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Introduction

If an artist desires to paint an object’s appearance, he should
select its appearance. If he desires to paint an object’s substance
he should select its substance. But he should not mistake
appearance for substance #:2 3 HUH 3% ¥y o2 B HUH B4 vl e
Jing Hao Ji#f (fl. 907-23) attrib.,

“Bifa ji” #¥5C [Account of Brush Methods]'

Some decades ago in his classic study, the eminent Viennese art historian E. H.
Gombrich (1909-2001) marvelled “how long and arduous is the way between
perception and representation” in sixteenth-century painted landscapes. To
the landscape painter, he continued, “nothing can become a motif except
what he can assimilate into the vocabulary he has already learned” It was
an articulation of a concept that had been at the core of the visual arts for
centuries; Jing Hao’s concern to select X either appearance or substance
reveals already an important distinction between meaning and form.
Centuries later, Leonardo da Vinci (1452-1519) could assert that painting was
a cosa mentale — a thing of the mind — dismissing those painters who draw
by the judgement of the eye and without the use of reason as no better than
mirrors,” while more recently, René Magritte (1898-1967) explained his La
condition humaine (1933) with the comment that the world “is only a mental
representation of [that which] we experience inside ourselves™*

This book focuses primarily on landscape presented in written rather
than visual form, specifically the ways in which a particular mountain was
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depicted in the youji ¥ (travel accounts) produced during roughly the
final century of Ming rule (1550-1644). This might seem far removed from
the concerns of Gombrich, but the study has emerged out of a sense that we
have been far too slow in literary criticism to recognize the vital role of the
viewer in the process of representing the natural world. There remains in
secondary scholarship a tendency to read the landscape descriptions found in
youji as accurate historical and physical records of given sites, while ignoring
the specific cultural contexts in which these descriptions were formed. James
Hargett’s 20-year-old definition of the genre remains typical of the way in
which travel essays are understood:

To begin with, they contain a first-hand account of a brief
excursion or an extended journey. The language used therein
to describe the details of the trip is predominantly narrative.
Second, they provide facts about the physical environment such
as climate, relief, vegetation and land-use in a given region . . . The
descriptions in these types of reports are “objective” or “impersonal”
in that the author himself plays no direct role, but simply observes
and reports on what he sees [my emphasis]. Third, youji works
invariably reveal the author’s attitudes or opinions . . . This
“subjective” or “personal” quality is the one characteristic
that most clearly distinguishes the travel record from the
geographical tracts found in most local histories (fangzhi).’

Drawing from the same framework, a more recent treatment of one late-
Ming traveller discusses his work in terms of an “ability to transcend different
categories, drawing on both subjective and objective strands of travel writing”

It is not my intention here to pick holes in Professor Hargett’s
outstanding study of the travel literature of the Song (960-1279), but it does
seem to me that the notion of “facts about the physical environment,” in which
“the author himself plays no direct role” implies of the observer a disinterest
that can no longer be accepted so uncritically. All “objective” non-fictional
writings are created not only by the descriptive tools at an author’s disposal,
but by entire systems of cultural, political, social and aesthetic schemata that,
at various levels of the observer’s consciousness, impose themselves on the
world. By making a case here for a more nuanced and subtle treatment of
youji in secondary literature, I hope to go some way towards removing the
genre from its elemental you # and ji %, which, in Chinese as well as its usual
English equivalent of “record” is freighted with connotations of verisimilitude
not carried by other literary forms. Abandoning the oversimplified subjective-
objective framework, my analysis begins with the assumption that all
representations of landscape are culturally creative acts.
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The specific case study around which this book revolves is the “Account
of My Travels at Yellow Mountain” (You Huangshan ji #i##IlI3C), a ten-part
essay written by the poet, scholar, official and literary historian Qian Qianyi
Bl 2 (1582-1664) in early 1642. Written to complement a set of poems,
the essay recounts a journey Qian made during the previous year to Yellow
Mountain (Huangshan #1lI), the range of peaks that makes up the major
orographic feature of southern Anhui %!, within the region immediately
south of the Yangzi River known as Jiangnan {LF. While today, images of its
iconic, mist-shrouded peaks decorate the halls of railway stations throughout
the country, the relatively inaccessible Yellow Mountain was far slower than
many other significant Jiangnan landscapes to attract the attention of travellers
and poets. The Wanli #J& reign (1573-1620) of the Ming dynasty, during
which Qian Qianyi was born, marks the beginning of the site’s representational
history in any meaningful sense, and part of what this study sets out to do
is to introduce at least some of the ways in which this landscape began to be
presented in writing during this crucial period. Rather than attempt any kind
of objective description or history of the site (hopefully it will become clear
that I regard such a possibility as problematic), my aim here is to recreate
the landscape of Yellow Mountain as it existed for a select group of highly
educated élite males, most of whom lived within a relatively confined area,
and who chose to present their world in youji form during the decades leading
up to the end of the Ming period (1644). By drawing into this discussion a
wider representational tradition that necessarily includes depiction in visual
as well as textual form, I present a reading of late-Ming Yellow Mountain as
the product of a discourse rather than as an empirically verifiable space. I
argue that what this mountain meant, how it functioned, even what it looked
like to Qian Qianyi and his seventeenth-century contemporaries are far more
usefully viewed as products of the complex world in which these men lived,
than as evidence about the landscape itself.

While this approach runs somewhat against the grain of traditional
readings of travel literature, I have sought throughout to remain alert to
branches of recent scholarship that have developed across a number of diverse
disciplines. Over a decade on from the publication of Craig Clunas’ seminal
work Fruitful Sites: Garden Culture in Ming Dynasty China (1996), it seems
to me that the implications of his study for our understanding of late-Ming
prose in general have yet to be fully explored.” Clunas seeks to challenge
conventional histories of “the Chinese garden,” preferring to read such a
category as the product of “discursive practice” rather than as a pre-existing
object of representation. He draws the discussion of Ming gardens back into
a context in which landownership and luxury consumption had become key
components of élite self-representation and identity construction, showing
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that what gardens in southern China meant in 1600 had shifted dramatically
from what they had meant just a century earlier. His project is particularly
significant here, as it bridges the divide between art and landscape, and
between the visual and verbal, a theme I take up below. In an earlier essay,
W. J. T. Mitchell had remarked that “the intensive, almost compulsive
collaboration between practitioners of the word and practitioners of the
image” represents one of the most salient features of modern culture, noting
the sense in which nature has been “pictorialized” by the audio and written
commentary that often now accompanies the outdoor experience.’ The idea of
the pictorialization of landscape is one I wish to explore here, although I hope
that what follows is at the very least the beginnings of an argument against
such processes being the preserve of something called modern culture.

In another context, British historian Simon Schama recently claimed that
“landscapes are culture before they are nature; constructs of the imagination
projected onto wood and water and rock” He argues that “once a certain
idea of landscape, a myth, a vision, establishes itself in an actual place, it
has a peculiar way of muddling categories, of making metaphors more real
than their referents; of becoming, in fact, part of the scenery”” This kind
of category-muddling is a particular feature of the religious pilgrimage, of
course, and the present study is also in part a response to the important work
of Coleman and Elsner, in which “physical and myth-historical landscapes
provide the backdrop to movement, so that in progressing through the
physical geography a pilgrim travels and lives through a terrain of culturally
constructed symbols”"’ The foundations of such studies in twentieth-century
Western scholarship may well have been laid by geographers such as Donald
Meinig, who has long argued that “any landscape is composed not only of
what lies before our eyes but what lies within our heads,”"" but the concept
was already understood by Jia Zheng B, who knew that for the observer,
the meaning of Grand Prospect Garden K#IF would be created by reading
“that touch of poetry which only the written word can lend a scene” in Cao
Xueqin's WE)T (zi Qinpu S, hao Mengruan £Bt; 17152-63) classic novel
Hongloumeng #L#%¥ [Dream of the Red Chamber]."

The example of the pine (song &) might usefully preface my underlying
thoughts here. The pine is one of the famed Four Perfections of Yellow
Mountain #ILIPY%#, a phrase now so much a part of modern consciousness
that it featured as a question in a recent competition for international
students of Chinese language and culture.” It is impossible now to imagine
that pines were not always one of the most important features of the
landscape, and certainly no visitor to Yellow Mountain today would ever
leave without viewing the famous Welcoming Guests Pine % #2, one of
the more recognizable cultural icons of the Jiangnan region. But the fact that
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the earliest-surviving topographical source for the site, the Song-dynasty
Huangshan tujing %1% [Topographical Classic of Yellow Mountain],
mentions pines only in passing, provides a very real challenge to what we
think we know about this mountain and this tree."* What happened between
the Song dynasty and the end of the Ming to transform the pine from an
incidental footnote of a landscape into one of the most important of its visual
features? Or, to put it another way, did the character song &, which I am
perhaps too casually rendering into “pine,” mean the same thing in the Song
dynasty as it did in the Ming? We are told in Jing Hao’s tenth-century treatise
that a pine tree grows “with the virtuous air of a gentleman” #I#H ¥ Z &,
Some paintings depict them as coiling dragons in flight, their branches and
leaves growing wildly, but this “does not capture the true spirit of pines” JF
PAZ S . How is it then, that pines of the early seventeenth century are
almost invariably of serpentine form, if such a portrayal does not capture their
true spirit? In Jing’s world, a pine was, like a man of integrity, upright and
unwavering in the face of political oppression or poverty. By the late Ming,
the twisted, coiling pine embodied the ideal of the eccentric and exceptional
man @1 Such a dramatic shift in meaning provides a sober warning against
accepting on face value any description of landscape, without attempting to
understand the cultural context from which it came.

Qian Qianyi was one of the great literary figures of the seventeenth
century, a man who, in the words of Huang Zongxi #5%#% (zi Taichong KX,
hao Nanlei Fi#; 1610-95), “presided over the literary world for fifty years” &
NN E T4 But if Qian were the sommo poeta of his generation,
he was also, politically, one of the more problematic figures of the Ming-
Qing transition period, having served both ruling houses during his official
career. In 1769, over a century after Qian’s death, the Qianlong ¥zF% Emperor
(Gaozong i5%; 1. 1736-96), by far the most vociferous of Qian’s detractors,
issued the following decree:

Qian Qianyi was a man of great natural ability, but of no character.
In the time of the Ming, he held official posts; likewise after our
house had seized control he was one of the first to follow our
house in service as a director of one of the minor courts. He was
lacking in loyalty and truly does not deserve to be remembered by
mankind . . . If Qian Qianyi had courted death for the sake of the
last dynasty and refused to turn coat, and with brush and ink ranted
against [us], this would have been appropriate and reasonable. But
having accepted office under our rule how could he continue to
use this wild, howling language of former days in his writings? In
my opinion, it was due to his wish to cover up the shame of having
been disloyal to the Ming, which only makes his disgrace worse."”
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While subsequent proscriptions did not succeed in preventing the eventual
transmission of his works, the stigma of disloyalty did prevent any meaningful
scholarly research into Qian Qianyi and his works before the end of the
Qing era, and our knowledge of the man and his writings has been adversely
shaped by this scholarly lacuna. Critical examination of Qians literary works,
particularly his prose texts, has barely begun, and the vast majority of his
essays remain unannotated and unstudied. At present there exists no adequate
critical biography of this remarkable literary figure.

The present project is explicitly not an attempt to fill this biographical
void, and I would certainly not claim to have mastered in any sense the wealth
of material that exists and continues to be generated on Qian Qianyi and
his writings." Nor do I seek here to emulate the work of Brian Dott, whose
important recent treatment of Taishan %Il [Mount Supreme] in the late
imperial period examines multiple readings of that sacred space by gentry,
clergy, pilgrims and emperors."” The far more modest objective of this book
is to attempt to read closely a single individual’s account of one particular
landscape in light of what we know of its late-Ming context. For this essay
at least, the formula of objective description coupled with personal opinion
does not begin to approach the level of sophistication required to attain any
meaningful understanding of the text. The “objective descriptions” that make
up Qian Qianyi’s Yellow Mountain lie at the intersection of an existing textual
tradition, late-Ming aesthetic, cultural and religious values, and traditional
cosmology, all of which is filtered through the memory of one of the greatest
literary historians of his generation, and presented in an essay composed for a
specific rhetorical purpose. The “Account of My Travels at Yellow Mountain”
was one of just a handful of travel essays in Qian’s voluminous corpus, but
despite its inclusion in several anthologies, it has never received adequate
attention in secondary scholarship. This project not only includes the first
complete English-language translation of the essay, but also represents the first
critical study of the account, and of the various existing versions of the text, to
appear in any language.”

The late-Ming world in which Qian Qianyi sat down to compose his
essay was a complex place. While corruption and factionalism at court
threatened to plunge the empire into political crisis, banditry, famine and
plagues provided a daily more evident challenge to social and economic order.
In Chapter One of this study I examine some of the social changes taking
place within this world, arguing that self-representation through text had
by the turn of the seventeenth century become an essential part of élite life.
Drawing on recent studies that have highlighted the link between conspicuous
consumption and identity construction in the late Ming, I argue that
representations of engagements with landscape are usefully viewed alongside
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writings about collecting and connoisseurship that characterize the period. We
are not justified in reading travel accounts as innocent sources of information
that stand apart from a late-Ming society in which, in representational
terms at least, status markers had assumed such an important role in élite
discourse. This chapter also seeks to place Qian Qianyi himself into this world,
briefly sketching his early career, before focussing in particular on the years
surrounding the composition of the Yellow Mountain essay in 1642. If part
of what we read in the landscape is a reflection of Qian, then the fact that he
made the journey at such a critical juncture in his public and personal life
necessarily informs our reading of his essay.

Chapter Two examines the Yellow Mountain we find in writing up to the
end of the Ming period. By presenting in chronological order the represented
experiences of travellers since the Tang era (618-907), this chapter traces the
gradual accretion of layers of cultural, historical and religious meaning that
become part of the way the mountain is experienced, and how this experience
is related in essay form. My analysis shows that by the time the important
Wanli reign had come to an end in 1620, the significant sites and sights of
Yellow Mountain had been defined, and an appropriate traveller’s itinerary
prescribed. We find, on close reading, a remarkable similarity of recorded
experience on the part of late-Ming travellers, not only with regard to the
language used to describe individual features of the mountain, but also in
the recurring themes that pervade the various texts. This unravelling of the
meaning of the mountain is continued in Chapter Three, which focuses on
the representational tradition of the site in visual form, a dimension that I
argue is usefully viewed alongside the textual tradition as part of the general
understanding of the landscape being formed by the mid-seventeenth century.
Mirroring the way in which representations of Yellow Mountain developed in
text, visual depictions of the site become, by the early Qing period, conceptual
works that tend to emphasize distinct views, often at the expense of spatial
consistency. Textual and visual accounts of the mountain produced during the
seventeenth century not only give the impression of being a progression from
one individual scene to the next, but also seem increasingly to rely on the
consensual presentation of shared historical and descriptive information.

Against this background, Chapter Four introduces the “Account of My
Travels at Yellow Mountain” by Qian Qianyi, highlighting some of the main
themes that pervade the text. The essay is one rich in the language of religious
pilgrimage, and it seems that for Qian, the landscape can be read appropriately
in accordance with Confucian, Buddhist and Daoist tradition. I argue here
that representational conventions by now established for Yellow Mountain
direct Qian’s writing process, and that the necessity of engaging with certain
important sites may actually have led to the deliberate distortion of parts of
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his itinerary. The complete picture of his trip of 1641 cannot be grasped by
reading the essay alone, and the fact that details included elsewhere in Qian’s
collected works, the Muzhai chuxueji R HIE2H [Collected Early Scholarship
from Shepherd’s Studio], are omitted from the youji is revealing. Qian’s
account of the landscape is very much a product of late-Ming cultural and
aesthetic values, but it also fixes the canonical literary sources as the means by
which the natural world is to be interpreted and represented.

Discussion of such issues is intended to prepare the reader to make sense
of my full translation of Qian’s essay, which appears as Chapter Five. While I
have endeavoured to produce an English rendition of the essay that flows as
freely as is possible (and should be accessible to specialist and non-specialist
alike), the annotations that supplement the text are necessarily dense, and
highlight some of the complexities of the essay and its composition that have
been discussed in previous chapters. A close analysis of the narrative reveals
considerable reliance on the works of others, providing a significant challenge
to the idea of author as objective observer that a reader might gain at first
glance. Indeed, reading the text in annotated form shows the Yellow Mountain
of Qian’s essay to be the product of a highly complex creative process, and one
that in the end reveals far more about the author and élite writing in the late
Ming than about the mountain itself.

Finally, a note on the title of this book, which borrows a phrase — “traces
of hatchet and chisel” %K — that appears in Part IV of Qian’s essay, as we
come upon a monk cutting into the rock at the foot of a peak. The expression
is used literally in this instance, but it had also come to refer metaphorically
to traces of artistry in a written composition; those passages in a text at which
the interventions of the poet’s brush onto the natural scene were most evident.
Rather than highlighting these traces in a pejorative sense (the sense, indeed,
in which such a phrase would normally have been understood in Qian’s
world), the present study seeks to enrich our reading of the text by revealing
the intricacies behind the fascinating cultural practice of youji composition.
We have long since accepted that the very process of capturing landscape
in visual art invalidates any attempt to present a site as standing apart from
other historically contingent contexts in which meaning is created (even the
once innocent photograph, for example, is no longer read in such a naive
way).”’ And almost a century after Wang Guowei EBI#E (zi Jing'an ##%,
hao Guantang #%; 1877-1927) reminded us that “all scenic description [in
poetry] involves the expression of emotions,”* it seems appropriate to apply
the same level of sophistication to the analysis of prose. For the truth is that
the way the late-Ming élite chose to write about their landscapes and why,
is an infinitely more interesting story than we have hitherto acknowledged.
Those traces of hatchet and chisel visible in Qian Qianyi’s Yellow Mountain
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represent the great achievement of seventeenth-century literary culture, and
the essays of Qian and his contemporaries can be understood only as we begin
to recognize, in Gombrich’s terms, just how “long and arduous” these literary

journeys really were.



Conclusion

In the fourth month of the guimao Il year of the Qianlong reign (1783),
long after the calamity of 1644 had passed from living memory, the 67-year-
old poet Yuan Mei was crossing one of Yellow Mountain’s terraces when he
came across an ancient pine Hif2:

Its roots grew towards the east; its body fell to the west, while
its head faced south, plunging into a rock and emerging from
its other side. This rock seemed to be alive and hollow, so that
the pine was able to conceal itself within and become one with
the rock. The pine seemed afraid of Heaven, not daring to grow
upwards, so while it was ten arm spans around, it was barely two
feet tall. There were so many other pines of this sort that it was
impossible to record them all.'

Among the men of his generation, Yuan was the chief inheritor of Gongan
values of literary self-expression, and would certainly have read many of
the late-Ming essays we have examined here. But travellers in Yuans world
did not need an anthology to recognize the eccentric, serpentine pines that
lived in symbiosis with the rocks; by then they had become so much a part
of Yellow Mountain lore that it would have been unimaginable to write of
them in any other way. The fact that a pine did not dare ¥} to grow upwards
would not have raised an eyebrow among Qian Qianyi and his seventeenth-
century contemporaries, but it would certainly have surprised Jing Hao, who,
centuries earlier, knew the pine to grow straight and true, “with the virtuous
air of a gentleman” Perhaps the clearest indication that Yellow Mountain
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pines had now been written into élite consciousness is the fact that Yuan Mei
describes just one example before moving on to the next stop on his itinerary,
as if a detailed description of their now easily recognizable forms had become
somewhat redundant.

This study has examined a number of written and visual representations
of Yellow Mountain produced mainly during the seventeenth century. I have
argued that a far more useful understanding of the youji under discussion here
is achieved by reading this landscape not so much as an empirically verifiable
fact, but as a product of a system of representational practices that developed
within the specific social, political, cultural and economic context of late-
Ming Jiangnan. Qian Qianyi’s essay of 1642 is a narrative of self-realization
through ascent, an engagement with a landscape that takes the form of
religious pilgrimage, while remaining grounded in orthodox Confucian
philosophy. For Qian, Yellow Mountain is a site that can best be understood
through text, and he presents the landscape always within the context of his
literary heritage. Deliberate emphasis, ambiguity and exclusion are part of the
narrative; the story of Qian’s engagement with the landscape as presented in
“Account of My Travels at Yellow Mountain” differs from that found elsewhere
in the Muzhai chuxueji, in verse, in preface and in colophon. The writings of
previous travellers inform and direct Qian’s gaze, and his essay is as much an
engagement with a representational tradition as it is an account of neutral
observation.

Perhaps the greatest and most fascinating challenge to a reading of
Qian’s Yellow Mountain essay as a kind of first-hand and objective record
is the extent to which the language of his text draws from the writings of
others, a fact not immediately obvious to the modern reader of the text in
unpunctuated form. A close analysis of the essay reveals significant debts to
the works of Qian’s literary forefathers, and we need to remind ourselves here
that although we might require the help of punctuation and annotations to
recognize an allusion to a Daoist text, Qian’s contemporary readers, for the
most part, did not. Just as at the other side of the Eurasian continent, John
Milton (1608-74), whose life also spanned the Ming-Qing transition, could
assume that readers of his epic poem would identify Adam’s pentametered
confession “She gave me of the tree, and I did eat” as being cut from Genesis 3:12,”
so too could Qian know that his own unacknowledged borrowings from Wang
Wei, Su Shi or the Zhuangzi would be recognized by his peers. Recognition
of literary allusions was crucial — not incidental — to the reader’s experience
of these men’s works, and in this sense at least, the heavily annotated form
in which I have presented Qian’s essay above probably approximates for the
modern reader the experience of a seventeenth-century literatus more closely
than would the text on its own.
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In the final page of the introduction to his anthology of travel writing,
Richard Strassberg notes that by the end of the Song period, “a number of
influential texts had emerged to form a canon, while the important sites
of literary pilgrimage had been mapped and inscribed.”” This study has
attempted to highlight the extent to which travel writing, and indeed, the
travel experience itself, was for the late-Ming man-of-letters an engagement
with those inscriptions. Recording an appropriate response to a landscape
inevitably involved responding to the works of one’s literary forefathers, and
the youji of the period are cluttered with descriptions and expressions cut
from centuries of collected writings. At Hengshan 11l Xu Hongzu “recall(s]
& Li Bai’s lines about the sun glistening on the snow of the Five Peaks and
blossoms floating over Dongting,” a “recollection” cut verbatim from Zhang
Juzheng’s experience at the same spot.” Qian’s observation that “two splayed
pines shield [Manjuséri] Cloister like a feather canopy, and speckled with
rocks, its surface looks like a patchwork kasaya” (Part IV) comes straight from
the essay of his late friend Xie Zhaoshen. Such instances force us to allow
the concept of authorship a more collaborative connotation than it is usually
afforded in post-Renaissance Western scholarship, but it is also worth noting
here that Qian’s Yellow Mountain is partly composed not only by other people,
but in many cases of other landscapes. Where Qian describes the waters of
White Dragon Pool with a line from Liu Zongyuan (Part II), originally written
centuries earlier about a site thousands of li away, Yellow Mountain becomes
part of a complex web of written heritage spanning both time and space.

What we are working towards here is a recognition of the extent
to which Qian’s text is textile in Roland Barthes’ sense, and that the
narrative is made up of linguistic units that are déja Iu (already read),’
an idea that has gained traction across a number of disciplines. Simon
Pugh’s understanding of landscape and its representations as “‘readable’
like any other cultural form,” is taken up in a thoughtful recent study of
mountains in Western culture by Robert Macfarlane, who argues that “we
read landscapes . . . in the light of our own experience and memory, and that
of our shared cultural memory”’” But the metaphor of reading can only be
useful here if it is understood as an active process of engagement with a text,
rather than a passive acceptance of something pre-existing. Jing Hao knew
that representation required selection X by the viewer, an idea articulated
more recently by another art historian, John Berger, who argued that “to look
is an act of choice”* I am inclined to think that it is more constructive to
understand this Yellow Mountain as a landscape written by Qian, through a
process in which, as Chu-tsing Li notes of visual arts, “referring to the past for
models did not mean a simple process of copying or imitating; rather, the idea
of transformation was seen as part of the artist’s creative act.”’
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The Yellow Mountain that has been at the centre of this study is a story
essentially written by (and for) a small number of élite males, all educated
under the same system and all working out of the relatively insular world
of late-Ming Jiangnan. While this region undoubtedly included some of the
Ming state’s largest and most important cities, recent scholarship reminds
us that there was also a Ming world on the other side of the Yangzi, and I
am acutely aware that my study has been necessarily narrow in terms of its
geographical focus.’ Similarly, if I have said little about what this landscape
may or may not have represented for pilgrims, monks, women, innkeepers,
porters or chairbearers of the period, it is because, sadly, the absence of literary
evidence would make such a study almost impossible. The essays of men
such as Qian Qianyi have survived in the public sphere, sometimes against
the odds, precisely because their authors held such standing in the world of
letters to which they belonged. In an important recent study, W. J. T. Mitchell
urges us to think not about what landscape is, but what it does in terms of its
role as an instrument of cultural power,'" an approach that might usefully be
applied to the way we think about landscape in late imperial China. Imperial
rites and inscriptions at mountains had acted as powerful symbols of political
authority for centuries before Qian Qianyi ever set foot on Yellow Mountain,
and of course, the Kangxi Emperor would later use the landscape of early
Qing Nanjing for the same purpose, as Jonathan Hay reminds us."” A part of
what the present study has attempted to show is that in their privileged ability
to experience, interpret and represent landscape in their own terms, men such
as Qian Qianyi played an equally important, if slightly more subtle, role in the
maintenance of cultural authority in seventeenth-century Jiangnan society.

The story of Yellow Mountain did not, of course, end with Yuan Mei’s
visit in 1783, although its popularity did fall into decline soon after the turn
of the nineteenth century. Its twentieth-century rediscovery (again assisted by
infrastructural development) saw the landscape reinvented once again, and
the ways in which various competing representations of Yellow Mountain have
been complicit in its redefinition as a nationalistic symbol of “Chineseness”
might well provide a fruitful area of future scholarship. But while its meaning
has shifted, Yellow Mountain does retain something of its late-Ming self. The
exceptional 7 pines are still exceptional, and the bizarre £ rocks are still
bizarre; visible reminders of seventeenth-century aesthetic sensibilities, and
linguistic traces of one landscape’s debt to the late-Ming world.



Epilogue

Last year I journeyed to Yellow Mountain, and [later], without
measuring myself NEHEJZ, [ recorded my travels over an entire
fascicle. Afterwards I greatly regretted doing so . . . and now,
I have written this to register my regret, and to counsel those
others of this world who love to travel.

Qian Qianyi, “Introduction to Drafts of My Travels
in Eastern Yue” BERIFER] (1642)"

Qian would not have long to dwell on his literary excess. The late-Ming
world that he and his peers had known was moving inexorably towards its
ignominious collapse, and even on the mountain itself it had been noticeable
that “the tolling of the great fish bells ha[d] all but ceased.” For the educated
élite, the transfer to Qing rule would prove difficult, and for Qian, the resulting
posthumous denunciation by the Qianlong Emperor, and censorship of his
literary works, would threaten to erase completely his place in the literary
canon. “Now Qian Qianyi is already dead . . ” the emperor fumed in 1769,

... and his bones have long ago rotted away. We will let him
be. But his books remain, an insult to right doctrines, and a
violation of [the principles of] loyalty. How can we permit them
to exist and be handed down any longer? They must early be
done away with. Now therefore let every governor-general and
governor see to it that all the bookshops and private libraries in
his jurisdiction produce and send [to the yamen] his [collected
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works]. In addition let orders be despatched to small villages,
country hamlets, and out of the way regions in mountain
fastnesses for the same purpose. The time limit for this operation
is two years. Not a volume must escape the burning.’

Fortunately for us, this challenge, the greatest yet to Qian Qianyi’s inscription
into the peaks of Yellow Mountain, ultimately proved unsuccessful.
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wihi (Taibei: Guoli bianyiguan, 1994), and Zhu Dongrun 23, “Shu Qian Qianyi
zhi wenxue piping” Mgt SCEIEE, in idem, Zhongguo wenxue piping lunji &
SCERETHISE (Shanghai: Kaiming shudian, 1947), pp. 76-95 (and reprinted in idem,
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199).

See Jonathan D. Spence and John E. Wills, Jr. ed., From Ming to Ch’ing: Conquest,
Region and Continuity in Seventeenth-Century China (New Haven: Yale University
Press, 1979).
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Lianggong (1612-1672) and the Painters of Seventeenth-Century China (New York:
China Institute in America, 1996); Ho Koon-piu, “Should We Die as Martyrs
to the Ming Cause? Scholar-officials’ Views on Martyrdom during the Ming-
Qing Transition,” Oriens Extremus 37 (2) (1994): 123-51; Tom Fisher, “Loyalist



79

80

81

82

83

84

85

86
87

Notes to pages 26-28 173

Alternatives in the Early Cl'ing,” Harvard Journal of Asiatic Studies 44 (1984): 83—
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Journal of Asiatic Studies 59 (2) (1999): 363-443 (395-408).
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Yuan Hongdao, “Liu Yuanding shi xu” 817C€#$/¥, Yuan Hongdao ji jianjiao,
Volume 3, pp. 1528-9.

Qian Qianyi, “Shu Qu Youzhong shijuan” H#HE4E, in Muzhai youxueji 47
(QMZQJ, Volume 6, pp. 1557-9). The Muzhai youxueji ¥ 755 [Collected
Further Scholarship from Shepherd’s Studio] of 1664 was the second published
collection of Qian’s works.

Qian Qianyi, “Huang Tingbiao Ren'an shi xu” #{E#RZAEFF, in Muzhai youxueji
20 (QMZQJ, Volume 5, pp. 846-7). For more extensive examinations of Qian’s
literary theories in relation to those of the Gongan School, see Sun, Ming mo Qing
chu wenxue, pp. 123-39 and pp. 257-79, Hu, Yushanpai shilun, pp. 44-9, Lynn A.
Struve, “Huang Zongxi in Context: A Reappraisal of His Major Writings,” Journal
of Asian Studies 47(3) (1988): 474-502 and Che, “Not Words But Feelings,” pp. 60-1.
On the compilation of the Liechao shiji, see Sun, Ming mo Qing chu wenxue,
pp. 342-58, Yim, Poetics of Historical Memory, pp. 235-41, and Meyer-Fong,
“Packaging the Men of Our Times,” pp. 18-21.

Qian Qianyi, “Yaohuangji xu” WkB5HIF, in Muzhai chuxueji 29 (QMZQJ, Volume
2, pp. 885-6). See also Zheng Yuanxun, “Yingyuan ziji” #F HZL, translated by
Duncan Campbell as A Personal Record of My Garden of Reflection (Wellington:
Asian Studies Institute Translation Paper #5, 2004).

Qian Qianyi, “Ti Du Cangliie ziping shiwen” Mt Z W H 35X, in Muzhai
youxueji 49 (QMZQJ, Volume 6, pp. 1594-5).

Qian Qianyi, “Jiangyin Li Guanzhi gishi xu” L& H 2 &1, in Muzhai chuxueji
37 (QMZQJ, Volume 2, pp. 1026-7).

The most extensive treatment of Qian’s library to date is Jian Xiujuan’s ffiZ5 4 Qian
Qianyi cangshu yanjiu Sk #3iiE I JE (Taibei: Hanmei tushu, 1991). See also
Chen, Liu Rushi biezhuan, Volume 2, pp. 820-32. The destruction of the Tower
of Crimson Clouds collection is related in a colophon by another twice-serving
official, Cao Rong ¥ ¥#: “Not long after he had travelled north [to take up office]
he [Qian] returned home on the pretext of ill health, taking up residence in Red
Bean Mountain Estate #LE I3, Turning to his book collection, he began again
to bring order to it, mending those books that needed repair, making copies of
those that needed copying, at the same time sorting the collection into various
categories. He then had the whole collection housed upstairs in the Tower of the
Crimson Clouds, in seventy-three large bookcases. With evident joy, he would
survey his collection, exclaiming: ‘T may well have been reduced to poverty in my
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Before long, both the tower itself and the books that it had once housed had been
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reduced to ashes” Cao Rong, “Jiangyunlou cangshu mu tici” #FZ M H i,
appended to the Jiangyunlou shumu $#ZEHE H (see publication details below), pp.
321-2, translated by Duncan Campbell in “The Moral Status of the Book: Huang
Zongxi in the Private Libraries of Late Imperial China,” East Asian History 32/33
(2006/2007): 1-24 (17).

97 Cai, Shengping yu zhushu, p. 102.

98 Niu Xiu, “Hedongjun” W3 #, reproduced in Fan Jingzhong &5t and Zhou
Shutian &M ed., Liu Rushi shiji B34 (Hangzhou: Zhongguo meishu
xueyuan chubanshe, 2002), pp. 13-7.

99 Duncan Campbell, “Cao Rong (1613-85) on Books: Loss, Libraries and
Circulation,” unpublished seminar paper delivered to the Department of History,
University of Otago (10 May 2006), p. 10. For Tu Lien-ché&s biography of Cao, see
ECCP, p. 740.

100 The Jiangyunlou shumu is published as part of the Xuxiu siku quanshu B {EP)E

% collection (Shanghai: Guji chubanshe, 2002), Volume 920, pp. 319-424, a

facsimile reprint of the 1820 edition housed at the Beijing Library. The catalogue

is a rather eclectic document, frequently omitting details such as the compiler or
number of volumes in a work, but clearly placing importance on the period of
the imprint. Cao Rong notes that Qian “would only list in his catalogue the older
imprints of works,” and cites glaring omissions (such as the Zongjinglu 53Ei#%)
as evidence for the document’s incompleteness (“Jiangyunlou cangshu mu tici,”

p. 322). I am inclined to think that the catalogue tells us more about the way in

which Qian Qianyi wanted to present himself as a collector than about the actual

holdings of the library.

“A book that has once been part of the collection of a famous person and which

carries both his seal and his handwriting seems to have a much enhanced ancient

fragrance 7 about it” (cited in Gu Huizhi & ed., Liu Rushi shiwen ji B2

X% [Beijing: Xinhua shudian, 1996], p. 243).

102 Qian Qianyi, “Ba Songban Zuozhuan” SRR, in Muzhai chuxueji 85 (QMZQ)J,
Volume 3, p. 1780).

103 Cao, “Jiangyunlou cangshu mu tici,” p. 322. On some of the other avenues of élite
consumption enjoyed by Qian (such as tea, wine and music), see Li, “Xintai de
dianxing”

104 Campbell, “Moral Status of the Book,” p. 16.

105 Qian Qianyi, “Da Shanyin Xu Bodiao shu” ZFILERAHE, in Muzhai youxueji 39
(QMZQJ, Volume 6, pp. 1346-9).

106 Qian Qianyi, “Da Du Cangliie lunwen shu” FH:E B H, in Muzhai youxueji 38
(QMZQJ, Volume 3, pp. 1306-9).

107 Qian Qianyi, “Du Du xiaojian” #k:/N8, in Muzhai chuxueji 106-10 (QMZQJ,
Volume 3, pp. 2153-2219). The full study (i.e. including that completed after
the publication of the Muzhai chuxueji) is reprinted as Qian zhu Du shi $8iE#E:
## (Shanghai: Guji chubanshe, 1979) in two volumes. Some decades ago William
Hung (Tu Fu: China’s Greatest Poet [Cambridge, MA: Harvard University Press,
1952]) raised questions over the authenticity of Qian’s edition of Du Fu’s works:
“Qian Qianyi (1582-1664) was a man of masterly erudition, persuasive literary
ability, and rather doubtful character . . . In my judgement, the so-called Wu Ruo
text with its fine display of variant readings — a hand copy of which was in the
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was a clever forgery made by plagiarising a plagiarist’s edition of 1204 and by
putting in a number of additions and alterations. Circumstantial evidence seems
to point to Qian himself as the forger” (pp. 13-5, romanization altered). The
commentary is nonetheless an extraordinary insight into Qian’s literary thought, and
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would certainly repay further scholarship. For a useful preliminary study, see
Zhang Jipei %A, “Qian Qianyi jian Du zhi yaozhi ji qi jituo” Bl si Stz
B &I, in Lianhe shuyuan sanshi zhounian jinian lunwenji W& B =1
FRSHH (Xianggang: Zhongwen daxue chubanshe, 1986), pp. 215-34. The
two most comprehensive treatments of the work of which I am aware are Hao
Runhua’s ##1E Qian zhu Du shi yu shishi huzheng fangfa (EEIEH) Blii
HHEJi#k (Hefei: Huangshan shushe, 2000), and Chan Che-shan’s BRIEA lengthy
Qian jian Du shi yanjiu $8ALFWIE (Unpublished PhD thesis: The University of
Hong Kong, 2005).

“Publisher’s Introduction” HiflEW] to Wang Qi ed., Li Taibai quanji 2K E 2%
(rpt.; Beijing: Zhonghua shuju, 1977), pp. 9-10.

Jiangyunlou shumu, pp. 323-5.

James C. Y. Watt, “The Literati Environment,” in Li and Watt ed., The Chinese
Scholar’s Studio, pp. 1-13 (1).

Qian Qianyi, “Xinke Shisanjing zhushu xu” # A+ =Z&EHF, in Muzhai chuxueji
28 (QMZQJ, Volume 2, pp. 850-2).

For biographical details on Liu, see the entry by Fang Chao-ying in ECCP, pp.
529-30, and that by Beata Grant in ICTCL, Volume 2, pp. 107-9. For a more
extensive treatment of Liu’s life and work in addition to Chen’s Liu Rushi biezhuan,
see Bian Min T, Liu Rushi xinzhuan WAEH# (Hangzhou: Zhejiang renmin
chubanshe, 1997).

Shen Qiu ¥, “Hedongjun ji” M¥FH L, reprinted in Fan and Zhou ed., Liu
Rushi shiji, pp. 18-20.

“Thus did I hear” A52 R is a conventional phrase in Buddhist texts.

Brook, Confusions of Pleasure, p. 230.

Dorothy Ko, Teachers of the Inner Chambers: Women and Culture in Seventeenth-
Century China (Stanford: Stanford University Press, 1994); Zhang Hongsheng
B ed., Ming Qing wenxue yu xingbie yanjiu WHESCEREPERI S (Nanjing:
Jiangsu guji chubanshe, 2002); Wai-yee Li, “The Late Ming Courtesan: Invention
of a Cultural Ideal,” in Ellen Widmer and Kang-i Sun Chang ed., Writing Women
in Late Imperial China (Stanford: Stanford University Press, 1997), pp. 46—
73; Kang-i Sun Chang, The Late-Ming Poet Chen Tzu-lung: Crises of Love and
Loyalism (New Haven: Yale University Press, 1991). See also Robyn Hamilton, “The
Pursuit of Fame: Luo Qilan (1755-1813?) and the Debates about Women and
Talent in Eighteenth-Century Jiangnan,” Late Imperial China 18 (1) (1997): 39-71.
Niu Xiu’s description of the literary partnership between Qian and Liu is a
typically male-fantasist image: “In old age, Qian’s obsession with reading and
with books became even more pronounced and as he went about his editing and
his checking of textual variants it was only Liu Shi that he would ever consult.
Whenever the slightest furrow crossed his brow or his brush paused as it plied
its way down the page, Liu Shi would immediately leap to her feet and proceed
upstairs to consult some book or other and although the volumes were stacked
as high as the rafters she would soon return with a particular volume of a specific
book and would open it up to point with her slender fingers to precisely the
right passage, never once making a mistake” (Niu, “Hedongjun,” translated in
Campbell, “Cao Rong (1613-85) on Books,” p. 13 [my emphasis].)

Qian Qianyi, “Xinsi yuanri” ¥EJtH and Liu Shi, “Yuanri ciyun” JCHXi#, in
Muzhai chuxueji 18 (QMZQJ, Volume 1, pp. 622-3).
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The Erya @4k lists the Five Marchmounts .3 as follows: Tai % in the east;
Hua ¥ in the west; Huo # in the south; Heng fH in the north, and Song & in
the centre. Beginning in the Sui period (581-618), Mount Heng i, originally
recognized as the Southern Marchmount, began to regain that title once again
at the expense of Mount Huo. See Xu Chaohua &#% ed., Erya jinzhu #H45E
(Tianjin: Nankai daxue chubanshe, 1987), p. 238. For a useful discussion of the
development of this system, see Aat Vervoorn’s “Cultural Strata of Hua Shan, the
Holy Peak of the West,” Monumenta Serica 39 (1990-91): 1-30 (esp. pp. 1-13). I
follow here Edward H. Schafer’s translation of the term yue 3t as “Marchmount,”
explained in his Pacing the Void: T'ang Approaches to the Stars (Berkeley:
University of California Press, 1977): “My version is based on the ancient belief
that these numinous mountains stood at the four extremities of the habitable
world, the marches of man’s proper domain, the limits of the ritual tour of the
Son of Heaven. There was, of course, a fifth — a kind of axial mount in the center
of the world” (6).

See the “Shun dian” ##4L chapter of the Shujing, rendered into English in James
Legge trans., The Chinese Classics (rpt.; Hong Kong: Hong Kong University Press,
1960), Volume 3 (1), pp. 29-51.

Sima Qian HIM%%&, Shiji (rpt.; Beijing: Zhonghua shuju, 1959), Volume 4, pp. 1355~
1404. For a rare first-hand account of these rituals, see the essay by Ma Dibo M55
entitled “Feng shan yiji” ###{#&3L, in Strassberg’s Inscribed Landscapes, pp. 57-62.
John Hay, Kernels of Energy, Bones of Earth: The Rock in Chinese Art (New York:
China House Gallery, 1985), pp. 59-60.

Robert E. Harrist, Jr., “Reading Chinese Mountains: Landscape and Calligraphy in
China,” Orientations (Dec 2000): 64-9 (65-6). On the rejection of the traditional
feng and shan sacrifices by the Qing emperors, see Dott, Identity Reflections, pp.
150-81. Dott cites among other sources a poem composed by the Kangxi Emperor:
“I desire, with close officials, to venerate true government; / there is no longer any
need for gold seals and jade covers” (179)

John Lagerwey (“The Pilgrimage to Wu-tang Shan” in Susan Naquin and Chiin-
fang Yii ed., Pilgrims and Sacred Sites in China [Berkeley: University of California
Press, 1992], pp. 293-332) notes that Daoists “were never entirely successful
in pressing this claim, and of the five only Huashan and Taishan, albeit in very
different manner [sic], play a significant and ongoing role in Daoist religious
history” (328 n18, romanization altered).

Brook, “Communications and Commerce,” p. 629.

Brook, “Communications and Commerce,” p. 630.

Zhang Dai, “Xihu xiangshi” P§#I#F 1, in Xia and Cheng ed., Taoan mengyi / Xihu
mengxun, pp. 109-10.

In an important study, James Robson (“The Polymorphous Space of the Southern
Marchmount [Nanyue Fi3i#]: An Introduction to Nanyue’s Religious History and
Preliminary Notes on Buddhist-Daoist Interaction,” Cahiers d’Extréme-Asie 8
[1995]: 221-64) cautions against the definitive categorization of sites as uniquely
Buddhist or Daoist, showing that the history of Mount Heng i was informed
by its involvement with a number of competing religious traditions. See also
Vervoorn, “Cultural Strata,” p. 23.

Guo Xi, “Shanshui xun” WKl in Linquan gaozhi ji MEEBEE, translated as
“Advice on Landscape,” in Victor Mair, Nancy S. Steinhardt and Paul R. Goldin ed.,
Hawai’i Reader in Traditional Chinese Culture (Honolulu: University of Hawai’i
Press, 2005), pp. 380-7.
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Min Linsi Bl comp., Huangshan zhi dingben (Hefei: Huangshan shushe, 1990),
pp. 80-115. This important gazetteer is discussed later in this chapter.

Huangshan zhi (1667), pp. 457-9.

For a note on the term fujing %, which “by the Ming dynasty . . . had become
somewhat archaic,” see Timothy Brook, Geographical Sources of Ming-Qing History
(Ann Arbor: Center for Chinese Studies, University of Michigan, 2002), p. 4.

Paul W. Kroll, “Verses from on High: The Ascent of T’ai Shan,” in Shuen-fu Lin and
Stephen Owen ed., The Vitality of the Lyric Voice: Shih Poetry from the Late Han to
the Tang (Princeton: Princeton University Press, 1986), pp. 167-216 (pp. 186-9).
Michael Loewe, Faith, Myth and Reason in Han China (Indianapolis: Hackett
Publishing Company, 1994), pp. 130-6.

Anne Swann Goodrich, The Peking Temple of the Eastern Peak, cited in Joseph
P. McDermott’s “The Making of a Chinese Mountain, Huangshan: Politics and
Wealth in Chinese Art,” Asian Cultural Studies 17 (1989): 145-76 (153). See
also Naquin and Yii, “Introduction: Pilgrimage in China,” in idem ed., Pilgrims
and Sacred Sites, pp. 1-38 (17). On religious toponyms at Daoist mountains, see
Thomas Hahn’s “The Standard Taoist Mountain and Related Features of Religious
Geography,” Cahiers d’Extréme-Asie 4 (1988): 145-56.

The Yuan scholar Wang Zemin E#R, who is introduced later in this chapter,
notes the year of his acquisition of the text, the wuxu JXJX year of the Dade X
& reign (1298), but provides no other details (Huangshan zhi dingben 207).
Qian Qianyi, as we will see, makes frequent use of the Huangshan tujing in the
composition of his own essay, although the only work pertaining to Yellow
Mountain listed in the Jiangyunlou shumu (345) is “Huangshan Lushan er tu” 1L
JEIL @ [Maps of Yellow Mountain and Hermitage Mountain].

Huangshan tujing 1a. My rendering of Huangshan ¥l as Yellow Mountain (in
the singular) throughout this study is based on the way the name is used by the
authors on whose essays I focus here, with shan Il as a single entity consisting of
a group of feng I [peaks]. Strassberg, not unreasonably, renders the name into
“Yellow Emperor Mountain” (see his Inscribed Landscapes) based on its supposed
etymology, but the degree to which the character Huang # would have suggested
Huangdi #5% [Yellow Emperor] to a late-Ming reader is unclear. To my mind, the
fact that so many seventeenth-century travellers feel the need to record the origins
of the name in their essays, and the fact that uncertainty remains in the minds of
some scholars as to this story’s legitimacy, argues against Strassberg’s extrapolative
translation.

Huangshan zhi #1117 (Hefei: Huangshan shushe, 1988), p. 2.

Huangshan zhi (1988), p. 2.

Zhao Fang, “Song Chen Dabo you Huangshan huanshi xu” 2B K 55 L& 57,
in Huangshan zhi dingben, pp. 172-3.

Huangshan zhi (1988) 2; Lie xian zhuan, traditionally ascribed to Liu Xiang %!
Il (original ming Gengsheng ¥%, zi Zizheng ¥ 797-6 BCE), (rpt.; Shanghai:
Guji chubanshe, 1990), p. 23. Many scholars in the seventeenth century seem to
have preferred the name “Yellow Sea” #5if§ for the mountain, and we find this used
particularly in titles and colophons of paintings produced during the early Qing
period. Xie Zhaoshen #JEH attributes the name “Yellow Sea” to his friend Pan
Zhiheng #2210 (Huangshan zhi dingben 247; for Pan’s essay on the subject, see
Huangshan zhi (1667), pp. 479-80). About this name too there is an element of
ambiguity — some travellers at least seem to have taken it to refer to a specific site
on the mountain rather than the entire range (see, for example, Wang Zhijie’s £Z
7\ essay in Huangshan zhi (1667), pp. 454-5; Huangshan zhi dingben, pp. 224-7).
Huangshan zhi dingben, p. 373.
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Far more difficult to quantify, but even more important in the present context, is
the extent to which their observations and experiences of the peaks were informed
by the names handed down to Ming and Qing scholars, a theme to which I shall
return later.

In this respect at least, the definitive listing and mapping in the 1988 edition
of the Huangshan zhi of all of Yellow Mountain’s peaks and their heights is
somewhat problematic in my view, implying (at least in the case of the original
36) a thousand-year continuity in the relationship between name and site that, as
Qian shows us, is more than a little misleading. After the naming of White Goose
Peak in Li Bai’s eighth-century poem, it disappears, omitted from the Huangshan
tujing’s listing of the Thirty-six Peaks, to which is appended the following note:
“Apart from these thirty-six, the numerous other peaks that rise to only two or
three hundred ren high #IEE = H##, and the myriad cliffs, caves, streams
and springs that are not mentioned in the classics or biographies are not recorded
here” (Huangshan tujing 10a). Qian Qianyi, as we will see in his essay, draws on
this explanation and suggests that Li Bai’s peak might be too small to be listed,
while less than half a century later, Min Linsi appends to his entry on White Goose
Ridge % the comment that in his poem Li Bai [erroneously] called the ridge a peak
(Huangshan zhi dingben, p. 33). By 1988, however, White Goose Peak “is located
to the east of White Goose Ridge . . . and stands at 1768 metres above sea level,” a
height that ranks it ninth of all the peaks (82 are identified) in Yellow Mountain
(Huangshan zhi [1988], p. 17).

Wang Xuanxi ¥EZ P} refers in his essay of 1532 to the fact that the Huizhou
locals held different opinions as to what exactly constituted “Yellow Mountain”
(“Huangshan youji” ¥ IL3%5C, in Huangshan zhi dingben, pp. 208-9).

Observing the economic landscape in Wuzazu Tif5H, Xie Zhaozhe #5&iH claimed:
“The rich men of the empire in the regions south of the Yangzi are from Xinan . . .
The great merchants of Huizhou have made fisheries and salt their occupation,
and have amassed fortunes amounting to one million taels of silver” See Ping-
ti Ho, “The Salt Merchants of Yang-chou: A Study of Commercial Capitalism in
Eighteenth-Century China,” Harvard Journal of Asiatic Studies 17 (1954): 130-68
(143, romanization altered).

Huang, Yitong lucheng tuji, p. 246.

One can also trace the boom in the Yellow Mountain region by the number of
successful jinshi candidates in She # County: a total of 188 during the whole of the
Ming, of which a disproportionately high 89 date from the Wanli period or later (i.e.
after 1573). See Shexian zhi S & (Beijing: Zhonghua shuju, 1995), pp. 505-14.
Yang Erzeng, “Huangshan tushuo” ¥ @, in Hainei giguan, reprinted in
Zhongguo gudai banhua congkan erbian B fARE#E T "4 (Shanghai: Guji
chubanshe, 1994), Volume 8.

Wang Qi, Sancai tuhui (rpt.; Shanghai: Guji chubanshe, 1985), p. 273. For a
partial reproduction and discussion of this work in English, see John A. Goodall’s
Heaven and Earth: Album Leaves from a Ming Encyclopaedia: San-tsai tu-hui, 1610
(Boulder: Shambhala, 1979).

References to this work in the present study (excluding that used for the textual
analysis of Qian Qianyi’s essay; see Chapter Five) are to the Huangshan shushe
edition (Hefei, 1990), which at the time I began working on Yellow Mountain was
the most easily accessible edition. The recently published Xianzhuang shuju edition
(Zhonghua shanshuizhi congkan HEILKEFT [Beijing: 2004] 16: 133-532), also
based on the 1686 edition, became available to me too late to be used, but appears
to be a far more reliable text, and should now become the standard edition of this
work.
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Huangshan zhi dingben, p. 5.

The exact date of this work is uncertain. Evidently there were two versions
produced, the first compiled by Wang Shihong with the help of Wu Song %#: and
Wu Zhantai 5%M%# (zi Dongyan ¥#, hao Genzhai R¥; 1657-1735) after 1679
(the date of Min Linsi’s work), the second edition revised by Wang Yuanzhi ¥E#&
and Wang Shugqi JEfH and published no earlier than 1691. The revised edition,
upon which the presently existing edition is based (Anhui congshu ZH#i#e Series
5 [Shanghai: Anhui congshu bianyinchu, 1935], Vols. 10-15), contains a preface by
Huang Zongxi dated the xinwei %R year (1691). Huang also composed a preface
to Wang Shihong’s poetry, “Wang Fuchen shixu” JEk/R##)¥, which seems not
to have been included in the gazetteer (see Huang Zongxi quanji, Volume 10, pp.
86-8). The 1988 edition of the Huangshan zhi gives 1686 as the original date of
publication (p. 247). Brook (Geographical Sources, p. 85) refers to a 1691 edition
only, but erroneously dates Huang Zongxi’s preface to 1631 (i.e. the previous xinwei
year). For arguments against the possibility of a “definitive” Yellow Mountain
gazetteer, see the prefaces to this collection. For a complete listing of Yellow
Mountain gazetteers of the Ming and Qing, see Brook, Geographical Sources under
She §, pp. 84-6.

Anlan Chaogang comp., Huangshan Cuiweisi zhi (rpt.; Yangzhou: Jiangsu
guangling guji keyinshe, 1996).

The Huangshan song shi pu appeared in Zhang Chao &l (b. 1650) ed., Zhaodai
congshu Wi, first published in 1697 (ed. Yang Fuji #5182 [1747-1820] rpt.;
Shanghai: Guji chubanshe, 1990), Volume 1, pp. 52-4.

Most of the discussion that follows is based on the essays found in either the
Huangshan zhi (1667) or the Huangshan zhi dingben. Of these, the latter is more
reliable in terms of its chronological arrangement. Li Yimang’s rather inaptly
named Ming Qing ren you Huangshan jichao, which somewhat bizarrely includes
two essays from the Song and Yuan periods, is a shorter collection of the most
important of these essays, in some cases in slightly alternative versions. Li also
includes the two essays by Xu Hongzu which are missing from the previous
collections. Alternative versions of some essays also appear in the Jiangnan LR
section of Wu Qiushi R#L: ed., Tianxia mingshan youji R FZIAELC (Shanghai:
Zhongying shudian, 1936). See also Wang ed., Lidai Huangshan youji xuan, and for
poetry, Huang Songlin ##&#t ed., Huangshan gujin youlan shi xuan ¥1LI 4 #'5E
#### (Hefei: Huangshan shushe, 1989).

Huangshan zhi (1667), p. 433; Huangshan zhi dingben, p. 204.

Huangshan zhi (1667), pp. 433-5; Huangshan zhi dingben, pp. 205-7.

Huangshan zhi (1667), p. 435; Huangshan zhi dingben, p. 207.

Huangshan zhi (1667), pp. 435-6; Huangshan zhi dingben, pp. 208-9.

For the Yellow Mountain poems of Jia Dao, see Huangshan zhi dingben, pp. 369-
70.

Huangshan zhi (1667), pp. 437-9; Huangshan zhi dingben, pp. 209-12.

James Cahill, “Huang Shan Paintings as Pilgrimage Pictures,” in Naquin and Yii
ed., Pilgrims and Sacred Sites, pp. 246-92 (252).

Huangshan zhi (1667), pp. 439-41.

Huangshan zhi (1667), pp. 444-6; Huangshan zhi dingben, pp. 212-4. Although
Xie himself, as his name implies, was born in Hangzhou. For a brief biography of
this man (by Leon Zolbrod and L. Carrington Goodrich), see DMB, Volume 1, pp.
546-50.

Brook, Geographical Sources, pp. 35-6.

Zhu Huirong RER ed., Xu Xiake youji jiaozhu #REHF LR (Kunming:
Yunnan renmin chubanshe, 1985), Volume 1, pp. 17-23 and 39-42. For a
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translation and short discussion of Xu’s two essays, see Li Chi trans., The Travel
Diaries of Hsii Hsia-ko (Hong Kong: Chinese University Press, 1974), pp. 67-83.
See also Fang Chao-ying’s biography of Xu in ECCP, pp. 314-6, Ward, Xu Xiake
and Andrea Riemenschnitter, “Traveler’s Vocation: Xu Xiake and His Excursion
to the Southwestern Frontier;” in Nicola Di Cosmo and Don J. Wyatt ed., Political
Frontiers, Ethnic Boundaries, and Human Geographies in Chinese History (London:
RoutledgeCurzon, 2003), pp. 286-323.

Huangshan zhi dingben, p. 97. Qian Qianyi is said to have urged the great
bibliophile Mao Jin to publish the collection in the early Qing, although this
proved unsuccessful, and the Xu Xiake youji was not published until the Qianlong
era (see Chaves, “Yellow Mountain Poems,” pp. 465-6).

The fact that in his Yellow Mountain essay Qian Qianyi himself does not mention
Xu’s successful ascent of Heavenly Capital certainly accords with Chang Chun-
shu’s view that when he wrote his biography of Xu, Qian had not yet seen the Xu
Xiake youji (Chang, “An Annotated Bibliography on Hsii Hsia-Ko,” cited in Chaves,
“Yellow Mountain Poems,” p. 465). For Qian’s biography of Xu, “Xu Xiake zhuan”
REF M, see QMZQJ, Volume 3, pp. 1593-6.

Huangshan zhi (1667), pp. 455-6; Huangshan zhi dingben, p. 215.

Huangshan zhi (1667), pp. 450-2; Huangshan zhi dingben, pp. 215-7.

For Pan’s essays, see Huangshan zhi (1667), pp. 479-80.

See, for example, the 1610 essay of Zou Kuangming (Huangshan zhi [1667], pp.
471-4).

The number of named monastic buildings on Yellow Mountain that date back to
the early seventeenth century (see Huangshan zhi [1988], pp. 218-32) is a strong
indication that this period was one of high religious activity, although literary
conventions dictate that monks still feature only infrequently in the travel accounts
of the age.

On the Empress Dowager Cisheng, see the entry by Chou Tao-chi in DMB,
Volume 1, pp. 856-9.

See Else Glahn’s biography of Fudeng in DMB, Volume 1: 462-6, and Ray Huang,
1587: A Year of No Significance: The Ming Dynasty in Decline (New Haven: Yale
University Press, 1981), pp. 14-5.

Chin-fang Yii, The Renewal of Buddhism in China: Chu-hung and the Late Ming
Synthesis (New York: Columbia University Press, 1981), p. 154.

McDermott, “Making of a Chinese Mountain,” p. 157.

It seems likely also that imperial support of Pumen and his monks should have
created an interest in the mountain among those outside of the Huizhou region,
investing the landscape with empire-wide political and cultural importance,
although the relatively small number of extant written accounts by seventeenth-
century visitors from further afield argues against this.

Bai, Fu Shan’s World, p. 128.

In aesthetic terms, there are clear parallels here between the formalistic ideals of
the late Ming and those of the Romantic movements in the West. This can be seen
particularly in the interest shown during both periods in the kinds of grotesque
forms that would not have conformed to earlier aesthetic ideals. The types of dense
cloud forms that late-Ming travellers found so fascinating at Yellow Mountain
and that would have their praises sung by the Western Romantics, existed, of
course, long before they began to attract popular attention. Three years after Qian
Qianyi visited Yellow Mountain, the diarist John Evelyn (1620-1706) described his
crossing the Alps into Italy in a particularly “late-Ming” fashion: “As we ascended,
we enterd a very thick, soled and darke body of Clowds, which lookd like rocks
at a little distance, which dured us for neere a mile going up; they were dry misty
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Vapours hanging undissolved for a vast thicknesse, & altogether both obscuring
the Sunn & Earth, so as we seemed to be rather in the Sea than the Clowdes, till
we having piercd quite through, came into a most serene heaven, as if we had
been above all human Conversation, the Mountaine appearing more like a greate
Iland, than joynd to any other hills; for we could perceive nothing but a Sea of
thick Clowds rowling under our feete like huge Waves . . ” (E. S. de Beer ed., The
Diary of John Evelyn [Oxford: Clarendon Press, 1955], Volume 2, pp. 207-8). The
diary, significantly, was not published until 1818, the height of Romanticism in the
West, and a period that also boasts works of visual art that (in a thematic sense at
least) would not be out of place in early seventeenth-century Jiangnan, or indeed,
at Yellow Mountain. See, for example, Caspar David Friedrich’s (1774-1840) Der
Wanderer tiber dem Nebelmeer of 1818 (Hamburg: Kunsthalle).

Huangshan zhi (1667), pp. 471-4.

Huangshan zhi (1667), pp. 452-5; Huangshan zhi dingben, pp. 221-7.

Huangshan zhi (1667), pp. 459-63; Huangshan zhi dingben, pp. 232-6.

Huangshan zhi (1667), pp. 489-94 in five parts; Huangshan zhi dingben, pp. 247-52
(in a condensed form).

Huangshan zhi dingben, pp. 253-8.

Huangshan zhi (1667), pp. 474-9; Huangshan zhi dingben, pp. 241-6.

Huangshan zhi (1667), pp. 433-5; Huangshan zhi dingben, pp. 205-7.

Huangshan zhi (1988), pp. 218-32.

Huangshan zhi (1988), pp. 232-40.

Nor can this golden age of Buddhism on the mountain, and indeed, throughout
China during the Wanli reign, be attributed to state financial support alone. The
Buddhist revival in the late Ming, as Chiin-fang Yii reminds us, was one of a
range of developments that characterized “the general intellectual and religious
dynamism of the period” (see “Ming Buddhism,” in Twitchett and Mote ed.,
Cambridge History of China Volume 8, pp. 893-952).

Huangshan zhi dingben, pp. 266-77.

For Yang’s essay, see Huangshan zhi dingben, pp. 277-85.

It is possible, in fact, that the name of the tree was given incorrectly, as no such
pine appears listed in the standard reference works, including the important early
Qing catalogue by Min Linsi, Huangshan song shi pu (1697).

Huangshan zhi (1667), pp. 512-8; Huangshan zhi dingben, pp. 286-94.

For a note on the practice, see Kroll, “Verses from on High,” pp. 201-2. Kroll’s
discussion is based on Li Bai’s ascent of Taishan: “At Heaven’s Gate, one
long whistle I give / And from a myriad li the clear wind comes K["|—
Rl / BEFEEME” (200). See also Paul Demiéville’s “La Montagne dans l'art
littéraire chinois,” in France-Asie/Asia 20 (1) (1965): 7-32: “le sifflement (xiao)
était une pratique taoiste a laquelle on attribait une sorte defficacité cosmique” (18,
romanization altered), and Susan E. Nelson’s “The Piping of Man,” in Wu Hung
and Katherine R. Tsiang ed., Body and Face in Chinese Visual Culture (Cambridge,
MA: Harvard University Press, 2005), pp. 283-310.

Huangshan zhi (1667), p. 466.

See Qian’s Poem #14, “Chushiri cong Wenshuyuan guo Heshian dao Yixiantian xia
Baibu Yunti jing Lianhuafeng qi Tianhai” #+ HIE KBS AER 4R T EHS
LS HIEIETIRIE (QMZQJ, Volume 1, pp. 648-9). For a note on my system of
numbering Qian’s Yellow Mountain poems, see Chapter Four.

Huangshan zhi dingben, pp. 294-7.
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1

10
11
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14
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Craig Clunas, Pictures and Visuality in Early Modern China (London: Reaktion
Books, 1997), p. 83.

Ye, Vignettes from the Late Ming, p. 16.

McDermott, “Making of a Chinese Mountain,” pp. 161-3. See also Hay, Shitao, pp.
42-6.

One can trace the shift in scholarly approach to this issue in treatments of the life
and career of the calligrapher Fu Shan, who, according to his 1944 biography by C. H.
Ts'ui and J. C. Yang (ECCP, pp. 260-2) “never wrote or painted for money, preferring
to rely on his wide knowledge of medicine, and his practical ability as a physician
to make a living” Qianshen Bai’s recent study is a much more extensive and
sophisticated treatment of artistic practice during the Ming-Qing transition, showing
clearly that Fu, in his own words, “suffer[red] the burden of writing calligraphy for an
income” (Fu Shan’s World, p. 86). For other recent critical examinations of the role of
the marketplace in late-imperial art production and consumption, see James Cahill,
The Painter’s Practice: How Artists Lived and Worked in Traditional China (New York:
Columbia University Press, 1994); Hay, Shitao; and Craig Clunas, Elegant Debts: The
Social Art of Wen Zhengming, 1470-1559 (London: Reaktion Books, 2004).

Chin and Hsii, “Anhui Merchant Culture,” p. 23; Ellen Johnston Laing, “Sixteenth-
Century Patterns of Art Patronage: Qiu Ying and the Xiang Family;” Journal of the
American Oriental Society 111 (1) (1991): 1-7.

Qian Qianyi, “Ba Qian Hou Hanshu” BRHi#&EE, in Muzhai chuxueji 85 (QMZQ)J,
Volume 3, pp. 1780-1) and “Shu jiu cang Song diao liang Hanshu hou” 3 &5k
WEEER, in Muzhai youxueji 46 (QMZQJ, Volume 6, pp. 1529-30). In the former
Qian gives the original purchase price as 1000 jin &, but in the latter this has
increased to 1200 jin.

It was noticeable that both of the two major recent exhibitions of Yellow Mountain
art, “Dreams of Yellow Mountain: Landscapes of Survival in Seventeenth-Century
China” (Metropolitan Museum of Art, New York, September 2003-February 2004)
and “Yellow Mountain: China’s Ever-Changing Landscape” (Arthur M. Sackler
Gallery, Washington DC, May-August 2008) concentrated on post-1644 works.
Julia Andrews and Haruki Yoshida, “Theoretical Foundations of the Anhui
School,” in Cahill ed., Shadows of Mt. Huang, pp. 34-42 (34).

Adapted from Andrews and Yoshida, “Theoretical Foundations,” p. 34.

James Cahill, “Introduction,” in idem ed., Shadows of Mt. Huang, pp. 7-15 (10).
McDermott, “Making of a Chinese Mountain,” pp. 157-61.

Susan Bush and Hsio-yen Shih ed., Early Chinese Texts on Painting (Cambridge,
MA: Harvard University Press, 1985), p. 224.

Craig Clunas makes the point that “élite theory, and in particular its counter-
representational rhetoric, only begins to make some kind of sense when we consider
that it operated in a climate of picture-making that was in the main entirely ‘within
representation, satisfying customers who required images for reasons very different
from those proposed by the theorists whose views had come to seem normative by
the present century”” See Pictures and Visuality, p. 45.

Clunas, Pictures and Visuality, p. 109.

McDermott, “Making of a Chinese Mountain,” p. 150. This work is reproduced as
Figure 2 Il — in Zhou Wu Ji## ed., Huipai banhuashi lunji BRI w5 (Hefei:
Anhui renmin chubanshe, 1983).

Clunas, Pictures and Visuality, p. 36.

Cahill (“Huang Shan Paintings,” p. 273) cites the anonymous handscroll on silk
(his Figures 6.3 and 6.4) in the Museum of Fine Arts, Boston (MFA) as the earliest
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known extant painting of Yellow Mountain. The work bears the spurious signature
of Xu Ben #RE (1335-937), although as Cahill notes, a dating by style would place
it in the early sixteenth century. This date would still make it the earliest extant
Yellow Mountain painting, if indeed that were its subject, but an examination of
the entire work, particularly the scene to the far left of the scroll, argues against
this. The MFA now identifies the work (08.87) as Yandangshan zhenxing tujuan
HILEJBE G [The True Form of Geese Pond Mountain].

Cahill, “Huang Shan Paintings,” pp. 286-8.

Both series are reproduced in full in Xu Hongquans #7% Dai Benxiao %A%
(Shijiazhuang: Hebei jiaoyu chubanshe, 2002), pp. 130-57.

Hui Zou, “The Jing of a Perspective Garden,” Studies in the History of Gardens and
Designed Landscapes 22 (4) (2002): 293-326 (298-300).

Clunas, Fruitful Sites, p. 98.

Wang Xinyi, “Guitianyuan ju ji” B#HEJERC cited in Clunas, Fruitful Sites, pp. 98-
100.

Clunas, Fruitful Sites, pp. 100-1. For a discussion of the concept, see Wai-kam
Ho's “The Literary Concepts of ‘Picture-like’ (Ju-hua) and ‘Picture-Idea’ (Hua-i)
in the Relationship between Poetry and Painting,” in Alfreda Murck and Wen C.
Fong ed., Words and Images: Chinese Poetry, Calligraphy, and Painting (New York:
Metropolitan Museum of Art, 1991), pp. 359-404, and on the idea of “pictorialism”
in the novel Hongloumeng, see Xiao Chi’s The Chinese Garden as Lyric Enclave: A
Generic Study of the Story of the Stone (Ann Arbor: Center for Chinese Studies,
Michigan University, 2001), pp. 177-89.

Zhao Nong #ik¢ ed., Yuan ye tushuo BE{GEH (Ji'nan: Shandong huabao
chubanshe, 2003), p. 217.

Yuan Mei, “Suiyuan wuji” B Fi3C in Wang Yingzhi 3 ed., Yuan Mei quanji
Ft&S (Nanjing: Jiangsu guji chubanshe, 1993), Volume 2, p. 208. See also my
translation of this essay, in “In Lieu of Flowers: The Transformation of Space and
Self in Yuan Mei’s (1716-1798) Garden Records,” New Zealand Journal of Asian
Studies 3 (2) (2001): 136-49 (147-9).

Yi-fu Tuan describes the West Lake landscape thus: “The landscapes surrounding
the lake, and the lake itself, are largely artificial. The natural scene of the Hangzhou
area was a deltaic flat, sluggishly drained by a few streams. Out of the flat alluvium,
islands of bedrock obtrude. When the streams were dammed, perhaps as early as
the first century AD, a lake collected behind the dyke so that the basic elements
of the Chinese landscape — mountains juxtaposed against alluvial banks and
water — were formed” (China [Chicago: Aldine-Atherton, 1969], pp. 124-5,
romanization altered).

Li Rihua, Weishuixuan riji W/K#F HZC (rpt.; Tu Youxiang FEK#¥ ed. Shanghai:
Yuandong chubanshe, 1996), pp. 130-1.

McDowall trans., Four Months of Idle Roaming, p. 5.

Huangshan zhi dingben, p. 289.

Yi-fu Tuan, Topophilia: A Study of Environmental Perception, Attitudes and Values
(Englewood Cliffs, NJ: Prentice-Hall, 1974), p. 133. See also Tuan’s “Foreword” to
Kenneth Robert Olwig’s Landscape, Nature, and the Body Politic: From Britain’s
Renaissance to America’s New World (Madison: University of Wisconsin Press,
2002), pp. Xi-Xx.

The Republican-era scholar Lu Xun #H (original name Zhou Shuren JBA,
zi Yucai #7F; 1881-1936) later referred to what he called the “ten-sight disease,”
which, he claimed, “reached epidemic proportions in the Qing dynasty” (Lu, “More
Thoughts on the Collapse of Leifeng Pagoda,” in Yang Xianyi and Gladys Yang trans.,
Selected Works [Beijing: Foreign Languages Press, 1980], Volume 2, pp. 113-8).
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Ho, “Literary Concepts,” p. 366.

Cahill, “Huang Shan Paintings,” p. 281.

Gao Juhan #JE# [James Cahill], “Lun Hongren Huangshan tuce de guishu” i
shMZ CEE Y WESE, Duoyun 2€%E 9 (1985): 108-24. The album is usually
attributed to Hongren. Based on an analysis of seals and brush technique, Cahill
argues that the album, painted by Xiao, may have been modelled on an earlier, and
no longer extant, album by Hongren. For an alternative view, see Xu Bangda &7
#, “Huangshan tuce zuozhe kaobian” (EILIEMY {EEHEP, in the same volume
of Duoyun: 125-9.

Hsu Wen-Chin, “Images of Huang-shan in Shih-tao’s Paintings,” National Palace
Museum Bulletin [Taipei] 27 (1/2) (1992): 1-37 (5-6).

Shitao, Dadizi tihua bashi K TFiEHEYiF, edited by Wang Yichen LR (rpt.;
Shanghai: Renmin meishu chubanshe, 1987), p. 23.

Mei Qing Huangshan tuce HH&E ¥ ILE M (rpt.; Shanghai: Renmin meishu
chubanshe, 1980).

Clunas, Pictures and Visuality, p. 114.

Cahill, “Huang Shan Paintings,” p. 253.

McDermott’s claim (“Making of a Chinese Mountain,” p. 148) that “[Yellow
Mountain] prose accounts of the late Ming and Qing rarely repeat the description
or emotional reaction of earlier travellers” loses its validity when one examines in
detail the development of the prose tradition surrounding the site. Essays of the
period, on the contrary, seem to build on existing literature in ever more complex
ways as appropriate responses become standardized.

Qian Qianyi, “Nanjing guozijian chajiu Fenggong muzhiming” i §i 50545
DNEEESA, in Muzhai chuxueji 51 (QMZQJ, Volume 2, pp. 1299-1302).

Qian Qianyi, “Zhang Muhuang ruren muzhiming” #RRFERAZLES, in Muzhai
chuxueji 59 (QMZQJ, Volume 2, pp. 1441-4).

Qian Qianyi, “Zhuijian wangyou Suian Xie Erbo shu” B TCK &% # HAIH, in
Muzhai chuxueji 81 (QMZQJ, Volume 3, pp. 1733-4). Xie is also mentioned in the
biography 175k [Record of Conduct] of Guan Zhidao &% (zi Dengzhi #Z, hao
Dongming Hi&; 1536-1608) Qian composed in 1628, “Huguang tixing anchasi
qianshi jinjie chaolie dafu Guangong xingzhuang” ¥ BEHR Tl #5% F G E RE 51K
REMTIR, in Muzhai chuxueji 49 (QMZQJ, Volume 2, pp. 1252-67).

Qian Qianyi, “Ming chushi Yang jun Wubu muzhiming” Wi t:45# MR LGS, in
Muzhai youxueji 32 (QMZQJ, Volume 6, pp. 1165-6).

Cai, Shengping yu zhushu, pp. 34-5.

Qian Qianyi, “He Wen sili shice xu” BRI B TP (for Wenli) in Muzhai
chuxueji 35 (QMZQJ, Volume 2, pp. 999-1000) and “Wu Mucheng ruren gishi xu”
REEMA LT (for Dazhen), in Muzhai chuxueji 38 (QMZQJ, Volume 2, pp.
1052-3).

The second appendix (pp. 279-86) to Cai’s Shengping yu zhushu provides a list
of Qian’s known associates (over 900 are listed), although its value is limited
somewhat by its use of sobriquets (zi) rather than given names (ming), and
the fact it provides no references. Cai lists Pan Jingsheng (i.e. Pan Zhiheng) as
another acquaintance of Qian.

Fung uses the term in reference to garden writing and garden making, for which
see “Word and Garden in Chinese Essays of the Ming Dynasty: Notes on Matters
of Approach,” Interfaces: Image, texte, language 11-12 (June 1997): 77-90.
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Chapter 4

1

o

10

11

Chaves, “Yellow Mountain Poems,” p. 468. Chaves’ total of 25 accords with Li
Chi’s assessment (Travel Diaries of Hsii Hsia-ko, p. 71). Juan 19 of the Muzhai
chuxueji (“Dongshan shiji” BRI 2) actually contains a total of 32 poems: 25
Yellow Mountain poems composed by Qian; a set of four quatrains by Liu Shi that
respond to those of Qian numbered #2-5, and three further poems composed
by Qian in the days following his descent off the mountain proper. I would be
inclined to include the final three poems in any discussion of the set, particularly
as they involve a visit to Cheng Jiasui, an important metaphorical presence in the
journey. For convenience, I have adopted Chaves system of numbering the poems
(a chronological sequence from the beginning of the juan but excluding the four
by Liu Shi).

Chaves, “Yellow Mountain Poems,” pp. 468-70: “The very fact that the first group
of poems by Qian on his trip to the Yellow Mountains can be said to have a ‘dynamic’
aspect, being replete with verbs descriptive of the poet’s movement through the
landscape, is an indication of how far Qian has gone in moving shi poetry in the
direction of the youji genre” (romanization altered). Craig Clunas, who draws
on the discussion in Michel de Certeau’s The Practice of Everyday Life, identifies
a similar distinction between the “map” and the “tour” in his treatment of Ming
garden accounts, for which see Fruitful Sites, p. 141.

Taken out of context, this change in voice is perhaps more difficult to discern. The
only existing translation (of which I am aware) of any section of Parts VII-IX is
by Yang Qinghua (whose translation is of Yu Kwang-chung’s “Sensuous Art”), in
which Yu cites the passage (making up approximately half of Part VIII) as part of a
discussion of descriptions of pine trees in travel essays. Removed from its original
context, the passage is rendered by Yang into a sequential narrative, beginning with
“The top of Old Man Peak was gained” With the narrative having ended at Part VI,
Qian is here reflecting more generally on a site he visited in Part III, and I therefore
render the line into “When one climbs Old Man Peak . . ” (see Chapter Five).

One might also read significance in the number of sections to the essay — nine —
a mirror perhaps of the traditional nine divisions of the ordered empire, as set out
in the “Tribute of Yu” i H section of the Shujing.

Cheng Jiasui, Ougengtang ji ##HF45E, cited in Chen, Liu Rushi biezhuan, Volume 1,
pp. 221-2.

Qian Qianyi, Liechao shiji xiaozhuan 51¥548/M# (Shanghai: Guji chubanshe,
1959), Volume 2, pp. 576-9.

Cheng, Ougengtang ji, cited in Chen, Liu Rushi biezhuan, Volume 1, pp. 221-2.
Chen, Liu Rushi biezhuan, Volume 2, pp. 615-31.

My edition of Liu Shi’s collected works is Zhou Shutian J##H and Fan Jingzhong
st ed., Liu Rushi ji BIMI2% (Hangzhou: Zhongguo meishu xueyuan
chubanshe, 1999). An alternate edition of the poems Qian and Liu composed
together during this period may be found in Zhou Fagao Jiii ed., Qian Muzhai
Liu Rushi yishi ji Liu Rushi youguan ziliao S8HCRWIMIE 0k B IR A B 2k
(Taibei: self-published, 1978).

Accepting on face value the date of the trip given in Qian’s essay was, indeed, an
error that I myself made when this project was in its early stages [see my “Qian
Qianyi’s (1582-1664) Reflections on Yellow Mountain,” New Zealand Journal of
Asian Studies 7 (2) (2005): 134-52].

Keith Hazelton, A Synchronic Chinese-Western Daily Calendar, 1341-1661 A.D.
(Revised ed.; Minneapolis: Ming Studies Research Series, University of Minnesota,
1985), p. 301.
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Following the preface date, James Cahill incorrectly dates the trip itself to 1642
(“Huang Shan Paintings,” p. 277).

Pei-yi Wu, The Confucian’s Progress: Autobiographical Writings in Traditional China
(Princeton: Princeton University Press, 1990), pp. 95-9. In his Haunted Journeys:
Desire and Transgression in European Travel Writing (Princeton: Princeton
University Press, 1991), Denis Porter asserts that “the most interesting writers of
nonfictional travel books have managed to combine explorations in the world with
self-exploration.” (5)

Michelle Yeh, Modern Chinese Poetry: Theory and Practice Since 1917 (New Haven:
Yale University Press, 1991), p. 8.

Hans H. Frankel, “The Contemplation of the Past in T’ang Poetry;” in Arthur
E Wright and Denis Twitchett ed., Perspectives on the Tang (New Haven: Yale
University Press, 1973), pp. 345-65, and The Flowering Plum and the Palace Lady:
Interpretations of Chinese Verse (New Haven: Yale University Press, 1976), pp. 113-
27. The French critic Roland Barthes similarly observes (“The Eiffel Tower,” in
The Eiffel Tower and other Mythologies, translated by Richard Howard [New York:
Hill and Wang, 1979], pp. 3-18) that “to perceive Paris from above is infallibly
to imagine a history; from the top of the [Eiffel] Tower, the mind finds itself
dreaming of the mutation of the landscape which it has before its eyes; through the
astonishment of space it plunges into the mystery of time .. ” (11)

Yuan Hongdao ji jianjiao, Volume 1, pp. 457-9. In a recent study, Judith Zeitlin
highlights a significant distinction between writing on walls and writing on cliff
faces, an important consideration here, as Qian Qianyi’s various collections are
replete with poems written on walls #8E. See Zeitlin, “Disappearing Verses:
Writing on Walls and Anxieties of Loss,” in idem and Lydia H. Liu ed., Writing and
Materiality in China: Essays in Honor of Patrick Hanan (Cambridge, MA: Harvard
University Press, 2003), pp. 73-132.

Pei-yi Wu, “An Ambivalent Pilgrim to T’ai Shan in the Seventeenth Century; in
Naquin and Yii ed., Pilgrims and Sacred Sites, pp. 65-88 (77).

Ward, Xu Xiake, p. 177.

Kathlyn Maurean Liscomb, Learning from Mount Hua: A Chinese Physician’s
Hllustrated Travel Record and Painting Theory (Cambridge: Cambridge University
Press, 1993), pp. 36-7.

Fang Bao, “You Yandang ji” #MEW;C in Fang Wangxi xiansheng quaniji 75 2i&%
44248 (Shanghai: SBCK edition), Volume 1, p. 211. This essay is also translated in
Strassberg’s Inscribed Landscapes, pp. 400-1.

Huangshan zhi (1667), pp. 512-6; Huangshan zhi dingben, pp. 286-90.

Huangshan zhi (1988), pp. 107-25.

Helen Leach, Cultivating Myths: Fiction, Fact and Fashion in Garden History
(Auckland: Random House, 2000), pp. 97-8.

Huangshan zhi dingben, p. 247.

Huangshan zhi dingben, p. 29. For Wang’s travel essay, see Huangshan zhi (1667),
pp. 441-4.

Sun Yiyuan #—7Jt (zi Taichu A#J; 1484-1520), “Huangshan ge er shou” & LI —
¥ (Huangshan zhi dingben, pp. 413-4).

Yuan Mei, “You Huangshan ji” ## 3L in Yuan Mei quanji, Volume 2, pp. 514-5.
The translation is that of Strassberg, for which see Inscribed Landscapes, pp. 406-
10.

On life-expectancy in the Ming dynasty, see Heijdra’s “Socio-Economic
Development,” pp. 435-7.

Liu Rushi ji, p. 145. Chaves (“Yellow Mountain Poems,” p. 467) and Ding (Wenxue
sixiang, p. 115) speculate that the inclusion of these quatrains in Liu’s collected
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works and the fact that she composed a corresponding set of her own indicates
her presence at the hot springs, for a discussion of which, see my note to Part II of
Qian Qianyi’s essay.

The praise of Yellow Mountain at the expense of White Mount had already become
fairly common by Qian’s time. Most memorably perhaps, Huang Ruheng claims
in his essay of 1610 (Huangshan zhi [1667], pp. 459-63; Huangshan zhi dingben,
pp- 232-6) that to compare the two was like comparing Yi Guang 3¢ (a famous
courtesan, also known as Xi Shi P4iti) with the Luo River Nymph ##fl (a mythical
divinity).

Wu notes the broad range of meanings encompassed by the term xue £, but leaves
it untranslated (Confucian’s Progress, pp. 96-7). In choosing here to render the
concept into “self-cultivation” I particularly have in mind the brief note appended
to his recent translation of the Daxue K& by Andrew Plaks, who explains: “The
educational process enjoined by the second word xue through its paradigm of moral
fulfilment in every phase of human capacity is of an order that can only partially and
misleadingly be expressed in the narrow sense of the English ‘learning. Rather, the
word xue in Confucian discourse covers a full spectrum of personal accomplishment
from the active to the contemplative spheres, centring [sic] upon the core concept
of the perfection of the individual character, a notion that precisely matches the
scope and meaning of the central idea of ‘self-cultivation” (Plaks trans., Ta Hsiieh
and Chung Yung [The Highest Order of Cultivation and On the Practice of the Mean]
[London: Penguin Books, 2003], p. 3 [romanization altered]). For further discussion
of the life as journey metaphor, see Riemenschnitter, “Traveler’s Vocation.” Wu gives
# for i# in the name Deng Yizan, which I believe to be an error.

Naquin and Yii, “Introduction: Pilgrimage in China,” pp. 11-2.

Timothy Brook, Praying for Power: Buddhism and the Formation of Gentry Society
in Late-Ming China (Cambridge, MA: Harvard University Press, 1993), p. 353.
Timothy Brook, “At the Margin of Public Authority: The Ming State and
Buddhism,” in idem, The Chinese State in Ming Society (London: RoutledgeCurzon,
2005), pp. 139-57, and Praying for Power.

Qian had apparently been particularly influenced by the monk Deqing #&¥# (zi
Chengyin #Hl, hao Hanshan #&I1ll; 1546-1623). See Sun, Ming mo Qing chu
wenxue, pp. 203-42.

Brook, Praying for Power, p. 65.

Huang, Year of No Significance, p. 8.

Gu, Rizhilu jishi, Volume 2, pp. 823-4.

Li Rihua, Zitaoxuan zazhui SHREFHES, cited in Watt, “Literati Environment,” p. 6.
Qian Zhongshu argues against Qian Qianyi’s being a devout Buddhist, claiming that
the latter’s conversion to Buddhism later in life was intended as penance for his betrayal
of the Ming ruling house. For this position and a convincing argument against it, see
Xie Zhengguang [Andrew Hsieh] #1EJ%, “Qian Qianyi fengfo zhi gianhou yinyuan
il qi yiyl” SR 2 0 2 iR K8 K HiE 4, in Qinghua daxue xuebao THTERKERERHR
[zhexue shehui kexue ban T EEFEERIERRR] 3 (21) (2006): 13-30.

On pilgrimage at Taishan, see Dott, Identity Reflections, pp. 79-100 and Wu,
“Ambivalent Pilgrim” Although, of course, the relative inaccessibility and lesser
spiritual significance of Yellow Mountain suggests that any organized pilgrimage
activity would have occurred on a much smaller scale than it did at Taishan.

Wu, “Ambivalent Pilgrim,” p. 66: “There have been hardly any accounts of a pilgrimage
by the participants themselves if we define such an account as a prose narrative in
which the author describes unambiguously his participation in a sequence of events
that he himself explicitly recognises as a pilgrimage”” See also, pp. 82-5.

In this respect I am inclined to feel that Julian Ward overstates somewhat the
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significance of Buddhism in the travel diaries of Xu Hongzu, whose “desire for
the company of monks” (Xu Xiake, p. 173) while on his journeys seems better
understood as typical of the educated men of his age.

McDermott, “Making of a Chinese Mountain,” p. 146.

Ward, Xu Xiake, p. 177.

Cahill, “Huang Shan Paintings,” p. 277. On the applicability of the concept of the
Sublime to Chinese literary and aesthetic theory, see Kin-yuen Wong’s “Negative-
Positive Dialectic in the Chinese Sublime,” in Ying-hsiung Chou ed., The Chinese
Text: Studies in Comparative Literature (Hong Kong: Chinese University Press,
1986), pp. 119-58, and Rickett trans., Jen-chien Tz'u-hua, pp. 13-7.

Robert MacFarlane, Mountains of the Mind: A History of a Fascination (London:
Granta Books, 2003), p. 158.

Ge Hong, Baopuzi neipian HFh-¥ M5, translated in Kroll's “Verses from on High,”
p. 168.

Naquin and Yii, “Introduction: Pilgrimage in China,” p. 27.

Ann Bermingham, “Reading Constable,” in Simon Pugh ed., Reading Landscape:
Country — City — Capital (Manchester: Manchester University Press, 1990), pp.
97-120 (101-2).

Jonathan Rée, Philosophical Tales: An Essay on Philosophy and Literature (London:
Methuen, 1987), p. 67.

Li Bai, “You Taishan liu shou” #Z U734, in Li Taibai quanji, Volume 2, pp. 921~
6. For an excellent discussion of this set of poems in the context of the literary
depiction of Taishan, see Kroll’s “Verses from on High”

For a discussion of which, see Naquin and Yii, “Introduction: Pilgrimage in China,”
pp. 11-2.

Huangshan zhi (1667), pp. 512-8; Huangshan zhi dingben, pp. 286-94.

Qian Qianyi, “Shierri fa Taoyuanan chu Tangkou jing Fangcun di Qiankou” +—H
BERRIRAE H% TE S NI T (QMZQJ, Volume 1, pp. 652-3).

Xu Xiake youji jiaozhu, Volume 1, p. 22.

Sima, Shiji, Volume 1, p. 242 and Volume 4, pp. 1366-7.

Dwight C. Baker, Tai Shan: An Account of the Sacred Eastern Peak of China, cited
in Dott, Identity Reflections, p. 55 (romanization altered).

Kangxi giju zhu FEESHEE, translated by Dott in Identity Reflections, p. 171 (adapted).
Li, “You Taishan liu shou,” pp. 925-6; Kroll, “Verses from on High,” pp. 212-5.
Dott, Identity Reflections, pp. 90-1.

Alan Morinis, “Introduction,” in idem ed., Sacred Journeys: The Anthropology of
Pilgrimage (Westport: Greenwood Press, 1992), pp. 1-28 (10).

Morinis, “Introduction,” pp. 13-4.

MacCannell, The Tourist, pp. 42-3.

See Pierre Francastel, “Problémes de la sociologie de l'art,” in Georges Gurvitch ed.,
Traité de sociologie Tome II (Paris: Presses universitaires de France, 1960), pp. 278—
96 (284).

Huangshan zhi (1667), p. 434; Huangshan zhi dingben, p. 206.

Huangshan zhi dingben, p. 275.

Mengzi @i T, 7A.24. For an English rendition of this passage, see D. C. Lau trans.,
Mencius (Harmondsworth: Penguin Books, 1970), p. 187.

Huangshan zhi dingben, p. 257.

Alan J. Berkowitz, “The Moral Hero: A Pattern of Reclusion in Traditional China,”
Monumenta Serica 40 (1992): 1-32.

For a useful list of secondary literature dealing with Chinese eremitic traditions,
see Alan J. Berkowitz, “Reclusion in Traditional China: A Selected List of
References,” Monumenta Serica 40 (1992): 33-46.
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Huangshan zhi dingben, p. 45.

Tao Qian, “Tachuayuan ji” BEFEILE, in Lu Qinli #$K3E ed., Tao Yuanming ji K
JWI% (Beijing: Zhonghua shuju, 1979), pp. 165-7. On Tao and the development
of the Chinese eremitic tradition, see A. R. Davis, “The Narrow Lane: Some
Observations on the Recluse in Traditional Chinese Society;” East Asian History 11
(1996): 33-44.

James was referring to the travels of Edith Wharton (1862-1937); cited in Julian
Barnes” Something to Declare (London: Picador, 2002), p. 67. Even the car in which
the Whartons travelled was fitted, in her husband’s words, with “every known
accessorie and comfort” (R. W. B. Lewis, Edith Wharton: A Biography [New York:
Harper and Row, 1975], p. 177).

Ye Mengzhu ZE853k, Yueshi bian B4 (rpt.; Lai Xinxia 26H7 5 ed.; Shanghai: Guji
chubanshe, 1981), p. 153; Shexian zhi, p. 108.

Brook, Confusions of Pleasure, p. 237.

Steven D. Carter, “Basho and the Mastery of Poetic Space in Oku no hosomichi,
Journal of the American Oriental Society 120 (2) (2000): 190-8 (191).
Handlin-Smith, “Ch’i Piao-chia’s Social World,” p. 66.

The idea of the garden in the West likewise carries a connotation of paradise, of
course, most obviously discernable from the etymological derivation of the latter
from its post-classical Latin form paradisus, originating from the ancient Greek
napddetoog, a Persian enclosed park, orchard, or pleasure ground, from the Old
Iranian pairidaéza, meaning enclosure (Oxford English Dictionary).

There is a further parallel evident here between the youji and landscape art of both
China and the West, in that we are frequently aided in our readings of landscape
paintings by additional information, such as (in the case of Constable, for example)
the personal communications of the artist. See Bermingham, “Reading Constable.
Readings of Joyce’s (1882-1941) novel Ulysses were likewise often filtered through
the author’s letters, and subsequent editions were of course informed by his own
compilation of lists of errata (see Jeri Johnson, “Composition and Publication
History,” in idem ed., Ulysses: The 1922 Text [Oxford: Oxford University Press,
1993], pp. xxxviii-Ivi).

See Duncan Campbell trans., Notes Made Whilst Travelling and at Repose (Book
One) (Wellington: Asian Studies Institute Translation Paper #2, 1999), p. 1.

Qu Shouyuan JE#<FJC ed., Hanshi waizhuan jianshu 85535 (Chengdu: Bashu
shushe, 1996), p. 656.

Chaves, “Yellow Mountain Poems,” pp. 471-2.

Yim, Poetics of Historical Memory. See also Chen Bo JR{fl (Wu Han 53 [1909-
69]), “Qian Muzhai zhi shixue” S8 ZHER, in Wenshi zazhi SCEHERL 4 (7/8)
(1944): 57-9.

See Susan Sontag, “A Poet’s Prose,” in idem, Where the Stress Falls: Essays (London:
Vintage, 2003), pp. 3-9.

Qian Qianyi, “Shao Youqing shicao xu” and “Shao Liangqing shicao xu,” in
QMZQJ, Volume 2, pp. 934-6. The second of these is in fact undated, but as they
appear together it seems reasonable to assume that they were both composed in
the twelfth month of 1641 (the date on the first piece).

A kind of mystical stone bridge spanning 20 to 30 zhang between two peaks is
recorded in the Huangshan tujing (10a) as having been seen in the Kaiyuan Bt
reign of the Tang (713-42) but never found again.

Reading gong %\ for xi #. On Master Ruan BtZt, see Chapter Five.

According to the Huangshan tujing, the Green Ox 75* was once seen at Verdure
Temple #2Y=F (7a). The Green Ox is the creature on the back of which Laozi & ¥
is traditionally said to have flown (Lie xian zhuan, p. 3).
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On the Wild Man & A of Yellow Mountain, see Chapter Five.

For Qian’s poem, “Sanyue qiri fa Qiankou jing Yanggansi yu Shizhenling chu
Fangcun di Xiangfusi” = -t H## D8 T<F i A RS 7 KRR <F (Poem
#1), see QMZQJ, Volume 1, pp. 641-2.

Qian, “Sanyue qiri,” in QMZQJ, Volume 1, pp. 641-2.

93 Julia Kristeva, Znueiwtixy [Sémeiotike]: Recherches pour une sémanalyse (Paris:
Editions du Seuil, 1969), p. 146.

Chapter 5

1 I borrow here, of course, the words of Don Quixote (or rather, the words of his
translator). See Miguel de Cervantes Saavedra, The Ingenious Hidalgo Don Quixote
de la Mancha, John Rutherford trans. (London: Penguin Books, 2000), p. 915.

2 See John Minford’s “Pieces of Eight: Reflections on Translating The Story of the
Stone,” in Eugene Eoyang and Lin Yao-fu ed., Translating Chinese Literature
(Bloomington: Indiana University Press, 1995), pp. 178-203.

Conclusion

1 Yuan, “You Huangshan ji,” in Yuan Mei quanji, Volume 2, pp. 514-5.

John Milton, Paradise Lost (rpt.; Alastair Fowler ed., 2nd edition [revised], Harlow:
Pearson, 2007), p. 547.

3 Strassberg, Inscribed Landscapes, p. 56.

4  Litrans., Travel Diaries of Hsii Hsia-ko, p. 264, n. 43 (romanization altered); Zhang
Juzheng, “You Hengyue ji” #{fi##3C, in Zhang Shunhui %% ed., Zhang Juzheng
ji HeEIESE (Wuhan: Hubei renmin chubanshe, 1987), Volume 3, pp. 541-6.

5 Roland Barthes, S/Z (Paris: Editions du Seuil, 1970), pp. 22-7.

6 Simon Pugh, “Introduction: Stepping out into the Open,” in idem ed., Reading
Landscape, pp. 1-6 (2-3).

7 Macfarlane, Mountains of the Mind, pp. 18-9.

8 John Berger, Ways of Seeing (Harmondsworth: Penguin Books, 1972), p. 8.

9 Li, “Artistic Theories,” p. 18.

10 Roger V. Des Forges, Cultural Centrality and Political Change in Chinese History:
Northeast Henan in the Fall of the Ming (Stanford: Stanford University Press, 2003).

11 W. J. T. Mitchell, “Introduction,” in idem ed., Landscape and Power (Chicago:
University of Chicago Press, 1994), pp. 1-4.

12 Jonathan Hay, “Ming Palace and Tomb in Early Qing Jiangning: Dynastic Memory
and the Openness of History,” Late Imperial China 20 (1) (1999): 1-48 (17).

Epilogue

1 Muzhai chuxueji 34 (QMZQJ, Volume 2, pp. 927-8).

2 Goodrich, Literary Inquisition, pp. 102-3 (romanization altered).
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Qu Shisi, “Muzhai xiansheng Chuxueji mulu hou xu” ¥ e EMIEEG HERR )Y, in
Muzhai chuxueji (SBCK edition, Volume 1, pp. 26-7; QMZQJ, Volume 1, pp. 52—
4) and in Qu Shisi ji B=AMi% (Shanghai: Guji chubanshe, 1981), pp. 303-5. Among
1643 datings of the collection, see the SBCK edition, Volume 1: reverse title page;
QMZQJ, Volume 1, pp. 1-9; ECCP, p. 149; ICTCL, Volume 1, p. 278 and Karl Lo, A
Guide to the Ssii Pu Tsung Kun (Lawrence: University of Kansas Libraries, 1965), p.
38. Goodrich (Literary Inquisition, p. 106, n. 20) bizarrely claims that the work was
“completed in 1621 and printed in 1643

Cai, Shengping yu zhushu, pp. 218-9; Wilhelm, “Bibliographical Notes,” p. 199.
Qian Qianyi, “Jiashen yuanri” HHIJCH, in Muzhai chuxueji (SBCK edition,
Volume 2, p. 225; QMZQJ, Volume 1, p. 743).

Cai, Shengping yu zhushu, p. 157. The preface written by Cheng Jiasui, “Muzhai
xiansheng chuxueji xu” B A LV ERHY, dated the winter of 1643, also refers to a
100-juan collection (QMZQJ, Volume 3, pp. 2224-5).

For a short biography of Qian Zeng, see that by Tu Lien-ché in ECCP, pp. 157-8.
Qian Zhonglian, “Chuban shuoming” Hili#W, in QMZQJ, Volume 1, p. 4.

On the problematic textual transmission issues concerning the Muzhai youxueji,
see Zhu Zejie’s RAIA “Qian Qianyi Liu Rushi congkao” il titiAl2#% in
Zhejiang daxue xuebao Wil REXEEH, [renwen shehui kexue ban NSCHEERHERR] 32
(5) (2002): 13-8.

I am indebted here to the work of Susan Cherniack, who, in her extensive
treatment of Song textual criticism, documents many more types of textual error
found in classical Chinese literature, and from which my brief list here is adapted.
See the appendix (pp. 102-25) to her “Book Culture and Textual Transmission in
Sung China,” Harvard Journal of Asiatic Studies 54 (1994): 5-125.

Li Yangbing, “Shang Li dafu lun guzhuan shu” EZFR KM ZHE, in juan 81 of
Yao Xuan Bk# (zi Baozhi #Z; 968-1020) ed., Tang wen cui FE3CHE, first printed
in 1039 (rpt.; Shanghai: SBCK edition), p. 540. Even the use of stone was not
enough to prevent the alteration of texts though, as Wang Anshi discovered in
1054. Finding a stele at Baochanshan ZE##IlI (also called Huashan #£[lI), Wang is
surprised to read the character hua 1E instead of hua I, suggesting an alteration
in the name based on confusion over homophones: “When I considered the fallen
stele, I felt sorry that such an ancient inscription had not been preserved, that later
generations have misinterpreted what it transmits and none could identify the
correct name.” See Wang, “You Baochanshan ji” 2L in Ning Bo %3, Liu
Lihua #j#%¢ and Zhang Zhongliang "W R ed., Wang Anshi quanji ERFRE
(Changchun: Jilin renmin chubanshe, 1996), pp. 872-3. The translation is that of
Richard Strassberg, for which see Inscribed Landscapes, pp. 175-7.

Cherniack, “Book Culture and Textual Transmission,” p. 49.

Chen Jiru, Taiping ginghua FXFiH3 (rpt; Shanghai: Shangwu yinshuguan, 1936),
p. 40. For a more recent Western example of concern about inaccurate textual
transmission, one need look no further than James Joyce: “Since the completion
of Ulysses 1 feel more and more tired but I have to hold on till all the proofs are
revised. I am extremely irritated by all those printer’s errors. Working as I do amid
piles of notes at a table in a hotel I cannot possibly do this mechanical part with
my wretched eye and a half. Are these to be perpetuated in future editions? I hope
not” (Letter of November 1921, cited in Jack P. Dalton’s “The Text of Ulysses,” in
Fritz Senn ed., New Light on Joyce from the Dublin Symposium [Bloomington:
Indiana University Press, 1972], pp. 99-119 [118 n. 35].)
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Fredson Bowers, Textual and Literary Criticism (London: Cambridge University
Press, 1959), p. 4.

I am inclined to think that the pejorative evaluation of textual variance that
characterizes the Greg/Bowers approach to textual criticism is a fairly unhelpful
one in most contexts, and its advocates continually fail to engage adequately with
the arguments not only of the New Critics (see especially W. K. Wimsatt and
Monroe C. Beardsley’s “The Intentional Fallacy;” in Wimsatt’s The Verbal Icon:
Studies in the Meaning of Poetry [Kentucky: Kentucky University Press, 1954],
pp. 3-18), but also with those, like D. E McKenzie, who see text production
as a social process (see “The Sociology of a Text: Orality, Literacy and Print
in Early New Zealand,” The Library, Sixth Series 6 [4] [1984]: 333-65). In a
Chinese context, Susan Cherniack’s claim that “the traditional interpretation
of Confucius’s textual work as an act of transmission suggests that the Chinese
understanding of transmission includes a concept of collaborative authorship
that is excluded from the modern Western term” (“Book Culture and Textual
Transmission,” p. 17) is important here, as is her observation, that Song editors
often explained emendations by the fact that a text “did not conform with human
nature” RN or was “unreasonable” #EH (p. 87). That our understanding of
Qian Qianyi’s text will be greatly enhanced if we view variants as products of social
and historical contexts (rather than “inexcusable corruptions”), can easily be seen
in the case of excisions made from the MLS texts, where Qian’s words seem to have
been deemed detrimental to the promotional purposes of the gazetteer.

“If we were to put on miraculous spectacles that allowed us to detect every piece
of retouching on an Old Master painting, a trip to any of our great galleries would
give us a shock” See James Fenton, “Vandalism and Enlightenment” (Review of
“Enlightenment: Discovering the World in the Eighteenth Century,” an exhibition
at the British Museum), New York Review of Books 51 (3): August 12, 2004: 51.

In this regard, the Shanghai guji chubanshe’s 2003 edition of the Qian Muzhai
quanji has been something of a disappointment, the vast majority of the Muzhai
chuxueji having been reprinted without annotation or other scholarly appendage.
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Li Bai ZXH (701-62) 29, 42, 93, 120n103,
127n147, 145; Huangshan poems of
37-8, 62, 78-9, 138, 179n26; Taishan
poems of 84-5, 106n34, 182n78

Li Daoyuan BT (d. 527) 140

Li Gefei Z#7F (1041?-1101) 128

Li He 2% (791-817) 93

Li Liufang 25575 (1575-1629) 100n1

Li Rihua 2 H# (1565-1635) 58, 81

Li Shangyin 27k (813?-58) 93

Li Shizhen ZEI$% (1518-93) 81, 110n50

Li Yangbing ZBsk (f1. 765-80) 154

Li Yimang %*—U 166n20, 180n38

Li, Chu-tsing 145, 167n6

Li, Wai-yee 15-6

liang Wi (unit of currency) 110n52

Liaoyang %tF% (Liaoning) 21

libraries 28-9, 81, 122n118, 147,
174n96, 175n100

Lie xian zhuan 5ilf¥ (Liu Xiang) 37

Liechao shiji 918158 (Qian Qianyi) 28,
72, 174n92

Liezi 517 80, 122-3, 133

Lingying Taishan niangniang baojuan &
JEZRILIRIR B4 83

Linquan gaozhi ji MR EEH (Guo Xi)
34

Lion Rock it 114

Lions’ Grove fli ¥ 118-9, 139

Lions’ Peak fii-F-I& 137n182

Liu Dakui 2IKH# (16972-1779) 61

Liu Kanzhi B2 (fl. 15972-16207) 28

Index 219

Liu Shi #lI/2 (1618-64) 30-1, 72-3,
78,91, 102n14, 107n39, 108n40,
176n117, 186n1, 187n29

Liu Xiang 2 (797-6 BCE) 178n23

Liu Xiu #I55 (53 BCE-23 CE) 141n199

Liu Yuxi 2188 (772-842) 115n81

Liu Zongyuan HlI537€ (773-819) 95,
108n45, 112n63, 113n66, 116n85,
120n103, 121n115, 134n175, 145

Long Pond & 47, 105

long whistling £ 48, 182n78

longevity 54, 110

Longgqing F#B# reign (1567-72) 16,
171n68

Lotus Blossom Peak #i{tlé 38, 54-5,
59, 65-6, 87,103n118, 115, 117-8,
124-5, 129-30, 132n165, 137

Lotus Blossom Ravine Hi#£i# 117

Lotus Blossom Throne Hift4 126

Lotus Peak J<%lf 137n182

Lotus Summit Hermitage #THFE 47

loyalty. See under Ming-Qing transition

Lii Dalai BA% 132n164

Lu Shusheng FERE (1509-1605) 16-7,
20, 49

Lu Xun #48 (1881-1936) 184n31

Lu You Wl (1125-1210) 1410202

Iuan ¥ (mythical bird) 108n43

Lunyu it 106n35, 121n112

Luo Qinceng 585 (f. 1612) 48

Luo River Nymph & 59, 188n30

Luoyang % 77, 127-8

Luoyang mingyuan ji #F4 R (Li
Gefei) 128

Luoyang qgielan ji ¥ EERC (Yang
Xuanzhi) 127

Lushan El1 87, 93, 102, 140-1, 178n18

luxury consumption 3, 15, 20-1, 45

lyric voice 71

Ma Dibo H£811 (fl. 56 CE) 177n3

MacCannell, Dean 24, 86-7

Macfarlane, Robert 145

Magritte, René (1898-1967) 1

Mahayana pantheon 34

Mandate of Heaven 12, 85

Manjuéri X% 34, 82, 1250128, 138n189

Mafijuéri Cloister X ¥k 47-8, 54-6, 59,
73-4,80-1, 113-4, 117, 121, 130,
135, 138-9, 145

Mao Jin B2 (1599-1659) 30, 122n118,
181n50
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Mao Yi &2 (1640-1713) 122n118

Mao Zedong BEH (1893-1976) 34

Marchmounts % 32-4, 49, 101, 177n1

marriage 24, 31, 107

“Master of Tranquillity” %2 114, 125,
138

Matsuo Basho fAFEE#E (1644-94) 90

McDermott, Joseph 51, 82

McKenzie, D. F. 193n13

McMahon, Keith 107n39

medicinal herbs 41-2, 77, 130, 131n159

mei ti. See prunus

Mei Qing fi#H# (1623-97) 36, 54, 56, 60,
65, 88

Meinig, Donald 4

Meng Jiao #%B (751-814) 93

merchants 13-5, 19-22, 38, 50, 142n204,
179n28

metre, poetic 28, 71, 94

Meyer-Fong, Tobie 26, 173n79

Milky Water Source LA 133

Milton, John (1608-74) 144

Min Linsi [ (1628-1704) 40,
43, 89, 98-9, 120n107, 126n137,
129n154, 152, 179n26, 182n76

Minford, John 99

Ming-Qing transition 30, 144, 183n4;
issues of dynastic loyalty 5-6, 24-7,
51, 147-8

Mingshan tu i 1lE 39-40

Mitchell, W. J. T. 4, 146

monasteries 34, 45, 77, 80-1, 118-9,
125, 127-8, 139

Morinis, Alan 86

Morning Sun over Heavenly Capital R#K
BEH. See Tiandu xiaori

mortality 75-9

Mountain Singing Thrush N4 129

movement, requirement for production
of text 91

Muzhai chuxueji ¥R HIE4 (Qian
Qianyi) 8, 75, 90, 92, 98, 102n12,
144, 149-54, 186n1, 193n15

Muzhai chuxueji shizhu BO% P12 9EE
(Qian Zeng ed.) 150

Muzhai quaniji B 2% (Xue
Fengchang ed.) 150-2

Muzhai youxueji SR F B (Qian
Qianyi) 150, 174n90, 192n7

Naito Torajird PREIEKER (1866-1934)
169n34

names, naming 36-8, 40-4, 46, 61, 77,
81, 86-9; discussed in Qian Qianyi’
s account 78-9, 137-42; in visual
arts 53-5; tablet bestowed by
Wanli Emperor 125-6

Nanjing Bt 23-4, 27, 58, 76, 146

Nanping Hih# 17

“Nanshan shi” B[l (Han Ya) 130n158

narrative voice 71, 135n176

nationalism 146

Ni Zan {85 (13012-74) 51, 53, 55, 60,
64

nianpu 5% [chronological biographies]
73,171n68

nine Ji, possible significance of 186n4

Nine Blossoms Mountain JL¥E[1]. See
Jiuhuashan

Nine Dragons Pool JUEE 46

Ninth Dragon Peak Uil 137n182

Niu Xiu ##35 (d. 1704) 28, 176n117

objectivity in travel writing 2-3, 6, 8, 91,
144

obsession Ji 16-7, 21, 28-9, 45,
176n117

Oku no hosomichi WA (Basho) 90

Old Man Peak Z A& 73, 88, 111-3,
115,129, 134-5,137-8

“On Seeing Wen the Recluse Back to
his Former Residence at Yellow
Mountain’s White Goose Peak” 2%
Tty B I T I B (Li Bai)
37-8, 62,78-9, 138, 179n26

Orchid Pavilion Bfi%* 22

Ouyang Xiu & (1007-72) 16

Ouyang Xun B3 (1. 620 CE) 139n193

paintings 1, 5, 15, 34-5, 83, 101, 117,
190n80, 193n14; albums of 54,
56, 60, 65-6, 69, 88, 185 n.34; by
Wang Wei 18-20, 44, 50-1, 74, 91,
169n34; of Yellow Mountain 49-59,
183n17; relationship to gardens 58

Palace of Eternal Faith g% 127

Pan Dan # H. (fl. 1519) 42, 48

Pan Zhiheng #Z1H (15562-1621) 44,
46, 178n23, 185n47

panjing #3k. See bonsai

patronage 14-5, 35, 44, 47, 49-51, 81,
125-6

Peach Blossom Peak BkfEI& 115, 125,
137n182



Peach Blossom Source #E# (Tao
Qian) 89, 110n50

Peach Blossom Source L (Yellow
Mountain) 133

Peach Blossom Source Hermitage ki
#t 48, 73-4, 89, 106, 108, 113, 129,
133

Peach Blossom Stream Pk{E# 133

Pei Shijun Zit{% 101n8, 166n20

photography 8

pi . See obsession

pictorialization 4, 184n23

Picturesque Movement 77

pilgrimage 4, 6-7, 32-4, 75, 79-86, 144-
6, 188n41-2

Pine Forest Peak #ATKIE 166n14,
137n182

Pine Valley 1A% 120

pines T 4-5, 44-6, 48, 52-5, 61, 79, 86,
101, 112-4, 119, 125, 133-7, 143-6

Plaks, Andrew 188n31

Pleasure in Snow Hall =54 19

poetry, relationship to youji 3, 71—
2,91-4, 102, 186n2; system of
numbering 186n1

Poplar Trunk Temple #T'<F 46, 105

porters 21, 38, 77, 90, 146

Potaraka ¥ FgIL. See Putuoshan

Precious Stone Peak R Aillf 137n182

prices 13, 90, 110n52, 183n6

Provender Hill £l 124

prunus 1§ 73, 100, 137

pseudonyms. See sobriquets

public service. See government service

publishing industry 15, 21, 23, 91

Pugh, Simon 145

Pumen ¥ (1546-1625) 44-8, 61,
76-7, 80, 89, 114, 125-8, 131,
132n165, 138-9

Pure City T5#F 123

Pure Nymph ##% 107

Purple Star %74 123

Putuoshan % FEIL 34, 102

Puxian ¥%%. See Samantabhadra

qi 7¥. See exceptionality

Qi Biaojia #I&{E (1602-45) 17, 90

Qian Baichuan #H)1l (fl. 1571?)
138n187

Qian Muzhai quanji %07 28 (Qian
Zhonglian ed.) 98, 150, 152,
193n15

Index 221

Qian Qianyi #iltfit (1582-1664):
account of Yellow Mountain
71-95, 100-42; accusation of
corruption against 27; and
Buddhism 82, 188n40; and
Daoism 80-1, 94, 144; and Gushi
tanyuan ¥ $EE8SE 27, 173n83; and
Jiangshan xueji TLIIZ#% 18-20,
44, 50-1, 74, 91; and Liu Shi 30-
1; and naming 78-9, 137-42; book
collection of 28-30, 50, 122n118,
174n96, 175n100; concept of shishi
## 3 92; denunciation by Qianlong
Emperor 5-6, 24-6, 147-8; early
life of 24; Liechao shiji 55175 28,
72,174n92; literary pre-eminence
of 5; literary theory of 28; Muzhai
chuxueji B HIEEE 8, 75, 90, 92,
98, 102n12, 144, 149-54, 186n1,
193n15; Muzhai youxueji WA
B4} 150, 174n90, 192n7; official
career of 27; “Shao Liangqing
shicao xu” BRRIMEF )T 73, 92—
4, 109; “Shao Yougqing shicao xu”
AR ERELF 72-5, 92, 109; social
networks of 61-2; Toubiji $¢4
# 150; use of Xie Zhaoshen’s i#f
JKHH travel account 105-6, 112,
114-5 124-5, 127, 130, 135, 138;
“Yuedong youcao yin” BB EL G|
147

Qian Shiyang #1#; (d. 1610) 24, 27,
172n70

Qian Shunshi $8JERF (b. 1532) 24

Qian Sunai 8% (jr. 1646) 24, 172n71

Qian Zeng 88 (1629-17007) 150-2

Qian Zhonglian it 149-52

Qian Zhongshu ### (1910-98) 82,
188n40

Qiankou i1 (Anhui) 46, 73-4

Qianlong ¥zl Emperor (r. 1736-96) 5,
24-6, 34, 147, 150, 172n75

Qianlong ¥zl reign (1736-96) 26, 143,
172n76, 181n50

Qilianshan 521l 128

Qin Shihuang Z##5 52 (r. 221-210 BCE)
84-5

qing 1. See cleansing process

Qingshi liezhuan L5 26

qgionggiong juxu BEESE (mythical
animal) 117

Qiyunshan 21| 38, 72-3, 76, 79, 100
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1,109, 188n30

qu X [selection] 1, 145

Qu Shisi H#2H} (1590-1650) 27,
102n14, 149-52

Quan Tang shi & 131n163

Receiving Pine #5144 119, 135

reclusion. See eremiticism

recumbent travel FA## 49, 132n164

Red CIliff 7#5E 34, 121n114

Rée, Jonathan 83

religion. See pilgrimage

Returning to the Fields Garden F# [
58

Réveries du promeneur solitaire, Les
(Rousseau) 89-90

Rivers and Mountains after Snow {LILIZ
7. See Jiangshan xueji

Romanticism 82, 91-2, 181n63

Rong Brook &% 46-7

Rongcheng &% 35, 41

Rongcheng Peak % )%l# 137n182

Rongcheng Terrace &% % 105

Rosy Cloud Peak FH#I# 87, 137n182

Rousseau, Jean-Jacques (1712-78) 89—
90

route books. See gazetteers and route
books

Ruan Ji Bif# (210-63) 132n166

Ruan, Master Bt2 92, 132

rushi ff1: [Confucian scholar] 30

Sacred Spring Peak %5l 137n182

Samantabhadra ¥ % 34, 138n189

Sancai tuhui =7 W€ (Wang Qi £37)
40

Sang Qin %K 141

Scattered Blossom Dell #({E}5 118

scenes t. See jing

Scentgrass Stone %/ 47, 77, 105

Schafer, Edward H. 120n103, 177n1

Schama, Simon 4

scholarly community 27, 59-62

Scissors Peak ¥ JJI 44, 137

sea i¥, as description of mountains 78,
139-40, 178n23

Sea of Clouds ZEiff 45-6, 53, 56, 59,
61,112,115, 130, 134; in Evelyn
181n63

sedan chairs 21, 23, 90

Seething Dragon Pine ##EtA 118, 135,
136n180

self-representation 3, 6, 13-24, 29

servants 23, 76, 90, 99

shan # rituals 32, 177n5

Shang Hill #1l1 72-3, 104-5

Shanhaijing 4L 78, 108n43, 117n89,
138n186, 140-1

“Shao Liangqing shicao xu” #RSIM 5
J¥ (Qian Qianyi) 73, 92-4, 109

“Shao Yougqing shicao xu” #BEIH w7
(Qian Qianyi) 72-5, 92, 109

She #t (Anhui) 61, 405, 48, 103

She Shusheng 57 (fl. 1620-35) 48,
108-9

Shelley, Percy Bysshe (1792-1822) 82,
133n167

Shen Defu PB4% (1578-1642) 13-5

Shen Fu ¥4 (b. 1763) 136n179

Shengzu 2. See Kangxi Emperor

Shenzong #li5%. See Wanli Emperor

shepherds 38, 137

Shexian zhi 8% 55, 57, 90, 142n204

Shiji 323t (Sima Qian) 29, 32, 102n14,
123n119, 124n123

Shijing ##% 116n84, 128n149

Shitao fi%# (1641-1718?) 55-6, 60, 68—
9, 88,132n164

Shizong 15, See Jiajing Emperor

Shuijing 7k#& (Sang Qin attrib.) 78,
140-1

Shuijing zhu &% (Li Daoyuan) 140-1

Shujing #H#8 32-3, 80, 141n199; “Yu
gong” X chapter of 104n20,
114n73, 186n4

Shun %%, Emperor 32

Siku quanshu Vi %E 26

Sitwell, Osbert (1892-1969) 23

Six Bridges 751 58

Sizong M85, See Chongzhen Emperor

sobriquets 16-7, 30, 55, 99, 107n39,
170n37, 171n68, 185n47

social networks 24, 27, 61-2, 172n70,
173n79

social status 7, 12-6, 50, 62, 76, 81

Song & dynasty (960-1279) 2, 5, 38,
54, 78, 111n54; significance for
development of youji 22, 145,
170n47; textual criticism in 154,
192n8, 193n13

song F&. See pines

song % [to see off] 91

Song Lian %< (1310-81) 52

Song shu & 129n153



Song Yingxing “RIEE (15872-1666?) 21

Songshan #1l1 32, 177n1

Southern Marchmount Fi§#t. See
Hengshan (111)

Southern Ming Bl (1644-62) 27

Southern Screen BiJ#. See Nanping

Southern Shore Fiiifi 129

space, organization of in painting 7, 51,
53, 55-6, 88

Splendour, Mount ##111. See Huashan

sponsorship. See patronage

Spreading Sea #fiif§. See Sea of Clouds

Springs Cloister %il5t. See Auspicious
Emblem Temple

Springs Temple %5=F. See Auspicious
Emblem Temple

Stalagmite Promontory A%jfL 87, 118-
9,122,136

stalagmites 119-20

Start to Believe Peak {51 87, 118-9,
135,138

Stone Anvil Ridge Fifitt% 47, 105

Stone Bed Peak FiJKIft 137n182

Stone Gate Peak i ["lé 38, 78, 83, 106,
131-2,137n182

Stone House A& 23

Stone Man Peak Fi Al 137

Stone Pillar Peak Fif¥l 137n182

Strassberg, Richard E. 22, 111n53,
116n85, 117n89, 123n119, 145,
166n20, 178n19

studio names. See sobriquets

stupas 48, 77, 80, 128, 131

Su Shi #lit (1037-1101) 16, 21, 34, 52,
110n50, 121n114, 144

Sublime, Romantic ideal of 82, 189n46

Sui K dynasty (581-618) 177n1

Suihanzhai %%, See Xue Fengchang

Sullivan, Michael 169n34

sumptuary restrictions 13, 16-7, 167n6

Sun-Gazing Peak HBlIE 83-4, 106

Suniijing %% 107n39

Supreme, Mount %111, See Taishan

Surpassing Lotus Peak B4fil# 114n75,
137

stutras 44, 81-2, 122n118, 126

Suzhou ##/H 13, 21

Taishan %1l 6, 32-3, 36, 76, 82-5,
87,101, 106n34, 177n6, 182n78,
188n41, 189n52

Tang fH dynasty (618-907) 7, 18, 36~

Index 223

7,41-2,75,78,93-4,103n16,
107n39, 111n54, 128n149, 131,
132n165, 154, 190n87

Tang Binyin W& F (js. 1595) 47, 62,
12In110

Tang Shu JHHii (1497-1574) 43-4

Tang wen cui JESCRE (Yao Xuan ed.)
192n9

Tangchi %3itl. See Hot Springs

Tangkou %I (Anhui) 42, 105

Tao Qian K8 (365-427) 89, 110n50,
141n201

taste 13-6, 23, 45, 76, 167n6

tea 27, 38, 48, 81, 175n103

temporality 75-6

textual variance 149-64

Thirteen Classics =% 30

Thirty-six Peaks =173 36-8, 40, 43,
54,73,78,80-1, 87, 89, 92-4, 111,
113,116, 119, 125, 130, 132-3,
137-9, 179n26

Thread of Heaven —##K 70, 88, 117-8

Three Contemplations Ridge =% 138

Three Heavenly Sons Capital =R F#k
103, 140

Three Heavenly Sons Screen =K
140

Thus Did I Hear Studio #FH= 30,
176n114

Tian Rucheng H#K (js. 1526) 22, 58

Tiandu xiaori R#EBEH (Ding Yunpeng)
54, 67

Topographical Classic of Yellow Mountain
W ILE#E. See Huangshan tujing

Toubiji $¢%4 (Qian Qianyi) 150

tourism 20, 23-4, 42, 45, 47, 76, 85-9,
105n30, 139

Tower of Crimson Clouds #Z# 28-9,
50, 122n118, 174n96, 175n100

Travel Diaries of Xu Hongzu tRE & H5L.
See Xu Xiake youji

travel guides. See gazetteers and route
books

“Tribute of Yu” F . See under Shujing

Tuan, Yi-fu 59, 184n26

tujing IIZE, use of the term 178n14

Tushita 8% 127

Tushita Hermitage JEZ/& 47

Twenty-four Streams —-1 P4 133-4

twice-serving officials #UFE 24-6,
174n96
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Ulysses (Joyce) 190n80, 192n11
Ulysses. See Dante
Unyielding Terrace #%% 124

Vairocana BJE#EIE 126n136

Verdant Peak Z2{#{lé 38, 120, 137n182
views %t. See jing

Vinograd, Richard 169n33

Violet Cloud Peak #21% 137n182

Wanderer tiber dem Nebelmeer, Der
(Friedrich) 181n63

Wang Anshi £% £ (1021-86) 21,
192n9

Wang Daokun £ R (1525-93) 77

Wang Guowei EBI4E (1877-1927) 8

Wang Keqian E3eilf 98, 152, 166n20

Wang Lii FJ (b. 1332) 76

Wang Qi EHF (fl. 1565-1614) 40

Wang Qi EFi (1696-1774) 29, 138n187

Wang River #JIl 34

Wang Shihong E1:8k (1658-1723) 40—
1, 180n35

Wang Shimin EF# (1592-1680) 149
50, 170n37

Wang Shizhen £ H (1526-90) 50-1

Wang Shugqi L (1. 1691) 180n35

Wang Siren ERUTE (1575-1646)
132n164, 171n53

Wang Siyi 13 (1. 1609) 40

Wang Tong £ (580-617) 141n200

Wang Wei E4E (701-61) 18-20, 34, 44,
50-1, 74, 89, 95, 108n41, 144

Wang Xinyi E/0— (1572-1645?) 58

Wang Xizhi E#Z (3032-617) 22,
110n52

Wang Xuanxi T Z 8 (fl. 1532) 42,
140n198, 179n27

Wang Xun 77 140n198

Wang Yuanzhi YE#E (fl. 1691) 180n35

Wang Zemin EF R (1273-1355) 40-
2,47,87,129, 131n59, 134n174,
178n18

Wang Zhijie £Z7 (fl. 1606-8) 45-6,
109n46, 121n111, 178n23

Wanli #J& Emperor (r. 1573-1620)
125-6, 131

Wanli #J# reign (1573-1620) 3, 7, 16—
7,19,22,24,42-7,61-2,77, 125-6,
131, 155, 179n30, 182n73

Waterfall Peak i 7kl 137n182

Watson, Burton 109n48

Watson, Philip 128n149

weather, as sign of divine favour 84-5,
87,118, 130

Welcoming Guests Pine 54 4

Wen Tiren #iti#{= (d. 1638) 27

Wen Zhenheng X ¥ (1585-1645) 15,
23

Wenshu X¥#. See Maiijusri

West Lake Vil 17, 22-3, 58, 184n26

West, Stephen H. 165n1

Western Creek P& 73, 100, 137n181

Wharton, Edith (1862-1937) 190n74

White Cloud Stream FIZ#& 133

White Dragon Pool FIH#Ei 108-9, 129
30, 133, 145

White Goose Peak ¥l 37-8, 78, 88,
138, 179n26

White Mount F15#. See Qiyunshan

Wild Man A 92,132

Wilhelm, Hellmut 172n75

Wilkinson, Endymion 153

wind carriage Béiii 132

wolfberry water 127k 110

Wollstonecraft, Mary (1759-97)
133n167

woodblock illustrations 33, 39, 51, 53-5,
57,63

world of men A 42, 48, 85, 89, 93-4,
106, 113, 123n121, 127-8

Wu % family 49-50, 62, 74, 101

Wau Boyu 5418 (js. 1613) 118n98,
124n124

Wu Daozi %F (fl. 710-60) 58-9

Wu Dazhen 5 K5% (fl. 1641) 62, 74, 101

Wu Du R 37

Wu Longhan SHEH (f1. 1268) 41

Wu, Nelson 27

Wu, Pei-yi 75, 79, 82

Wu Rixuan 5 HE (f. 1609) 132n164,
135n178, 136n180

Wau Shi B (f1. 1641) 49, 73-5, 88, 91-2,
101

Wau Shixian S5 (f1. 1641) 79, 140-1

Wu Song Z# (f1. 1679?) 180n35

Wa Tingjian R4Ef (fl. 1635) 48, 59, 62,
76, 84, 101n6, 119n100, 130n156

Wu Wenli S£H# (1. 1641) 62, 74, 101

Wu Yi %% (fl. 1690) 55, 57

Wu Zhantai %% (1657-1735) 180n35

Wu Zhen %8 (1280-1354) 60

Wu Zihan BF& (fl. 1641) 74, 101

Wudi & (r. 140-87 BCE) 36, 85



Waulin ##f. See Hangzhou

Wataishan HE 1] 34, 125

Wuzazu TLFEML (Xie Zhaozhe) 43,
179n28

Xi Shi PGifé. See Yi Guang

Xiang Yuanbian BHITF (1525-90)
110n52

Xiangfu #£4¢ reign (1008-16) 111n54

Xianjizhu AIF2E 1190102

Xiao Chen # % (fl. 1677-99) 60

Xiao Yuncong i Z1¢ (1596-1673) 60

xiaopin /IMili [vignettes] 15-6, 20,
168n23, 169n25

Xie Sanbin # =% (js. 1625) 50

Xie Zhaoshen #HJEHT (d. 1640?) 46, 62,
77, 86,126n139, 127n141, 145,
178n23; travel account used by
Qian Qianyi 105-6, 112, 114-5
124-5, 127,130, 135, 138

Xie Zhaozhe #EEM (1567-1624) 42-3,
179n28

Xihu youlanzhi Va5 (Tian
Rucheng) 22

Xinan % (Anhui) 18-20, 38, 51, 79,
140, 142, 179n28

xingling PEF& [natural sensibility] 28,
174n88

Xiongnu ## (people) 128n151
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