l 
palimpsest constitute d b y trace s o f divers e an d plura l knowledge s o n 
sexuality suggest s th e possibilit y o f suc h a n interpretatio n bein g 
broadened t o address the general question o f how sexua l knowledges ar e 
constituted withi n cultura l globalization . Th e reading s o f tongxinglian 
undertaken i n this boo k hav e revealed a  historically conditioned relatio n 
between tha t ter m an d Euro-America n 'homosexuality ' whic h i s neithe r 
a relationship o f identity (homogenization ) no r one of 'otherness ' (cultura l 
particularism), bu t rather on e of disconcerting proximity. 34 Tongxinglian, 
in othe r words , i s marke d les s b y an y definitiv e distanc e fro m Euro -
American homosexualit y tha n b y its tendency to draw disquietingly clos e 
to it , whils t remainin g nonetheles s distinct . Fo r al l th e discursiv e 
trafficking betwee n tongzhi  an d 'lesbian/gay' , betwee n th e mask an d th e 
closet, an d betwee n xianshen  an d 'comin g out' , tongxinglian  emerge s a s 
a sexualit y formatio n tha t i s constitutively marke d b y it s historica l an d 
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cultural specificit y t o th e sam e degre e a s i t i s b y it s foundationa l 
imbrication wit h 'homosexuality' . Conceptualizin g sexualitie s in this way, 
as proximat e knowledges , reveal s th e inadequac y o f bot h th e cultura l 
particularism tha t would cas t sexualities a s unique an d ineffabl e product s 
of a  particular cultur e and o f the globalization thesi s that see s interactio n 
with 'Western ' understanding s o f sexualit y a s productive o f a  unilatera l 
homogenization o f sexua l culture s worldwide . Bot h o f thes e view s rel y 
on the questionable assumptio n tha t th e defaul t stat e o f modern culture s 
is geographicall y bounde d an d historicall y discrete . I n contrast , thi s 
book's analysi s o f tongxinglian  suggest s tha t sexualitie s toda y resembl e 
less inert, autochthonous formation s plante d i n the soil of a  given locatio n 
('China', 'th e West' ) tha n densel y overwritte n an d hyper-dynami c text s 
caught i n a  continua l proces s o f transformatio n tha t occur s wit h th e 
ongoing accretio n o f fres h discursiv e traces . Th e tongxinglian  o f 1990 s 
Taiwan i s one such restles s palimpsest ; doin g critical justice to the man y 
others —  no t least , t o th e manifol d homosexualitie s tha t circulat e i n 
contemporary Euro-America n context s —  hinge s o n recognizin g th e 
endless intricac y o f th e historica l relation s tha t hol d thes e multipl e 
modernities i n tension , togethe r an d apart . 
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