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complex themes of language scross cultures, has written the Press’s name in his
Square Word Calligraphy, This signals our commitment (o cross-cultural think-
itﬂ ing and the distinctive nature of our English-language books published in China.

ﬁ At first glance, Square Word Calligraphy appears to be nothing more unusual than
2|

‘Hﬁl[ Hong Kong University Press is honoured that Xu Bing, whose art explores the
=

Chinese charscters, but in fact it 1s a new way of rendering English words in the format
of a square so they resemble Chinese charnoters. Chinese viewers expect to be ahle
ﬁ to read Sguare word Calligraphy but cannot. Western viewers, however are surprised
to find they can read i, Delight erupts when meaning is unexpectedly revealed.”

— Britta Erickson, The Art of Xu Bing
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of global cultural relations. In particular, multiculiuralist rewrilings of history seek o
reinscribe “those that had been left out of it or condemned to backwardness™ (Dirlik
2001, 43}, However, these formerly invisible or “subaltemized” subjects are now less and
less willing 10 accommodiate themselves to a version of their past narmated by Western
historians. Rather, their more radical aim is to reclaim their own historical narratives and.
while writing back in the postcolonial sense, 10 seck not only alternative modemnitics
but also alicrnatives to modemity and 1w academic historiography.

The situation is further complicated by an emergent muliplication of pasts, an
ensuing erosion of the modernist paradigm of historical progress, and the marginalization
of both historians and historiography in an era when popular and commodified forms of
historical representation like novels, movies, and theme parks flourish. The consequences,
Drirlik wams, are nol necessarily favourable for democracy. When an ideologically loaded
and distorted coherence 1s simply replaced with a potentially more realistic bul opague
contingency, negotiations for political power by globalized subjects are weakened. We
are thus confronted with a phenomenon of proliferating narratives and histories, which
still await meaningful integration into new visions of human dignity and liberation. It
is worth quoting Dirlik bere at some length:

Il postmadernism in history means anything, at the very least il points (o
a proliferation of pasts making claims on the present. Such proliferation
is liberating to the extent thal it enriches the reperiory of pasts to draw
on in order 1o act in the present and imagine the future. But it can also be
devastating in its consequences if it leads not to open-ended dialogue but to
resurgent culturalisms that, against the evidence of history, insist on drawing
boundaries around imagined cultural identitics —not just to keep out what is
constructed as forcign but, more seriously, to suppress the diversity within,
What is constructed seems 10 be the more likely possibility in a world where
identity is not the product of freewheeling negotiations but is stll subject
to the prerogatives of power of various kinds, Rather than wsher in renewed
hopes for altemative futures. the denial of the wleologies that have informed
history instead has rendered the fulure opague: As a chaolic present makes a
mockery of any effort to contain the pasts it has unleashed, the future itself
is caught up in the terrilying anxieties of the present, stripped of ils power
1o inspire or o guide. (Dirlik 2001, 400.)

Our book is certainly not the first to address these issues, and the essays assembled
here draw from a wide range of interventions that deal with many of the problems which
are foregrounded in our work.

The main line of argument presented here could be described as an attempt o
study Chinese diasporas in their speeifie, historical situatedness as the most important
aspect of their culwral dynamic. We do not attempt 1o privilege the idea of a politics
jand poetics) of identity construetion vis-i-vis the broader framework of a diasporic,
cultural, or collective community consciousness as inscribed by particular realities, like
traumatic events and injuries, as well as imaginings, such as memories and fictional
narratives. Our approach tries 1o go beyond the notion of a group identity as first and
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we want brielly 1o outline the issues with which our contributors engage and to indicate
the nature of these interventions.

In order to gain new insights, we first need to revise our curment concepts and
vocabularies of displacement. It is now commonly accepted, based on a growing body
of historical investigation into the various chronotopes of Chinese migration {workers
in South-cast Asig, the US, and Latin America, business people in cosmopolitan
environments, middle-class Hong Kong families in Vancouver, dissidents, and so on), that
the abstract notion of “Overseas Chinese™ does not name a single and homogeneous way
of Chinese minority community life (Lau 2006; L 1989: McKeown 1999, 2000; Wang in
JOUC 2005}, Understanding Chinese diaspora through “geographies of regions™ (Ma and
Cartier 2003, 385} and the diversity of historical experience and agency (Charney, Yeoh
and Kiong 2003; Christiansen 2003: Pan 1999, 1994), rather than through homogenizing
identity markers (as traditionally ascribed to diasporic subjects by host communitics), has
opened up the field to fine-grained explorations of identity formation — past, present,
and future — that can only function in close relation to the localities inhabited by these
transnational migrants physically andfor spiriteally (Louie 2004; Chan 2006),

In the Chinese context, such an understanding of diaspora may constitute what
Aihwa Ong and others refer to as a “new” diaspora of global post-nationalism in
contrast with the “old” diaspora of indenture. Lily Cho, for example, notes that
*Aihwa Ong’s discussion of flexible citizenship...invesis in a sense of urgency around
the need o separate old and new diaspora subjects... This appeal for a consideration
of a new migrant subjectivity divorced from the old one of indentured and migrant
labour movements hopes 1o fend off contemporary racism by arguing against archaic
representations of Chineseness thal are not representative of contemporary Chinese
diasporic populations” (Ng and Holden 2006, 58). Just what the implications might be
of this perception of “old” and “new” diasporas is explored in the essays that follow,

Transnational players occupy regional, national, and international zones of cultural
contact that are inscribed as increasingly complex transnational locations of belonging
(Clifford 1994, 303}, Yet, as the essays collected here demonstrate, the experience of
displacement. whether that be voluntary migrancy at one extreme or exile st the other,
has always been a complex business, Under the conditions of severely asvmmetrical
power relations produced by late capitalist, globalized regimes of “flexible accumulation™
(Harvey 1989} that are not only economic and political but also cultural, ageney must
be revised in order 1o address adequately diverse new social arrangements, Thes, the
dominant disciplinary gaze has turned inward, and the academic concepl of diaspora
is now instrumental to the theoretical analysis of subject positions that are posited as
oscillating between home's and host/s. As Liao argues, it “is above all about difference,
cultural, socio-economic, political, religious, sexual and gender”; diaspora can and should
be employed to analyaee:

the psychosocial experience of defeat and re-adjustment, of the arts of
survival the chamcters (of historical, anthropological, ficifanal, or cesthetic
inguiries) deploy in the face of huge obstacles 1o success, ... In response 1o
dislocation, distanciation. and difference. diasporas tend to form disjunctive
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I.  dispersal from a specific original center to at least two “peripheral” regions,

2. maintenance of a “collective memory, vision, or myth about their original
homeland™,

3. emotional alienation or insulation from the host society,

4. a vision of eventual return (of themselves or their descendants) to their ancestral
homeland,

5. a commitment o the prosperity of the original homeland, and
an “ethnocommunal consciousness and solidarity™ that is importantly defined
through their continuing relationship (o this homeland. (Safran 1991, 83[)

Safran’s “ideal wype” of diasporic community has since been significantly
amended to account for the importance accorded to the specific institutions that
diasporic communilics create in their host countries in order to articulate and support
their own, distinctive cultural frameworks of belonging (cf. Brah 1997, Safran 1999,
Schnapper 1999). This aspect of diasporic self-fashioning is of undeniable relevance o
representations of Chinese diasporic community life — and certainly needs o be studicd
along with the individual histories and fictional narratives of diaspora.

The guestion of how to interpret the heterogencous cnunciations of diasporic
subjects has been advanced by extensive historical, ethnographic, and theoretical research
over the past two decades (for example, Arkush and Lee 1989, Hsu 2000, JOC 2005,
Ma and Cartier 2003, Ong and Nonini 1997, Wong 1999). Perhaps notl surprisingly,
the Jewish model has inspired a comparatively common diasporic strategy of meaning
production through the portable symbaol of a holy book, or, as Salman Rushdie has it, an
“imaginary homeland™ (Rushdie 1991}, 1o be carried around. recited, and transmitied 1o
successive generations. This is a ¢lear indication ol the bartiers 1o immediale, experiential
understanding that are universally inscribed into our forever alien pasts, yet it also
provides an unmistakable, mysteriously profound marker of group distinction. Maybe
this is the reason why this strategy even now circulates widely among cultural producers
in Chinese diasporas. For example, the novel One Man's Bible (1999) by exile author
Gao Xingjian prominently alludes to this signifying tradition while at the same time
foregrounding the author's reservations about the trajectory of collective ideological
identification. Another example is “the almanac™ which, according to the US-based Asian
art historian and fiction writer Nelson Wu, st be given as the “departure talisman™
o every Chinese “departing [or strange shores, ... even il one is illiterate or penniless™
iLian 2005, 5011{.). A similar almanac eerily surfaces in Hong Kong New Wave
director Wong Kar-wai’s postmodern rendition of the traditional martial ans dystopia,
Ashes of Time (1994). The secrel code aboul semething fost is even more thoroughly
dematerialized as an eternal enigma, to be whispered desperately into a tree hole, in
Wong's In the Moed for Love (2000). Even British sinologist Gregory Lee recently based
his individual life story’s “founding myth”™— his net looking Chinese, combined with
a premature interest in studying Chinese language — on a secret text in the form of a
notebook. This book of poems, composed in handwritten characters, he has inherited
from his grandfather who was of mainland Chinese origin, However, as a grandson of
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migrancy — have provided a way of talking about ethnicized communities
without the essentinlizing terminology of race. Third, transnationalism enables
us o look not only outside but before the nation, to see continuities in the
flows of people, cultures, and capital in a fongue dirde without the epistemic
break of “liberation™ that posticolonialism inevitably, albeit with increasing
trepidation, posits (Mg and Holden 2006, 1),

We thus address the means by which a contemporary transnational/diasporic
consciousness is (and was) produced, how it invesis “in-between™ global and local
social networks, and how it reveals its potential to become a major agent of the
emergent world order. In particular, we are interested in alternative visions of diasporic
position-taking, including the agenda of (academic) posteolonialism, as it is inseribed
in narratives produced by diasporic subjects themselves. Our close readings of some of
these texts will, we hope, contribute to understanding those critical engagements with the
particular cultural archives and forms — symbolic sites, canonical texts, myths, signs,
vocabularies — that are exploited by diasporic subjects in order (o organize, reconstruct,
negotiate, or adapt their pasts to the present. Not incidentally, Jana Evans Braziel and
Anita Mannur suggest that we consider the double temporality of Janus, the mythic
“figure from the Greek pantheon whose gaze is simultanecusly directed both forward
and backward” as providing a “seductive metaphor for the immigrant, exile, refugee,
or expatriate”. They hasten 1o add that its vsefulness may be rather limited, given the
fact that “hybridity, heterogeneity, and multiplicity ... characterize the sitation of many
diasporic communities and individuals™, and that it is all but obvious what will happen
when refugees cannal or do not want to look back, and future generations de net know
how to look back, or their looking back means “looking back to a place within the
United States where they spent their childhood and not to some primordial beginning
in the home country” (Braziel and Mannur 2003, 9; emphasis added).

The Sections and the Chapters

Hong Kong is certainly one of the locations in the world where the relationship between
home and host, diaspora and exile has been most confused. Those Chinese intellectuals
who, after 1949, turned their backs upon the newly established People’s Republic in
frustrition at China’s wrn to radical communism tended o find themselves equally
unprepared for the harsh realities of colonial Hong Kong's capitalist modemity. By
Juxtaposing the newcomers' struggles for survival during the 1950s with the Handover
crisis of the city’s residents since the early 1990s, Ping-kwan Leung reveals a deep
structure of migrant anxiety; at the same time, his discourse analysis in the mode of a
personal eyewitness account metonymically ereates a signpost of Hong Kong's hidden,
diasporic histories. The community of this permanent transit zone, with its accumulation
of countless uprooted lives, did not for a long time aspire to the formation of a visible
cultural identity. Nevertheless, ongoing creative reflection by intellectuals of their
experiences of dislocation and multiple entanglements has sedimented into a unigue
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1996). In those phantom communities that are marked by increasingly volatile incomes
(Ong 1999), even an incdividual's decision to join, avoid, or leave his or her community
— be it diasporic, national, or tribal — has become contingent. Trapped between a
colonial past and a neo-socialist future, Hong Kong's elites look back on a prolonged
history of flexible, strategic position-taking that is ethnically and perhaps culturally
but not politically Chinese (Ku and Ngai 2004). Helen Siu, in her essay, describes
the social dynamism at work in the formation of an active middle-class citizenship
consciousness in Hong Kong since the late twentieth century. Siu argues that today’s
middle-class professionals make full use of the complex, ambivalent dynamism of Hong
Kong’s historical legacy, global networks, and the Dengist “one country, two systems”
formula, 1o negotiate their potential for political ageney. They articulate their defiance
of some of the other citizens” emergent opportunistic “Chinese ways™ while themselves
straddling the distance between nation and the world, or between groundedness and
displacement. The politically aniculate middle-class Hong Kongers of the twenty-first
century strategically employ their nineteenth century merchant ancestors' heritage of
an agency based on multicentred, global resources, Not to the complete satisfaction of
Beijing, they enact their citizenship under the condition of gaining momentum in the
Greater Chinese polity.

The historical constellation that Siu describes in her essay has also been considered
by Ong and Nonini, who argue that, along with mass mobility and an increasingly flexible
notion of cultural identity, the focus of diasporic consciousness may gradually shift
from nostalgic longing for a lost home to active economic and palitical suppon for the
native society. Like Siu, they describe diasporic actors as contributing to the innovative
reconstruction of their native society through their external *national imaginaries”, as
well as through economic transactions that favour considerable pans of the homeland
population. It is our hypothesis that, from these more self-assentive scenarios of diasporic
muobility as well as the effons of diasporic agems to achieve suecessful accommodation
between cultures (Ong and Nonini 1997), narratives of alternative subject positions arise
to replace the modemist paradigms of melancholy and resignation as the principal mood
of displaced (imellectual) subjects in exile (Huang 1999; Xu 2000). How contemporary
diasporic subjects consuntly renegotiate their position vis-d-vis the majority when
several diasporas meet in one place is described by Sau-ling Wong in her essay, which
offers a case study in “racial triangulation”. Wong analyzes the construction of diasporic
Chinese identities as an exercise in contrastive ethnic comparison. Her body of materials
comprising white American as well as sinophone cultural anefacts shows how the same
racial triangulation can, under shifting historical circumstances, become the location of
either solidarity or divergence, and sometimes both. “Yellow™ and “Black™ characlers
are thus represented in their complex relationships with white Americans in Chinese
American fiction written across different times and in different places. Whereas Wong
concentrates on narcatives that festure clear ethnic demarcation, we may consider the
emergent phenomenon of “Yellow and Black™ solidarity in cinema. Box office successes
like Rush Hewr (1998, 8 Jacky Chan, Chris Tucker), Ghesr Dog (1999, 5 Forcst Whitaker)
and Remeo Must Die (2000, S Jet Li, Aalivah Haughton) arguably mirmor visions of a
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are an imporiant source of information, allowing us simuliancously o look backwards
to the formation of a community's cultural imaginary and forward to both habitualized
and emergent patterns of continuity and disruption. Such perspectives on the historical
dimension of recent phenomena are searce, not only in US or European scholarship on
Chinese diasporas, and are still perceived as marginal areas of academic interest.

While the different Chinese dinsporas across the globe today need to be, and
increasingly are, studied with a focus on their particalar histories, diasporic cultural
workers tend to draw from a common archive of stories, myths, and symbols when
they engage with a reflection of the community’s collective identity. In the present
volume, Nicolas ZulTerey and Roland Altenburger shed light on the development of
premodern Chinese notions of exile and displacement, dating from Han antiquity (206
BCE-220 CE) and the formative years of the Qing Dynasty (1768-71). These essays
open up new ground for comparative readings of diasponc voices from China’s vanous
dynastic pasts. Zufferey’s comparative analysis of several of the most ancient “myths of
displacement” is concemed with some examples drawn from Han historical sources, They
provide the earliest textual evidence of exiles” changing perceptions of self and other
in a foreign environment. For instance, Zufferey discusses several aristocratic women
wheo, for political reasons, were married to barbarian chicfs and who composcd pocms in
order to express their feelings of displacement, homesickness, and nostalgia, His essay
engages with the formation of a discourse of Han patriotism, focusing upon a recurrent
cultural motif: the right to be buried in one's ancestral home. As early as the Han period.
praper burial was perceived as an individual right (Tor the privileged) among displaced
subjects. Zufferey’s inlervention reveals that an instability of relation between concrele
historical experience and conventional aesthelic representation is found as early as the
Han Dynasiy. While he rightly refutes the implication that there is a concrele historical
diasporic antecedent in this early historical period, his materials allow us o draw a line
between such subjects as the exiled Han court ladies Wang Zhaojun and Cai Wenji on
the one hand and, on the other, contemporary Chinese American writers like Maxine
Hong Kingston who, in her novel The Woman Warrior (Kingston 1989), alludes to these
women as models for modemn female diasporic identification.

Whereas exiled Han women in early medieval China, and even more so later
on, were considered as singular victims under extreme conditions of exceplion, male
members of the military as well as bureaucratic elites were systematically incorporated
in the state’s (rontier politics. The genre of [rontier poetry, and lmer frontier drama,
Nourished even before the establishment of the Tang Dynasty (618-907). By the mid-
Qing period (of the eighteenth century), the practice of deporting convicl labour 1o
the empire’s remote frontier arcas had become institutionalized. The Qing government
established a strategic regime of converting large areas of pasture into colonies that were
tilled by exiled convicts and administered by military and eivilian colonists as well as
merchants, The result was the rapid assimilation of the Western Regions — present-
day Xinjiang — into China proper. Ji Yun, a member of the less desperate class of
deported scholar-officials, writes in a deliberately convoluted fashion about the two
years he passed in iemporary exile in Xinjiang. The letters addressed to his family, and
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Chow 1993, 1995, 2000; Lee 2003; Louie 2004; Ong and Nonini 1997 Ong 1999),
O the one hand, we need to distinguish modern forms of diaspora that mostly consist
of deterritorialized communities which, for whatever reasons, have instinutionalized
memaories of, and longing for, a lost home while adjusting to new homes and cultures
in only ephemeral ways. On the other hand, exile communities, according to Edward
Said, arc negatively caught between the pathos of losing one place and agonies of failed,
incomplete, or rejected accommodation to another.! However, the difference between
diaspora and exile may be less than the difference between early/high modern and late
modern forms of diasporic consciousness.

After the Joint Declaration for the peaceful handover of the Hong Kong colony
to Chinese sovereignly was signed in 1984, the colony's imelleciual, political, and
cconomic elites were, perhaps for the first time. eager (0 disseminate a distinctly local
cultural identfey in place of the previous tactic of inhabiting a critical space of alienation
and alterity. This new quest for a collective identity suggests a form of cultural self-
fashioning that is neither British nor Chinese, but both, inclusive of the various ethnic
and cultural minority residents of the metropolis. Hong Kong writers and film directors
disseminated to both local and global audiences their local versions of a Hong Kong
history characterized by hidden, forgotten, or suppressed pasts. Looking back to an
earlier constitutive moment of Hong Kong dinsporic consciousness, characterized by
the colonial regime’s tactics of isolation and the drawing of borders, Mary Shuk-han
Wong describes the quest for a worthy life. into which educated mainland Chinese
refugees af the 19505 were [orced by circumstances. She singles out a leitmotif in their
narratives, the reluctant initiation into (and indeed fierce apposition to) the new culture
that follows the protagonists’ painful departure from their mined homes. In this era, a
considerable corpus of the cily™s sinophone icion was lorged mto a localized form of
the Western Bildungsroman, representing the various adventures and experiences of
these intellectuals in a cosmopolitan perspective. The German model for these diasporic
Chinese representations, with its roots in bourgeois individualism, is not an unproblematic
category in the context of 195305 Hong Kong. However, by providing a metaphor for
the development of the city, this fiction foreshadows not only the vicissitudes but also
the unshakeable optimism of a “second-wave diaspora” (Ma and Cartier 2003, 382) in
the making.

Strategic transnationalism in the “new™ diasporas gradually replaces, or destabilizes,
all essentialist notions of belonging. A consequence ol this emergent global world
order is the rise of flexible constellations rather than territorially stable borderlines
between nations, Aesthetic representations, as both ulopian experiments and critical
interventions, work with new vocabularics, images. and scenarios. I we wanl to grasp
the meaning of the politics and poetics behind transnational antistie projects, we need o
analyze them in close relation o the social phenomena upon which their narmatives are
based. Evidently, it is not a matter of course that a “complicity of dystopia and utopia™
(Clifford 2003, 541}, as diagnosed in diasporic histories by James Clifford and others,
and the “stubborn hope™ inscribed in them, will be rewarded with the liberating historical
sweep of a “globalization from below” (Clifford 2005, 5491 ; sce also Hardt and Negri
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economic rise. Much more than this reading. these novels inspire an understanding of
Hong Kong's history as significantly formed by non-elite communitics and their tactics
of survival in a thoroughly hostile environment. The butterfly metaphor of her nickname
— which is handed over to the granddanghter, Huang Dieniang — is both the signifier
of a botanic species indigenous to the region and a reference to the complex cultural
semantics of Chinese operatic cross=dressing. In her analysis of the novels™ participation
in @ (trans-Jlocal discourse on gueer transnationalism, Riemenschnitter relates the
author's literary evocation of this phenomenon 1o several other, very influential aesthetic
renditions that were realized in this same period, through various cultural productions
ranging from movies 1o musical performances.

A comparable case, of a contemporary author re-storving® an established narrative,
can be found in Zhao Shuxia's 1990 novel Sai Jinhua. Kathrin Ensinger’s essay presents
this diasporic woman writer’s transnational feminist refiguration of the iraditional,
glamorous yet socially and territorially uprooted, courtesan trope in the story of a lae
imperial diplomat's concubine. The historical Sai Jinhua allegedly exerted considerable
political agency in both Burope and occupicd post-Boxer Beijing, Ensinger explores the
fictional revision of her story in the context of a mobile, homeless “career™ woman's
self-assertion against both the traditional, male-dominated establishment and an emergent
modernist discourse of the (new) woman. Although after her death, during the lawe
Qing and early Republican eras, the real Sai Jinhua was to some extenl promoted
by male intellectuals as a still imperfect prototype of the modermn national woman,
£hao Shuxia, with her own late twentieth-century version of a re-storied 5ai, declares
problematic on various levels this male modemist appropriation of exceptional female
experience in the name of the construction of a Chinese model for female liberation.
First, compensation for Sai’s previously oversexed body is offered via the representation
of socially respectable domains of female subjectivity. These domains comprise Sai's
new emotional, diplomatic, and linguistic experiences in Europe. Secondly, her capacity
to handle successfully public missions and enterprises sheds a different light on male
axiologies of female agency in general. Finally, the identification of the author with
her fictional double as a cultural mediator working and living under the conditions of
displacement is suggestive of a new understanding of Sai’s historical moment, Towards
the end of the novel, journalists invade the aging Sai’s private space in order (o expose
her decaying body as a public spectacle: in a comparable way, the postmodern uncannily
bleeds into modemnity and the quest for historical revision is unmasked as having a
potential for empty voyeurism,

Equally, the best-selling, heavily sell-orientalizing historical narratives of Chinese
American wrilers since the 19805, like Amy Tan, have rased suspicions about the
authemticity of the experiences they represent. These writers are considered by some o
cater as much to the expectations of an audience of non-Asian, voyeuristic spectators,
s they reflect the processes by which a second immigrant generation works through
the traumatic experiences of “real” disjunctive histories.” Tamara Wagner, in her essay,
addresses the phenomenon of multiple migration flows in many Chinese South-cast Asian
sojourner biographies. Wagner argues that the current boom in diasporic fiction abow
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processual nature, such as the divergent ideas of belonging and acculturation across times
and cultures, Here, we will only mention the “bleeding” into cach other (Clifford 2005,
326) of the fluid contexts of postcolonialism and post-imperialism in cultural contact
zanes, or the problematic of a late capitalist cosmopolitanism, enacted by the so-called
“astronauts”, This latter phenomenon in particular raises many new 1ssues, the most
imporant of which may be the claim to active citizenship (rather than cultural belonging)
as realized (or refuted in resignation) by the same astronauts as well as other diasporic
subjects and their descendamts (el. Siu in this voleme). We see, as of major importance
in this context, the renewed interest in cultural reflections on memory and forgetting (cf.
Zufferey and Alenburger in this volume). The guestion of how o deal with injustices
experienced by displaced subjects, to enable them to survive and come to terms with
their traumas, needs further exploration: for example, by envisioning an inventory of
strategies of redress, including the option of surrendering markers of difference, such
as incantations of Chineseness (c¢f, Cheah, Ensinger, Leung, and Riemenschnitter in this
volome),”

Besides these strategic guestions and interrogations, some doubts remain. Given
the optimistic outlook of several leading scholars of diaspora with respect to the idea
of “flexible citizenship™ (Ong 1999, and the positive impact of ransnationalism on a
future world order (Clifford 1994, 2005; Hardt and Negri 2005; Ong and Nonini 1997),
we caution that it remains o be seen whether and o what degree growing numbers
of mobile social agents, with their diverse class and gender backgrounds, can in Fact
maintain a diasporic solidarity. Will the availability of reverse migration eventually limit
the political influence of diasporic or transnational subjects? Will their cosmopolitan
{economic) interests discourage these agents from local forms of engagement? How
should we evaluate the phenomenon of reverse migration in a dinsporic context? Here
again, the visions and perspectives of avant-garde cultural workers are illuminating. We
miay ask whether there is an emergent literature, both Chinese-language and transnational,
that reflects similar kinds of cross-cultural, transgender, diasporic minerity bonding,
resembling the representations in some popular crossover cultural forms, like Asian
American martial ans and Trans-Chinese opera films, And how do these representations
relate to social and cultural networks among different diasporic groups in real {or cyber)
communities (cl. Duara, Wagner and 5. Wong in this volume)?

Summing up the various approaches represented in the essays here, we can
perceive a line of argument that attempts 1o explain, rather than attack as cultural
essentialism, a perspective that looks back o the spatio-temporal origing of a “Chinese”
culture and forward to the multiple hermeneutic encounters between this concept and
diverse transnational environments. To paraphrase Rey Chow, we are interested in the
continuitics as well as the mobility and permeability of discourses of “Chineseness™
(2000, 17), The revision or transformation of foundational narratives of identity in the
context of migration experiences aims to create local cultural investment and to realize
a transnational adaptation to concrete historical experience. It is in relation (o this
heterogeneous range of representations that we argue for the value of reflecting upon
our critical vocabularies, sharpening their analytical wsefulness, in order to explore
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wias Jucky 10 be present al one theater of that reclamation. And | know that such a
tremendously potent and complex human reinvention of self — calling, as it must do,
on every feulty of mind and soul and spirit; drowing as it must, from every resource of
memory and imagination and from a familiarty with our history, our arts and culture,
but also from an unflinching consciousness of the Maws that blemished our inheritance
— such an enterprise could not be expected to be easy™ (Achebe 2003, 791.).
Acomprehensive overview of English-language sources on Chinese American literature
is provided in Madsen 2001; on Amy Tan see Madsen, pp. 150f.

Research on Chinese intellectual discourses of exile o date concentrales on dissident
voices and New Confucianism around Tu Wei-ming. especially his work on economie
ethics. On the Tiananmen dissidents, see Ip 1998: on overseas intellectual discourses of
cultural identity, see Tu 1991 and Duara 1997,

Here we draw from Appadurai®s rescarch on global trends of deterritorialization as
“migrating cthnoscapes™, Sec Appadurai 199, Chinese notions of diaspora or exile
appear even less systematic than their Western counterparts but are not all 1o the same
degree, at least not in theoretical discourse, overdetermined. Sec the terms piaoke,
fizsan, liwwang, liufang for exile or dinspora, as well as the more prominent (and thus
more contested) instances of huagiao, foiwal faren, or hoayi, for Overseas Chinese.
Fran Martin, in the context of the rengshi (homosexual subject) pleas [or recognition,
observes that it is only & minute distinction, but an impoant one, between the
Mietzschean ressemtiment spectacle that implies the agents® fmth in the demysilying
project of dramatically exposing hidden violence in order to arouse a collective desire
for revenge on the one hand, and a reparation-oriented forging of affective links with
the (implied) spectators of injuries done to the displaced or subaliernized subjects on
the other hand (Martin 2003, 239-49). Without the suggestion of “ungueering™ her
argument, we can easily imagine it 1o be applicable in & much broader context. that is,
to other marginalized social groups such as diasporas.

CHAFTER 1

Concerning Hong Kong writers from the 19505 and their research and writings on
modern Chinese literary history, sce Cao 1955; Jin 1997, Liv Huiying 1957, 1973;
Sima 1975-78; Xu 1991 see also Yan and Wang 2003, Zhao 1964,

The literary journals which had published literary works in Chinese vernacular language
before 1927 are Xiangy Gang wanbao (Hong Kong Evening Post, vernacular essays,
1922); Da Guang Bao (vernacular fiction, 1923); ¥oghea gingnian (Ying Wa Student,
vermacular fiction, 1924} and Xiaesfee vinggikan (The Novel Weekly, New poetry and

poetry critique), 1924-15.

CHAPTER 3

The term 15 used (o describe the little understood networks, moralities and forms of
authority that ¢an be effectively mobilized through non-institutional channels to
challenge the state in many volatile urban landscapes (from conversations with Thomas
Hansen who works on strongmen and urban charisma in Mumbai),

A survey of over | 000 protestors showed thar over sixty percent had post-secondary
education. See “Qiyi Youxingzhe Liucheng Dazhuan Xueli (60% of July | Marchers
Hold Post-Secondary Degree),” Mingpao Dailv, T July 2003, See also “July | Marchers
Were Well-Educated, Says Survey,” South Ching Moraing Post, 7 July 2003, Some
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18,

19,
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23.

Initiative 1o Koock on the Door of the Central Government),” Mingpae Daily, 19 May
2007,

Margaret Mg (Mg Neoi Yee) was among the lawyers who led a similar silent march
in 1999 in protest against the frst interpretation of the Basic Law by the Standing
Committee of the National People’s Congress (SCNPC) over the right of abode of
Mainland children with Hong Kong parents.

For @ comprehensive and insightful summary, see Lui and Wong 2003,

See the drama series produced by the Radio Television Hong Kong, entitled “Below the
Lion Rock™ produced and aired on television channels from 1973 1o 1994 and depicting
working-class life. While movie star Chan Po-chu became the cultural idol of women
factory workers, Sam Hui's music was for the ordinary office workers (dagongai).
Many scholars have written on the identity of Hong Kongers. See the works of Tai-
lok Lui, Thomas Wong, Siu-kai Law, Hsin-chi Kuan, Alvin S0, Stephon Chan, Leung
Ping-kwan, Helen Siu, and Agnes Ku, For a recent study on the social/demographic and
economic profiles of Hong Kong's post-war popoalation, see an interim report by Siu,
Wong and Faure 2005, See also Godstadt 2005, He is former head of the Central Policy
Unit in Hong Kong and knows the perspectives inside the colonial asdministration.
Lung 2004, For recent debates on “Core Values™ in Hong Kong, see public stastements
by the pro-China and pro-democracy camps in 2004, as reported in numerous Chinese-
and English-longuage newspapers in Hong Kong (e.g., Mingpao Dadly, Hong Kong
Evonomic Jowrnal, Soath Ching Merning Post, Apple Daily).

What the post-war Hong Kong middle classes need, according o the humanisis, is a
eritical self-reflection of their historical and cultural baggage, a wenhna givi (cultural
uprising).

Adtitudes from China can be equally frustrating. Hong Kong should not be judged by its
economic performance alone. The question missed the institutions and history behind
the prosperity.

In & recent study (Siu, Wong and Faure 2005), my colleagees and | maintain that
“ong country, two systems” is a concept not uniquely reserved for post-1997 Hong
Kong. “From the start of Hong Kong's existence, the territory has thrived on being
simultancously pan of Ching and the world. Flexible positioning has been the key for
Hong Kong o maintain a footprint that has reached far beyond the territory™s physical
boundaries. When catering to the needs of world trmding empires, Hong Kong has
provided the environment for cultivating layers of China resources; when engaging
China, its residents offer unigue worldly institutions, social networks, cultural styles
and business horizons. Hong Kong's global institutions and the Mainland's priorities
cross Hong Kong's borders in multiple directions.” See a talk given by Helen Siuata
luncheon at the Asia Society, Hong Kong (16 February 2004). For a printed version, see
Siu 2004,

The main ideas are from Sinn 1989, The guete is taken from a section writien by Sinn
in the interim report by Siv. Wong and Faure 2005, p. 15.

See David Faure's section in Siu, Wong and Faure 2005,

Sir Robert Ho-tung, comprador for Jardine Matheson, became a leading philanthropist.
His wife, Lady Clara Ho-tung, through her charitable engagement with women's
education and religion, greatly transformed (and modernized) Buddhist institutions in
Hong Kong. Sir Kai Ho Kai supported modern medical training and public hospitals.
Wi Taing-fong joined the Qing court and became ambassador to the Americas in the last
decade of the nineteenth century. He also helped modemize the Qing civil law codes
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According to Liberal Democrat lawvers, the act was a constitutional erisis for Hong
Kaong, when the judgment of the Court of Final Appeal was politically overmiled. See
Chan, Fu and Ghai 2000,

See Siu, in Siu and Ku 2008,

On Shenzhen's emertainment industries, see Wang 1999,

See Siu 1989 and 1989h, 1995, 2002.

See the recent publications in China catering 1o the urban middle class. An example is
the Modern Weekly (87 $t#) published in Guangzhou,

See Ma in Siu and Ku 2008,

See Ong 1999, The idea of a transnational Chinese public is not new, although the
concept has long been associated with historical studies of the Chinese diaspora. Sce the
works of Wang Gungwu and Siu-lun Wong, among others, on the Chinese diaspora.
FFor an analysis of the concept of “the new immigrant™ as a derogatory label in Hong
Kong and for policy implications of such labelling, s¢e Siu 2008 and Siu 1986,
Around 1997, the Hong Kong media including pewspapers carried many anticles
focusing on the Hong Kong identity and its Chinese onentation. For some vigorous
debates among public intellectuals, see Ming Pao Momhly, August and September
1996, and July 1997,

For the importance of urban spaces, see Holston 1999,

See Lung Yingtai, talk at the Hong Kong Annual Book Fair (Hong Kong: Hong Kong
Convention Centre, 20035) on the role of public intellectuals and on cultural horizons that
reach beyond the Chinese framework: see also three shon commentaries by Margaret
Ng in response (Apple Daily, 25, 26, and 27 July 2005),

On the re-election of Tung in 2003, and on the reinterpretation of the Basic Law in
2003, see Margaret Ng. “Safeguards on Freedoms of Speech, Association and Religion
under Test in Hong Kong — the Case of the Falungong.” Yale University, 16 April
2001,

The issuc on the right of abode for the children of Hong Kong residents has been
particularly controversial, The controversy came to a head in May 1999, Overriding the
interpretation of the Court of Final Appeal 1o grant the right to 2 broad range of children
of Hong Kong residents, the Hong Kong government soughi an inierpretation of the
law by the Standing Committee of the National People’s Congress in Beijing. By so
doing, the government not only allowed the political and social agenda to overshadow
the autonomy of the judiciary but also surrendered its own political amonomy. Before
the incident, the legal interface between Hong Kong and China was restricted to very
specific ssues and through narrowly defined channels. The decision gave Beijing a
much wider power of imerference and final imerpretation.

Since the resignation of Tung Chee Hwa, the Democratic Party seems to have lost
popularity among the public. The party is also plagued by recent scandals involving the
misdeeds of its leaders.

Moa. in Siv and Ku 2008,

Anson Chan's entire speech at the luncheon organized by Asia Society on 19 April 2001
can be obtained a1 httpc/fwww.asiasociety.org/specches/chan2 hitml.

See “Chairman Mao Joins the Parade,” The NMew York Times, 2 October 1999, Also
see comments from Hong Kong newspapers dunng the few days of celebration, for
example, 29 September and 2 October 1999, On the reactions 1o the design, see “Gang
huache sheji jiabin he daocai (Guests at the Parade Greets the Design of the Float with
Disapproval),” Mingpao Daily, 2 October 1999,
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These include the black man speaking to Lalu Nathoy of freedom in Ruthanne Lum
MeCunns fctionalized histoncal narmative Thowsand Pieces of Gold (1981); the little
black girl protecting the protagonist o5 she walks home from school in Maxine Hong
Kingstwon’s autobiographical The Woman Warrior (1976); Toussant, who befriends
the protagonist and teaches him sireet fighting in Gus Lee’s antobiography Ching
Boy (1991 Mona's accomplished, militant college roommate Naomi in (Gish Jen's
nowvel Meona in the Promised Larnd {1996); and most recently, Woody, the protagonist’s
tuberculosis ward mate who teaches him boxing. in William Poy Lee's memoir The
Eighth Promise { 2006), Interestingly, four of these examples { Kingston; G. Lee; Jen; and
WL P Lee) show [riendly yellow-black interactions in childhood or young adulthood in
the 1960s, suggesting not only first- versus second-generation disparity and the effects
of the historical period but also the drifling apart of the two growps in adulthood, as
sociogcconomic differences become more acutely felt,

This is a burgeoning arca of research, Apart from the pesitions special issue refermed
(o above, a number of literary scholars using ethnic studies and other methodologies
have traced Asian-black connections. such as Vijay Prashad (2001 ). Daniel Kim (2005),
James Lee (2004), Julia Lee (2005); Leilani Nishime (2004); and Fred Ho and Bill V.
Mullen (2008).

All translations of excerpts from the Chinese stories are mine.

Boraveva is my English transliteration of the author's Chinese tansliteration of the
Russian name. According to a Russian informant, it is a common sumame mostly for
ethnic non-Russians of the Buryat-Mongol or Turkic origins.

Early male Chinese immigrants were portrayed as sexual pervens who lured innocent
white women into opium dens and laundries in order (o violate them {Takaki 2000, 217;
Almaguer 1994, 160). That these images are not of "desexualization™ or “emasculation™
does not, however, mean that Chinese men were considered socially approved objects
of sexval desire.

Xiao-hueng Yin (2000, 165-6) sugeesis a different ideological valence and function
for Chinese immigrant men's sexual linisons with white women depicted in Sinophone
Chinese American literature,

Readers interested in issues raised by changing nomenclatune are referred (o an excellent
overview by Wang (2005},

CHAPTER 5

1.

What 1 describe here as “systemic misrecognition” is related to what Stephen Krasner
has called “organized hypocrisy™ among states (Krasner 2001, 173-4). Krasner argucs
that states violate rules or norms of an international system because 1) different
actors in the system have differential levels of power, 2) rulers in different polities
will be responsive 1o different domestic norms which may or may not be compatible
with imternational norms, and 3) there is no clear authority structure that can resolve
dispuiation of what rule or norm is applicable. While organized hypocrisy is a cleardy
related phenomenon and 1 agree with the conditions for its existence furnished by
Krasner, | choose to emphasize the systemic conditions for the misrecognition, Nation-
states are formed (o serve orzamsms of global competition.

Agamben distinguishes his position from that of Antonio Megn on the question of the
relationship of constitming pewer and sovereignty, Negri suggests that constituting
power is radically distinguished from soversign power because the latier (which
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We are fortunate 1o have a meticulously annotated edition of this text (Chen et al.
1991}, henceforth abbreviated WA, as well as o full translation into German {Ebner
von Eschenbach 1992). References to Miscellaneony poemts indicate the page numbers
in WZZ and the running numbers (£) according 1o Ebner von Eschenbach 1992,

I refer o the modern stndard edition (3 1980), henceforth abbreviated ¥OR. For
selections translated into English, see Keenan 1999; for a fuller translation into German,
see Herrmann 1983, For a study of this eollection, which, however, does not ke any
special notice of the large set of items dealing with the western frontier and Ji's exile
penod, see Chan 1998,

Unfortunately, the Family ferters were not included in the work edition, Sun 1985, For
lack of access to the Republican edition of the Famifv letfers (Jinxia Gezhu 1935) or
any of ils reprints, | have instend relied on the extensive quotations provided in He and
W 1993, 49-55.

Two instances are discussed further below, In both cases. the motivation for non-
inclusion is evident,

WZZ, 11, “Preface”™. Miscellaneous poems was included i one large-seale collection of
bamboo-branch songs, Lei 2003, 5:3711-43, but not in another, Wang 2003,
“Wulumugi zaji” (Various notes from Uriimagi), in Wang [n.d.], 2.1200-5b, 2:1161-72,
Having an estimated number of between 30 and 100 items (about five o len percent) in
Yuewei cactang biji, the vignettes about things heard and seen during the exile period
at the western frontier comprises the second largest thematic group right after family
affairs. See the different counts in Zhou 2004, 73, and Wu 2005, 43.

To most readers, Random jortings may be known as a collection of ghost stories, which.,
however, is a selective perception of the nature of this book.

MNewby (1999, 463) proposes that Ji Yun, by his stories, actually imroduced Chinese
ghosts to Xinjiang.

E.g.. "Zashi san shou™ (Three miscellanecus poems), as quoted in Sun 1985, 3:338-9,
Ji Yun's comparison of Uriimgi to Hangzhou and Suzhou appears not to have been
his own creation but was derived from the region's popular nicknaming as “Little
Suzhou and Hangehou" (xigo Sw-Hang), e, “a litle paradise on eanth”, Later on, this
idealizing perception also became pant of the region’s official representation {Millward
1998, 125).

This disnger seems quite scute in Walev-Cohen 1991 and Millward 1998,

It is worthwhile and perhaps helplul o provide a survey of the varied terminology Ti
Yun employed in Misceflaneous poems for “own”™ and “other”. The wrms for China
proper. the Chinese homeland, are: neidi, “the inner regions” (WZZ, 8, #3: 31, #24;
38, #30; 57, #47; 64, #54; 123, #103; 133, £112; 140, #120; 162, #141; 165, #143);
chongo, “the central eanth™ (79, #66; 130, #118); and shemgyian, “the central plains”
{92, #75). The western frontier region is referred to as: saf wai, *[the region] beyond
the wall™ (41, #33; 63, #53); sai yuan, “|the region beyond] the wall” (57, #47); Qin.
“Qin [i.c.. culturally foreign lands]™ (60, #50; 140, #1200; Qin of, “the Qin territory™
(151, #130); or xi-Qin, “the western Qin™ ( 153, #132). For the local people. the region’s
native population, the following terms are used: fiang far, “the subjugated barbarians"
(18, #13); xifan, “the western barbarans™ (20, #14; 128, #108); fanren, “the barbarians"
(34, #26); arren, “the westerners” (43, #34; 60, #50); bfanmeng, “frontier folk™ (31,
#24Y, reren (B, #70; 106, #88; 133, #112) or bentaren (129, #1059, both terms meaning
“the native people™ Qin ren, “the Qin people™ (155, #135; 165, #143). The Chinese
exiles are referred (o as either Heren, “exiles” (45, #36; 54, #44), or glanhu, “banished
households™ (58, #48; 59, £49),
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For example, Li Tie's In the Face of Demolition { Wedlow chunodoo, 1953) and Orchid
in the Fire (Huoks voulan, 1960) are representative Cantonese films of the gencration,
Furthermore, Mandarin films like Zho Shilin's Mr. Chen vy Mr. Chen (¥ ban zhi ge,
1952), Howse-Removal Greering (Qiaogian zhi xi, 1954) and Berween Fire and Water
(Shuifhueo shijion, 1955) are stories that ke place in cramped houses.

There are different representations, such as that of Eileen Chang. See Leung 1998,
Qin Mu, The Gold Coast (Huangjin hai'an) (revised version) (Guangzhou: Guangdong
Renmin Chunbanshe, 1978). A chapter of the novel appears, under the title of “The
Fishing Net of Hong Kong Sea” (Xiang Gang hai de wanggu), in Liu 2002, 149-64,
For biographies of the authors mentioned in this essay, 1 mainly refer to Lio 1996,

The first issue of Evervman’s Literatire was published on 20 May 1952, and the last
issue (no. 36) was published on | August 1954, The Sradents* Corner was well received
by students in Hong Kong and other South-cast Asian citics. Other editors of the
magazine include Huang Sipin (1919-84), Qihuan (b, 1930), and Xu Su {1924-81).
The short stores were first serialized in Evervman'y Literarure no, 25 in 1954, The
novel was then published in book form in 1955. See Pei-Mo 1955,

Pei-Mo, “A-Hon's Boyhood &: Aumt”, Evervman s Literatire, no. 35 (1 Tuly 1954): 22,
All English-language gquotations from the stories are trmslations by the author of this
es8iy,

Pei-Mo, 75.

Pei-Mo, “Aunt”, Evervoan s Literatiere, no. 10 (16 Moy 1953) 18,

Everyman's Literatire, no. 10 (16 May 1953): 20,

Huang 1948, 22-3. The novel was first serialized in Hua Shang Newspaper in 1947, For
a discussion of this novel, see Leung 1998,

Huang Sicheng, “Summer at Gulang lsland 2" Evervian'’s Literature. no. 18 (16
September 1953): 15

Zheng, Deng and Feng 1985, 54-9. Huang, Lu and Tay 1998, 71-7.

Qiheng, “Yindi — A Barcarelle,” Evervmans Literarure, no, 10 (16 May 1953): 6,
Qiheng, “Yindi — A Barcarefle,” Evervman’s Literature, no, 10 (16 May 1953): 7.
When | was editing a bibliography of Hong Kong literature, | came across a fourth
edition of the novel published in 1954, See Wong 1996, 21,

Cao Juren was seriously attacked by both the right and the left political camps in the
19505, As he did not particularly incling to either political side, his neutral position
made him problematic in the context of the 19505,

This perspective originates from the recollections of my mother, who passed away in
1998, Like most of the older generation in Hong Kong, my mother belonged 1o the
generation that escaped from mainland China 1o Hong Kong around 1949, similar 1o
the characters in the novels discossed. She enjoyed herself fully in this city, yet after
living in Hong Kong for fifty yvears, she still preferred to retum to her hometown when
she grew old. This triggered the question: Had she really adapted to Hong Kong. where
she had lived for so long? This personal question led to my academic research. Thanks
to the support of the Instite of Humanities and Social Sciences of Lingnan University,
1 conducted a research project on “The Theme of Growth in Hong Kong Fiction from
the 1940s to 1970s" in 2003, The short stories discussed in this essay were collected
through this funded research, Reading these old stories made me understand more of
Hong Kong in the past, as well as my mother’s expericnce as a Hong Kong dweller.
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established in 1969 with Wa's donation of NTS 100,000, See hip:Yenglish www gov,
mﬁlhmanﬂnﬂdhmxﬂndummdﬂ_ﬂﬁﬂ&mﬂﬂ last viewed Sept. 7,

l-'nnl survey of relevant ideas, especially with respect to Taiwanese cultural nationalism,
sec Hsiau 2000, 1-28.
By speaking about “sinophone”™ communitics | mean to include those authors whose
writing medivm is the Chinese language bul who are not native speakers in the sirict
sense of the word, like members of Tawan's aboriginal peoples. See Shih 2007,
On the mainland Chinese acsthetic discourse of minonty empowerment during the late
19805 and early 19905, see Riemenschnitter 2004,
Wang and Rojas (2007) do not mention indigenous literature at all, while Yip (2004,
240) has included a few lines on Huang Ming-ch’uan's movie Man from Isband West
{Xibu l de ren. 15990).
Prate uses this term “to refer 1o instances in which colonized subjects undenake
to represent themselves in ways that engage with the colonizer’s own terms. ...
Autoethnographic lexts are those the others construct in response 1o or in dialogue
with those metropolitan representations. ... Autoethnographic texts are not, then, what
are usually thought of a5 “authentic” or autochthonous forms of self-representation
. Rather mutoethnography involves pantial collaboration with and appropriation of
the idioms of the congueror. Often ... the idioms appropriated and transformed ane
those of travel and explomation writing, merged or infiltrated to varying degrees with
indigenous modes, Often ... they are bilingual and dislogic. Amoethnographic texts
are typically heterogeneous on the reception end as well. usually addressed both 1o
metropolitan readers and to literate sectors of the speaker’s own social group, and bound
to be received very differently by each. Often such texts constitute a group’s point of
entry into metropolitan literme culture, ... 1 believe that autoethnographic expression
15 o very widespread phenomenon of the contact zone, and will become important in
unravelling the histories of imperial subjugation and resistance as seen from the site of
their occurrence” (Pratt 1992, 71,
The issue of collective memory construction is too complicated, and the respective
literature far too abundant, 1o be discussed exhaustively here. Besides the valuable
contributions in Wang (2007) and Yip (2004, 69-130), there are enlightening reflections
on the various aspects of forgetting (amnesia, amnesty. selective commemaoration, ete.)
in Ricoeur (2004}, See especially his discussion of the problem of interaction between
bodily and social modes of memory (as a kind of afterthought to Foucault's findings),
as well as that of the relationship between the cognitive capacities of reminiscence and
Imagination.
Wang 1995, 1996, 1997 and several others, His latest publication is (to my knowledge)
Moshenzai, 2002,
Ke Lei, cited in Hsian 2000, 611,
Duara, “Between Sovereignly and Capitalism”™, in this publication. p. 109, For an -
depth discussion of May Fourth and Kang-Ri localism in the northern frontier regions
of the 19305, see Duara 2003, 205943,
Wang 1996, hencelorth SYH (Shan ya hai).
For the location of this tribe in the seventeenth century, see map in Wang 2001, 11,
The simple representation of Lin Daogan as a pirate in this texi is questionable. There
is a whole branch of folklore about this Chaozhou salesman who, during the sixtecnth
century, controlled the waterways in South-east Asia. including the initiation of large-
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*Whao is diasporic in Hong Kong: the poor from the mainland, the rich who also live
in Vancouver, or the bom-and-raised Hong Kongers themselves? How do we code the
‘Taiwanese and Korean' wanderers: Japanese-Chiness-Korean-Taiwanese- American?
Rather than the expected cosmopolitan “third culure,’ these contingent people seem
more like the fabulons creatures from the Shanbad jing s heterotopia: five heads and one
by, or five bodies and one head. IT diaspora is considered in terms of polilical poetics
rather than ethnie identity, it is clear thal we are all diaspora woday. Diaspora almost
by definition lack formal political status. Since they have little or no legal purchase
on the powers of the state, diasporic activities are not best understood according to
the popular sovercignty of representative government and civil society. Rather, the
politics of these “essential outsiders”™ (Chirot and Reid 1997) is best understood as part
of a governmentality active in cultural, social, and economic spaces: the office, family,
factory. and school in addition to the familiar state institutions. ... We are all diasporic
now in the sense that power is located outside and alongside the regulatory states, Rather
thaan working through civil society as ‘citizens,” resistance is increasingly productive in
economic and culiural spheres for all populations™ (Callahan 2004, 226).

Following his suggestions conceming the employment of the category of queerness
as “eritical methodology based not on content but rather on form and style™ (400, Eng
delineates the transnational political scope of queerness in Asion Amencan studies
which in fact “far exceeds the limited nation of sexual identity; indeed, | am focusing
on i politics of gueerness that can function for Asian American studies as a method of
wide critigue, considering at once a nexus of social differences and concerns as they
dynamically underpin the formation of Asian American subjectivities” (Eng 1997, 41},
A discussion of the erasure of signifiers of queemess by Mainland critics in Taiwanese
fiction and a response to this strategy by Taiwanese politicians can be found in Martin
(2003, 47-100). In her seminal work Flexible Citizenship, Aihwa Ong (1999) discusses
at length the problematique of the changing relations between subjects, state, and
capital under the conditions of global capitalism that underdie Martin®s argument,
Ong's reasoning is interesting for the informed cntigue of both universalizing theorics
that do not pay sttention Lo particular {local ) histories, and the predicament of cultural
meaning-making that must cope with ils entanglement with the statist discourse of
collective identity — maneuvering in between participation and resistance.

“The sintheme — a term, as Lacan explains in Seminar 23, that he takes from an “old
way of writing what was written later as symprom’ — speaks 1o the singulanty of the
subject’s existence, 1o the particular way cach subject manages to knot together the
orders of the Symbolic, the Imaginary, and the Real. .. As the template of a given
subject’s distinetive access to jouissance, defining the condition of which the subject is
always a symprtom of sorts itself, the sinthome, in its refusal of meaning, procures the
determining relation o enjoyment by which the subject finds itsell driven beyond the
logic of fantasy or desire. It operates...as the knot that holds the subject together, that
ties or binds the subject to its constitutive libidinal career, and assures that no subject,
try as it may, can ever “get over’ ilsell — "get over’, that is, the fixation of the drive that
determines its jouissance” ( Edelman 2004, 355,

Edelman 2004, 6f, He goes on to state; “As a particular story ... of why storytelling
fails, one that takes both the value and the burden of that fallure upon wsell, queer
theory, as | construe it, marks the *other” side of politics: the *side’ owside all political
sides, committed as they are, on every side, o futurism’s unquestioned good™ (2004).
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11.

12

18,
19.

23.
24,

General Alfred Graf von Waldersee (1832-1904), in 1900, was appointed the
commander-in-chief of the German troops sent to China.

For an account of the related journalistic documentation, see Minden 1994,

For translations into Western languages, see Zeng 1983, 2001 Minden 1994; Wilhelm
1957.

For a detailed analysis of changing images of prostitutes towards the end of the Qing,
see Zampering 1999,

Hershatter wses this term in a different context, but 1 think it is true in a much broader
Sense.

With her rather confusing statement, Zhao follows her precursors who all attempted
to shift the reader’s focus from the dominating protagonist (0 a wider perspective on
historical events and their significance for China's approach 1o national strength and
modernity.

According to the legend, Sai Jinhua had become the sworn brother of the Qing official
Lu Yufang. Subsequently. she was known under the name Sai Erye.

It nost indicated otherwise, translations are mine.

The idea of the transformative potential of certain processes originates in Vietor Turner’s
study of modemn ntuals and their socioculiural significance. See. for example. Tumer
1982, 1986,

In quotations from Salih 2002, “GT refers to the 19490 edition of Butler's book Gender
Troulle (see Butler 1999),

It seems waorth noting that Butler rejects the idea of a pre-existing imtentional subject
which would be able o “perform” or to choose an identity. Rather, her position has been
descnbed as follows: “Gender wdentities are constructed and constituted by language,
which means that there is no gender identity that precedes language. If vou like, it is
not that an identity “does” discourse or language, bat the other way around — language
and discourse “do” gender. There is no *[" ouside language since identity is a signilying
practice, and culturally intelligible subjects are the effects rather than the causes of
discourses that conceal their workings (GT, 145). It is in this sense that gender identity
is performative™ (Salih 2002, 64). In the context of Zhao Shuxia's course of diasporic
identification, this notion of the performative character of identity needs further
eluboration.

Here, | draw from Butler’s notions of **intelligible” genders™ and subjects. [n her book
Giender Trouble she defines the “coherence™ and “continuity™ of “the person™ as “socially
instituted and maintamed norms of intelligibility™; ** Intelligible’ genders are those which
in some sense insfilule and maintain relations of coherence and continuity among sex,
gender, sexual practice, and desire™ (Butler 1999, 23). Likewise, “intelligible™ cultural
ientities would institute and maintain relations of coberence and continuity among
cultural origin, (assigned) cultural identity, culural practice and political interest. Under
the specific conditions of transcultural existence these constituting moments of identity
are seriously challenged. Thus, for the diaspone individual, finding ways to re-egstablish
the relations of coberence and continuity highlighted above wirns oul 1o be one of the
most crucial tasks.

See Zhan 1988, 1993, 1997a, d, €.

The concept of liminality was first introduced by Victor Turner in the context of his
ritual studies. In one of his numerous publications on the matter he defines it as follows:
“This term, literally *being-on-a-threshold,” means a state or process which is betwixt-
and-between the normal, day-to-day cultural and social states and processes of gelting
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5

6.

Compare Koh Tai Ann's recent overview of literature in English by Chinese in the
British Straits Settlements and colonial Malaya (passim).

Lo prowvides an insightful interpretation of the play and the wavs in which it has
been received in the region and abroad. Kon's focus on the decline and increasingly
labyrinthinge memory of a Peranakan family, Lo argees, marks owt multicaliural origing
that can easily be appropriated as a particularly “local™ interest, The play won the
Singaporean Drama Writing Competition and performed as the Singaporean entry in
the Commuonwealth Arts Festival and the Edinburgh Ans Festival Fringe in 1986,
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